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Journey to the dissolute, changing and
hope-inspiring world of the youth...



Pera Mizesi'nin kapilarini halka actigi 2005 yili yaz aylarinda,
sergi salonlarinda yer alan ilk etkinliklerden biri “Ginimuz
Tark Sanatinda Geng Acilim” basligini tasiyan ve geng
sanatcilarin yapitlarindan olusan bir karma sergiydi.
Uluslararasi Plastik Sanatlar Dernegi'nin ilk kez Istanbul’da,
Pera Mlzesi'nde yapilan 3. Avrupa Genel Kurulu'nun bir yan
etkinligi olarak dlizenlenen bu sergi, ilk glinden baslayarak
mizenin “genc” sanata ne denli dnem verdigini acikca
gOsteriyordu.

Bugtn ayni salonlari, yine genclerin Urtinlerinden olusan bir
baska sanat etkinligine, Marmara Universitesi Giizel Sanatlar
Fakiiltesi isbirligiyle diizenlenen “El/le” sergisine aciyoruz.
GUndmuzin bu 6nde gelen sanat egitimi kurumunun 2005-
2006 6grenim yili son sinif 6grenci islerinden olusan ve “el”
kavraminin genis gagnsim yelpazesi Gstlinde kurulan bu sergi,
bizi bir kez daha genclerin ucari, degisken ve umut dolu
dlnyasina goéturuyor.

Urlinleriyle bugln Pera Miizesi'nin salonlarinda bahar yelleri
estiren bu geng sanatci ve tasarimeilan sevingle kutluyor,
basta Marmara Universitesi Glizel Sanatlar Fakiltesi'nin
degerli ydnetici ve 6gretim Gyeleri olmak (izere, bu projeye
katkida bulunarak bize bu glizel sergiyi armagan eden
herkese icten tesekkUlrlerimizi sunuyoruz.

Suna ve inan Kirag

As of the summer of 2005 when the Pera Museum was
inaugurated, one of the first activities held in the exposition
halls was a collective exposition bearing the title “Young
Expansion in Contemporary Turkish Art” constituting of the
works of young artists. This exposition which was conceived
as a secondary activity of the 3rd General Council of the
International Plastic Arts Association held in the Pera
Museum, showed the extent of the importance this museum
gave to “young” art and artists.

Today, we open up these same halls to another artistic activity
under the title “El/le” featuring the works of young artists in
this cooperation with the Marmara University Fine Arts Faculty
members. This exposition comprising the graduation works of
the 2005-2006 school year of this outstanding school
establishment and founded on a wide spectrum of free
association regarding the concept “hand” takes us to the
dissolute, changing and hope-inspiring world of the youth.

We congratulate these young artists and designers who
breathe in a spring breeze into our exposition halls and
present our grateful thanks to everyone who participated in
presenting us this beautiful gift, above all to the administration
board of the Marmara University Faculty of Fine Arts.
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FakUltemizin Resim, Grafik Sanatlari, icmimarlik, Seramik-
Cam, Tekstil Sanatlar, Endiistri Uriinleri Tasanmi, Geleneksel
Turk El Sanatlari, Sinema-TV, Heykel ve Fotograf
boélimlerinde dért yil boyunca egitim gérmds égrencilerimizin
diploma projeleri, bu yil her zaman oldugu gibi fakiltemizde
degil, yasadigimiz kentin en saygin sanat mekanlarindan biri
olan Pera Muzesi'nde izleyiciyle bulusuyor. Bu, bizi son
derece sevindiren dnemli bir bulugmadir. Bu bulugmayi, bu yil,
“El/le"* genel baslidi altinda gerceklestiriyoruz. Fakulte
kurulumuzun karari dogrultusunda bu yil her bélim diploma
projeleri konusunda kendi belirledidi konuyu dedil, “El/le”
konusunu secti, 6grencilerimiz diploma projeleri icin bu konu
cercevesinde isler Grettiler. Ogrencilerimize bir konu vererek
onu hangi farkll anlamlarda ve bigimlerde ele alabileceklerini
gosteren, bu anlamda yaraticiliklanini sergilemelerine olanak
taniyan bu sergide sanat ve tasarimin farkli alanlarinda geng,
dinamik bakis agilan bir araya geliyor. Yalnizca bugin degil,
gelecekte kullanacadimiz nesneleri gdrsel ve islevsel olarak
tasarlayan; bu anlamda gelecege dair ipuglari veren bu
sergide, yannlarimiza dair bir fikir edinebilmek mumkin. Ote
yandan; geleneksel verileri unutmayan, gecmisle bugln
arasinda kopriler kurmaya 6zen gosteren bir (retimin izlerini
de hissedebiliriz. Bu ézellikler, Marmara Universitesi Giizel
Sanatlar Fakdltesi'nin tarihsel sireg igindeki yolculugunun
yansimalari olarak nitelendirilebilir.

* "El" séze0giyle onun aynada vansimig bigiminden olusan ve Ingilizce'ye bltan
anlamlanyla geviremedifimiz igin 6zgln bigimde birakugimiz bu baslik, Turkge'de “el ile,
dokun, yabanciyla” gibi dedisik anlamlarda ckunabildigi gibi, el sézclginin gok genis
cagngim yelpazesine de dedisik gondermeler yapmaktadir,

This year, the graduation projects of our students who have
studied in the Painting, Graphic Arts, Interior Design, Ceramic-
Glass, Textile Arts, Industrial Design, Traditional Turkish
Handicrafts, Cinema-Tv, Sculpture and Photography
departments of our faculty are going to be exposed —unlike
preceding years during which our faculty itself housed them-
in the Pera Museum which is one of the most respected
artistic spots of the city we live in. We take great delight in this
valuable encounter. This year we organized this gathering
under the general title “El/le”*. In virtue of the decision issued
by our faculty board, each department was asked to work on
the theme “El/le” instead of a theme of its own choice and our
students created artworks for their graduation projects in
keeping with this theme. This exposition demonsirates our
students’ capacities in treating of an issued theme by means
of dissimilar semantic and formal interpretations and gives
them the opportunity to display their creative talents. Youthful
and dynamic viewpoints from different fields of art and design
come together in this exposition. It is possible to get an idea
about what future will be like by visiting this expaosition in
which creators make visual and functional designs not anly for
the present-day object we use, but also for future ones. On
the other hand, we are invited to explore the hidden traces of
a production type true to the traditional bequest it inherited,
and which thus endeavors to build a bridge between the past
and the present. These peculiarities are to be seen as the
reflection of the journey undertaken by the Marmara University
Faculty of Fine Arts in course of history.

