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Aslinda hicbir sey bizlere, bizzat soyundan geldigimiz hayvanlar
aleminden daha yakin degil...
Georges Bataille

Pera Film 5. yilinda bir kez daha Centre Pompidou’nun Hors Pistes /
Tuhaf Filmler’ini agirhyor. Program iki bélimden olusuyor: Hayvanlarin
Sessizligi ve Ozel Program: Phil Collins. Fransiz filozof ve yazar Elisa-
beth de Fontenay'in Hayvanlarin Sessizligi baslikli kitabindan esinle-
nen program, insanlar ve hayvanlar arasindaki iliskiyi inceliyor. De
Fontenay’a gore, insanoglu, hayvanlarin gizemini ¢6zlp kavrayabilmek
icin onlari kendine benzetmeye, evcillestirmeye calisir. Bu cabalar kimi
zaman tuhaf, kimi zaman ise sairane bir bicime giriyor. Yer yer gercek
alcakgondalltlikle, yer yer de gercek ahmaklikla hayvanlara yaklasan
insanoglu, onlarla anlasabilmek igin ortak ve acayip bir dil kurmaya
calisiyor. “Ancak bir zalimseniz aci ¢cekme, ice donuklik, 6znellik ve
anlayis kavramlarini hayvanlarla 6zdeslestirmiyor olabilirsiniz. Bir kisi,
insanlara 6zgl olan hissetme, iletisim kurma, kendini ifade etme yeti-
leriyle, en insani havyandan bile daha farkl ve basarili bicimde Urete-
bilecegini inkar ederek budalaligin tuzagina dlsecektir,” diyor de Fon-
tenay. Hayvanlarin Sessizligi programi, Gi¢ uzun metrajli film ve alti kisa
filmi igeriyor.

Phil Collins’in sanati, bir gekim yapma, manipulasyon, ifsa ya da utang
araci olarak kamera ile olan degisken iliskimizi inceliyor. 2006 yilinda
Turner Odili'ne aday gésterilen sanatci ve ydnetmen Collins’in calis-
malari, Ramallah’da ¢ekilen ve tam bir giin boyunca devam eden disko
dans maratonundan, Kolombiya vatandaslarinin The Smiths grubunun
sarkilarini soyleyisine pek ¢ok farkli hikayeyi gorsellestiriyor. Gorselligi,
cogu defa esprili bir sekilde destekleyen Collins, filmlerindeki 6zneleri-
ni toplum ve toplum politikalari hakkinda sorular sormak icin arag ola-
rak kullaniyor. En son g¢alismasi ise, glinimizde marksizm, 1989 yilin-
da yikilan Berlin Duvari ve duvarin yikilisinin eski Alman Demokratik
Cumbhuriyeti’nde yasayan ve ¢alisanlara olan etkisini inceliyor.

Nothing, as a matter of fact, is more closed to us than this animal
life from which we are descended...
Georges Bataille

For the 5™ edition at Pera Museum, Pera Film welcomes Centre Pom-
pidou’s Hors Pistes under two different themes: Silence of the Animals
and Special Focus: Phil Collins. Based on the title book by French phi-
losopher and author Elisabeth de Fontenay’s Silence of the Animals -
this program explores the relationship between humans and animals.
The human seeks to humanize the animal to penetrate its mystery.
Attempts alternate between absurdity and poetry. With great humility
or great folly, humankind seeks to bring the animal to share in: on an
obscure language. “You have to be a brute not to attribute suffering,
interiority, subjectivity, and understanding to animals. But one risks
falling prey to stupidity by continuing to deny that men feel, communi-
cate, express themselves, and produce differently and better than
even the most human of animals,” believes de Fontenay. The program
includes three feature films and several shorts.

