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SUnus
Forewonrd

SUNA, INAN & IPEK KIRAC

iZMiR'DEN DOKUZ EYLUL UNiVERSITESiI GUZEL SANATLAR
FAKULTESI’'Ni PERA MUZESiI'NDE KONUK ETMENIN
MUTLULUGU

2012 yiinda 7 yasina basan Pera Miizesi, geride biraktigi 6 yil-
da, sanat egitimi veren yerli yabanci sanat okullariyla ve ku-
rumlariyla birbirinden ilging sergi projelerine imza atti.

Bu yil da, 6nce Ege Universitesi biinyesinde kurulan daha son-
ra da Dokuz Eyliil Universitesi'ne baglanan, lilkemizin ilk Giizel
Sanatlar Fakiiltesi'ni Pera Miizesi'nde konuk etmenin mutlulu-
dgunu yasiyoruz.

11 boliim ve 20 anasanat daliyla iilkemizin en kapsamli sanat
ve tasarim kurumlarindan biri olan Dokuz Eyliil Universitesi
Giizel Sanatlar Fakiiltesi, Pera Miizesi'ne ozel olarak tasarla-
nan Deneyimin Otesi sergisinde, lisans ve yiiksek lisans 6gren-
cisi 85 geng sanat¢inin 150’yi askin yapitini Pera Miizesi'nin ev
sahipliginde, iilkemiz sanatseverleriyle bulusturacak.

Egitimi yasam deneyimiyle birlestirme ve yaratici bir yakla-
simla yapita doniistiirme arayisi icinde olan geng¢ sanatgilari-
mizin goniillerince iiretmelerine ve sergilemelerine olanak
taniyan bu projenin lilkemiz sanat ¢evrelerinde ilgi uyandirma-
sini dileriz.

Bu vesileyle, bu projeye yapitlariyla hayat veren tiim geng sa-
natgilarimizi en igten duygularla alkislar, projenin gergeklesti-
rilmesindeki degerli desteklerinden 6tiirii Dokuz Eyliil Univer-
sitesi Rektori Prof. Dr. Mehmet Fiiziin’e ve Giizel Sanatlar Fa-
kiiltesi Dekani Prof. Halil Yoleri'ye; 6zverili calismalarindan
otiirii Prof. Miimtaz Saglam’a ve projeye emek veren tiim de-
gerli calisma arkadaslarina, Suna ve inan Kirag Vakfi ve Pera
Miizesi yoneticilerine ve galisanlarina en igten tesekkiirlerimi-
zi sunariz.

THE PLEASURE OF HOSTING DOKUZ EYLUL UNIVERSITY
FACULTY OF FINE ARTS FROM iZMiR AT PERA MUSEUM

Celebrating its 7" inaugural anniversary in 2012, Pera Museum
undertook a range of fascinating exhibition projects with local
and foreign arts schools and institutions over the last 6 years.

This year at Pera Museum, we enjoy the pleasure of hosting
Turkey'’s first Faculty of Fine Arts, which was initially estab-
lished under the auspices of Ege University and was later af-
filiated with Dokuz Eylul University.

As one of the most comprehensive art and design institutions
in Turkey with its 11 departments and 20 main branches of art,
Dokuz Eylil University’'s Faculty of Fine Arts presents more
than 150 artworks by 85 undergraduate and graduate students
to local and foreign art lovers through the exhibition entitled,
Beyond Experience uniquely designed for and hosted by Pera
Museum.

We believe that this project not only allows young artists to
combine education with life experience and transform it into
artworks through a creative approach, but also provides a set-
ting in which they can freely create and display their works.
Therefore, we sincerely hope that this project will draw the at-
tention it deserves from the art circles of Turkey.

We would thus like to take this opportunity to applaud all our
young artists who brought this project to life through their
works of art. We would also like to extend our heartfelt thanks
to Dokuz Eylil University President Prof. Mehmet Fiiziin and
Dean of the Faculty of Fine Arts Prof. Halil Yoleri for their valu-
able support, Prof. Miimtaz Saglam and his colleagues for their
dedicated efforts, as well as Suna and inan Kira¢ Foundation
and Pera Museum administrators and employees for their con-
tributions.
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PROF. HALIL YOLERI

Dekan / Dean

1975 yilinda Ege Universitesi biinyesinde iilkemizin ilk Giizel
Sanatlar Fakiiltesi olarak kurulan fakiiltemiz, 1982 yilinda
Yiiksek Ogretim Sistemi'nin yeniden yapilandirilmasi asama-
sinda Ege Universitesi'nden ayrilarak Dokuz Eyliil Universi-
tesi'ne baglanmistir. Bu tarihten sonra fakiiltemiz Resim, Hey-
kel, Grafik, Seramik ve Cam Tasarimi, Tekstil ve Moda Tasari-
mi, Geleneksel Tiirk Sanatlari, Sahne Sanatlari, Film Tasarimi,
Fotograf, Mizik Bilimleri ve Temel Egitim olmak iizere 11 bolii-
mii, 20 anasanat daliyla iilkemizin sanat ve tasarim alanlarin-
da egitim veren en kapsamli kurumlarindan biri olmustur.

Fakiiltemiz sadece uygulamali derslerle degil, ayni zamanda
kuramsal bilgi liretimi ve arastirmalarla ¢agdas sanat ve tasa-
rim egitimine yonelmis, nitelikli, donanimli sanat¢i ve tasarim-
ci adaylarini yetistirmeyi amag edinmistir.

Gelisen teknolojiye ve diinya kosullarina gore egitim program-
larinin siirekli yenilendigi fakiiltemizden, bugiine kadar ulusal
ve uluslararasi alanda isim yapmis ylizlerce sanatgi ve tasa-
rimci yetismistir. Bilginin olaganiistii hizda tiiketildigi, mesafe-
lerin ortadan kalktigi, iiretimlerin bilgisayar ve uydular lizerin-
den tasarlandigi, disiplinlerin i¢ ice girdigi cagimizda, uluslar-
arasi alanda bunlarla rekabet edebilecek donanima sahip me-
zunlar yetistirme ve giinceli takip edip, gelecegin egitim mode-
lini olusturma c¢abasi igcerisindeyiz.

Fakiiltemiz kendi biinyesinden yetisen ve akademik kadronun
her diizeyinde gorev yapan o6gretim elemanlariyla; diizenledigi
ulusal ve uluslararasi bilimsel ve sanatsal etkinliklerle, yayin-
lariyla, gelecekte daha giizel bir yasami gergeklestirecek, sos-
yal sorumluluk bilincine sahip, icinde yasadigi topluma duyar-
li, yaratici ve analitik diisiince anlayisini benimseyen geng sa-
natgilari ve tasarimcilari yetistirmeye devam etmektedir.

Pera Miizesi'ndeki Deneyimin Otesi baslikli sergide lisans ve
yiiksek lisans 6grencilerimizin ¢alismalari yer almaktadir. Bu
calismalarin Pera Miizesi'nde sergilenmesini saglayan Suna

Our faculty was founded as part of Ege University in 1975 as the
first Faculty of Fine Arts in Turkey, breaking off from this uni-
versity in 1982 during the restructuring of the Turkish Higher
Education System to become part of Dokuz Eyliil University. Af-
ter this date, our faculty was applauded as one of the most com-
prehensive institutions in Turkey providing art and design edu-
cation with its 11 departments (Painting, Sculpture, Graphics,
Ceramics and Glass Design, Textile and Fashion Design, Tradi-
tional Turkish Arts, Performing Arts, Film Design, Photography,
Musical Sciences, and Basic Education) and 20 departmental
subdivisions.

Our faculty has been offering a contemporary approach to art
and design education through not only practical courses but
also the production of theoretical knowledge and research, with
the aim of training qualified and well-equipped potential artists
and designers.

The educational programs at our faculty have been continuously
updated in keeping with new technologies and changing global
conditions, and there are hundreds of nationally and interna-
tionally renowned artists and designers among our graduates.
In an age where knowledge is consumed at an extraordinary
pace, where distances have shrunk, where production is de-
signed using computers and satellite links, and where all disci-
plines have become intertwined; we strive to create graduates
who will have the necessary training to be able to compete in the
international arena under these conditions. We follow the latest
developments to formulate the educational model of the future.

Staffed at all levels with our own alumni, and armed with its
own national and international scientific and artistic events
and publications, our faculty continues to educate young art-
ists and designers who will create a better life in the future,
who are aware of social responsibilities and sensitive towards
the needs of the society they live in, as well as being creative
and able to think analytically.



ve inan Kirac Vakfi Kiiltiir ve Sanat isletmesi Genel Miidiirii Sa-
yin M. Ozalp Birol ve tiim miize calisanlarina, bu sanatsal et-
kinligin olusumundan diizenlenmesine kadar biiyiik bir 6zveri
ile galisan degerli 6gretim liyemiz Prof. Miimtaz Saglam ile ho-
camizin baskanliginda sorumluluk alan dgretim elemanlari-
miz Dog. Giilay Yasayanlar, Yrd. Do¢. Ramazan Bayrakoglu, Yrd.
Dog. Efe Tiirkel, Ogr. Gor. Omer Durmaz, Ogr. Gor. Emre Duygu,
Ogr. Gor. Nezaket Tekin, Ars. Gor. Borga Kantiirk, Ars. Gor. Cag-
das Ulgen, Ars. Gor. Rabia Ozgiil Kilingarslan, Ars. Gor. Arzu
Oto, Ars. Gor. Kerem Giiman, Ars. Gor. Atay Gergin, Ars. Gor.
Neda ismail Atar, Ars. Gor. Bahadir Oztiirk ve Ars. Gér. Nesem
Ertan’a, etkinliklerimizi her zaman destekleyen Rektoriimiiz
Sayin Prof. Dr. Mehmet Fiiziin’e tesekkiirlerimi sunar, sergiye
katilan sevgili 6grencilerimizi kutlarim.
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The exhibition at the Pera Museum entitled Beyond Experience
presents works by our undergraduate and graduate students.
| would like to thank M. Ozalp Birol, General Manager of Suna
and inan Kira¢ Foundation Culture and Arts Enterprises, and
all the museum staff who have made it possible for these
works to be exhibited at the Pera Museum, to our valuable Prof.
Mimtaz Saglam, who worked selflessly in the creation and or-
ganization of this event, and to Ass. Prof. Giilay Yasayanlar,
Ass. Prof. Ramazan Bayrakoglu and Ass. Prof. Efe Tiirkel, in-
structors Omer Durmaz, Emre Duygu and Nezaket Tekin, re-
search assistants Borga Kantiirk, Cagdas Ulgen, Rabia ﬁngl
Kilingarslan, Arzu Oto, Kerem Giiman, Atay Gergin, Neda ismail
Atar, Bahadir Oztiirk, and Nesem Ertan, and our president Prof.
Mehmet Fiiziin, who unfailingly supports all our events. | would
also like to congratulate all our students who have participated
in the exhibition.




Alternalif Arayislarla Bicimlenen
BIr Egitim Modell
Dokuz Eylul Universitesi Guzel Sanatlar Fakultesi

An Educational Model Shaped by a (Juest
for Alternatives
Dokuz EyIUl University Faculty of Fine Arts

MUMTAZ SAGLAM

Ege Universitesi biinyesinde 2 Eyliil 1975 yilinda kurulan Dokuz
Eyliil Universitesi Giizel Sanatlar Fakiiltesi, ayni zamanda iil-
kemizde “glizel sanatlar” alaninda liniversite biinyesinde ku-
rulmus ilk fakiilte olma ayricaligini tasir. 20 Temmuz 1982 tari-
hinde Dokuz Eyliil Universitesi’ne baglanan Giizel Sanatlar Fa-
kiiltesi; ilk yillarinda sahne sanatlari, miizik bilimleri ve sine-
ma egitimi ile 6ne ¢ikar. Gelisimini yeni boliimler ve akademik
kadro diizeyinde tamamlayarak, Tirk kiiltiir ve sanat ortamina
yon veren oncelikli kurumlardan biri olarak etkinliklerini yo-
gun bir bigimde siirdiirdr.

1970'li yillarda sanat alaninda yasanan gelismeleri, ozellikle
siyasi diisiinceler dogrultusunda bigimlenen anlayislar olarak
gormek ve degerlendirmek gerekir. S6z gelimi bu donemde
epik tiyatro, sokak tiyatrosu ve performans oncelikli pratikler,
tiyatro tarihinin sagladigi referanslarla degerlendirilmekte,
yeni yerlerine oturtulmaktadir. Sosyal ve siyasal kosullarin da
zemin hazirladigi bu uygulamalara onemli bir akademik des-
tek izmirde olusturulmaya calisan Giizel Sanatlar Fakiil-
tesi'nden gelir. Kuram ile uygulamanin, geleneksel olan ile
yeni, oncii ve kavramsal olanin uyumlu bir birliktelik yaratabi-
lecegine doniik egitim modelini yaratma g¢abasi, bugiin nere-
deyse 40 yili bulan bir akademik ge¢mise sahiptir.

Benzer sekilde siyasal referanslarla bicimlenen, mesaj kaygili
cabalarla cesitlenen ve/fakat sosyal igerik ile dil ve sdylem
iliskileri baglaminda biitiinliik yaratma sikintilari yasayan
Tiirk sinemasi da 12 Eyliil 1980 darbesi ile 6rselenen kimligini,
o0zne sorununa diigiimlenen ¢ikis dinamikleri iizerinden asma-
ya c¢alisir. Bu siiregteki en 6nemli katkilarindan birini yine do-
neme egemen olan film dili iliskilerini gostergebilimsel yon-
temlerle ¢oziimlemeye ¢alisan egitim alternatifi olusturur.
izmir kaynakli bu model yaratici ve sanatgi yonetmen konsep-
tini hedefte tutan bir anlayisla bigcimlenir.

Keza, plastik sanatlar ve tasarim disiplini alanlarinda klasik
egitim modellerine tepki duyan alternatif arayislar tam da
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Dokuz Eyliil University Faculty of Fine Arts, founded on 2 Sep-
tember 1975 as a school of Ege University, carries the addi-
tional distinction of being the first university faculty of fine arts
in our country. Attached to Dokuz Eyliil University on 20 July
1982, the Faculty of Fine Arts distinguished itself in the fields
of performing, musical sciences arts and cinema. New depart-
ments were added and recruitment of academic staff contin-
ued as the faculty developed into an intensely active institution
directing the cultural and artistic environments in Turkey.

The artistic developments of the 1970s need to be assessed
primarily within the context of approaches shaped by the pre-
vailing political ideas. For instance, performances of epic-,
street- and other theater activities that took place at this time
are only now put into context in view of the references provid-
ed by the history of theater. Significant academic support for
these activities —enabled by the social and political conditions
of the time— came from the Faculty of Fine Arts then in its early
days in izmir. The quest to create an educational model that
embraces the harmony of theory and practice, the traditional
and the innovative, and the pioneering and the conceptual, now
possesses an academic background of close to 40 years.