* The title of the exhibition, "ElAe", has many layers of meaning in Turkish, and it is for
this reason that we have preferred to retain this title without translating it into another

d "el” refers to both “hand” and “st ar*, but the phrase “el/le”, its

language. The w

mirror image, can be imarpreted as "by hand”, "to touch” or "with a stranger”, thus evoking

the wide spectrum of assotiations and references at the heart of the exhibitior
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Fakultemiz, sanat ve tasarim egitiminin TUrkiye'de yeni bir
model olarak glindeme geldigi Tatbiki Glizel Sanatlar
Yiiksekokulu’nun temelleri Uzerine kurulmus bir kurumdur,
Tatbiki Guizel Sanatlar Yiksekokulu, 23 Temmuz 1956
tarihinde Stuttgart Glizel Sanatlar Akademisi 6gretim
uyelerinden Prof. Adolf Schneck tarafindan yapilandirimistir.
Prof. Schneck, 1920-30 yillari arasinda Almanya'da sanatgi ve
tasanime olarak egitim gérmus bir uzmandir, Aimanya’nin
Unlii Bauhaus Okulu’'nu iyi taniyan, benzeri okullarin Aimanya
ve baska Ulkelerde kurulmasinda gérev almis bir egitimcidir.
1957'de acildiginda, okulda Dekoratif Resim, Grafik Sanatlar,
Seramik Sanatlar, Tekstil Sanatlari, Mobilya ve Igmimarlik adl
bes bolimde egitim veriimekteydi, egitim basta blylk ol¢tde
yurtdisindan getirilen 6gretim elemanlariyla
gerceklesmekteydi. Bauhaus prensipleri dogrultusunda
hazirlanmis olan programlarla kurumumuz kurulugundan
glinimuze dek dinamik yapisini korumayi basardi. Bu
basannin en 6nemli nedeni, bu stiregte 6gretim program ve
iceriklerinin, arastirma ve deneme metoduyla gelismesini
strdirmesidir.

20 Temmuz 1982'de Yiksekdgretim Kurumlan Tegkilati
hakkinda kanun hikmundeki kararnamenin 14. maddesi
uyarinca Devlet Tatbiki Glizel Sanatlar Fakdiltesi ad! ile
Marmara Universitesi'ne baglanmistir. 1986 yilindan itibaren
Acibadem KampUsU'nde yeni agilan bélimlerle birlikte 11
bdlam olusmustur. Okulumuzun Resim, Grafik Sanatlari,
lcmimarlik, Seramik-Cam, Tekstil Sanatlari, Endstri Uriinleri
Tasarimi, Geleneksel TiUrk El Sanatlar, Heykel, Fotograf ve
Temel Egitim bélumleri ile Haydarpasa KampUs(’nde bulunan
Sinema-TV boélimlerinde 33 profesdr, 8 dogent, 47 yardimcl
docgent, 14 6gretim gorevlisi, 1 yabanci uzman, 43 aragtirma
gorevlisi gorev yapmaktadir. Ayrica sanat ve tasarim
alanlarindan deneyimlerini égrencilerimize aktaran konuk
dgretim gorevlisi sayimiz da 43'0 bulmaktadir. 1961-82 yillari
arasinda Devlet Tatbiki Glizel Sanatlar Yuksekokulu olarak
1386, 1982-94 yillan arasinda da Marmara Universitesi Glizel
Sanatlar FakUltesi olarak 177 adet lisans diplomasi veren
kurumda lisansUstl e@itim de verilmektedir. 1994'de kurulmus
olan ve Rektorliguimiize bagh Sosyal Bilimler Enstitlisi’yle
koordineli calisan Glzel Sanatlar Enstitlisi’'nden 1992-2006
yillar arasinda 322 yiiksek lisans, 58 sanatta yeterlik 6grencisi
mezun olmustur.
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Our faculty has its roots in the College of Applied Fine Arls,
which furnished Turkey with a new mode! of art and design
education. The College of Applied Fine Arts was conceived of
by the Stuttgart Academy of Fine Arts faculty member Prof.
Adolf Schneck. Prof. Schneck was a specialist trained in
Germany between 1920 and 1930 as an artist and designer. He
was an educator who was well acquainted with the well-known
Bauhaus School and had taken part in founding similar
institutions in Germany and abroad. When inaugurated in 1957,
only five departments were active in our school: decorative
Painting, Graphical Arts, Ceramics, Textile, Furniture and
Interior Design. In the beginning, education was maintained
mostly by faculty members coming from abroad. With its
programs following in the track of the principles established by
the Bauhaus School, our institution managed to maintain its
dynamic structure from its foundation to the present day. The
most important reason behind this achievement is that this
institution always kept on enhancing its educational programs
and their contents thanks to an experiential research method
throughout the processes it went through.

On July 20, 1982, it was adjoined to the Marmara University
by the 14" article of the government decree having the force
of law on the organization of higher education institutions,
taking the name Government Faculty of Applied Fine Arts.
With the newly inaugurated departments in its Acibadem
campus as of 1986, it is to-day constituted of 11 departments.
In the Painting, Graphic Arts, Interior Design, Ceramics-Glass
Textile Arts, Industrial Design, Traditional Turkish Handicrafts,
Sculpture, Photography and Basic Education departments
alongside with the Cinema-Tv department in the Haydarpasa
campus, 33 professors, 8 associate professors, 47 assistant
associates, 14 lecturers, 1 foreign specialist and 43
researchers are at work. Besides, the number of guest
lecturers conveying their art and design experience o our
students amounts to 43. This institution which delivered 1386
under-graduate certificates as the Government College of
Applied Fine Arts between 1961 and 1982 and 177 under-
graduate certificates as the Marmara University Faculty of Fine
Arts between 1982 and 1994, offers graduate programs as
well. Between 1992 and 2006, 322 students graduated from
the Fine Arts Institute founded in 1994 and working in
coordination with the Social Sciences Institute attached to our
rectorate and 58 students acquired artistic proficiency
certificates.
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Glnumuzde kurumumuzun en onemli 6zelliklerinin basinda,
bolamler arasindaki diyalog gelmektedir. Bugtn artik Grafik
Sanatlar Bélimi'nde okuyan bir 6grenci, Fotograf
Bolumi’'nden de ders alarak komple bir tasarimei olarak
kendini yetistirebilmekte, ya da érnegin Sinema-TV
Bolim{’mizden animasyon dersleri alarak gelecegin
animasyon tasanmcisi olarak kendini yetistirebilmektedir.
Ogrencilerimiz, bu sergide de cesitli drneklerini
gorebileceginiz gibi, disiplinler arasi, cagdas bir egitim ile
kendilerine yén verebilmektedir. Ogrencilerimizin heniiz
mezun olmadan “aranan eleman” haline gelmeleri, dogrusu
bizi sevindirmektedir.