Phil Collins’s art investigates our ambivalent relationship with the
camera as both an instrument of attraction and manipulation, of rev-
elation and shame. 2006 Turner Prize nominated artist and filmmaker
Collins’, works range from a day long disco dance marathon filmed in
Ramallah to a series of Columbian nationals singing along, sometimes
phonetically, to tracks by The Smiths. Often with a slightly humorous
level of accompanying visual intrigue, Collins uses his subjects as ve-
hicles with which to pose questions about society and its politics. In
his latest work, marxism today, he focuses on the fall of the Berlin Wall
in 1989 and the affect it had on those living and working in the former
GDR.
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‘HipPoTEZ
LHYPOTHESE

Marie Voignier
Fransa France, 2011, 78’
Tlrkge altyaziyla With Turkish subtitles

Glneydogu Kamerun. Fransiz
bir zoolog, varlig
kesinlestiriimemis, tarih dncesi
bir canavari, pigmelerden
dinledigi hikayeler araciliglyla
incelemektedir. Zoolog, yillar
boyunca yari gergedan, yari
timsah ve yari yilan “Mokélé-
Mbembé”yi bulmak ugruna
balta girmemis ormanlari
dolasmis, pek ¢cok komik olaya
da tanik olmustur. Loch Ness
canavari ya da korkung kar
adami Bigfoot... Mitoloji, efsane
ve destanlara konu olan
varliklar. Fransiz zoolog ve
gezgin Michel Ballot,
Kamerun’un gliney
dogusundaki bu balta girmemis
ormanlarin derinliklerinde uzun
yillardir, benzer bir mitolojik
canli olan Mokélé-Mbembé'nin
varligina dair bir kanit bulmaya
calismaktadir. Kafasi yilan,
kuyrugu timsahi andiran bir
gergedan gibidir bu yaratik; en
azindan pigmeler bu dev
dinazoru bu sekilde
anlatmaktadir. Ustelik sekil bile
degistirebilmektedir. Yer yer
komik olan bu belgeselin
basrolindeki Ballot, azimli ve
inatci bir arastirmacidir. Yerli
halki bitmek bilmeyen bir merak
ve azimle sorgulamakta,
Mokélé-Mbembé'nin varligini
kanitlayabilmek icin bolgeye
kameralar yerlestirmek igin
yollar arastirmaktadir. Fransiz
filmci Marie Voignier ise,
Ballot’'u yorum yapmadan takip
ederek, portresine daha da
gizem katar. Mokélé-Mbembé
acaba bir mit midir, yoksa

gercekten var midir? Film, Batili
distncenin gézleme dayall
yapisi ile pigmelerin tamamen
gelenege dayall duslince
bicimleri arasindaki iliski ve
farklar inceliyor.

South-eastern Cameroon. A
French zoologist investigates
stories from pygmies about a
prehistoric monster. For years,
he has crossed the jungle back
and forth looking for the
unknown animal: the Mokélé-
Mbembé, partly rhinoceros,
partly crocodile, partly snake.
His quest guarantees many
humorous moments. The Loch
Ness monster, the abominable
snowman, Bigfoot: they exist in
myths, sagas and legends.
Deep in the jungle in the south-
east of Cameroon, the French
zoologist and explorer Michel
Ballot has for years been
looking for proof of the
existence of another such
mythical being, the Mokele-
Mbembe. It's like a rhinoceros
with the tail of a crocodile and
the head of a snake - at least
that is how the pygmies
describe this giant dinosaur,
which apparently can even
change its shape. In this
occasionally comic
documentary essay, Ballot turns
out to be a tenacious
investigator, who cross-
examines the local population
keenly and wants to install
cameras to capture the Mokele-
Mbembe. The French filmmaker
Marie Voignier follows him
without commentary, adding
mystery to her portrait. Is the
Mokele-Mbembe pure fiction, or
does he perhaps really exist?
The film confronts the
empirically inclined Westerner
and the pygmies, for whom
tradition counts.