Turkish cinema, shaped by similar political references, diver-
sified by message-focused efforts and/but suffered from a
lack of cohesiveness in respect of the relationship between so-
cial content and rhetoric, attempted to overcome the damage
to its identity caused by the 12 September 1980 coup via deliv-
erance dynamics bound up with the issue of subject matter.
One of the key contributions during this process was the alter-
native of education engaged in resolving with semiotic meth-
ods the language of film that dominated the period. This model
that originated in Izmir is distinguished by an appreciation that
guards the concept of the film auteur in the heart of the matter.

Similarly, quests for the alternative in the fields of fine arts and
design, in a reaction to traditional educational models, also



kavramsal sanat tartismalarinin ve agilimlarinin yogunlastigi
1980l yillarda bigimlenir. Donemin naif coskusalligi bugiinkii
radikal tavirlarin giiclii temellerini olusturur. Atdlye sisteminin
yerine ¢ok tercihli ve kisisel talepleri onde tutan sanat ve tasa-
rim egitiminin yine 30 yili asan bir birikim lizerinde yapilanma-
s1, izmir'de tescillenmis bir egitim modeli alternatifinin ortada
oldugunu gosterir.

Belirli yaklasim farkliliklari iceren izmir orneginin etki giici-
niin siirekliligini saglayan en ciddi sebeplerden biri, kendini
koklii bir tarihe ve dolayisiyla vesayet yaratan sinirlara ve algi-
lamaya bagli hissetmeyisidir. Bunun bir diger sebebiyse bu
egitim yaklasiminin sentezlenmis bir algilar ve rafine hale gel-
mis oneriler bitiinii oldugu gercegidir. Dolayisiyla elde edilen
bu karma yapi, bir yandan Batili etkilerle, diger yandan sosyal,
siyasal ortamin yarattigi dayatmalara direng gosterme psiko-
lojisiyle bicimlenmistir. Belki bir kez daha saglanamayacak hu-
suslarin ve kosullarin etkisi altinda gergeklesen 6zgiirliikgii ve
akilci, yerine gore hamleci ve deneyselci, listelik pedagojik
¢ehresini kaybetmeyen bir ruhla bu doniisiim saglanmistir.

S0z konusu sentez iradesine sahip ortamin, kisi ve anlayislarin
aradan ge¢en zaman ig¢inde, modelin sahiciligini yitirmeden,
yeni dinamiklerle onu bulusturan bir kadroyla giincellenmesi
ise ayri bir tartisma konusudur. Ciinki egitim siirecini kontrol
eden ve gerceklestiren bu kadronun, devraldigi misyona yeni
katkilar saglayarak dil ve soylemlerarasi, kusaklar ve disiplin-
lerarasi bir miidahale gergeklestirdigi gozden kagirilmamalidir.
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took on shape in the 1980s, just when the debate and evolution
of conceptual art escalated. The naive enthusiasm of the peri-
od formed the strong foundations of today’s radical attitudes.
The studio system was abandoned in favor of an arts and de-
sign education based on multiple choice and personal prefer-
ence, which once again demonstrates that there is a validated
educational model in izmir founded on experience of over 30
years.

The izmir example benefits from certain differences in ap-
proach; one of the crucial factors in its continued influence is
its self-declared freedom from a deeply rooted history and
consequent limitations of heritage and perception. Another
reason for this is the nature of this educational approach, being
the sum total of synthesized perceptions and refined propos-
als. The resulting fusion is shaped by Western influences on
the one hand, and by the psychology of resistance to the pres-
sures of the social and political environment on the other. This
transformation has been made possible by a spirit, possibly
enabled by a once-in-a-lifetime conjuncture of considerations
and conditions, of liberalism, rationalism, enterprising and ex-
perimentalist when needed, yet still able to preserve its peda-
gogical aspect.

That the environment, people, and appreciation of the synthe-
sis in question have constantly been recharged with a new
team in the interim, relinquishing nothing of the authenticity of
the model, but rather, embracing new dynamics, is a matter for
debate in its own right. The interventions between language
and discourse, and generations and disciplines engendered by
the team that assess and implement the process of education
to revitalize the mission they have taken over must never be
overlooked.




Bir Yeniden Insa Eylemi Olarak
Sanat ve Tasarim Egitimi

Art and Design Education
asS an Act of Reconstruction

MUMTAZ SAGLAM

Sanatin muglak anlamlarla dolu iretimlerin alani olarak karsi-
mizda durdugu gerg¢egdi, gliniimiizde sanat egitiminin en basinda-
ki sorundur. Dolayisiyla tanim zorluklari icindeki bu alanda, ya-
ratici dinamikleri tetikleyen unsurlari harekete gegirmenin, bunu
ayni zamanda pedagojik onerilerle bulusturarak bir egitim orta-
mina doniistiirmenin hi¢ de kolay olmadigi ortadadir. Dahasi, bu-
nun yalnizca bir egitim siireciyle sinirli kalmayip hayat boyu sii-
recek olan bir iliski bicimi oldugunu sik stk animsatmanin, sanat-
¢1 adaylarinda yarattigi psikolojiyi oncelikle anlamak gerekir.

Belki bu yiizden, sanat ve tasarim egitiminin ilk yillarinda ge-
nelolarak lizerinde uzlasilmis goriinen egitim deneylerine, uy-
gulamalarina agirlik verilir. Gergegin ve gozlemlenen seyin ilk
elden ve nesnel bir duyarlilikla yeniden iiretimi burada hedef-
lenir. Bu dlgiili hareket alani baslangigta tim kesimleri ikna
eden, biiyiik oranda da yeterli bulunan ve hatta sanat egitimi-
nin giderek hedefi haline getirilen bir diizeydir. Ulkemizde pek
¢ok kurumsal model, lisans diizeyinde zaten bunu yeterli bul-
makta; kafa karisikligina yol agacak ya da ortami bulaniklasti-
racak uygulamalara yonelmek i¢in herhangi bir gerek¢e yarat-
mamaktadir. Sanat ve tasarim dilini gerekli ve diizgiin bir se-
kilde kullanabilme yeterliligini basit ve risk icermeyen uygula-
malarla kavratma yonelimi, lilkemizdeki sanat egitiminin bas-
langicta kilitlenerek kendini sinirladigi 6nemli bir soruna isa-
ret etmektedir.

Sanat ve tasarim egitimi, tam da bu noktada; dilin tahribine yo-
nelik 6nerilerin test edilmesi ve/veya sinirlarin ihlal edilmesi gibi
yaratici yonelimlerin devreye girdigi anda baslayan sorunlari
yonetmeye ve ¢oziimlemeye adanmis bir durum ve siire¢ olarak
kavranmalidir. Bu kapsamda gergeklesen tiim uygulamalar;
ogrencinin onkabulleri sorguladigi, yeni gorselliklere ve anla-
tim olasiliklarina 6zgiinliik ¢cergevesinde ulasmaya ¢alistigi bir
biitiinliige hasredilmelidir. Bu ylizden giiniimiizde sanat egiti-
mi siirecini miidahaleler yoluyla bozulmus, tahrip edilmis ve
dagitilmis bir alanin yeniden insa edilmis hali olarak tasavvur
etmek yanlis olmaz.
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Art is an area of productions filled with ambiguous meanings,
and this fact is the leading problem today in art education. In
such an area that presents difficulties in definition, it is clearly
not easy at all to mobilize the factors that trigger creative dy-
namics, and to do this in light of pedagogical suggestions and
by turning it into an educational atmosphere. Furthermore, it is
also necessary to remind oneself frequently that this is not
limited to an educational process but defines a type of lifelong
relationship, and to understand first and foremost the kind of
psychology it creates in potential artists.

This may be why the first years of art and design education is
devoted to educational experiments and methods that are gen-
erally agreed upon. It is here that one aims to re-produce real-
ity and what's observed at first hand and with an objective sen-
sitivity. This measured area of free movement convinces all
parties initially, and is found largely to be sufficient; in fact,
this level gradually turns into the goal of education. Many insti-
tutional models in Turkey find it sufficient at the undergraduate
level, seeing no reason to move towards methods that would
cause confusion or uncertainty. The tendency to impart the
ability to use the language of art and design in a suitable and
proper way by using simple and risk-free methods point to a
serious problem whereby art education in Turkey draws
boundaries for itself at the very outset.

Art and design education must here be understood as the situ-
ation and process devoted to manage and solve the problems
that emerge when creative tendencies like testing the sugges-
tions about the destruction of language and/or border viola-
tions occur. All efforts in this context must strive for a totality
where the student questions assumptions and tries to reach
new images and possibilities of expression through originality.
For this reason, it would not be erroneous to consider today’s
art education as the reconstruction of an area that has been
ruined, destroyed, and scattered by external interventions.



Dolayimsiz Bir Bicimde Olusan Anlatinin i¢ Yapisi Uzerine

Acik soylemek gerekirse; moral ve motivasyonun ancak vasat
bir seviyede mevcut olabildigi egitim kurumlari, sadece sanat
ortaminin pariltili gelecek vaadiyle ayakta durabilmekte, kendi
ic motivasyonunu bu sekilde dengede tutabilmektedir. Bu yiiz-
den geng sanatgilarin; sosyal, siyasal, tarihsel ve giincel dina-
miklerle bulusmada sorunlu goriinen anlatilari olusturma ¢a-
balarinin lizerinde ayri bir dikkat ve 6zenle durulmalidir. Sinir-
li goriinen kapasite hallerinin, basariya endeksli bir yontem
dahilinde sonu¢ verecek modellere doniismesi, basli basina
bir egitim deneyimi ya da projesidir. Kisiye 6zel yontemlerin,
anlatinin kendi dil yapisini kurmakla birlikte; sanat ortaminin
talepleriyle bulusan 6zgiin ¢oziimlere karsilik gelmesi, ¢ogu
kez heyecan verici bir oyundan baska nedir ki? S6z konusu or-
tamin biiyiik bir istahla tiiketecegi bu ¢oziimlerin nitelikli, kali-
ci ve kendini yeniler bir liretim mantigiyla siirekli hale gelmesi
icin gereken anlayisin ve zamanin var olup olmadigi ise bir
baska tartismanin konusu olarak 6niimiizde durmaktadir.

Yiiksekogretim diizeyinde siiregiden sanat ve tasarim egitimi-
nin temel sorunlari, biiyiik dl¢iide dolayimsiz bir sekilde orta-
ya koyulan iiretimlerin estetik niteligi ile bigim ve dil yapisi
arasindaki biitiinlesmeyen durumlarla iliskilidir. Egitimciler,
bu tretimler lizerine gelistirdikleri okumalarin ve sorgulama-
larin calisma istegi ve coskusunu yok etmeye doniismesinden
endise duyar. Bu yilizden iiretim sikligi ve siirekliligi icinde bu
meselenin kendiliginden ¢oziimlenecegi inanciyla elestirel
okuma ve sorgulamalara oncelik vermezler. Bu; esasta bizi,
egitim sonrasi siirecte temel sanat ve tasarim algisinin netle-
sememesinden dolayi risk olusturan durumlara tasir.

Zamanla bir icdenetime doniisen bu bulusma-g¢arpisma hali
esasta yaraticiligi gelistiren ve tesvik eden egitim hamlesinin
oziini olusturur. Anlati yapisini tesis etme amaciyla; diisiinceyi,
bilgi ve gozlemi, duyarligi ya da teorik olanla pratik olani biitiin-
lestirme deneyiminde g¢ikmaza siiriiklemesi kaginilmazdir. Bu
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On the Internal Structure of an Unmediated Narrative

In all honesty, educational institutions have only moderate mo-
rale and motivation, and they are able to persist only by the
promise of a glamorous future by the art world, which is a way
to balance internal motivation for them. That is why we need to
take special care and attention in considering the attempts of
young artists to create narratives that appear to have difficulty
in encompassing these social, political, historical and contem-
porary dynamics. Transforming their seemingly limited capac-
ities into models that create results by using success-oriented
methods is an educational experience or project onto itself.
Methods unique to a person create the lingual structure of the
narrative, but they also offer original solutions that meet the
demands of the art world — what is this but often an exciting
game? These solutions that will be devoured greedily by the art
world must be based on a production logic that would make
them continuously good, lasting, and self-renewing, but the
availability of the understanding or time required for that re-
mains the subject of another discussion.

The ongoing fundamental problems concerning art and design
education at college level are for the most part related to the
aesthetic quality of products set forth without mediation and
the lack of fit between form and language. Educators worry
that their readings and examinations of these products will di-
minish the joy and enthusiasm felt for work. They believe
things will work themselves out in the process of creating
more work for an extended period of time, and therefore do not
prioritize critical reading and examination. This in turn puts us
in risky situations because a clearly defined fundamental art
and design perception does not emerge after the education
process.

This state of meeting and clashing becomes an inner control
mechanism in time, thus constituting the essence of an educa-
tion drive that develops and encourages creativity. As it strives

karmasik tabloda risk teskil edeni ya da asiri olani tayin ve tespit
edebilme asamasinda, 6zgiin olani 6ne ¢ikararak bir bigcimsel
indirgeme, bir gergeve icinde bunu ifade edebilme, aklin ve man-
tigin kontroliinde bu siireci yonetebilme ihtiyaci s6z konusudur.

Ote yandan, sanat ve tasarim egitimi siirecinde 6grenci tarafin-
dan onerilen dilin estetik niteligi ya da yeterliligi her zaman tar-
tisma konusudur. Akademik kadronun temsil ettigi sorgulayici
elestirel dil ile carpisan bu gift dilli, katmanlasmis, gorece or-
taklasmis dil yapisi hizla yeniden kendini bagimsizlastiracak
olan iradenin kontrolii altina girer. Bu, 6grencinin temsil ettigi,
yine ¢arpisma ve kendini sinama deneyimini tekrarlayacak olan
yaratici iradedir. Ozellikle sanat ve tasarim egitiminin son iki yi-
linda yasanan dongiisel bir duruma isaret eden bu siirecte, asiri
anlam yiikiiyle salt mesaja diigiimlenen kurgusal yapilari, lire-
tim coskusunu yok etmeden daha rafine bir dil ve anlatim bigimi-
ne doniistiirebilmek esastir. Yine bu evrede, gen¢ sanatgilari
tizerinde ¢alisilmis kurgulara yonelten sorgulayici bakis'in bir
slipervizor olarak tasidigi onem, aslinda egitimden kastedilen
anlam ve isleve denk gelmektedir. Sik sik varligini duyumsatan
ve/fakat bir temsiliyet tarzi ve baskisi yaratmadan dnceligini ko-
ruyan sorgulayici bakis'in, bir uygulama yonteminin gizli belirle-
yeni olarak siirekli bir igdenetim unsuruna doniismesi en dogru-
su olacaktir.