Sergi salonunda ve koridorlarinda yil boyu dizenli sergiler
izleme olanagina sahip olan, ulusal ve uluslararasi etkinliklerle
stirekli dinamik kalmay! basaran égrencilerimiz, bugtin
Erasmus-Sokrates programiyla Avrupa’nin gesitli seckin sanat
ve tasanm kurumlarinda degisim programlarina katlimakta; tg
yilda bir diizenledigimiz “Uluslararasi Odrenci Trienali” ile
uluslararasi egitim ortamiyla tanismakta; kisacasi, her
anlamda sinirlar zorlayan bir ortamda yetismektedir.

Pera Mizesi'nde “El/le” sergisi, gegmisin birikimiyle bugunleri
kucaklayan bir kurumun dinamik, gtincel yapisini gozler
dnlne sermeyi amaclyor. Burada géreceginiz isimler, belki
oniamuizdeki yillarda Glkemizi tanitacak isimler olacak...
Gelecedin sanatgi ve tasarimcilarina izleyiciyle bir mize
ortaminda bulusma olanagi sagladigi icin Pera Mizesi adina
Suna ve inan Kirag Vakfi Kilt(r ve Sanat isletmesi Genel
Muduri Sayin Ozalp Birol'a ve katkida bulunan herkese
faklltem adina sonsuz tesekkUrlerimi sunarim.

Prof. Nazan Erkmen
Dekan
Dean

Today, the major character trait of our institution happens to
be the inter-departmental dialogue. Presently, a student
studying in the Graphics Department can take courses from
the Photography Department for his personal development as
an accomplished designer or again take animation courses
from the Cinema-Tv department to enhance his capacities in
order to become a future animation designer. As diverse
examples will show, our students are able to determine their
own path thanks to the interdisciplinary and modern
education they were of%ered. It is to our great pleasure o see
them become “wanted” staff members even before they have
graduated.

Our students who have the opportunity to visit regular
expositions in exposition halls throughout the year and who
maintain their dynamism due to their constant participation in
national and international activities, can today also partake in
exchange programs taking them to several respected
European art and design institutions in virtue of the Erasmus
and Socrates programs. With the International Student
Triennial we organize every three years, they get acquainted
with international education milieus and in short, they are
educated in an environment defying boundaries in all senses
of this word.

The “El/le” exposition in the Pera Museum wishes to display
the dynamic and up-to-date structure of an organization
encompassing the present with the bequest of the past. The
names we will come across here, will perhaps become the
names representing our country abroad in the years to
come... In the name of all faculty members, | hereby present
my grateful thanks to the Suna and inan Kirag Foundation, to
Dear Ozalp Birol, the general menager of Suna and inan Kirag
Foundation Culture and Arts Enterprises, and to everyone
who took part in this collaboration for giving future artists and
designers the opportunity to meet their audience in a museum
environment.




Beden elin bir parcasidir,
el verir ele...




El; marifetli ya da beceriksiz, agik ya da kapall, ici ya da tersi,
her ne ve nasll olursa olsun bir uzantisidir bedenin... Merkezi,
bedeni gésteren bes parmakl bir organ. Aslinda her seyin
basit ve yalin bir tarifi vardir. Ancak el oylumludur ve basit
tarifini karmasiklastirabilen kocaman bir seydir. Ona bedenin
en ug sinindir diyebiliriz. Beden nereye giderse gitsin, el, en
tesidir. Daha dogrusu parmak uglari, elin édncl gcocuklandir,
gbrme Otesidir. Duyarh ve clretkardir. Haz duydugumuz
hemen her seye o nedenle dokunmak isteriz. Bir bakima
parmak uclari i¢ birikimin sézcUsldir. Kumas, gigek, kar,
toprak ya da ten hig fark etmez. Parmak uglan dokunur
dokunmaz ozel bir anlam kazanir.

Elin bilgeligi Gstiine sdylenecek cok sdz vardir. Animsar; ipegi
tastan, sogugu sicaktan, yumusak olani sertten ayirir. Aslinda
bir hafizadir el ama bilgeligi icin bunlar yetmez. Bilgeligi
yasamin izlerini derinlestirmesinden, belki nasir tutan
parmaklardan ya da bir kesik izinden okunabilir. Eski kalintilar,
mimari yapilar, yontular ya da takilar o bilgenin isidir. Olims(iz
oldugunu distinen kim varsa o bilgenin insa ettigi yere yine
onun tarafindan tasinmistrr. Iktidar ve sefalet yine onun
aracilidi ile temsil edilmistir. Ama el en gok insandan yana
davranmistir. Tarihin ve arkeolojinin sdyleyebildigi seyler, o
guglt hatirlama direnci, elin derin anilar arasindan stzllerek
bize ulasr.

Elin hakim olduguna inananlar az degildir. Farkl kdltar
ortamlar el Gstinden gelecedin okunabildigine inanirlar. El
icindeki kiviimli cizgilerin gizemi belki de bu alfabesi olmayan
anlam sarmalindan kaynaklanir. Ne ki, el okuyucularinin ifade
dlnyasi iyimserlik motifleri ile stslidlr. O nedenle elin
gelecek sdzelllgu umutlarin temsilidir.

El bedenin bir parcasidir. Beyinle, ylrekle, duygu ile siki sikiya
iligkisi, bedenle olan organik iligkisinin 6tesindedir. Ylregin
sesini duyunca terler, titrer. Urkmekle haz arasinda bir yolun

The hand —whether gifted or incapable, open or firm, palm or
back- regardless of what and how, is an extension of the
body... A five-fingered member whose center points to the
body. Actually, a plain and clear-cut account is possible for
everything. Nevertheless it has a certain bulk, it is a huge thing
that can complicate its plain description. We could call it the
extreme limit of the body. Wherever the body might go, the
hand is beyond. Or rather the fingers are the pioneer children
of the hand, they transcend vision. They are sensitive and
intrepid. That's why we want to touch everything that gives us
pleasure. In a sense, finger tips are the spokesmen of our
inner store of experience. Whether it be a fabric, a flower,
snow, earth or skin is indifferent. The moment finger tips come
in contact with them, they acquire a unique meaning.

There is much to say about the wisdom of the hand. The hand
incorporates reminiscence; distinguishes silk from stone, hot
from cold, hard from soft. In fact, hand is memory, yet its
sagacity has more to it than just this. Its wisdom can be read
through the ever-deepening incision of the marks of time or
again from the calluses or scar marks that have formed on the
fingers. Antique vestiges, architectural buildings, sculptures or
jewelry are works of that sage. Whoever thought himseli
immortal has been carried by this sage to the edifice built
again by his labor. Power or misery of the immortal has yet
again been represented by his mediation. Yet, the hand has
been mostly on man'’s side. The discourse of history and
archeology or that keen mnemic resistance are sifted through
the profound remembrances of the hand to reach us.