BUyUkBAS
HAYVANLAR
BoVINES

Emmanuel Gras
Fransa France, 2011, 62’
Sessiz Silent

Onlari kirlarda, otlarin Gzerinde
uzanmis, huzur icinde otlanirken
goruriz. Kocaman cusseleriyle,
hareketsiz duran bu yaratiklar
birer ciftlik hayvani olarak biliriz.
Aslanlar, goriller ve ayilar ilgimizi
ceker, ama acaba kag kisi genel
olarak blyukbas hayvanlara
gercekten inceleyerek
bakmistir? Bu hayvanlarin, gin
boyunca neler yaptiklarini
merak eden olmus mudur? Bir
firtina sirasinda ya da
sonrasinda neler yapiyorlar?
Peki ya glines geri geldiginde?
Hic hareket etmeden
durduklarinda, bosluga dalmis
gitmisken, neler dusundiklerini
bilen var mi? Daha da 6nemlisi,
acaba dusunuyor mudur?
Surtinlin tam da ortasindan, bu
hayvanlarin ritmini inceleyen
Buyukbas Hayvanlar filmi ile
ineklerin hayatlar kayit altina
aliniyor.

In the fields, we see them,
extended on the grass or
grazing peacefully. Large placid
beasts that we thought we knew
because they are livestock.
Lions, gorillas, bears have our
attention, but has anyone ever
really looked at the cows? Has
asked what they were doing
with their days? What do they
do when a storm passes? When

the sun comes back? What do
they think when they stand
motionless, seemingly
contemplating the void? But, in
fact, do they think? The rhythm
of the animal, in the middle of a
herd, “Bovines” chronicles the
life of cows.

SWEETGRASS

Lucien Castaing Taylor

Fransa, ingiltere, A.B.D

France, United Kingdom, U.S.A,

2009, 101

Tlrkee altyaziyla With Turkish subtitles

Amerikan Batisi'na duygusuz bir
agit niteligindeki Sweetgrass
tlrlerinin son érnekleri olan
modern zaman kovboylarini,
Montana’'nin nefes kesici ve
cogu zaman tehlikeli Absaroka-
Beartooth daglarinda yaz aylari
boyunca koyunlarini
guderlerken takip ediyor. Bu
carpici guzellikteki film, doga ve
kultdran, hayvan ve insanin,
kinlganlik ve vahsetin, incelikle
birbirine baglandigi ilging bir
dunyayi gozler 6nline seriyor.

An unsentimental elegy to the
American West, Sweetgrass
follows the last modern-day

cowboys to lead their flocks of

sheep up into Montana’s
breathtaking and often
dangerous Absaroka-Beartooth
mountains for summer pasture.
This astonishingly beautiful yet
unsparing film reveals a world in
which nature and culture,
animals and humans,
vulnerability and violence are all
intimately meshed.

Kisa Filmler Shorts
Toplam Sure Duration 57’

ELisa

Qiorgo Cugno
Italya Italy, 2011, 6’
Tlrkge altyaziyla With Turkish subtitles

Ormanin icinde bir gun, Elisa ile
garip bir karsilasma. Elisa,
hayvani onu gorebilecegi
sekilde ‘yapan’ kisidir. Kimi
zaman ise Elisa cilgin bir
cocuktur.

A day in the woods, and the
strange encounter with Elisa,
the girl who “made” so the
animal can see it, sometimes a

'FUzyoN
1
'FusioN

Alain Della Negra, Kaori Kinoshita
Fransa France, 2011, 10’
Turkce altyaziyla With Turkish subtitles

Birlikte calisan Alain Della
Negra ve Kaori Kinoshita, cesitli
marjinal toplumsal birliklerin
belgeleyen yapitlar tretiyor.
Negra ve Kinoshita’'nin izerinde
calistigl bu toplumsal birliklerin
ortak yani, her birinin alternatif
ve yer yer alisiimadik bir yapiya
sahip olmalari. Bu ortak yapi
¢ogu defa bilimsel diistincenin
hegemonyasini ya da Bati
toplumunun mantiga dayal
sistemini yerle bir edebilme
yetisine sahip. Sanatcilar
burada Saman Beyaz Kurt'un,

| bireyleri asiri transa sokan,

TuTukLu Bakis
Du REGARD

EMPRISONNE

Miguel Arzabe
A.B.DU.S.A, 2011, 3’
Sessiz Silent

Disi bir geyik ve bir kedinin
karsilasmasi. Karsi karsiya
gelen otobur disi geyik ile
evcillestirilmis yirtici kedi, sabit
bir bakisin icinde Kilitli haldedir.
Yonetmenin tercih ettigi
gercekustl bir arka planin
onlinde, sairane bir ani paylasir,
surekli birbirlerinin glvenini
yoklarlar.