Tesvik Edilen Cesitlilik ya da Anlati Tarzlarinin Olusma ve
Kisisellesme Siiregleri

iddiali goriinen algi modelleri ile birlikte miitevazi dnerilere
0zgii bir savrukluk iginde netlesen sunum pratikleri, aslinda;
gen¢ sanatgilarin igcinde olduklari karmasik duygu ve diisiince
yogunlugunu tam olarak yansitmaktadir. Bu asamada dikkati ¢e-
ken ya da olusan alan genisligini salt bir disiplinin 6ngoriileriyle
sinirlamak dogru degildir. Bu yonelimi tesvik eden ¢ok dilli, tek-
nikli ve karmasik (melez) uygulamalara izin veren bir ortamin
urin cesitliligini tesis eden en 6nemli etken oldugu unutulma-
malidir.
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to build a narrative structure, it inescapably drives itself into a
cul-de-sac while trying to unite thought, knowledge, observa-
tion, sensitivity or the theoretical and the practical. This con-
fusing outlook makes it necessary to determine what poses a
risk or what is excessive, to emphasize what is original and to
express this within a defined framework through a formal re-
duction, and to manage this process under the guidance of rea-
son and logic.

On the other hand, the aesthetic quality or sufficiency of the
language proposed by the student during the process of art
and design education is always subject to debate. This double-
natured, layered, and relatively collective language structure
clashes with the questioning critical language represented by
the academic staff, and is rapidly subsumed by the will that
will once again set it free. This is the creative will represented
by the student and will repeat the experience of clashing and
self-probation. During this process, which involves a recursive
situation especially during the last two years of art and design
education, the main goal is to transform narrative structures
laden with an excessive load of meaning and intent on solely
getting its message across into a more refined language and
narrative form without destroying the joy of production. The
importance of the questioning look as a supervisor, which di-
rects young artists towards studied structures, derives in fact
from what is meant by the meaning and function of education.
The best thing for this questioning prospect, which frequently
makes itself felt and retains its priority without turning into a
style or requirement of representation, is to transform itself
into a continuous self-inspection element as the hidden deter-
minant of an application method.

Encouraged Diversity or the Creation and Personalization
Processes of Narrative Styles

Seemingly ambitious perception models and actual presenta-
tions that carry a certain degree of carelessness characteris-



Uriin/eser cesitliligi esasinda kendi iginde belirginlesmeye
egilimli disiince-eylem tarzlarinin, 6zgiinlesmeye agik dil
onerilerinin de ¢okluguna isaret eder. Boyle bir ortamda, ege-
men bir onerinin-soylemin belirleyici ya da kisitlayici etkisi bii-
yiik oranda ortadan kalkmistir.

Geng sanatgi veya tasarimci bu yiizden oncelikle kendini ifade
etmektedir. Kendine ait dil olanaklarini kesfederek bunu yapar.
Bu siiregte, ona rehberlik yapacak diisiince ve uygulama siire-
cinde bu dili daha etkili kullanabilecegine yonelik elestiri ve
onerilerle bulusabilecegi ortamin icinde kendini bulabilecektir.

Kurumsal zihniyetini, kurma ve bozma ile yeniden insa etme
edimlerinin bir sonucu olarak belirginlestiren anlayisin en ¢ok
itibar ettigi sey, beklenti normlari yiliksek olan proje ve uygula-
malara yonelik sunulan anlatilarin niteliginin yiiksek olmasi-
dir. Egitimin kalitesini dogrudan belirleyen bu husus, anlati
tirlerine, olasiliklarina iliskin tartisma ve onerilerle kendi
nihai yapisini arayacaktir siiphesiz. Dolayisiyla; kendi igine dii-
gliimlenen, betimleme diizeyi ve ifade yaklasimi bakimindan
sorunlu goriinen ya da diizeltilmesi ve yonlendirilmesi gere-
ken ¢alismalarin, kisisellesmis vurgularla bir dil/sdylem ilis-
kisiyle ortaya ¢ikmasi saglanmalidir.

Sirece eklemlenen her soylem bigimi ve bunun yansimalarini
iceren uygulama sekilleri, aslinda bir sinir ihlali olarak yorum-
layabilecegimiz bir modele miidahale islemidir ayni zamanda...
Siirekli olarak konu disiliklar iizerinde yapilanan projeler, sis-
temin kendi kontroliinii ve yeniden iiretilebilirligini saglamaya
yoneliktir. Bigcimsel sorusturmalarin hep giindemde tuttugu
dil/soylem tartismalari, beraberinde igerik/anlam iiretimi ¢a-
basiyla biitiinlesen total bir yaratici eyleme saglam bir zemin
hazirlamaktadir.

Bu yiizden her teknik deneyim ya da tercih beraberinde 6zneyi,
oznelerarasi iliskileri ve ¢evreyi ya da kenti gozlemleyen bir
sosyolojik sorun belirleme ¢alismasini gerekli kilar. Bu yone-
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tic of modest proposals precisely reflect the emotional and in-
tellectual complexity of young artists. It would be wrong to
limit the compass of a noteworthy or developing field simply
because of concerns of discipline. It must be remembered that
the most important factor in diversity of products is an envi-
ronment that encourages this inclination and allows for multi-
lingual, multi-technique, and complex (hybrid) applications.

The diversity of products/works actually points to a multiplic-
ity of idea-action styles that tend to crystallize and language
proposals that are open to becoming original. In such an envi-
ronment, the determining or repressing effect of a dominant
proposal or discourse largely disappears.

The young artist or designer’s priority is therefore to express
themselves. They do this by discovering the possibilities of
their own language. In this process, they will find themselves
in an environment where they can find guiding ideas and prac-
tices as well as criticism and suggestions regarding how to use
this language more effectively.

The high quality of narratives proposed for projects and ap-
plications with high expectations is what is most valued by the
approach that defines its institutional mindset as the result of
its acts of construction, destruction, and reconstruction. This
has a direct bearing on the quality of education, which will un-
doubtedly search for its own final structure through debates
and suggestions on types and possibilities of narratives.
Hence, works that implode, that seem problematic in terms of
their level of description or expression must be corrected and
redirected; must be allowed to carry personalized emphasis
and a language/discourse relationship.

Every form of discourse that becomes part of the process and
all kinds of applications that are shaped by this are at the same
time interventions on a model that could be regarded as a type
of border violation. Projects built on exogenous matter aim to

lim izerinden, giincel bir soruna, golgelenmis bir duruma yo-
nelik elestirel bir tutum ya da tartismaya ihtiya¢ duyar... Dola-
yisiyla burada one ¢ikarilmis yontemsel tavir, sorunu irdele-
yen ve gorsellestiren okumanin talep ettigi uygulamalara ola-
nak taniyan bir alani yaratmakta, saglamaktadir.

Kurumsal Temsilde Oncelikli ve Zorunlu Bir Durum:
Giincellenme

Ozetle, sanat ve tasarim egitimini artik geleneksel anlayis dog-
rultusunda, klasik ve akademik onermelerin ilkesel butiinligii
icerisinde siirdiirmek neredeyse olanaksiz gibidir. Ozellikle
plastik sanatlar alaninda gérme ve bicimlendirme kavramlari-
nin ana ekseni olusturdugu, bilgi ve gozlem ile duyarlilik halle-
rini iliskiye zorlayan bir dizgesel yonelim zaten, klasik yakla-
simlarin iptaline, yeni yaratici pratiklerin yol agtigi sinir zorla-
malarina sirtini dayamaktadir.

Sanat ve tasarim egitiminde hala etkisini gosteren bazi on ka-
bullerin ise; degisen 6grenci yapisi ile birlikte degisen beklen-
tiler ve hayaller arasinda sikisarak kisir yontem zorlamalarina
ve kurumsal baglamda bir algilama sorununun temsiline do-
niistiigii ortadadir. icinde bulundugumuz dénem, yeni malze-
me ve teknik olanaklarla bulusarak hizla doniisen egitim yon-
temlerinin ve uygulama onerilerinin gelisim ve ifade olasilikla-
rini, mesruiyet tartismalarinin uzaginda degerlendirme vakti-
dir. Giincellenme’nin kurumsal kimlik temsilinde siireklilik igin-
de oncelikli ve zorunlu bir durum oldugu algisini yaymak, de-
neyler ve olasiliklar zincirinin agik bir yol ve yontem onerisi
olarak gorsel dili zenginlestiren ve gelistiren etkisine dikkat
¢ekmek gerekmektedir.

Bu bakimdan riski azaltilmis retorik bir terminoloji ve algi kli-
seleriyle hareket etmenin bir gelisme ve yenilesme olanagi
yaratma olasiligi hayli diisiiktir. Bu ayni zamanda, ayni tonla-
ma ve anakronik dil/soylem g¢ercevesine hapsolma anlamina
da gelmektedir. Ya da, gorsel dilin insasi siirecinde bireysel
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assure the self-control and re-production of the system. For-
mal investigations keep language/discourse discussions alive,
and these in turn prepare a strong platform for a total creative
action coupled with the attempt to produce content/meaning.

This is why every technical experience or preference requires
along with it the subject, the interrelationships among sub-
jects, and an effort to observe the environment or the city to
determine sociological problems. This tendency makes it nec-
essary for it to find a critical attitude or debate concerning a
current problem or a shady situation. The methodical approach
here creates a field that can host practices required by a read-
ing that analyzes and visualizes the problem.

A Priority and Prerequisite for Institutional Representation:
Update

Put briefly, it is nearly impossible to continue art and design
education according to the traditional approach and in line with
the principles of classical and academic premises. A systemic
trend, whose main axis rests on the concepts of seeing and
shaping —especially in visual arts, and which forces knowledge
and observation into interacting with states of sensitivity, is in
itself an abnegation of classical approaches and border viola-
tions of new creative practices.

It is also clear that certain assumptions still holding sway over
art and design education have turned into unproductive meth-
od enforcements and the representation of a perception prob-
lem on an institutional scale, stuck between expectations and
dreams that have changed with the changing student body.
Now is the time to evaluate, without delving into questions of
legitimacy, the growth and expression possibilities offered by
educational methods and practical suggestions, which have
rapidly transformed as a result of new materials and technical
means. It is necessary to spread the perception that being con-
tinuously up-to-date is a priority and a prerequisite in the rep-



beklentilerle ilgi ve merak alanlarinin degil, kurumsal tercihin
onceligine isaret eder ki, esas agmaz da buradaki egemen dilin
yarattigi kisitlayici alandir.

Gorme egitiminin lizerine eklemlenen, onu tematik agilimlarla
nitelikli biling diizeyleriyle bulusturan, gozlem ve deneyimle
besleyerek gelistiren zamansal igigelik, esasta kanitlanmis bir
egitim pratigi olarak karsimizda durmaktadir. Burada 6nemli
olan; siireklilik arz eden gozlemler dahilinde, kentli bir duyar-
lgr gevresel kosullarla bulusturarak bicimleyen, tereddiit ve
tepkilerini bu duyarlikla yaratici edimlerle ifade arayisi iginde
olan, yaratici ve entelektiiel bireylerin yetismesi i¢in program
ve projeler gelistirmektir.
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resentation of institutional identity, and to draw attention to the
enriching and enhancing effect on visual language of the chain
of experimentation and possibilities, which itself is a proposal
for an open way and method.

In this regard, the possibility of creating the means for devel-
opment and renewal by using a rhetorical terminology of di-
minished risks and perceptional clichés will be quite low. This
also means being imprisoned in the framework of identical in-
tonation and anachronistic language/discourse. Or else, it
points to the precedence of institutional preference over indi-
vidual expectations, interests, and curiosities in the process of
constructing a visual language; the real problem here is the
restrictive area created by the dominant language.

Added upon visual education, bringing to it well-qualified lev-
els of consciousness through thematic expansions, and devel-
oping it with observation and experience, chronological en-
twinement stand before us as a proven educational practice.
The crucial thing here is to develop programs and projects for
the education of creative and intellectual individuals who
shape an urban sensitivity with environmental conditions in
line with continuous observation and who search for ways to
express their hesitations and reactions through creative ac-
tions using this sensitivity.




Estetik Deneyimin Tezanury ve
Belirsiz Cekiclligi Uzerine

On the Emergence and Indefinable
Altraction of Aesthetic Experience

GULAY YASAYANLAR

Geng sanatgilarin alternatif arayislariyla bicimlenerek bir de-
ney alanina doniisen sanatsal iiretim meselesinde, referansla-
rin agirlikli olarak duyu(m)lar iizerinden belirlenmesi farkli
algilarin one ¢ikmasinin baslica nedenidir. Buna bagli olarak
bilingdisi nesneler lizerinden gorsel yapiya uzanan ve isleyen
dolaysiz temsil mekanizmalari, geng¢ sanatgilar i¢in yeni sorgu-
lama imkanlarini da beraberinde getirir.

Burada yasanan yari-estetik deneyimlerin, ¢ogu kez masum
arayislarla netlestigini unutmamak gerekir. Son derece ¢arpici
anlati yapilarinin, ayristirilmis atesli bir huzursuzluk ile birlikte
sunulmalari ise, sanki bir zorunluluk hali gibidir. Mikro diizey-
de narsisist bireyselcilige odaklanmis goriinen bir kendinin ak-
tarimi egilimi, tiim mevcudiyetiyle ortadadir. Hatta, bu durum
giderek muglaklasan deneyimlerin 6zgiirliigiini talep etmek-
tedir. Genglerin psisik gerekgelerle liretim alanlarina sizma-
siyla belirginlesen kisisel tarihlerine yonelik askin bir kesfetme
olgusunun da bu bellek akintisina dahil oldugunu soéylemek
gerekir.

Deneyim alanlarini elestirel baglamda sarmalayan, hapseden
ve bosluga birakan dznel bilincin taniklik etme ve doniistiirme
glicii, aslinda bu tiir sorgulamalari iliskilendirmesiyle ilgilidir.
Sanatsal yarati da bu noktada, yeni arayislarin adlandirildigi
ve gerekgelendirilerek kurgusal yapinin merkezine konumlan-
dirildigi, bitinciil bir 6te-alan yaratma estetigi'nden ibarettir.

Disavurumcu Seffafliga Doniisen Oznellik Deneyimi

Giinlimiziin karmasik sanat ortaminda, retoriklesen pratikler
ve yayginlasarak zihinlere kazinan ero-psisik anlatilar karsi-
sinda one ¢ikardigimiz 6znelligin, nasil bir yol ayrimina isaret
ettigini iyi vurgulamak gerekir. Burada farklilik, kaynaklari
sorgulandik¢a 6nem kazanan duyusal ifade (itiraf?), her sanat-
¢licin yeni bir iktidar ritiieli ve/veya asirilik iceren bir kimlik ca-
zibesi yaratir. Sanatsal iradeye yon veren ya da kavramsal ya-
piy1 belirleyen bu iiretim melankolisi; kisa vadede tutku ve
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When it comes to artistic production, which turns into a field of
experimentation shaped by the alternative searches of young
artists, the main reason for the emergence of differing percep-
tions is that references are mainly determined through sense
and sensations. Direct mechanisms of representation, which ex-
tend to the visual structure through objects in the unconscious
and carry out their function, bring along new possibilities of
questioning for young artists.