Force of men believe in the omniscience of the hand. Diverse
cultural milieus believe that the future can be read in the palm.
The mystery of the lines on the palm are perhaps the result of
this analphabetic semictic helix. So much so that, the
expression world of fortune tellers is adorned with patterns of
optimism. In that case, the clairvoyance of the hand is the
representation of prospects.

The hand is a part of the body. Its firm relation with the brain,
the heart and feelings is beyond the organic relationship it
entertains with the body. It either freezes or panics —with the
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ortasinda ya donakalir ya da kaybedecek zamani kalmadig
igin panikler ve hizlanir. Bu kez beden elin bir parcasidir, el
verir ele. Ondan gorir, ondan distindr, ondan konusur. El
daslncenin kolesi mi yoksa sézclst mi? Buna karar vermek
hayli zor. Beceriksizlikle suglanan elin neye itirazi vardir?..
Yapmama direnci kime karsi olabilir? Ya her seyi hemen
becerebilen elin arkasindaki gizil glic nedir? Yapan elle,
beceriksiz el nereden alir bu adi?

Sanatci icin el, nesne ile Gretken bir baglama sahiptir. El,
firgayi iyi kullanmall, gamuru sekillendirirken mahareti 6nde
tutmalidir. Kemanin telleri, piyanonun tuslari nasil en iyi sesi
verirse parmaklar onu bulmalidir. El burada diistinceyi ve
duyguyu arar; buldugunu gérir gérmez tim istahina ragmen
sesin, rengin, bigimin sofrasindan zamaninda kalkar;
kalkmazsa kararin yitirmis her sey gibi kirnlmalara ugrar.

Tasarimcinin eli, elle nesne arasindaki iliskiyi dnemser. Belki
de nesne ile olan iligkisi, elle olan iliski stizgecinden gegerek
olusur. Clinkli hemen tim tasarnm UrUnlerinde el ile su ya da
bu bigimde bir iligki s6z konusudur. Gink( insan- nesne
iliskisinde tutmak ve kullanmak hayli dnceliklidir. Fakat ister
sanat ister tasarnimdan sdz edelim, elin malzeme ve (rlnle
iliskisinde, yaratici potansiyelle iliskisi olmazsa o zaman el lyi
bir aletten 6te degildir. Bu bakimdan yiregin, beynin,
bunlarin toplami olan birikimlerin éngérdiigu yaratici
potansiyelin itirafcisidir el...

Elin aletle iliskisinde, aletten yana “alet igler el évinlr” diye
yaygin bir soylem olmasina kapilip da, alet elden énemlidir
zannedilmesin. Bu sdylemde aleti lreten ele de dolayl bir
iltifat vardir.

El bedenin bir pargasi iken, bedene ait olmakla sinirhidir. Yikici
ya da yaratici olmasi, ait oldugu bedenin dlnyasi ile ilgilidir.
Hatta isaret dili olarak igerdigi anlamlarin piktogram ozelligi
gizeme iliskin nesi varsa, ait oldugu bedenin iklimi ile
iligkilidir. Ne ki, s6zllklerde uzun ve sayfalarca stren el ve o
kéke iliskin deyisler bir noktadan sonra anlam kinimasina
ugrar, 6tekinin adi olur. Artik el yabancidir.
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fear of irreparable time- and hastens in the middle of its path
between trepidation and pleasure. This once, the body
becomes a part of the hand, confers it its handness. It sees
through the hand, thinks through the hand, speaks through its
mediation. Is the hand the knave or the spokesman of
thought? It is all the more difficult to come to a resolution.
What is the hand’s objection when it is charged with
incompetence?... Who is the interlocutor of this passive
resistance when it declines to do? Or again, what mysterious
power underlies the hand’s being able to do almost
everything? What confers the capable and the incapable hand
these nominations?

For the artist, the hand is in a context of object-production.
The hand should be able to master the brush and display its
talent while manipulating clay. The finger should be able to
find a way to get the best possible sound from the violin cords
and piano keys. Here, the hand looks for thought and feeling:
as soon as it realizes that it has found what it was seeking, it
takes leave from this revelry of sound, color and form in due
time, despite its everlasting appetite.

The designer's hand gives importance to the relationship
between the hand and the object. Perhaps, his relation to the
object is sifted through the object-hand relation, for in all kinds
of design products such and such a relationship with the hand
is at stakes because in the human-obiject relationship “taking
hold” and “usage” are rather preponderant. Yet whether in art
or in design, the absence of relation with the creative potential
in the hand's relation to the material and the product leaves the
hand with the character of a mere tool. In this sense, the hand is
the confessor of the creative potential foreseen by the collected
store of experiences conveyed by the brain and the heart....

In the hand-object relationship, too much heed should not be
given to the popular saying that “the tool does the work; the
hand gets the credit”, erroneously thinking that the tool is of
more importance than the hand. In this saying, there is even
an implicit compliment to the hand that has produced the tool.

As the hand is a part of the body, it is limited to being bound
to this appurtenance. Its destructiveness or creativity pertains
to the world of the body it belongs to. Moreover, the
mysterious meanings it holds qua a sign-language with a
pictogram character are in relation with the climate of the body
it belongs to. So much so that, sayings about the hand that
last for pages in words face after a while a semiotic




Aslinda 6teki ile zaten bastan beri derdi olan insanin éntindeki
en dnemli bariyer, el olan 6teki karsisinda halé kendini yenik
hissetmesidir. Bu nedenle bedenin bir pargasi olan el, dteki
olan “el” karsisinda yikici ve inkarci olur. Ve belki de buradaki
eli oteki ile birlikte sdzlikte paslanacak denli yalniz birakmakta
yarar var.

El/le dogrudan dokunmayi ifade eder. Ancak sdzel ifade
kaymasi, bu ifadenin “el araciligi ile” bigiminde algilanmasina
neden olabilir.

El/le gérsel olarak da yansimal bir yaziim sunuyor. Elin
yansiticl boyutu ile bu yazilim arasindaki baglanti Ttrkge igin
gecerlidir. Aslinda basindan beri “el” ve “elle”den s6z ederken
Tlrkge'nin oylumlarini kullanyorum. Ancak yaraticilik, hareket
noktasina ve ifade kisitlarina bagh kalmaz.

Fakiltemizle Pera Mizesi ortak bir proje Gstlinde
uzlastiklarinda, bu serginin fakdltenin 10 bélimuni de
kapsamasi ve son sinif islerinden olusmasi, projenin kosullari
arasina alindi. Interdisipliner bir serginin enerjik ve cok renkli
bir bltin olusturacad kesindi. Ancak bu sergiyi ortak bir
temanin cercevelemesi bu farkli teknik ve disiplinli bGtand
birbirine baglayacakt. Bu gdrisle yapilan toplantilarda “el/le”
bash@ina karar verildi. Bu baghdin secilis nedeni anlam
genisligi sunmasindandir.