An encounter between a doe
and a cat. The herbivore and
the domesticated predator are
locked in a stare, sharing a long
poetic moment, testing mutual
trust, set against a surreal

landscape. .

varliklarinin derinliklerinde yer
alan hayvan kralligina
ulasmalarini amaclayan
ritUellerini gozler 6nlne serdigi
gibi bu slregleri sorguluyor.

Alain Della Negra and Kaori
Kinoshita have been
collaborating for several years
on the creation of works that
involve documentation of
various marginal communities
worldwide. These communities
are each distinguished by an
alternative, and at times also
eccentric, narrative, which
oftentimes undermines the
hegemony of scientific thought
or the logic characteristic of
Western society. The artists
question the rituals of the
shaman White Wolf: it brings
individuals into extreme trances
so they can access the animal
kingdom deep within
themselves.



VERSAY AKLIMI
BAasTAN
ALIYORSUN
VERSAILLES YOU
BLOW MY MIND

Ophelia Mac
Fransa France, 2011, 10’
Sessiz Silent

“Bedensel degisimler, melez
varliklarin yaratilisina, dogadan
uzak olduklari kadar dogaya ait
oluglarina da dikkat ¢ceker”

France Borel
Yonetmen melez, ates
puskurten mitolojik bir yaratik
Uretir: Métis mid-femmemi
hayvani.

“The bodily transformations
create hybrid beings away from
nature while emphasizing their
belonging to it”

France Borel
Director manufactures hybrid
chimera, the Métis mid-

Bibpou

Jeanne Noynot
Fransa France, 2007, 3’
Tlrkge altyaziyla With Turkish subtitles

Kadin, képegini kollarinin
arasina almis durmaktadir. Bir
slire sonra yorulan kopek,
kurtulmaya calisir ama kadin
hareket etmez. Kadina
baskaldirmak isteyen kopek,
onu etkilemek amaciyla
disavurumcu bir surat takinir.

She takes her dog in her arms.
After a while, the dog gets tried
from trying to get away, but
remains unmoved. The dog
takes on an expressive face to
\\silence his mistress.

OPHELIA

Toia Bonino
Arjantin Argentina, 2011, 3’
Tlrkee altyaziyla With Turkish subtitles

Filmde Hamlet oyununun
karakterlerinden Ophelia'nin
meshur 61im temasi yer
degistiriyor. Alcakgonulltlik ve
o6zenle kefene sariimis soluk bir
beden, uzun bir nehir boyunca
suruklenmektedir. Bu Ophelia
insan degil, bir domuzdur.

Transposition of the famous
theme of the death of Ophelia,
Hamlet’s character. With
modesty and reverence, a pale
body drift along the river under a
shroud color. But here, Ophelia
is a pig.

YAGMUR KUSU’NUN
KANADI
THE PLovER’s WING

Marcus Coates
ingiltere United Kingdom, 2009, 22’
Tlrkge altyaziyla With Turkish subtitles

Bir adam Israil'deki Vali
Holon’un ofisine girer.
Kafasinda bir porsuk, mavi
esofmaninin lstinde bir tavsan
vardir. Tavsan, ‘Litfen bana
istediginiz soruyu sorun’ der. Bu
bir saka olabilir ya da korkung
bir glivenlik hatasi. Valinin bu
soruya karsilig ne olur?