It must be remembered here that these semi-aesthetic experi-
ences often crystallize as a result of innocent searches. It is
almost a prerequisite for extremely striking narrative struc-
tures to be presented along with a separate and feverish un-
easiness. The tendency to express one is in its totality, appar-
ently focused on narcissistic individualism on a micro scale.
What is more, this also demands the freedom of increasingly
ambiguous experiences. It must be said that part of this mem-
ory flow is the transcendental discovery directed at the per-
sonal histories of young artists, which becomes pronounced as
they let it seep into their field of production due to psychic rea-
sons.

Subjective consciousness critically envelops, imprisons, and
discharges into a void of various fields of experience, and its
power to be a witness and to transform in fact stems from its
ability to correlate these types of questioning. Artistic creation
consists of the aesthetics of creating a holistic trans-location,
where new searches are named and justified at the center of
the fictional structure.

The Experience of Subjectivity Transformed Into
Expressive Transparence

In the complex art world today, the kind of junction signaled by
the subjectivity we posit against practices that turn into rheto-
ric and the ero-psychic narratives that become popular and
take root in our minds needs to be emphasized. The sensual



cikarlarla oriilii estetik onerileri ortaya koyar. Ancak 6znellik
boyutunda yasantiya dair hikayelerin alintilanmasi ve 6zel ilis-
ki aglarinin psisik insasi, sanat nesnesini kavrayis nedenselli-
ginin bir kismina dair bilgileri sunar bize. Bu egilim, bir yandan
yeni temsil araglarinin erisimine kapi aralarken, diger yandan
deneyimlemenin asiri (ama kisitl) 6znelci yan anlamlarina da
vurgu yapar.

Duyusal yasantiya dair kaliplasmis ve risk igeren anlatilarin
disina ¢ikma egilimi ise, paradoksal bir diizen kavrayisi ile tiim
zamanlarin ¢agrisim ve duyum hesaplasmalarini siirece dahil
eden zorlu bir gabadir. Zaten, anlati yapisina dair sanatsal olan
seyin ne oldugu sorgusu da, isin hangi estetik duyumlar ve do-
niisiimler yoluyla gerceklestigini sorusturmayla alakalidir.
Dolayisiyla, problem liretme ve onu muhakeme etme siirecinin
kaginilmaz bir sekilde, duyu(m)lar iizerinden gelisen yeni este-
tik haz haritalarrna sebep olacagi aciktir.

Otelenmis Baglamlarda Yasanan Estetik Deneyimler

Sanatsal liretimde taniklik ve kimlik vurgusu baglaminda top-
lumsal ve kiiltiirel bellegi devreye sokan ve yansitan yaklasim-
lar, yine miicadeleci 6zne'nin ardina diistiigii diizen arayislari-
nin bir sonucudur. Geng¢ sanatgilarin 6znellik arayislarindaki
ayricalikli tutumlarina yonelik inandiricilik tartismasi, aslinda
biriktirdigi anlamlarla olan iliskilerini ortaya koyar. Her du-
rumda sanat, esasinda 6znel olani yansitan sahici ylizlesmele-
rin; algi mekanizmalarinin (cinsel, siyasal, sosyal ve kiiltiirel
atiflar baglaminda) iirettigi soylemlerin hayata gegcirildigi fikir
projeleridir biiylik olgiide.

Agirlikli olarak gen¢ sanatgilarda bir disavurum alani olarak
orgiitlenmis bulunan duyusal yasanti iceriginden s6z ederken,
bunun kaygan bir zeminde kiskirtici bir paranoyaya doniistiigii
gerceginin de alti gizilmelidir. Ya da; 6te deneyimlerin metafor-
larini terciime ederken, yasanan duygu karmasalarinin ugucu
degiskenligini de burada vurgulamak gerekir. Hayalgiiciiniin

26

expression that gains importance as the sources of difference
are questioned creates a new ritual of power and/or an attrac-
tion for an identity involving excess. This melancholia of produc-
tion, which directs artistic will or determines the conceptual
structure, soon presents aesthetic suggestions intertwined
with passion and various interests. Quotations from stories
about subjective experiences and the psychic construction of
private relationship webs provide us with information regard-
ing a part of the causality behind comprehending an art object.
This tendency opens the door to having access to new tools of
representation while emphasizing the excessive (but limiting)
subjective connotations of experience.

The desire to transcend clichéd and risky narratives regarding
sensual experience is a difficult struggle, involving in the pro-
cess the settling of accounts with the associations and sensa-
tions of all times through a paradoxical conception of order.
The question concerning what is artistic about the structure of
the narrative has to do with questioning how aesthetic sensa-
tions and transformations lead to the creation of the work. It is
therefore clear that the process of creating problems and de-
liberating them will inevitably lead to new aesthetical pleasure
maps based on senses and sensations.

Aesthetical Experiences in Postponed Circumstances

Approaches that invoke social and cultural memory within the
context of witnessing artistic production and the emphasis on
identity are again the outcome of the searches of a combative
subject for order. The discussion of authenticity concerning the
privileged approach of young artists in their search for subjec-
tivity in fact demonstrates their relationship with the meanings
it gathers over time. In any case, art consists to a large extent
of intellectual projects where authentic confrontations reflect-
ing what's subjective and the discourses created by percep-
tional mechanisms (in the context of sexual, political, social
and cultural references).

kuskucu izlenimlerinin bulastigi bu yol haritasi, aslinda gizem-
li bir sekilde yine sanatin nedenselligine atifta bulunmaktadir.

Tam da bu noktada, egitim yordamiyla bilinglenen gen¢ sanat-
¢inin algilarini kavramlastirma istegi ve hazzi, karmasik sii-
reglerin yan yana gelmesine izin verir. Bu baglamda kiskirtilan
0zne, sanatsal olani tayin etme pratikleri lizerine farkli ve yeni
anlatilara gereksinim duyar. Bunlar hi¢ siiphesiz imgelemin
bagimsiz diinyasina hakim olan 6zne i¢in yeni direnme odakla-
riya da sinirlari olusturur. Dahasi, kurcalanan sinirlar yeni es-
tetik karakterleri (imgeleri) igine alir ve onlarin (gegici) otorite-
sini mesru kilar.

Sinirsiz Bilginin Denetiminde Sakli Tutulan Deneme ve
Yanilma Hakki

Disavurumcu bir enerjinin dinamizm kazandirdigi gengligin
estetik deneyimle olan miicadelesi, yeni algi bigimlerinin de
ortaya ¢ikma sebebidir. “Deneyim miicadele edenin canini ya-
kabilir, ama onu umutsuzluga gotiirmez” sozii dogrultusunda
bu liretim mantiginin siirsel bir umuda ya da ruhsal bir biitiin-
liige ihtiya¢c duydugu kesindir.! Deneyimin mutlak alanlarini
yoklarken en dokunulmaz ve en diissel olani igeri alma/yaka-
lama diirtiisii, diyalektik agidan yasama derinden niifuz ede-
bilme ya da kavrama ¢abasi olarak goriilebilir.

Dogal olarak burada, geng sanatgilarin sanat nesnesinin varo-
lus nedenselligini tanimlama gayretini de sinirsiz bilginin de-
netiminde, deneme ve yanilma haklarini sakli tutarak deger-
lendirmeliyiz. Ozellikle de sanat nesnesi iiretilirken gegicilik ve
tasarlanmis olasilik’tan hosnut sanatginin, psisik dolasima ha-
zir ara ylizeylere ya da bosluklara daldiklarini unutmamak ge-
rekir. Burada sanatsal deneyime sinerek onun hedefi haline
gelen geg¢mis, bilincin tartismali ve degisken alanlarindan

1 Bknz. Martin Jay, Deneyim Sarkilari, Ceviren: Baris Engin Aksoy, Metis
Yayinlari, Subat 2012, istanbul, s. 390.
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It must be noted that when discussing predominantly the sen-
sual experience content organized as a field of expression in
young artists, itis a fact that this turns into a tempting paranoia
on slippery ground. In other words, the transient variability of
emotional complexities that emerges during the translation of
experiential metaphors must be noted. This road map, infested
with the skeptical impressions of imagination once again mys-
teriously makes reference to the causality of art.

At this juncture, the desire of the young artist, whose aware-
ness increases through education, to conceptualize their per-
ceptions and the pleasure they derive from this allows the jux-
taposition of complex processes. The provoked subject in this
context requires different and new narratives concerning
practices in determining what is artistic. These constitute no
doubt new foci or limits of resistance for the subject who dom-
inates the independent world of imagination. What's more,
these limits contain new aesthetic characters (images) and le-
gitimize their (transient) authority.

The Right of Trial and Error Hidden Under the Supervision
of Infinite Knowledge

The struggle between young artists and aesthetic experience,
which gains dynamism from an expressive energy, is the cause
for the emergence of new ways of perception. In line with the
motto that “Experience may hurt those who struggle, but it
doesn’t drive them to desperation,” it is clear that this logic of
production requires a poetic hope or a spiritual unity.' The urge
to include/capture the most untouchable and imaginary ele-
ments while sounding out the absolute areas of experience can
be seen as the attempt to deeply penetrate or comprehend life
in a dialectic manner.

1 See Martin Jay, Deneyim Sarkilari (Songs of Experience), translated by
Baris Engin Aksoy, Metis Yayinlari, February 2012, istanbul, p. 390.



gelen miidahaleler ile yeniden kurgulanmaktadir. Kisinin kendi
ic-diinyasiyla giristigi celiskili diizende, yeni duyarlilik bildi-
rimlerinin esigini tespit etme yeterliligi de bu olguya dahildir
hi¢ siiphesiz.

Siirecin ve Sonucun Belirsiz Cekiciligi

Geng sanatgilarin duyu deneyimlerini kullanma giicii; ige doniik
kuskuculugu artiran, catismalarla dolu zihinsel yolculugun iirii-
nii olan bir yeterlilik halidir. Sanatsal iiretim potansiyelini agiga
¢cikaran ve giivenilmez arzu araliklarina dalan estetik uyaranla-
rin orgutli bir dolasimindan bahsetmek miimkiindiir burada.
Diisiinsel yapiyi kuran kavramlarin uygulama diizeyinde aldigi
yol ve doniisiim, yeni iliskisel anlatilara ve imge arayislarina ta-
niklik etmeyi ongoriir. Diisiiniimiin sinirlar1 kayganlasir. Zihin-
sel karalamalar kendilik deneyimlerine doniisiir. Soylemsel
baglamin sahici 6znel algilara tecaviizii ise, post-yapisalci bir
dil yetisinin yeni anlam dokunuslarini hissettirir bize.

Ozetle; 6znellik deneyiminde siirekli bir tahayyiil kurgusuyla
girisilen imkansiz denemeler ya da delik desik edilen bellek
anlatilari, yeni sanatsal rollerin dilsel paylasimini gerektirir.
Deneyimin doniistiirdiigii 6zneye kaginilmaz bir ayricalik yara-
tan bu dilsel siireg, sonugta fetislesen bir 6rgiittenmenin ekse-
nini olusturur. Dahasi 6znel yapiya dair (muglak) anlam derin-
liklerine eklemlenen tamamen diisiinme ve analiz yetilerinin
devraldigi bir ontolojik sorgulama, sanatin merkezine oturur.
Bu noktada var olma istihamiza yon veren duyusal gekiciligin
mutlak hassasiyetini itiraf etmek de sanatsal bilincin konum-
landirilmasi adina dikkat ¢ekicidir. Belli ki zihinsel agidan bir
tist metin haline gelen deneyimin estetik tezahiirii cazip bir
“sey”dir artik...
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Naturally it is necessary here to take stock of the effort of
young artists to define the existential causality of the art object
while keeping in mind their right of trial and error under the
supervision of infinite knowledge. It must especially be kept in
mind that the artist who is content with transience and con-
structed probability in the production of an art object will read-
ily immerse themselves into interfaces or interstices ready for
psychic circulation. Here the past, which has permeated artis-
tic experience and has become its goal, is reconstructed by the
interventions coming from the dubious and variable areas of
consciousness. The capability of the individual to determine
the threshold of new sensitivity signals is doubtless part of
this phenomenon in the contradictory order emerging from the
interaction between themselves and their inner world.

The Ambiguous Attractiveness of the Process and the Result

The power of young artists to use their sensual experienceisin
fact a state of self-sufficiency, which is the result of a mental
journey of increasing introspective, conflict-ridden skepticism.
It is possible to talk here of the organized circulation of aes-
thetic stimuli that disclose the potential for artistic production
and immerse themselves into unreliable interstices of desire.
The path and transformation undertaken in practice by con-
cepts underlying mental structures presuppose bearing wit-
ness to new relational narratives and searches for images.
The borders of reflection become slippery. Mental doodles
turn into experiences of selfhood. The infringement by the dis-
cursive context of authentic subjective perceptions causes us
to feel the touches of new meanings of post-structural linguis-
tic ability.

In short, the impossible experiments undertaken with a con-
tinuous structure of imagination as part of the experience of
subjectivity or the narratives of memory full of loopholes re-
quire the linguistic sharing of new artistic roles. This linguistic
process, creating an unavoidable privilege for the subject
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transformed by experience, creates the axis of an organization
that turns into a fetish in the end. What’s more, an ontological
examination taken over by the capacities for thought and anal-
ysis and joined to the (ambiguous) depths of meaning regard-
ing the subjective structure becomes central to art. At this
point, confessing the absolute sensitivity of sensual attraction,
which guides our appetite for existence, is interesting in the
name of placing artistic awareness. Obviously, the aesthetical
manifestation of experience, which has turned into an intellec-
tual hypertext, is now an attractive “thing...”
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AHMET DURU

Resim / Lisans /// Painting / B.A.
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isimsiz / Untitled, 2012 isimsiz / Untitled, 2012
Desen/ Drawing Desen/ Drawing
6 adet, her biri/ 6 pieces, each 15x20 cm. 2 adet, her biri/ 2 pieces, each 40x40 cm.
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ALP SEKER

Film Tasarimi / Lisans /// Film Design / B.A.
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Elane, 2011
Kisa film / Short film, 3"10"
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ASLIHAN GUCLU

Fotograf / Lisans /// Photography / B.A.

Beverly Allitt ("Kotulik Cicekleri” serisinden), 2010
Beverly Allitt (from the "Evil Flowers” series), 2010
Dijital baski / Digital print

70x100 cm.
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Irma Grese ["Kotiiliik Cicekleri” serisinden), 2010
Irma Grese (from the "Evil Flowers” series], 2010
Dijital baski / Digital print

70x100 cm.
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ATILLA SENULAS

Grafik / Lisans /// Graphics / B.A.