“El/le” sergisi resim, heykel, grafik, seramik, endUstri Grlinleri,
ic mimarlk, tekstil, fotograf, sinema, geleneksel el sanatlar
alanlarinin yarattigi zenginlikte bulusuyor. Sanatci ve
tasarimcilar elleri ile “el”i anlatiyorlar. Yaraticilarin ele avuca
sigmaz enerjileri el'i hangi anlamlari ile glzellestirecektir?
Serginin bu sorunun yaniti oldugu kesin.

Prof. Hiisamettin Kogan

breakdown, the hand becomes the name of the other.
Thenceforth, the hand is a stranger.

In fact, the sturdiest barrier before man who has an unsettled
problem with the hand since the past eternity is his taking
permanent defeat from this other who is the hand. For this
reason, the hand that is a part of the body assumes a
destructive and denierly attitude vis-a-vis this otherly “"Hand".
And perhaps, it would be more convenient to abandon this
other hand to decay with the other in a dictionary entry.

“El/le" [touch! — with hand] directly signifies the sense of touch.
Yet this verbal shift of meaning could have us perceive this
expression as “with the means of the hand”.

“El/le” presents a visually reflective spelling. This association
between this reflective dimension of the hand and this spelling
is peculiar to the Turkish language. In fact, from the very
beginning, | have been using the articulations of Turkish while
talking about “el” [the hand] and “elle” [touch! — with the
hand]. Yet, creativity does not remain attached to the point of
departure or to the limits of expression.

As our faculty and the Pera Museum came to an agreement fo
put up this project, the following conditions were set: that the
exposition should comprise all ten departments of the faculty
and that it be constituted of the works of the graduating year. It
was certain that an interdisciplinary exposition would display
an energetic and multicolored whole. Moreover, keeping this
exposition within the framework of a common theme would
confer a unity to diverse techniques and disciplines. In
meetings held with this idea in mind, it was decided that the
exposition should bear the title “el/le”. The reason behind this
choice of title is the extensive possibility of meanings it offered.

The “El/le” exposition benefits from the rich content of the art
fields of painting, sculpture, graphic design, ceramics,
industrial and interior design, textile, photography, cinema and
traditional handicrafts. Artists and designers express “el/le"
with their hands. With which meanings of the hand shall the
out-of-hand energy of creative minds be adorned? This
exposition is surely an answer to this question.
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Béldmler kurulus tarihlerine gore siralanmistir.



Ece Burgaz
1980

Proje: Video - 12'05"

Sergi, Yarisma ve Etkinlikler:

2006, M.U.G.S.F. 4. Uluslararasi Ogrenci Trienali

2006, Wolfgang Pilz yonetiminde 6zglin bask: atGlye calismasi

2005, Borusan Kiiltir ve Sanat, "Yeni Oneriler Yeni Onermeler -13"

2004, Emre Zeytinoglu ile "Dilde Taktikler" konulu atélye calismasi

2003, Emre Zeytinoglu ile "Zap" konulu atdlye galismasi

2003, Jochen Proehl esliginde "Camera Obscura" konulu atdlye calismasi







Hera Buyuktasciyan
1984

Proje: “Isimsiz”, karisik teknik, 187x122 cm.

Sergi, Yarisma ve Etkinlikler:

2006, M.U.G.S.F. Kemal Giirbliz-Sevil Saygi Atolye Sergisi

2005, “City Scan” Mimarlk Kongresi Sergisi, Beyoglu Sanat Galerisi

2005, D. Sevasti - A.O. igoz esliginde "Scan istanbul" konulu atélye calismasi
2003, Adall Sanatcilar Sergisi, Halki Palas

2003, Emre Zeytinodlu ile "Zap" konulu atdlye calismasi

2003, Jochen Proehl esliginde "Camera Obscura" konulu atolye calismasi

Odiiller:
2001, Ermeni Patrikhanesi Resim Yarigsmasi, birincilik 6dull







Ercan Cebecioglu

1981

Proje: “Isimsiz”, tuval lizerine karisik teknik, 170x260cm.
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Lale Delibas
1973

Proje: “Tekerleme”, tuval tizerine karisik teknik, 140x250 cm.

Sergi, Yarisma ve Etkinlikler:

2006, M.U.G.S.F. Kemal Glrblz - Sevil Saygi Atélye Sergisi

2005, Eskisehir Anadolu Universitesi Glizel Sanatlar Faklltesi Sergisi
2005, Ankara, "Cok Kiiltirl(i Kimlik Miras, Sanat, Imge"

2003, Emre Zeytinoglu ile "Zap" konulu atdlye calismasi

2003, Jochen Proehl esliginde "Camera Obscura" konulu atolye caligmasi
2002, M.U.G.S.F. Yil Sonu Sergisi
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Ayse Dogan
1972

Proje: “Karsi Durus”, tuval izerine karisik teknik, 170x440 cm.

Sergi, Yarisma ve Etkinlikler:

2006, "Odung Odalar", Wolfgang Pilz esliginde atélye caligmasi

2006, M.U.G.S.F. Kemal Giirbiiz - Sevil Sayg: Atdlye Sergisi

2003, M.U.G.S.F. 3. Uluslararasi Ogrenci Trienali /Grup Calismasi

2003, Jochen Proehl esliginde "Camera Obscura" konulu atdlye calismasi
2001, Yildiz Teknik Universitesi Bitirme Projesi Sergisi
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Serap Elver
1960

Proje: “Isimsiz”, tuval lzerine karisik teknik, 70x120 cm.

Sergi, Yarisma ve Etkinlikler:

2006, "Odinc Odalar’, Wolfgang Pilz esliginde atdlye caligmasi

2006, M.U.G.S.F. Kemal Girbiiz - Sevil Sayg) Atélye Sergisi

2003, M.U.G.S.F. 3. Uluslararasi Ogrenci Trienali /Grup Calismasi

2003, Jochen Proehl esliginde "“Camera Obscura' konulu atolye ¢alismasi
2001, Kiziltoprak Sanat Galerisi Karma Sergisi

2000, Deniz Mizesi Karma Sergisi

1996, Mahir Gliven Resim Atolyesi Sergisi
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Ugur Esmer
1982

Proje: “Isimsiz” tuval lizerine karisik teknik, 100x150 cm.

Sergi, Yarisma ve Etkinlikler:

2006, "Odlng Odalar’, Wolfgang Pilz esliginde atélye galismasi
2003, M.U.G.S.F. YIl Sonu Sergisi

2003, Jochen Proehl esliginde "Camera Obscura’ atdlye calismasi
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Goksu Gul
1984

Proje: “Annem, ben ve kardeslerim”, karisik teknik, 51x80 cm [ (3) 45x45 cm.