A man walks into the Mayor of
Holon’s office in Israel, wearing
a badger on his head and a hare
poking out of his light blue
Adidas tracksuit top and says,
‘Please ask me any question
you like.” It could be a joke. It
could be a serious breech of
security. And how does the
Mayor reply?,’

<P

OzEL PROGRAM
SpPeEciaL Focus
PHiL CoLLINS

BENIM ANNEM

1

i BENIM
1
1SOY MI MADRE

1

| Phil Collins

12008

1 16 mm film transferred to video, 28’

I TUrkee altyaziyla With Turkish subtitles
1 Shady Lane Productions izniyle

: Courtesy Shady Lane Productions

1

, Jane ve Marc Nathanson Seckin
! Sanat¢i Rezidansi Programi'nin
1 bir parcasi olarak Aspen Sanat
| Miizesi tarafindan 2008 yilinda
| Ismarlanan bu calisma,

1 Amerika’nin Colorado

| eyaletindeki Latinler’e ve

| g6cmen nafusuna odaklaniyor.

1 Collins’in yakindan inceledigi bu
1 niifusun 6nemli bir kismi

| Meksika'nin kuzeybatisindan

! geliyor. Sadece Aspen’de bile bu
1 gocmen grup, disik kaliteli ve

1 gecici bir calisan nlfusu olarak
! kabul ediliyor. Collins, yazar

1 Jean Genet'nin sinif

| dinamiklerini inceleyen

| Hizmetgiler adli eserinin

1 filminden ilham aliyor.

| Meksika'nin énde gelen

| televizyon oyuncularinin da rol

1 aldigl filmin yapimceihgini ise

| Volver ve Before Night Falls gibi
1 filmlerden taninan Gnld yapimel
! Salvador Parra Ustleniyor. soy

1 mi madre, melodramin estetigi

| ve isleyisine dair dnemli bir

! calisma..

1

1 Commissioned in 2008 by the

! Aspen Art Museum as part of

1 the Jane and Marc Nathanson

| Dintiguished Artist in Residency
: Program, in this work Collins

1 focuses on the Latino and

immigrant populations of
Colorado, a sizable percentage
of which hail from northwestern
Mexico. The script, written by
hired Hollywood screenwriters
and supervised by the artist, is
indirectly inspired by Jean
Genet’s The Maids, a violent
exploration of the intricate
power dynamic that exists
between unequals. Filmed with
some of Mexico’s leading
television stars, and including
the contribution of the
acclaimed production designer
Salvador Parra (Volver, Before
Night Falls), soy mi madre is a
study in the aesthetics and
politics of melodrama.

GL'JNUML'JZDE‘:
MARKSizZM
MARXISM TODAY
(PROLOGUE)

Phil Collins

2010, HD video, 35’

Tlrkce altyaziyla With Turkish subtitles
Shady Lane Productions izniyle
Courtesy Shady Lane Productions

Phil Collins’in film, video ve
fotograf calismalari cogu zaman
gozden kagirilan ya da mahrum
edilen seylere bir platform
olusturmayi hedefliyor. Film,
son yirmi yilda yasanan siyasal
ya da sosyal baskaldirilarda
kaybeden tarafi inceleyen bir !
proje. Collins’in Komunist Alman i
Demokratik Cumhuriyeti'ndeki |
eski Marksizm-Leninizm |
O0gretmenlerinin yasamlarini ve 1
servetlerini takip ederek .
baslayan filmi ‘GUnimuzde |
Marksizm (giris)’ ilk kez 6. Berlin
Bienali’'nde gosterilmisti. Eski
Ogretmenlerle gerceklestirilen
guncel réportajlarin yani sira
arsiv malzemelerin kullanildigi
film, eski Alman Demoktratik
Cumbhuriyeti’ndeki yasamdan
gundelik kareleri, 6gretmenlerin
bireysel hatiralari ve 1989
yilinda yikilan Berlin Duvarrnin

.

ardindan yasadiklari farkl
deneyimleri beyazperdeye
tasiyor.