DA

X RM&GEUDUDON

Mahir Babil / Great Babylon, 2012
illUstrasyon, kagit Uzerine karisik teknik
[llustration, mixed media on paper

7 parca dizenleme / 7 piece installation
40x35 cm. / 25x35 cm.
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ATTILA YAKINOL

Heykel / Lisans /// Sculpture / B.A.

Satranc Masasi/ Chessbhoard, 2011
Dizenleme / Installation
73x59x59 cm.
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AYSEGUL KARAKAS

Resim / Lisans /// Painting / B.A.

Isimsiz / Untitled, 2011
Tuval tzerine yagliboya / Oil on canvas
65x100 cm.
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BANU AGAS

Film Tasarimi / Lisans /// Film Design / B.A.

Bilincalti / The Subconscious, 2011
Kisa film / Short film, 12'15"
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BANU KONTESLIOGLU

Geleneksel Tiirk Sanatlari / Lisans /// Traditional Turkish Arts / B.A.

isimsiz / Untitled, 2011
Siralti-kapakli form / Underglaze-lidded form
20x22x22 cm.
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isimsiz / Untitled, 2011
Siralti canak, Halic isi / Halic style, underglaze bowl
14x28%x28 cm.
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BURAK ALANYALI

Film Tasarimi / Lisans /// Film Design / B.A.

Solo, 2011
Kisa film / Short film, 18°47"
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CANDAN OZTURK

Resim / Yiiksek Lisans /// Painting / M.A.

Isimsiz / Untitled, 2012

PVC Uzerine karisik malzeme
Mixed media on PVC

90x120 cm.
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CANER CEYHAN

Film Tasarimi / Lisans /// Film Design / B.A.

Pasta / Cake, 2011
Kisa film / Short film, 22'06™
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CANER COBAN

Heykel / Lisans /// Sculpture / B.A.

Koma-1/Coma-1, 2012
Karisik teknik / Mixed media
35x10x10 cm.

56

Koma-2/ Coma-2, 2012
Karisik teknik / Mixed media
40x20x15 cm.
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[l

CAGDAS KUBILAY

Seramik ve Cam Tasarimi / Lisans /// Ceramics and Glass Design / B.A.

Kole / Slave, 2012

Serbest sekillendirme, samotlu camur ve stoneware
Hand-built, fireclay and stoneware

50x27x11 cm.
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CAGLAR KIRTI

Resim / Lisans /// Painting / B.A.

Isimsiz / Untitled, 2012
Tuval tzerine yagliboya
Oil on canvas

94x172 cm.
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isimsiz / Untitled, 2012
Tuval Gzerine yagliboya
Oil on canvas

83x39 cm.
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CAGRI BASCUHADAR

Fotograf / Lisans /// Photography / B.A.

Cukurpale, 2012

Dijital baski / Digital print
9 adet, her biri 50x70 cm.
9 pieces, each 50x70 cm
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DENIZ KIRICI

Fotograf / Yiiksek Lisans /// Photography / M.A.

Deniz ve Dondsum, 2011

The Sea and Transformation, 2011
Dijital baski / Digital print

3 adet, her biri 100x150 cm.

3 pieces, each 100x150 cm
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DICLE ONEY

Seramik ve Cam Tasarimi / Sanatta Yeterlik /// Ceramics and Glass Design / Ph.D.

Oyun/ Game, 2012

Dokimle sekillendirme, terra sigillata astari
Casting, terra sigillata slip

Dizenleme / Installation 5 m?

66

67



DILEK CELIK

Resim / Lisans /// Painting / B.A.

Isimsiz / Untitled, 2012
Asetat lUzerine guvas
Gouache on acetate

3 adet, her biri 35x50 cm.
3 pieces, each 35x50 cm

68
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EBRU ILBEYCi

Resim / Lisans /// Painting / B.A.

Austro-Turk Tutin Deposu, 2011

Austro-Turk Tobacco Warehouse, 2011
Fotograf dizenleme / Photography installation
145%x216 cm.
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EGE GOKSU

Film Tasarimi / Lisans /// Film Design / B.A.

Aktiel ya da Olan Biteni Fark Etmeden Onceki 4 Dakika, 2012
Actual or 4 Minutes Before Realizing What's Happening, 2012
Kisa film / Short film, 520"

72

73



ELVAN DURMAZ

Geleneksel Tiirk Sanatlari / Lisans /// Traditional Turkish Arts / B.A.

Isimsiz / Untitled, 2010-11
Siralti / Underglaze
18x28x10 cm.
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75



EMINE SULTAN CESMECI

Geleneksel Tiirk Sanatlari1 / Yuksek Lisans /// Traditional Turkish Arts / M.A.

Isimsiz / Untitled, 2010-11

Ajur teknigi ile isleme

Openwork decoration

22x22x26 cm. [ 20x20x21 cm. / 14,5x14,5x15,5 cm.
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EMRE MEYDAN

Resim / Yiiksek Lisans /// Painting / M.A.

Isimsiz / Untitled, 2011
Organze lzerine suluboya
Watercolor on organza

5 parca, her biri 20x29 cm.
5 pieces, each 20x29 cm
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ENGIN KILICATAN

Film Tasarimi / Lisans /// Film Design / B.A.

Keneler ve Karincalar/ Ticks and Ants, 2011
Kisa film / Short film 10°
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EREN CAN

Tekstil ve Moda Tasarimi / Lisans /// Textile and Fashion Design / B.A.

W Bozonu /W Boson, 2012
Kostim, dijital baski ve deri kolaj

Costume, digital print, and leather collage
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Kuark / Quark, 2012
Kostim, dijital baski ve deri kolaj
Costume, digital print, and leather collage
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ERENAY DURGUT

Grafik / Lisans /// Graphics / B.A.

Isimsiz / Untitled, 2011
Tisort Gzerine dijital baski
Digital print on T-shirt

15 adet/ 15 pieces
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ERSAN DEVECI

Resim / Yiiksek Lisans /// Painting / M.A.

Isimsiz / Untitled, 2012
Metal Gzerine karisik teknik
Mixed media on metal
200x150 cm.
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Isimsiz / Untitled, 2012
Metal Gzerine karisik teknik
Mixed media on metal
100x125 cm.

87



EVREN TEPE

Heykel / Yiiksek Lisans /// Sculpture / M.A.

Tekerlekli Sandalye / Wheel Chair, 2010
Karisik teknik / Mixed media
76x68x52 cm.

88

89



"0°Ud / S1V YSDiIN |eUOIIPEIL /// %11J313A BYIBUES / LIB)JRUES XN 195)3U3])99

39M0Q9 1923

Isimsiz / Untitled, 2011

Ajur canak / Openwork bowl

16,5x14x14 cm.
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FATIH CEVIK

Grafik / Lisans /// Graphic / B.A.

MTV icin Jenerik / Generics for MTV, 2011
Stop-motion canlandirma / Stop-motion animation
Projeksiyon yansitma / Projection
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FIRDEVS MUJDE GOKBEL

Seramik ve Cam Tasarimi / Sanatta Yeterlik /// Ceramics and Glass Design / Ph.D.

Mavi ve Siyah / Blue and Black, 2012

Tornada sekillendirme ve yliksek derece astarli dekor
Wheel-thrown and high temperature slip decoration
Dizenleme / Installation 20x75x75 cm.
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GOKCE ERDOGAN

Geleneksel Tiirk Sanatlari / Lisans /// Traditional Turkish Arts / B.A.

Hinkar Sofrasi/ The Sultan’s Table, 2012
Minyatiir / Miniature
35x71 cm.
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GRAFIK IV SINIFI / CLASS OF GRAPHICS IV

U¢ Boyutlu Tasarim Dersi i¢in Ortak Proje /// Joint Project for Three-Dimensional Design Class

Analojik Varolus, 2012

Analogical Existence, 2012

Indoor Projection Mapping

Yéneten / Director: 0gr. Gér. Omer Durmaz

Proje Danismani / Project Consultant Ismail Anil Guzelis
Miizik / Music: Can Ozbay
http://ambalajdan.tumblr.com/

Gruplar/ Groups

1. Hatice Ozgiir, Elif Culhacik, Miige Demirarslan
2. Mustafa Akman, Ozlem Tekoglu

3. Setenay Akarslan, Benglisu Alemdar

4. Emrehan Giltekin, Seda Dalgicoglu

5. Slkran Kasap, Caglayan Aktug

6. ibrahim Denicer, Fatih Korkmaz

7. Ayca Avci, Gllsefa Elci, Yusuf Karaca

98
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GUL ICLAL ONER

Heykel / Lisans /// Sculpture / B.A.

Ofori/ Euphoria, 2011
Karisik teknik / Mixed media
100x80x30 cm.
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GULCE YELKEN

Heykel / Yiiksek Lisans /// Sculpture / M.A.

Madirga ve Yan Keski, 2012

Lump Hummer and Side Cutting Chisel, 2012
Karisik teknik / Mixed media

50x70x180 cm. / 20x20x150 cm.
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GULLUHAN SEYMEN

Heykel / Yiiksek Lisans /// Sculpture / M.A.

Oturan Kadin / Woman Sitting, 2012
Karisik teknik / Mixed media
110x70x70 cm.
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Sandalye / Chair, 2012
Karisik teknik / Mixed media
100x90x70 cm.
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"y'g / ubisaq wii4 /// suesiq / wiiese] wyid

INVYHVL N3LIN9

Dontstim / Metamorphosis, 2012

Kisa film / Short film 14'50"
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GUNES TOPALOZ

Resim / Lisans /// Painting / B.A.

Otoportre / Self-portrait, 2012

Tuval tzerine yagliboya / Oil on canvas
3 parca, her biri 100x100 cm.

3 pieces, each 100x100 cm
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GURTAN YOLDAS

Sahne Sanatlari / Lisans /// Performing Arts / B.A.

“Woyzeck” George Blchner, 2012
Maket, karisik malzeme uygulama
Model, mixed media

60x80x140 cm.
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117
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IMREN ULUDAG

Geleneksel Tiirk Sanatlari1 / Yuksek Lisans /// Traditional Turkish Arts / M.A.

Selvi/ Cypress, 2011
Siralti teknigi / Underglaze
32x13,5x13,5 cm.

112

113



KIVILCIM GUNGORUN

Fotograf / Lisans /// Photography / B.A.

El/Hand, 2011-12

Dijital baski / Digital print

Diizenleme, 11 adet 30x45 cm. / 45x30 cm. / 40x60 cm. / 50x75 cm.
Installation, 11 pieces 30x45 cm. / 45x30 cm. / 40x60 cm. / 50x75 cm.
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KURSAT URESIN

Fotograf / Lisans /// Photography / B.A.

Nosce Te Ipsum (Kendini Bil], 2010
Nosce Te Ipsum (Know Thyself], 2010
Dijital baski / Digital print

2 parca, her biri 60x60 cm.

2 pieces, each 60x60 cm.
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LKHAGVADULAM PUREV-OCHIR

Film Tasarimi / Lisans /// Film Design / B.A.

Sorular ve Yanitlar / Questions and Answers, 2012
Kisa film / Short film 17°03"
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M. FIRAT TANRIKULU

Grafik / Lisans /// Graphics / B.A.

Bir Bilgisayar Oyunu icin Karakter Tasarimlari, 2011
Character Designs for a Video Game, 2011

Dijital baski / Digital print

3 adet/ 3 pieces 70x100 cm. / 100x70 cm.
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MELIH GULBAY

Sahne Sanatlari / Lisans /// Performing Arts / B.A.

“Aptal Garson” Harold Pinter, 2012
“Dumb Waiter” Harold Pinter, 2012
Maket, karisik malzeme uygulama
Model, mixed media

30x55%x35 cm.

122

123



MERT ATABAY

Film Tasarimi / Lisans /// Film Design / B.A.

Sendrom / Syndrome, 2012
Kisa film / Short film, 18'30"
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y'g / ubisa( uolyse pue aji}xa] /// SUBSIT] / IWIIBSE] BPON 3A 111SY3L

NT9ONIWN09 FAYIN

Ego-Design I, 2011

Ego-Design Il, 2011

Ego-Design [, 2011

Kostim, karisik malzeme

Kostlim, karisik malzeme

Kostim, karisik malzeme

Costume, mixed media

80x42x46 cm.

Costume, mixed media

210x45%x45 cm.

Costume, mixed media

70x52x45 cm.
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VW / ubBlsag uolysed pue a)11xa] /// SUBSIT Y3SYNA / IWIIRSE] BPON 3A |11SY3L

VAIAITTNO VYVNIN

Yer ve Gok / Earth and Sky, 2012
Kostiim, dikis ve aplikasyon

Costume, stitching and appliqué

160x60x40 cm.
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MURAT KAHYA

Fotograf / Lisans /// Photography / B.A.

Beyaz Gerilim / White Tension, 2011
Dijital baski / Digital print

3 adet, her biri 70x105 cm.

3 pieces, each 70x105 cm

130

131




MURAT SALCI

Resim / Lisans /// Painting / B.A.

Portre / Portrait, 2012
Kontrplak Gzerine karisik teknik
Mixed media on plywood

69x80 cm.
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VW / ubBlsag uolyse4 pue a)11xa] /// SUBSIT Y3SYNA / IWIIRSE] BPON 3A |13SY3L
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Isimsiz / Untitled, 2012
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MUJGAN EMRE EROGLU

Tekstil ve Moda Tasarimi / Lisans /// Textile and Fashion Design / B.A.

Kavusamayanlar / The Separates, 2011

Taki tasarimi/ Jewellery design

Dantel titanyum dikis ve gims titanyum sikistirma
Lace titanium stitching and silver titanium pressing
26x10x15 cm.
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Beddua / Curse, 2011

Taki tasarimi/ Jewellery design

Dantel titanyum dikis ve glimis titanyum sikistirma
Lace titanium stitching and silver titanium pressing
25x15x25 cm.

isimsiz / Untitled, 2011

Taki tasarimi / Jewellery design

Gimis titanyum sikistirma ve zirkon amerikan mihlama
Silver titanium pressing and zircon fixing

26x20x15 cm.
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MUKERREM BAKI

Seramik ve Cam Tasarimi / Yiiksek Lisans /// Ceramics and Glass Design / M.A.

Kurmaca / Fiction, 2012

Serbest sekillendirme, samotlu camur ve renkli astar
Hand-built, fireclay, and colored slip
Dizenleme / Installation, 1 m?
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N. SELCUK BAGCI

Grafik / Lisans

/// Graphics / B.A.

Bis, 2011
E-dergi, IPad uygulamasi
E-magazine, IPad application
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NUR TURAN

Geleneksel Tiirk Sanatlari1 / Lisans/// Traditional Turkish Arts / B.A.