Sergi, Yarisma ve Etkinlikler:

2006, 4.Uluslarasi Ogrenci Trienali

2006, M.U.G.S.F. Kemal Giirbiiz - Sevil Saygi Atdlye Sergisi

2005, Borusan Kiiltiir ve Sanat, “Yeni Oneriler Yeni Onermeler-13"

2004, M.U.G.S.F. Ogrenci Isleri Sergisi

2003, Emre Zeytinoglu ile "Zap" atolye calismasi

2003, Jochen Proehl esliginde "Camera Obscura" konulu atolye calismasi







Project: “Domostroi”, carving on wood, 500x150 cm.

Exhibitions, Competitions and Events:

2006, “Loan Rooms”, workshop under the supervision of Wolfgang Pilz

2004, M.U.G.S.F. 11 Galleries 11 Exhibitions

2003, Workshop under the supervision of Jochen Proehl entitled “Camera Obscura”
2002, M.U.G.S.F. 11 Galleries 11 Exhibitions







Project: “Untitled”, mixed technique, 200x200 cm.

Exhibitions, Competitions and Events:
2006, “Loan Rooms”, workshop under the supervision of Wolfgang Pilz
2003, M.U.G.S.F. 3. International Student Triennial /Group Work
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Ceyda Merve Kap
1984

Proje: “Anilar”, karisik teknik, 160x90 cm.

Sergi, Yarisma ve Etkinlikler:
2006, M.U.G.S.F. Kemal Giirbiiz - Sevil Saygi Atélye Sergisi
2003, M.U.G.S.F. 3. Uluslararasi Ogrenci Trienali /Grup Calismasi







Project: “Untitled”, video Installation, 19'31"

Exhibitions, Competitions and Events:

2006, The 25th Contemporary Artists Istanbul Exhibition

2006, “Loan Rooms”, workshop under the supervision of Wolfgang Pilz

2003, M.U.G.S.F. 3. International Student Triennial / Group Work

2003, Workshop under the supervision of Jochen Proehl entitled “Camera Obscura”

Awards:
2006, The 25th Contemporary Artists Istanbul Exhibition, Akbank Award
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Glines Oktay
1984

Proje: “Isimsiz", tuval (izerine yagh boya, 230x100 cm. (triptik)

Sergi, Yarisma ve Etkinlikler:

2006, M.U.G.S.F. Kemal Girbuz - Sevil Saygl Atolye Sergisi

2006, "Odiing Odalar", Wolfgang Pilz esliginde atolye galismasi

2003, M.U.G.S.F. Ogrenci Isleri Sergisi

2003, Jochen Proehl esliginde “Camera Obscura" konulu atolye calismasi
2003, Emre Zeytinoglu ile "Zap" konulu atdlye calismasi

2002, M.U.G.S.F. 11 Galeri 11 Sergi
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ipek Ozarmagan

1983

Proje: “Oda", video, 6'34"

Sergi, Yarisma ve Etkinlikler:

2006 - 2005, Erasmus Programi, Belgika/ Provinciale Hogeschool Limburg
2004, Bogazigi Universitesi, Mithat Alam Film Merkezi Kurgu Atélye Calismasi
2003, M.U.G.S.F. 3. Uluslararasi Ogrenci Trienali /Grup Calismasi

2003, TURSAK Sinema Semineri







GRAFIK SANATLARI




Project: “Parmakucu Yayinlari” (Corporate identity design and advertisement for a publishing house
specialized in books for the unsighted)

Exhibitions, Competitions and Activities:

The Foundation of Advertising, “Hirriyet Red Pencil Education”, workshop
|-can'05 Competition

Cannes Lions, the Turkish Round of the Competition “Young Creators”
M.U.G.S.F. 4th International Student Triennial

Awards:
The Foundation of Advertising “Hurriyet Red Pencil Education”, first prize for teamwork
|-can'05 Competition, first prize in the design category
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Sefa Gorkem Gor
1984

Proje: “Aile ici siddete son!”

Odiiller:
1999, En 6zglin Semep projesi odiill (flash animasyon)
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Ozan Karakog
19883

Proje: “Konugmamiz Lazim”, 5. Diinya Su Forumu - Istanbul 2009
Proje: “Taksim"

Sergi, Yarisma ve Etkinlikler:

Muzik Kutusu ve Bak Dergisi proje yénetmenligi,
2006, M.U.G.S.F. 4. Uluslararasi Ogrenci Trienal,
I-can Kisa Film Yarismas), final kategorisi

Odiiller:
2004 ve 2005, Miizik Kutusu (www.muzikkutusu.com) ile “Tirkiye'nin En lyi Mizik Sitesi” 6dulu
2004 ve 2005, Altin Oriimcek Web Odiilleri, kategori birincisi
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Project: “Taksim”

Exhibitions, Competitions and Events:

2006, 66. The Government Painting and Sculpture Exhibition
2005, 65. The Government Painting and Sculpture Exhibition
2005, “Love Letters" Typography Exhibition
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Project: “Taksim Wonderland”

Exhibitions, Competitions and Events:

2006, Typography Room of the Triennial ‘Poetical Arrangements’

2005, The Foundation of Advertising, “Hurriyet Red Pencil Education”, workshop
2000, Collective Exhibition with Nilgin Yanilimaz

Awards:
1997, MOPAK Note, third prize
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Project: Gallery of Turkish Traditional Handicrafts
Project: Bathroom Cupboard Design for use in Parents” Room
Project: Polo Garage Store Design

Exhibitions, Competitions and Events:
Ottoman Furniture in Occidental Style, Dolmabahge Palace Exhibition Hall







Project: Bathroom Cupboard Design for use in Parents’ Room

Exhibitions, Competitions and Events:
Dogtas Furniture Design Competition
Kaleston Ceramics Competition

Awards:
Dogtas Furniture Design Competition, second mention







Project: Design Art Center

Exhibitions, Competitions and Events:
Ottoman Furniture in Occidental Style, Dolmabahge Palace Exhibition Hall




SANAT & TASARIM MERKEZI




Project: Kangaroo Rehabilitation and Special Education Center for Autistic Kids

Exhibitions, Competitions and Events:
Ottoman Furniture in Occidental Style, Dolmabahce Palace Exhibition Hall







Project: Bathroom Cupboard Design for Parents’ Room







Proje_ct.: Design Office for Graphic Designers, lntérfor ar}d !ndustrial Designers







@ SERAMIK - CAM




Project: “Time”

Exhibitions, Competitions and Events:
2001, Anadolu University, Muammer Caki Ceramics Competition
2001, Eskisehir 3rd International Terra Cotta Symposium