Phil Collins’ work in film, video
and photography often provides
a platform for the overlooked or
the disenfranchised. Shining a
light on what is generally
perceived as the losing side in
the political and social
upheavals of the past two
decades, ‘marxism today’ is an
ongoing project that began by
following the fortunes of former
teachers of Marxism-Leninism
in Communist East Germany.
Collins’ short film ‘Marxism
today (prologue) (2010) first
presented at the 6™ Berlin
Biennale, mixes contemporary
interviews with the ex-teachers
alongside archive material, in
which snapshots of life in the
old GDR are offset with the
teachers’ own recollections of
the time, and their contrasting
experiences after the fall of the
Berlin Wall in 1989.
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‘STILIN ANLAMI
THE MEANING OF
STYLE

Phil Collins

2011, 16 mm film transferred

to HD video, 5

Tlrkge altyaziyla With Turkish subtitles
Shady Lane Productions izniyle
Courtesy Shady Lane Productions

Tek kanalli bir video yansimasi
olan film, Penang’daki bir grup
genc¢ Malezyal dazlagi anlatiyor.
Malezya'da ilk kez 1990’larin
basinda ortaya ¢ikan dazlak

kulturd, Collins’in ilgisini ¢ekiyor,
clinkii bir ingiliz isci sinifi alt
kaltard olan bu kavram Glney-
Bati Asya baglaminda, bir Ingiliz
somurgesi olarak Malezya tarihi
ve karmasik Irk politikalar
acisindan énem tasiyor. Acik ve
net bir anlatimi olmayan film,
bes dakikalik bir pop muzik
videosunu andiran rlyavari bir
bicime sahip ve icinde Gruff
Rhys ve Y Niwl gibi Galli
muzisyenlerin

bestelerinden olusan ozel
muzikleri barindiryor. Cok
gosterisli olmasa da gorsel
acidan bir hayli etkileyici
sahneleriyle dazlak alt
kultarinde stilin dnemli yerine
de odaklalan filmde birbirinin
giysilerini duizelten iki oglan, bir
sokak kavgasi ve sigarasini
yakmakta olan bir kiz yer aliyor.
Filmin ana sahnesinde ise bir
dazlak kelebek dolu bir kutuyu
aclyor ve gruptaki diger
erkeklerin kafalari ve omuzlari
bu sekilde aydinlaniyor. Ortaya
citkan sahne, gencligin gosteris
arzusuna gorsel bir sitem gorevi
goruyor.

Film is a single-channel video
projection filmed with a group of
young Malay skinheads in
Penang. The skinhead
subculture first emerged in
Malaysia in the early 1990s,
and Collins was intrigued by the
translation of an English
working-class subculture into a
South-East Asian context,
finding connections to aspects
of Malaysia’s British colonial
history and complex racial
politics. The work follows no
clear narrative, taking the form
of a dreamlike five-minute pop
music video, set to a specially
created soundtrack by Welsh
musicians Gruff Rhys and Y
Niwl. Its spare yet visually
striking scenes focus on the
role of style within the skinhead
subculture, including two boys
primping each other’s clothes, a
street fight and a girl lighting a
cigarette. In the central scene,
one skinhead opens a box of
butterflies that alight on the
heads and shoulders of the
other boys, creating a visual
allegory of youth’s desire for
flamboyant display.

|2 ARALIK

DeEcemMBER 2012

GO6sTERIM PROGRAMI
SCREENING SCHEDULE

7 CuMA FRIDAY

19:00 Sweetgrass

8 CUMARTESI SATURDAY

| 2:30 Buylkbas Hayvanlar
Bovines

| 4:00 Sunus Presentation:
Geraldine Gomez
Hipotez L'hypothése

1 7:00 Phil Collins

19:00 Kisa Filmler Shorts

Pera Muzesi Dostlari, Pera Film
programlarina ucretsiz katilyor!
Screenings are free of admissions
for Friends of Pera Museum!

9O PAzAR SUNDAY
1 4:00 Phil Collins
16:00 Sweetgrass

12 CARSAMBA

WEDNESDAY

| 6:00 Buylkbas Hayvanlar
Bovines

| 7:30 Kisa Filmler Shorts

19:00 Hipotez Lhypothése

Miize Ziyaret Saatleri

Museum Hours

Sali - Cumartesi Tuesday to Saturday
10.00 - 19.00

Pazar Sunday

12.00-18.00

Muze Pazartesi glnleri kapahdir.
The museum is closed on Monday.

Pera Film gosterimleri indirimli
miize giris bileti (5 TL) ile
izlenebilir.

Screening admissions are with
reduced museum tickets (5 TL)

£
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