Isimsiz / Untitled, 2011
Serbest sekillendirme / Hand-built
29%x21x21 cm.
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Tekdlze / Monotonous, 2011

Kisa film / Short film, 14711
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ONUR BAYCAN

Resim / Lisans /// Painting / B.A.

Yangin / Fire, 2012
Tuval tzerine yagliboya
Oil on canvas

67x100 cm.
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ONUR FINDIK

Seramik Tasarimi ve Cam / Lisans /// Ceramics and Glass Design / B.A.

infaz / Execution, 2012

Kalipla sekillendirme, samotlu camur ve renkli astar
Mould shaping, fireclay, and colored slip
Dizenleme / Installation, 5 m?
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ONUR TATAR

Fotograf / Yiiksek Lisans /// Photography / M.A.

Baraka / Shed, 2011
Dijital baski / Digital print
b64x141 cm.
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OSMAN KERKUTLU

Resim / Yiiksek Lisans /// Painting / M.A.

Isimsiz / Untitled, 2011
Tuval tGzerine yagliboya
Oil on canvas
130x160 cm.
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OZAN ATALAN

Heykel / Lisans /// Sculpture / B.A.
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Kavramsal / Conceptual, 2012
Duvar yazisi / Graffiti
50x50 cm.
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Tamamlanis / Completion, 2012
Dogrudan bicimlendirme / Direct shaping
15x150x80 cm.
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ODUL ATA

Seramik ve Cam Tasarimi / Yiiksek Lisans /// Ceramics and Glass Design / M.A.

Isimsiz / Untitled, 2011

Serbest sekillendirme, puar dekorlu ve kirmizi camur
Hand-built, drip décor, and red clay

45x25%x8 cm.
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OMER KAYA

Resim / Lisans /// Painting / B.A.

Isimsiz / Untitled, 2012
Dijital imge, IPad uygulama
Digital image, IPad application
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RABIA ONER

Resim / Lisans /// Painting / B.A.

Isimsiz / Untitled, 2011

Tuval Gzerine yagliboya / Oil on canvas
4 adet, her biri 29x22 cm.

4 pieces, each 29x22 cm

160

Isimsiz Il / Untitled |1, 2011

Tuval tzerine yagliboya / Oil on canvas
2 adet, her biri 22x29 cm.

2 pieces, each 22x29 cm
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SAHNE TASARIMI Ill ORTAK PROJE
JOINT PROJECT FOR STAGE DESIGN Il

Sahne Sanatlari / Lisans /// Performing Arts / B.A.

“Verimsizler” Peter Turrini, 2012

“The Slackers” Peter Turrini, 2012

Proje Yéneticisi / Project Director: Ars. Gor. Atay Gergin
Karton maket (Butafor]) / Card board model

2 adet glivenlik kamerasi, her biri 60x50x40 cm.

2 security cameras, each 60x50x40 cm
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SELEN KARAYUREK

Tekstil ve Moda Tasarimi / Lisans /// Textile and Fashion Design / B.A.

Disimdaki Renkler / Exterior Colors, 2012
Dokuma resim, 7 parca dokuma
Tapestry, 7 pieces weawing

125x300 cm.
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SELIN UGUR

Geleneksel Tiirk Sanatlari / Lisans /// Traditional Turkish Arts / B.A.
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Serlevha Il / Serlevha Il [symmetrical double page of
illumination opening a Koran), 2011

Klasik tezhip / Classical illumination

55x39 cm.
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Serlevha | / Serlevha | (symmetrical double page of
illumination opening a Koran), 2011

Klasik tezhip / Classical illumination

55x39 cm.
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SEMA KAYAONU

Resim / Yiiksek Lisans /// Painting / M.A.

Isimsiz / Untitled, 2012
Kagit Uzerine karisik teknik
Mixed media on paper
200x190 cm.
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SENEM PELIN GUREL

Tekstil ve Moda Tasarimi / Lisans /// Textile and Fashion Design / B.A.

Victorian Romance, 2012

Taki tasarimi/ Jewellery design
Elyapimi pirinc Uzerine altin kaplama
Hand-made brass plated with gold
45x20x20 cm.
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God Save the Queen, 2012

Taki tasarimi/ Jewellery design
Elyapimi piring¢ Uzerine altin kaplama
Hand-made brass plated with gold
25x25x35 mm.
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SERKAN ONDER

Seramik ve Cam Tasarimi / Yiiksek Lisans /// Ceramics and Glass Design / M.A.

An / Moment, 2011

Dokimle sekillendirme ve cam eritme
Casting and glass melting
Diizenleme / Installation 50x50x50 cm.
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SEVGI KESMEN
Resim / Yiiksek Lisans /// Painting / M.A

Isimsiz / Untitled, 2011 Isimsiz / Untitled, 2011
Tuval tizerine akrilik / Acrylic on canvas Tuval tzerine akrilik / Acrylic on canvas
140x180 cm. 240x180 cm.
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SINEM DEGER

Heykel / Lisans /// Sculpture / B.A.

Masa ve Sandalye ("Odana Git” serisinden), 2011
Table and Chair (from “Go to Your Room” series), 2011
Karisik teknik / Mixed media

100x160x120 cm.
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SINEM KARADUMAN

Resim / Lisans /// Painting / B.A.

isimsiz / Untitled, 2011-12
K&git izerine akrilik / Acrylic on paper
Dizenleme / Installation, 150x400 cm.
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SINEM KUCUKLER

Resim / Lisans /// Painting / B.A.

Isimsiz / Untitled, 2012
Karisik malzeme / Mixed media
200x100x90 cm.
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SULEYMAN DUMAN

Fotograf / Lisans /// Photography / B.A.

Davetsiz / Uninvited, 2011

Renkli recine kapli siyah-beyaz fotograf

Black and white photograph covered with colored resin
Dizenleme, 6 parca, 20x25 cm. / 25x20 cm.
Installation, 6 pieces, 20x25 cm. / 25x20 cm.
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'v'a / salydedg /// suesiq / jiyedg
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Hayalet Sipahi/ Ghost Rider, 2011

Cizgi roman kitabi

Comics
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SAFAK GURBOGA

Resim / Lisans /// Painting / B.A.

Ali, 2012

Tuval tzerine yagliboya
Oil on canvas

110x110 cm.

186

187



TALHA FEYYAZ TURKER

Tekstil ve Moda Tasarimi / Lisans /// Textile and Fashion Design / B.A.

Gear Rings, 2011

Yizik koleksiyonu / Ring collection

Mini metal konstriksiyon, kaynaklama ve cam kesim
Mini-metal construction, soldering and cut glass
10x10x18 cm.
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Upbagdesign, 2011

Canta tasarimi/ Bag design
Tekstil dikis ve sablon baski
Textile stitching and stencil print
50x100x150 cm.
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TUGBA SAYLAM

Resim / Lisans /// Painting / B.A.

isimsiz / Untitled, 2012
Mdf tzerine yagliboya
Oil on hardboard

15 adet, her biri 21x30 cm.
15 pieces, each 21x30 cm
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TUGBERK ACAR

Fotograf / Lisans /// Photography / B.A.

In Another Life When We..., 2011
Dizenleme, 10 adet fine art baski, her biri 40x60 cm.
Installation, 10 pieces fine art print, each 40x60 cm
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TUGCE YILDIRIM

Tekstil ve Moda Tasarimi / Lisans /// Textile and Fashion Design / B.A.

Ritim | / Rhythm [, 2012
Kostim, dikis
Costume, stitching

Ritim 11 / Rhythm II, 2012
Kostim parcasi, dikis
Part of costume, stitching
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Ritim 11l / Rhythm [I1, 2012
Kostim parcasi, dikis
Part of costume, stitching

Ritim IV / Rhythm [V, 2012
Kostim parcasi, dikis
Part of costume, stitching
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UMUT ALTINTAS

Grafik / Yiiksek Lisans /// Graphics / M.A.

CD Kapak ve Kitapcik Tasarimlari, 2011
CD Cover and Booklet Designs, 2011

6 adet CD ambalaji

6 pieces CD package
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VILDAN HOS$SBAK

Heykel / Lisans /// Sculpture / B.A.

Yesil Merdiven / Green Ladder, 2012
Karisik teknik / Mixed media
105x80x90 cm.
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Bir Masa 2 Sandalye, 2012
One Table 2 Chairs, 2012
Karisik teknik / Mixed media
145x70x100 cm.
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Zahriye Sayfasi / Frontispiece, 2011

Klasik tezhip / Classical illumination

48x40 cm.
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Ozgecmisler
Blographies

Ahmet Duru

Sivas, 1987

2007 yilinda DEU GSF Resim Bélimi'ne girdi. 0grenimine devam
ediyor.

2012 “Gergekcilik Simdi”, Plato Sanat, istanbul

2012 “Sinirlar Yoériingeler 11", Siemens Sanat, istanbul

2010 34.DYO Resim Yarismasi, istanbul, Ankara, Bursa, Konya,
izmir, Adana

dduruahmet@gmail.com

Alp Seker

izmir, 1991

2011 yiinda DEU GSF Film Tasarimi Béliimii, Canlandirma Film
Tasarimi ve Yonetimi Anasanat Dalrna girdi. 0§renimine devam
ediyor.

2012 “icinden”, Alp Seker&Cagdas Ulgen Video Enstalasyonu,
K2 Cagdas Sanat Merkezi, izmir
alpseker?1@gmail.com

Asena Pek
izmir, 1990
2012 yilinda DEU GSF Resim Béliimii’'nden mezun oldu.

2011 Genc Sanatcilar Karma Sergisi, Galeri Alacati, izmir

2012 “Z Raporu”, Mezuniyet Projeleri Sergisi, DEU GSF Koridor
Galeri, izmir

asenapek@hotmail.com

Aslihan Giiglii

Ankara, 1978

1999 yilinda Ege Universitesi Edebiyat Fakiiltesi Sanat Tarihi
Béliimii'nden, 2008'de DEU GSF Fotograf Bsliimii'nden mezun oldu.

2006 “Kadinlar i¢in Kadinlardan”, izmir
2007 “Siimerbank”, IFSAK Geng Fotofest, istanbul
aslihanguclu@gmail.com
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Ahmet Duru

Sivas, 1987

Enrolled in the DEU FFA’'s Department of Painting in 2007. Continues
his education.

2012 “Gercekcilik Simdi”, Plato Sanat, istanbul

2012 “Sinirlar Yoériingeler 11", Siemens Sanat, istanbul

2010 34" DYO Painting Competition, istanbul, Ankara, Bursa,
Konya, izmir, Adana

dduruahmet@gmail.com

Alp Seker

Izmir, 1991

Enrolled in the DEU FFA's Department of Film Design, with a major in
Animation Design in 2011. Continues his education.

2012 “icinden”, Alp Seker&Cagdas Ulgen Video Installation,
K2 Contemporary Art Center, izmir
alpseker?1@gmail.com

Asena Pek
Izmir, 1990
Graduated from the DEU FFA's Department of Painting in 2012.

2011 Young Artists Group Exhibition, Galeri Alagati, izmir

2012 “Z Raporu”, Graduation Projects Exhibition, DEU FFA Koridor
Gallery, izmir

asenapek@hotmail.com

Aslihan Giiglii

Ankara, 1978

Graduated from the Ege University Faculty of Humanities
Department of Art History in 1999 and from the DEU FFA’s
Department of Photography in 2008.

2006 “Kadinlar icin Kadinlardan”, izmir
2007 “Siimerbank”, IFSAK Young Photographers Festival, istanbul
aslihanguclu@gmail.com



Atilla Senulas

izmir, 1986

2007 yilinda DEU GSF Grafik Béliimii'ne girdi. 0§renimine devam
ediyor.

2010 “Robert Enke: Bir Kalecinin Yalnizligr”, Afis Sergisi,
11. GBF kapsaminda, DEU GSF Sergi Salonu, izmir
2010 “4.Uluslararasi izmir Kukla Giinleri Afis Sergisi”,
Sabanci Kiiltiir Sarayi, izmir
atillasenulas@gmail.com

Attila Yakinol

Samsun, 1970

1991 yilinda DEU GSF Heykel Béliimii'ne girdi. 0grenimine devam
ediyor.

attilayakinol@gmail.com

Aysegiil Karakas

izmir, 1989

2007 yilinda DEU GSF Resim Béliimii'ne girdi. Ogrenimine devam
ediyor.

2012 “Geng, Yeni, Farkli”, CDA Projects, istanbul

2011 “Hangisi Gercek”, ilayda Sanat Galerisi, istanbul
2010 “Durumlar ve Olasiliklar”, DEU Tip Fakiiltesi, izmir
aysglkarakas@gmail.com

Banu Agas

izmir, 1990

2009 yilinda DEU GSF Film Tasarimi Béliimi'ne girdi. Ogrenimine
devam ediyor.

banuagas@hotmail.com

Banu Konteslioglu

Aydin, 1989

2007 yilinda DEU GSF Geleneksel Tiirk Sanatlari Béliimii'nden
mezun oldu. 2011'de DEU Giizel Sanatlar Enstitiisii Geleneksel Tiirk
Sanatlari Anasanat Dali Yiiksek Lisans programina girdi.
Ogrenimine devam ediyor.
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Atilla Senulas

izmir, 1986

Enrolled in the DEU FFA's Department of Graphics in 2007. Continues
his education.

2010 “Robert Enke: Bir Kalecinin Yalnizligi”, Poster Exhibition,
within the context of 11" GBF, DEU FFA Exhibition Hall, izmir

2010 “4' International izmir Puppet Days Poster Exhibition”,
Sabanci Cultural Palace, izmir

atillasenulas@gmail.com

Attila Yakinol

Samsun, 1970

Enrolled in the DEU FFA's Department of Sculpture in 1991.
Continues his education.

attilayakinol@gmail.com

Aysegiil Karakas

izmir, 1989

Enrolled in the DEU FFA's Department of Painting in 2007. Continues
her education.

2012 “Geng, Yeni, Farkli”, CDA Projects, istanbul

2011 “Hangisi Gercek”, ilayda Art Gallery, istanbul

2010 “Durumlar ve Olasiliklar”, DEU Faculty of Medicine, izmir
aysglkarakas@gmail.com

Banu Agas

izmir, 1990

Enrolled in the DEU FFA's Department of Film Design in 2009.
Continues her education.

banuagas@hotmail.com

Banu Konteslioglu

Aydin, 1989

Graduated from the DEU FFA’'s Department of Traditional Turkish
Arts in 2007. Enrolled in the Master's program of the DEU Institute of
Fine Arts with a major in Traditional Turkish Arts in 2011. Continues
her education.

2011 *10. YiIl Sanat Bulusmasi”, Yazicioglu Kiiltiir Merkezi, Aydin

2011 “Z Raporu”, Mezuniyet Projeleri Sergisi, DEU GSF Koridor
Galeri, izmir

banu89@hotmail.com

Burak Alanyali

izmir, 1985

2004 yilinda DEU GSF Sinema Televizyon Béliimii'ne girdi. 2011°de
Film Tasarimi ve Yonetmenligi Anasanat Dali'ndan mezun oldu.