Awards:
i 2001, Anadolu University, Muammer Gaki Ceramics Competition,
| mention: commendable for exhibition
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Fatma Batukan
1967

Proje: “Gergegin Agz!”
Proje: Tornada sekillendirilmis yemek takimi

Sergi, Yarisma ve Etkinlikler:
1992, TGC Basin Miizesi, Mine Arasan Atdlyesi Karma Gravir Sergisi
1990, TGC Basin Miizesi, Mine Arasan Atdlyesi Karma Gravur Sergisi






Project: Coffee Set

Exhibitions, Competitions and Events:
2003, Anadolu University, Muammer Gaki Ceramics Competition

Awards:
2003, Anadolu University, Muammer Caki Competition, mention: commendable for exhibition
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Mehmet Ali Ciftcioglu
1980

Proje: “Yagmac eller”

Sergi, Yarisma ve Etkinlikler:

2005, "Kargasa 5, Pentiirlin Hassasiyeti" sergisi, Kargart, Istanbul
2005, Yilbasi Karma Sergisi, Sekerbank Sanat Galerisi, Ankara
2004, 'Ne alirsan yiiz" Sergisi, ilayda Sanat Galerisi, Istanbul
2004, Yilbasi Karma Sergisi, Sekerbank Sanat Galerisi, Ankara
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Volkan Dogan

RATT

Proje: “Nedir iletisimsizlik?”







Project: “Untitled”







70

Seda Tuncal

1985

Proje: Cesme

Sergi, Yarisma ve Etkinlikler:
2003, Anadolu Universitesi, Muammer Caki Seramik Yarismasi

Odiiller:
2003, Anadolu Universitesi, Muammer Caki Seramik Yarigmasi, Yrd. Do¢. Gliner Sumer 6zel 6dulu
2003, Anadolu Universitesi, Muammer Caki Seramik Yarismasi, sergilenmeye deger eser







Project: Turned Dining Set

Exhibitions, Competitions and Events:
2005, Bodrum, “Sea Concocted” Ceramics Exhibition
20083, Anadolu University, Muammer Caki Ceramics Competition

Awards:

2006, Ministry of Culture, 66th State Painting and Sculpture Competition, mention: commendable for
exhibition

2003, Anadolu University, Muammer Gaki Ceramics Competition, three works commendable for
exhibition







Project: Sitting Room

Exhibitions, Competitions and Events:
2003, Anadolu University, Muammer Caki Ceramics Competition

i Awards:
h It 2003, Anadolu University, Muammer Caki Ceramics Competition prize
h

u; iI .
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Melahat Fildisli

1981

Proje: Varolus

Sergi, Yarisma ve Etkinlikler:

2006, M.U.G.S.F. 4. Uluslararasi Ogrenci Trienali
2006, M.U.G.S.F. Mezuniyet Sergisi

2004, M.U.G.S.F. Karma Ogrenci Sergisi
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Project: Seeing, Not Seeing Yet Feeling

Exhibitions, Competitions and Events:
22nd International Architecture Congress — Art Nouveau / Workshop
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Project: Existence and the DNA

Exhibitions, Competitions and Events:
1998, The Binbir Direk Cistern, Fashion Design Exhibition

1998, Dar('s-sifa Medresse Fashion Design Exhibition







Project: Dream Catcher







Project: Coffee, “Would you like to join in with this delight?”

Exhibitions, Competitions and Events:
22nd International Architecture Congress — Art Nouveau / Workshop
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Project: Hands Flying About e







Project: Those Who Come out of the Cocoon







Proj'ecf: Silence







Project: Fabrics Inspired by the Colors of Stained-Glass Windows

Exhibitions, Competitions and Events:
2006 Itkib Fabric Design Competition, among the first 20 finalists

.'I ' Awards:

l I 2005 ltkib Fabric Design Competition (group work), fifth prize |







Project: Black Hole
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Project Theme: ANAlysis

Exhibitions, Competitions and Events:

2006, 4th International Student Triennial

2006, M.U.G.S.F. Graduation Exhibition

2006, T-funny T-Shirt Design Competition, finalist

2008, 15. Itkib The Young Fashion Designers Competition, finalist
! 2004, M.U.G.S.F. Collective Student Exhibition
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Project: Projection Device
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106 Evren Ates

1981

Proje: “Fuar igin Montaj Ekipmani”

Odiiller:
Dogtas Mobilya Tasanm Yarismasi Uclnculik 6duld







Project: Display equipment for fair
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EMAE GUNTURKUN 20020056
MARUNLGEF ENDURNTAS
2008 DIPLOMA PROJES!
Kami:  ELLE
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MARUNLGSF END (RN TAS

2008 PROJI
Wam: ELLE
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110 Yigit Ozer
1984

Proje: Display equipment for fair
Proje: “Msn Kiosk"
Proje: “Bosphorus™ (Living Box)

Sergi, Yarisma ve Etkinlikler:
2004, ART DECOR dergisi tarafindan diizenlenen tasarim fuarinda “Tukish delight to Turkish design”
konulu Beyoglu isleri icin midye doima tezgahi tasarimi

Odiiller:
Bombay Sapphire Uluslararasi Bardak Tasanm Yarismasi, Tlrkiye finalisti.

20086, italya, Uluslararasi "Livingbox design competition" prefabrike tasinabilir yasam Unitesi konulu
yarismada mansiyon
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¢ GELENEKSEL TURK EL SANATLARI




Project: Miniature — Lily
Project: Miniature — Tulip of Istanbul "Ibrahim Bey Ali"
Project: Miniature — Sky Map

Exhibitions, Competitions and Events:
2002, Collective Exhibition, Haldun Alagas Exhibition Hall







Project: Felt Panel — Interpretation of the Negative-Positive Dilemma in Textile Arts

Exhibitions, Competitions and Events:
2005, “Visions In Textiles”, cooperation of Dokuz Eylil University Faculty of Fine Arts
and ETN (European Textile Network) lzmir







Project: Gilding — Oblique Continent
Project: Miniature — The Epic of Creation
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Project: Stamp — Imperial Rowboats







Project: Miniature - Weasel
Project: Gilding — Gravestone (2 pieces: headstone and footstone)
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Project: Miniature — Tulip of Istanbul “Mirét” (Looking-Glass)
Project: Calligraphy - Kefé (Kafi)

Exhibitions, Competitions and Events:
M.U.G.S.F. 3rd International Student Triennial
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Project: Kilim - Life Tree with Hand Motifs

Exhibitions, Competitions and Events:
ATY Agency, Carpet Advertisement Show
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Project: “City of Lights” (Short Film — DVD — 31'45”)
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Project: “Spare Fortune” (Short Film - DVD — 25'32")
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Project: “Bang Bang” (ShortFilm — DVD - 10'20")

Exhibitions, Competitions and Events:
Akbank Short Film Festival

Ada Short Film Festival

Bilgi University Short Film Festival
Berlinale Talent Campus

Uludag University Short Film Festival
2nd Diyarbakir Cinema Days

Awards :
Yildiz Technical University Short Film Festival, third prize
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Project: “Red Phone” (Short Film — DVD - 15°37")

Exhibitions, Competitions and Events:
4th AFM International Independent Films Festival
6th izmir Short Film Festival
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Project: “The Effort of Cinema" (Short Film — DVD - 13)







Project: “The Ankara Ferry has a Paddlewheel" (Short Film — DVD - 15)







Project: "Cell” (Short Film — DVD - 24’)







Project: “Potkal” (ShortFilm — DVD — 19')

Exhibitions, Competitions and Events:

The Izmir Short Film Festival

Ankara AFSGD Intercultural Amateur Short Film Festival

5th Paso Student Films Festival

Sinek One-Reeler Days

2nd METU Short Film Meeting

Short Film Competition of the izmit Saraybahce Municipality
Ege Film Festival

Awards:

Trident - stanbul Association of Short Film Directors 3rd National Short Film Competition,
prize for achievement

Cima - Metro Grup 34th Short Film Competition, mention

Cima - Azerbaijan Start Student Films Festival, best film

Concomitant Cinematic Status Constructus- 5th National Short Film Festival, Rubric: Fiction,

encouragement prize







Project: “Punishment” (Short Film — DVD — 22'53")







Project: “Gelincin” (Short Film — DVD - 17°11")







SCULPTURE




Project: "Bread”
Project: “Siikife”

Exhibitions, Competitions and Events:

2006, Workshop Exhibition, M.U.G.S.F. Painting Department Exhibition Hall )
o 2005, Art in Akmerkez '
i 2004, First Steps Exhibition - 2, M.U.G.S.F. Sculpture Department Exhibition Hall







Project: Hand in Hand

Exhibitions, Competitions and Events:

2006, Workshop Exhibition, M.U.G.S.F. Painting Department Exhibition Hall
2004, First Steps Exhibition- 2, M.U.G.S.F. Sculpture Department Exhibition Hall
2003, First Steps Exhibition- 1, M.U.G.S.F. Sculpture Department Exhibition Hall
2001, Collective Painting Exhibition, Erbil Art Gallery
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Project: Untitled

Exhibitions, Competitions and Events:
20086, Lighting Exhibition, Kitapevi-Bursa
2004, First Steps Exhibition- 2, M.U. G.S.F. Sculpture Department Exhibition Hall
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Project: “The Hand Reads What the Eye Cannot See”

Exhibitions, Competitions and Events:

20086, Lighting Design Exhibition, Bursa

2005, Art in Akmerkez- 3

2005, Telling the Untellable, workshop

2004, First Steps Exhibition- 2, M.U.G.S.F. Sculpture Department Exhibition Hall

2004, Metalwork Department Sculpture Exhibition, M.U.G.S.F, Sculpture Department
2003, “Zap”, Curator: Emre Zeytinoglu, M.U.G.S.F. Sculpture Department Exhibition Hall
2003, First Steps Exhibition- 1, M.U.G.8.F. Sculpture Department Exhibition Hall










Project: Pop Art Interpretation of the Lifeless Model







Project: The Extraterrestrial

Exhibitions, Competitions and Events:

2003, Fuji Photography House M.U.G.S.F. Photography Department Experimental Photography
Student Exhibition







Project: Paddlers

Exhibitions, Competitions and Events:

2005, Turkey - Holland - Israel Collective Student Exhibition

2005, Turkey Young Glance Platinum-Palladium Collective Exhibition
2005, Halig University Collective Student Exhibition

2005, Turkey Young Breaths Collective Exhibitions

2005, 10. Istanbul Transparency Days

Awards:

2006, Gliven Sigorta Photography Competition, prize for achievement in the category:

black and white

2006, Metropolitan Municipality of Istanbul Photography Competition, prize for achievement
2005, Municipality of Kiiciikcekmece Photography Competition, prize for achievement in the category:
black and white

2005, Fiap International Photography Competition, gold medal

2005, Young Glance Portfolio Competition, prize for achievement

2005, Municipality of Bagcilar Photography Competition, prize for achievement in the category:
printing

2004, Kodak Photography Competition, first prize in the category: black and white







Project: Unsighted Children

Exhibitions, Competitions and Events:
Grundfos “Young Glance Photography Competition”

H 2006, M.U.G.S.F. Collective Exhibition of the Image Processing, Halic University
fiedh

1%

I 1| Awards:

I i 2004, Grundfos “Young Glance Photography Competition”, mention
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Project: Penthouse

Exhibitions, Competitions and Events:
2006, M.U.G.S.F. Graduate School and Project Course Students Photography Exhibition,
Halic University

Awards:
Bursa Chamber of Architects, “Roofs and Chimneys” Photography Competition, exhibition
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Ciineyt Gelik
1978

Proje: Anadolu Ellerinde

Sergi, Yarisma ve Etkinlikler:
2003, 1-2 Nisan, Ogrenci Bulusmasi Etkinlikleri

Odiiller:
2004, Mimarlar Odasi Ulusal Fotograf Yarismasi, sergileme
2005, Adalar Fotograf Yarigsmasi, Uelinctlik 6dalt







Project: Not Letting Go
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Project: Sentiment

Exhibitions, Competitions and Events:
M.U.G.S.F. 3.International Student Triennial
M.U.G.S.F. Photography Department Collective Exhibition







Project: “Objecis Used by the Hand"

Exhibitions, Competitions and Events:
2006, M.U.G.S.F. Graduate School and the Project Course Students Photography Exhibition,
Hali¢ University
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Ceren Karacayir
1983

Proje: Go...Goo
Proje: Sahne

Sergi, Yarisma ve Etkinlikler:

2006, Halic Universitesi “DENEDIK" karma sergisi
Dogada Gortntt Aveciligr Yarismasi

Engelliler Ozglir Olmali Yarigmasi

Odiiller:
Dogada Gorunti Avelligi Yarigmasi, sergileme
Engelliler Ozgiir Olmali Yarismas, renkli fotograf kategorisinde iki adet sergileme
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Hakan Temucin

1983

Proje: Istanbul ve Simgeleri
Proje: Elde Kalanlar

Sergi, Yarisma ve Etkinlikler:

2005, Fotograf Dergisi Ulusal Yarigsmasi Sergisi
2005, Ada Yarismasi Sergisi

2004, Geng Bakis Ortak Sergisi

Odiiller:
2006, Ada Yarismasi, Uclnculuk 6dull
2004, Geng Bakis, portfolyo 6duli