2007 *“Darbe”, Roma MedFilm Festivali, Methexis projesi
kapsaminda kisa film yarismasi, 6grenci jirisi iiyeligi ve kisa
film gosterimi

2009 “Takip” kisa filmi ile 10. izmir Kisa Film Festivali kurmaca
film finalistligi

2011 “Solo” kisa filmi ile DEU GSF “Z Raporu” projesi kapsaminda,
2010-11 egitim yili en iyi kurmaca kisa film tesekkiir belgesi

burak_alanyali@hotmail.com

www.asfaltfilm.net

Candan Oztiirk

Ankara, 1988

2010 yilinda DEU GSF Resim Béliimii'nden mezun oldu. Ayni yil DEU
Giizel Sanatlar Enstitiisii Resim Anasanat Dali Yiiksek Lisans
programina girdi.

2011 “Tekinsiz Kesifler”, Karma Sergi, K2 Giincel Sanat Merkezi,
izmir

2010 “Look In Side / igine Bak”, Karma Sergi, Soyer Kiiltiir ve
Sanat Fabrikasi, izmir

2011 “Sinirlar Yériingeler 117, Siemens Sanat, istanbul

candan.ozturk@gmail.com

Caner Ceyhan

izmir, 1983

2004 yilinda DEU GSF Sinema Televizyon Béliimii'ne girdi.
Ogrenciligi siiresince sinema filmleri, reklam ve tv dizilerinde
¢alisti. Ayni boliimiin Film Tasarimi ve Yonetmenligi Anasanat
Dalr'ndan mezun oldu. Halen reklam ve klip yonetmenligi
yapmaktadir.

caner.ceyhan.35@facebook.com
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2011 “10. Yil Sanat Bulusmasi”, Yazicioglu Cultural Center, Aydin

2011 “Z Raporu”, Graduation Projects Exhibition, DEU FFA Koridor
Gallery, izmir

banu89@hotmail.com

Burak Alanyali

izmir, 1985

Enrolled in the DEU FFA's Department of Cinema Television in 2004.
Graduated with a major in Film Design and Directing in 2011.

2007 “Darbe”, Short Film Competition, Student Jury Member and
short film screening in MedFilm Festival in Rome as part of
the Methexis Project

2009 “Takip”, 10* izmir Short Film Festival Fiction Category
Finalist

2011 Certificate of appreciation for the Best Fiction Short Film of
the 2010-11 academic year with the graduation thesis short
film “Solo” as part of DEU FFA'S “Z Raporu” project

burak_alanyali@hotmail.com

www.asfaltfilm.net

Candan Oztiirk

Ankara, 1988

Graduated from the DEU FFA's Department of Painting in 2010. Same
year, enrolled in the Master's program of the DEU Institute of Fine
Arts with a major in Painting.

2011 “Tekinsiz Kesifler”, Group Exhibition, K2 Contemporary Art
Center, izmir

2010 “Look In Side / icine Bak”, Group Exhibition, Soyer Culture
and Art Factory, izmir

2011 “Sinirlar Yoriingeler 11", Siemens Sanat, istanbul

candan.ozturk@gmail.com

Caner Ceyhan

izmir, 1983

Enrolled in the DEU FFA's Department of Cinema Television in 2004.
Worked for movies, advertisements and TV series during his
education. Graduated with a major in Film Design and Directing of
the same department. Currently works as advertisement and video
clip director.

caner.ceyhan.35@facebook.com



Caner Coban

Bursa, 1989

2009 yilinda DEU GSF Heykel Béliimii'ne girdi. 0grenimine devam
ediyor.

2010 EGEV Sergisi, Mansiyon, izmir
2012 ECEV Sergisi, izmir

2012 EGEV Miizayede Sergisi, izmir
janer89@hotmail.com

Cagdas Kubilay

Ankara, 1982

2012 yilinda DEU GSF Seramik ve Cam Tasarimi Béliimi'nden mezun
oldu.

2009 izmir Rotary Altin Testi Yarismali Sergisi

2011  Turgut Pura Vakfi, Resim-Heykel-Seramik Yarismasi Sergisi,
izmir

2011 UKKSA Seramik Sempozyumu, Dat¢a, Mugla

cagdaskubilayy@hotmail.com

Cagri Bascuhadar

Ankara, 1986

2009 yilinda DEU GSF Fotograf Boliimi'ne girdi. 0grenimine devam
ediyor.

2010 “Bir Kent Bellegi / Karabaglar”, Karabaglar Belediyesi
Calikusu Salonu, izmir

2010 “Tekel Direnisi”, Nazim Hikmet Kiiltiir Merkezi, izmir

cagribascuhadar@hotmail.com

Deniz Kirici

Nevsehir, 1983

2007 yilinda DEU GSF Fotograf Bélimii'ne girdi. 0grenimine devam
ediyor.

2008 “5.UFAT ‘Gece’ Konulu Karma Sergisi”, Uludag Universitesi,
Bursa

2008 “Wedding Fashion”, EBSO Sergi Salonu, izmir

2012 “Deniz ve Doniisiim”, Kisisel Sergi, Cetin Eme¢ Sanat
Galerisi, izmir

denizkirici@gmail.com
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Caner Coban

Bursa, 1989

Enrolled in the DEU FFA's Department of Sculpture in 2009.
Continues his education.

2010 ECEV Exhibition, Honorable Mention, izmir
2012 ECEV Exhibition, izmir

2012 ECEV Auction Exhibition, izmir
janer89@hotmail.com

Cagdas Kubilay

Ankara, 1982

Graduated from the DEU FFA’'s Department of Ceramics and Glass
Designin 2012.

2009 izmir Rotary Altin Testi Contest Exhibition

2011 Turgut Pura Foundation, Painting, Sculpture and Ceramics
Competition Exhibition, izmir

2011 UKKSA Ceramics Symposium, Dat¢a, Mugla

cagdaskubilayy@hotmail.com

Cagri Bascuhadar

Ankara, 1986

Enrolled in the DEU FFA's Department of Photography in 2009.
Continues his education.

2010 “Bir Kent Bellegi / Karabaglar”, Karabaglar Municipality
Calikusu Hall, izmir

2010 “Tekel Direnisi”, Nazim Hikmet Cultural Center, izmir

cagribascuhadar@hotmail.com

Deniz Kirici

Nevsehir, 1983

Enrolled in the DEU FFA's Department of Photography in 2007.
Continues his education.

2008 5™ UFAT Group Exhibition with the theme of “Gece”,
Uludag University, Bursa

2008 “Wedding Fashion”, EBSO Exhibition Hall, izmir

2012 “Deniz ve Doniisiim”, Solo Exhibition, Cetin Emeg¢ Art Gallery,
izmir

denizkirici@gmail.com

Dicle Oney

izmir, 1981

2004 yilinda DEU GSF Seramik ve Cam Tasarimi Béliimi'nden mezun
oldu. 2009 yilinda DEU Giizel Sanatlar Enstitiisii Seramik ve Cam
Tasarimi Anasanat Dali Yiiksek Lisans programini tamamladi. Ayni
yil, Seramik ve Cam Anasanat Dali'nda Sanatta Yeterlik programina
basladi.

2012 Mungyeong Chasabal Cay Kasesi Yarismasi / Festivali,
davetli sanatgi, Gliney Kore

2012 12. Altin Testi Yarismasi, Il. Mansiyon, izmir Resim Heykel
Miizesi, izmir

2011 “Cagdas Seramik Sanati Sergisi”, 1.Uluslararasi
Degirmendere Uygulamali Seramik Sempozyumu,
katilimci sanatgi, Kocaeli

dclney@gmail.com

Dilek Celik
izmir, 1987
2012 yilinda DEU GSF Resim Béliimii'nden mezun oldu.

2012 “Z Raporu”, Mezuniyet Projeleri Sergisi, DEU GSF Koridor
Galeri, izmir
dilek__87@windowslive.com

Ebru ilbeyci
istanbul, 1982
2012 yilinda DEU GSF Resim Béliimii'nden mezun oldu.

2011  “Nefes Vol. IV”, Galeri Merkiir, istanbul

2012 “Z Raporu”, Mezuniyet Projeleri Sergisi, DEU GSF Koridor
Galeri, izmir

ilbeycie@hotmail.com

Ege Goksu

izmir, 1991

2009 yiinda DEU GSF Film Tasarimi Béliimii'ne girdi. Ogrenimine
devam ediyor.

egegoksu@gmail.com
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Dicle Oney

izmir, 1981

Graduated from the DEU FFA's Department of Ceramics and Glass
Design in 2004. Completed her Master’s degree in 2009 at the DEU
Institute of Fine Arts with a major in Ceramics and Glass Design.
Same year, enrolled in the Ph.D. program with a major in Ceramics
and Glass.

2012 Mungyeong Chasabal Tea Bowl Competition / Festival,
invited artist, South Korea

2012 12™ Altin Testi Contest, Il. Honorable Mention, Museum of
Painting and Sculpture, izmir

2011 “Cagdas Seramik Sanati Sergisi”, 1°International
Degirmendere Applied Ceramics Symposium, participating
artist, Kocaeli

dclney@gmail.com

Dilek Celik
izmir, 1987
Graduated from the DEU FFA's Department of Painting in 2012.

2012 “Z Raporu”, Graduation Projects Exhibition, DEU FFA Koridor
Gallery, izmir
dilek__87@windowslive.com

Ebru ilbeyci
istanbul, 1982
Graduated from the DEU FFA's Department of Painting in 2012.

2011 “Nefes Vol. IV”, Merkiir Art Gallery, istanbul

2012 “Z Raporu”, Graduation Projects Exhibition, DEU FFA Koridor
Gallery, izmir

ilbeycie@hotmail.com

Ege Goksu

izmir, 1991

Enrolled in the DEU FFA's Department of Film Design in 2009.
Continues his education.

egegoksu@gmail.com



Elvan Durmaz

Edremit, 1985

2012 yilinda DEU GSF Geleneksel Tiirk Sanatlari Boliimii, Eski Cini
Onarimlari Anasanat Dali'ndan mezun oldu.
elvandurmazi@hotmail.com

Emre Meydan

Ankara, 1982

2010 yilinda DEU GSF Resim Béliimii'nden mezun oldu. Ayni yil DEU
Giizel Sanatlar Enstitiisii Resim Anasanat Dali Yiiksek Lisans
programina girdi.

2011 Kisisel Sergi, Artisan Galeri, istanbul

2009 Kisisel Sergi, Artisan Galeri, istanbul

2009 “The International Art Exchange Exhibition”, Incheon,
Giiney Kore

2009 *“28.Giinlimiiz Sanatgilari Sergisi”, Akbank Sanat, istanbul

emremeydan@gmail.com

Engin Kiligcatan

izmir, 1986

2005 yilinda DEU GSF Film Tasarimi Bélimii'ne girdi. Ogrenimine
devam ediyor.

enginkilicatan@hotmail.com

Eren Can

Usak, 1982

2012 yilinda DEU GSF Tekstil ve Moda Tasarimi Béliimii'nden mezun
oldu.

2012 “Diploma projesi”, DEU GSF Tekstil Boliimii Fuayesi, izmir
cemreren.can@hotmail.com

Erenay Durgut
izmir, 1988
2011 yiinda DEU GSF Grafik Bsliimi’'nden mezun oldu.

2010 “4.Uluslararasi izmir Kukla Giinleri Afis Sergisi”,
Sabanci Kiiltiir Sarayi, izmir
erenaydurgut@yahoo.com
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Elvan Durmaz

Edremit, 1985

Graduated from the DEU FFA’'s Department of Traditional Turkish
Arts, with a major in Turkish Tile and Ceramics Restoration in 2012.
elvandurmazi@hotmail.com

Emre Meydan

Ankara, 1982

Graduated from the DEU FFA’'s Department of Painting in 2010. Same
year, enrolled in the Master's program of the DEU Institute of Fine
Arts with a major in Painting.

2011  Solo Exhibition, Artisan Gallery, istanbul

2009 Solo Exhibition, Artisan Gallery, istanbul

2009 “The International Art Exchange Exhibition”, Incheon,
South Korea

2009 “28. Giiniimiiz Sanatgilari Sergisi”, Akbank Sanat, istanbul

emremeydan@gmail.com

Engin Kiligatan

izmir, 1986

Enrolled in the DEU FFA’'s Department of Film Design in 2005.
Continues his education.

enginkilicatan@hotmail.com

Eren Can

Usak, 1982

Graduated from the DEU FFA’'s Department of Textile and Fashion
Designin 2012.

2012 “Diploma project”, DEU FFA Textile Department Lobby, izmir
cemreren.can@hotmail.com

Erenay Durgut
izmir, 1988
Graduated from the DEU FFA’'s Department of Graphics in 2011.

2010 “4' International izmir Puppet Days Poster Exhibition”,
Sabanci Cultural Palace, izmir
erenaydurgut@yahoo.com

Ersan Deveci

Denizli, 1969

2004 yiinda DEU GSF Resim Béliimii'nden mezun oldu. 2010'da DEU
Giizel Sanatlar Enstitiisii Resim Anasanat Dali Yiiksek Lisans
programina girdi.

2011 “Contemporary Art”, istanbul

2011  “Art Beat istanbul”, istanbul

2010 “Sessizlik Firtina”, izmir Port, izmir

2010 “Fikirler Suca Déniisiince”, Tiitiin Deposu, istanbul
deveci_ersan@hotmail.com

Evren Tepe

izmir, 1980

2010 yiinda DEU GSF Heykel Béliimii'nden mezun oldu. Ayni yil DEU
Giizel Sanatlar Enstitilisii Heykel Anasanat Dali Yiiksek Lisans
programina girdi.

2010 Kisisel Heykel Sergisi, izmir
2011  Turgut Pura Vakfi, izmir
2012 EGEV Heykel Sergisi, izmir
ewwrentepe@gmail.com

Ezgi Gokge

izmir, 1980

2004 yilinda DEU GSF Geleneksel Tiirk El Sanatlari B6limii, Cini
Anasanat Dalr'ndan, 2007'de DEU Giizel Sanatlar Enstitiisii,
Geleneksel Tiirk El Sanatlari Anasanat Dali Yiiksek Lisans
programindan mezun oldu. 2011 yilinda ise ayni anasanat dalinda
Sanatta Yeterlik programini tamamladi.

2009 Kisisel Seramik Sergisi, 23-30 Eyliil, Pécs Universitesi,
Pécs-Macaristan.

2011 “Elmas Exhibition”, Uluslararasi Karma Sergi,
19 Kasim-19 Aralik, Manchester-ingiltere

2012 “Chelsea Uluslararasi Giizel Sanatlar Yarismasi”, Art-Mine'da
Yillik Sergileme Odiilii, Agora Gallery, New York-Amerika

ezgigokce@hotmail.com.tr
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Ersan Deveci

Denizli, 1969

Graduated from the DEU FFA's Department of Painting in 2004.
Enrolled in the Master's program of the DEU Institute of Fine Arts
with a major in Painting in 2010.

2011 “Contemporary Art”, istanbul

2011 “Art Beat istanbul”, istanbul

2010 “Sessizlik Firtina”, izmir Port, izmir

2010 “Fikirler Suga Déniisiince”, Tobacco Warehouse, istanbul
deveci_ersan@hotmail.com

Evren Tepe

izmir, 1980

Graduated from the DEU FFA's Department of Sculpture in 2010.
Same year, enrolled in the Master's program of the DEU Institute of
Fine Arts with a major in Painting.

2010 Solo Sculpture Exhibition, izmir
2011 Turgut Pura Foundation, izmir
2012 ECEV Sculpture Exhibition, izmir
ewwrentepe@gmail.com

Ezgi Gokge

izmir, 1980

Graduated from the DEU FFA's Department of Traditional Turkish
Arts, with a major in Turkish Tile and Ceramics in 2004 and from the
Master's program of the DEU Institute of Fine Arts with a major in
Traditional Turkish Arts in 2007. Completed her Ph.D. in 2011 in the
same department.

2009 Solo Ceramics Exhibition, 23-30 September, Pécs University,
Pécs-Hungary

2011 “Elmas Exhibition”, International Group Exhibition,
19 November-19 December, Manchester-England

2012 “Chelsea International Fine Arts Competition”, Annual
Exhibition Award at Art Mine Agora Gallery, New York-USA

ezgigokce@hotmail.com.tr



F. Miijde Gokbel

Aydin, 1982

2005 yilinda DEU GSF Seramik ve Cam Tasarimi Béliimii'nden mezun
oldu. DEU Giizel Sanatlar Enstitiisii Seramik ve Cam Tasarimi
Anasanat DalI'nda Sanatta Yeterlik programina devam ediyor.

2009 Uluslararasi Kapfenberg Bienali, Kapfenberg, Avusturya

2009 Amikmuseum Westerwald Seramik Sergisi, Westerwald,
Almanya

2011 UKKSA Knidos'un SIR’1 Seramik, Cam, Cini Festivali ve
Acgikhava Sergisi, Dat¢a, Mugla

topraksuates@gmail.com

Fatih Cevik
Usak, 1988
2011 yiinda DEU GSF Grafik Bsliimi'nden mezun oldu.

2010 “Robert Enke: Kalecinin Yalnizligi”, DEU GSF Sergi Salonu,
izmir

2010 “4.Uluslararasi izmir Kukla Giinleri Afis Sergisi”,
Sabanci Kiiltiir Sarayi, izmir

2011 “Z Raporu”, Mezuniyet Projeleri Sergisi, DEU GSF Koridor
Galeri, izmir

fatih.cevik@gmail.com

Gokge Erdogan

izmir, 1989

2012 yilinda DEU GSF Geleneksel Tiirk Sanatlari Béliimii'nden
mezun oldu.

2012 “ZRaporu”, Mezuniyet Projeleri Sergisi, DEU GSF Koridor
Galeri, izmir
goksel89@windowslive.com

Giil iclal Oner
Balikesir, 1988
2011'de DEU GSF Heykel Béliimii'nden mezun oldu.

2011 “Ve simdi de”, Kisisel Heykel Sergisi, K2 Giincel Sanat
Merkezi, izmir
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F. Miijde Gokbel

Aydin, 1982

Graduated from the DEU FFA's Department of Ceramics and Glass
Design in 2005. Continues her Ph.D. degree at the DEU Institute of
Fine Arts with a major in Ceramics and Glass Design.

2009 International Kapfenberg Biennial, Kapfenberg, Austria

2009 Amikmuseum Westerwald Ceramics Exhibition, Westerwald,

Germany

2011 UKKSA “Knidos’un SIR"T", Ceramics, Glass and Tiles Festival,
Outdoor Exhibition, Dat¢a, Mugla

topraksuates@gmail.com

Fatih Cevik
Usak, 1988
Graduated from the DEU FFA's Department of Graphics in 2011.

2010 “Robert Enke: Kalecinin Yalnizligi”, DEU FFA Exhibition Hall,
izmir

2010 “4' International izmir Puppet Days Poster, Sabanci Cultural
Palace, izmir

2011 “Z Raporu”, Graduation Projects Exhibition, DEU FFA Koridor
Gallery, izmir

fatih.cevik@gmail.com

Gokge Erdogan

izmir, 1989

Graduated from the DEU FFA’'s Department of Traditional Turkish
Artsin 2012.

2012 “Z Raporu”, Graduation Projects Exhibition, DEU FFA Koridor
Gallery, izmir
goksel89@windowslive.com

Giil iclal Oner
Balikesir, 1988
Graduated from the DEU FFA’'s Department of Sculpture in 2011.

2011 “Ve simdi de”, Solo Sculpture Exhibition, K2 Contemporary
Art Center, izmir

2011 “Z Raporu”, En lyi Heykel Projesi Odiilii, Mezuniyet Projeleri
Sergisi, DEU GSF Koridor Galeri, izmir

2011  Alagati Summer Fest, izmir

guliclaloner@gmail.com

Giilce Yelken

izmir, 1981

2010 yilinda DEU GSF Heykel Béliimi'nden mezun oldu. Ayni yil, DEU
Giizel Sanatlar Enstitiisii Heykel Boliimii Yiiksek Lisans programina
girdi.

2010 EGEV Heykel Yarismasi Sergisi, izmir
2010 “Geng iyiler”, iyisanat Galerisi, izmir
2012 EGEV Heykel Koleksiyonu Sergisi, izmir
gulceyelken@gmail.com

Giilliihan Seymen

Ankara, 1986

2006 yilinda DEU GSF Heykel Bolimii'ne girdi. 2010°da DEU Giizel
Sanatlar Enstitiisii Heykel Anasanat Dali Yiiksek Lisans programina
girdi.

2010 EGEV Sergisi, Merih Dénmez Jiiri Ozel Odiild, izmir
2012 EGEV 10. Yil Sergisi, izmir
saworoski@hotmail.com

Giilten Tarang

izmir, 1990

2008 yilinda DEU GSF Sinema Televizyon Béliimii'ne girdi. Cok
sayida kisa film yonetti. Film Tasarimi ve Yonetmenligi Anasanat
Dalr'nda egitimini siirdiiriyor.

2010 “BMMK Geng Sanatgilar Miiltecileri Anlatiyor”, “Atina’nin Orta
Yeri Miilteci-Fotoroman” adli kolaj fotograf ¢alismasi, Ankara

2011 “Kagan Kovalanir”, Yonetmen ve Goriintii Yonetmeni, Il.
Manisa Altin Uziim Kurmaca Dali ikincilik Odiili

2012 *“Doniisim”, Yonetmen, 10. Cevre Kisa Film Festivali
Kurmaca Dali Ugiinciiliik Odiild; 10. Erciyes Film Festivali
Kurmaca Dali Finalisti

gultentaranc@gmail.com
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2011 “Z Raporu”, Best Sculpture Project Award, Graduation
Projects Exhibition, DEU FFA Koridor Gallery, izmir

2011 Alagati Summer Fest, izmir

guliclaloner@gmail.com

Giilce Yelken

izmir, 1981

Graduated from the DEU FFA’'s Department of Sculpture in 2010.
Same year, enrolled in the the Master's program of the DEU Institute
of Fine Arts with a major in Sculpture.

2010 ECEV Sculpture Contest Exhibition, izmir
2010 “Geng iyiler”, iyisanat Gallery, izmir

2012 ECEV Sculpture Collection Exhibition, izmir
gulceyelken@gmail.com

Giilliihan Seymen

Ankara, 1986

Enrolled in the DEU FFA's Department of Sculpture in 2006 and in
the Master's program of the DEU Institute of Fine Arts with a major
in Sculpture in 2010.

2010 ECEV Exhibition, Merih Dénmez Jury Special Prize, izmir
2012 ECEV 10* Year Exhibition, izmir
saworoski@hotmail.com

Giilten Tarang

izmir, 1990

Enrolled in the DEU FFA's Department of Cinema Television in 2008.
Directed many short films. Continues her education with a major in
Film Design and Directing.

2010 “BMMK Geng Sanatgilar Miiltecileri Anlatiyor”, with the
collage-photograph entitled “Atina’nin Orta Yeri Miilteci-
Fotoroman”, Ankara

2011 “Kagan Kovalanir”, Director and Director of Photography,

Il. Manisa Altin Uziim Second Prize Award for Fiction

2012 “Donilisim”, Director, 10" Environmental Short Film Festival
Third Prize Award for Fiction; 10*" Erciyes Film Festival
Fiction Category Finalist

gultentaranc@gmail.com



Giines Topaloz

izmir, 1991

2009 yilinda DEU GSF Resim Béliimii'ne girdi. Ogrenimine devam
ediyor.

2011 “imgesi / Kendisi”, DEU GSF Koridor Galeri, izmir
ayna_gns@hotmail.com

Giirtan Yoldas

izmir, 1988

2007 yilinda DEU GSF Sahne Sanatlari B6liimii, Sahne Tasarimi
Anasanat Dalr'na girdi. Ogrenimine devam ediyor.

2011 “29. Dekor, Eskiz, Maket Sergisi”, izmir Sanat, izmir

2012 “30. Dekor, Eskiz, Maket Sergisi”, Ahmet Adnan Saygun
Sanat Merkezi, izmir

2012 “Sinirlari Asmak”, is Sanat Galerisi, izmir

gurtan_yoldas@hotmail.com

H. Caglar Kirti

Aydin, 1989

2009 yilinda DEU GSF Resim Béliimii'ne girdi. Ogrenimine devam
ediyor.

2010 “imgesi / Kendisi”, DEU GSF Koridor Galeri, izmir
2012 “Sinirlar Yériingeler”, Siemens Sanat, istanbul
ckirti@hotmail.com

Hande Coskun

Adana, 1991

2009 yilinda DEU GSF Film Tasarimi Béliimi'ne girdi. Ogrenimine
devam ediyor.

hande.coskun@hotmail.com
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Giines Topaloz

izmir, 1991

Enrolled in the DEU FFA's Department of Painting in 2009. Continues
her education.

2011 “imgesi/ Kendisi”, DEU FFA Koridor Gallery, izmir
ayna_gns@hotmail.com

Giirtan Yoldas

izmir, 1988

Enrolled in the DEU FFA’'s Department of Performing Arts, with a
major in Stage Design in 2007. Continues his education.

2011  “29. Dekor, Eskiz, Maket Sergisi”, izmir Art, izmir

2012 “30. Dekor, Eskiz, Maket Sergisi”, Ahmet Adnan Saygun Art
Center, izmir

2012 “Sinirlari Asmak”, is Sanat Gallery, izmir

gurtan_yoldas@hotmail.com

H. Caglar Kirti

Aydin, 1989

Enrolled in the DEU FFA's Department of Painting in 2009. Continues
his education.

2010 “imgesi/ Kendisi”, DEU FFA Koridor Gallery, izmir
2012 “Sinirlar Yoriingeler”, Siemens Sanat, istanbul
ckirti@hotmail.com

Hande Coskun

Adana, 1991

Enrolled in the DEU FFA's Department of Film Design in 2009.
Continues her education.

hande.coskun@hotmail.com

imren Uludag

Ankara, 1988

2010 yilinda DEU GSF Geleneksel Tiirk Sanatlari Boliimii Cini
Anasanat Dalr'ndan mezun oldu. 2011 yilinda DEU Giizel Sanatlar
Enstitiisii Geleneksel Tiirk Sanatlari Boliimii Yiiksek Lisans
programina girdi.

2008 6. Uluslararasi Muammer Caki Seramik Yarismasi'nda Cini
Alaninda Sergileme 0Odiilii, Eskisehir

2008 6. Uluslararasi Muammer Caki Seramik Yarismasi'nda
Serbest Alanda Sergileme Odiili, Eskisehir

2010 7. Uluslararasi Muammer Caki Seramik Yarismasi'nda Cini
Alaninda iki Adet Sergileme 0Odiilii, Eskisehir

2012 “19 Mayis Alagati Geng Sanat Giinleri Karma Sergi”, izmir

imrenuludag@hotmail.com

Kivileim Giing6riin

Manisa, 1992

2010 yiinda DEU GSF Fotograf Boliimii'ne girdi. Ogrenimine devam
ediyor.

2012 “Geng Yeni Farkli”, CDA Projects, istanbul
marla_xc3@hotmail.com

Kiirsat Uresin

Dinar, 1980

2004 yilinda Marmara Universitesi iletisim Fakiiltesi Gazetecilik
Béliimii'nden, 2008 yilinda DEU GSF Fotograf Boliimii'nden mezun
oldu.

2004 “Vitrinler”, EBSO Sergi Salonu, izmir
2007 “Siimerbank”, Akademist, izmir
2007 “Siimerbank”, IFSAK, istanbul
kursatca@gmail.com

Lkhagvadulam Purev-Ochir

Mogolistan, 1986

2006 yilinda DEU Film Tasarimi Béliimii'ne girdi. Ogrenimine devam
ediyor.
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imren Uludag

Ankara, 1988

Graduated from the DEU FFA's Department of Traditional Turkish
Arts, with a major in Turkish Tile and Ceramics in 2010. Enrolled in
the Master's program of the DEU Institute of Fine Arts with a major
in Traditional Turkish Arts in 2011.

2008 6" International Muammer Caki Ceramics Competition
Turkish Tile Award, Eskisehir

2008 6" International Muammer Caki Ceramics Competition
Freeform Exhibition Award, Eskisehir

2010 7" International Muammer Caki Ceramics Competition Two
Awards in Turkish Tile Category, Eskisehir

2012 “19 Mayis Alagati Geng Sanat Giinleri”, Group Exhibition,
izmir

imrenuludag@hotmail.com

Kivileim Giingoriin

Manisa, 1992

Enrolled in the DEU FFA's Department of Photography in 2010.
Continues her education.

2012 “Geng Yeni Farkli”, CDA Projects, istanbul
marla_xc3@hotmail.com

Kiirsat Uresin

Dinar, 1980

Graduated from the Marmara University Faculty of Communication’s
Department of Journalism in 2004 and from the DEU FFA's
Department of Photography in 2008.

2004 “Vitrinler”, EBSO Exhibition Hall, izmir
2007 “Siimerbank”, Akademist, izmir

2007 “Siimerbank”, IFSAK, istanbul
kursatca@gmail.com

Lkhagvadulam Purev-Ochir

Mongolia, 1986

Enrolled in the DEU FFA's Department of Film Design in 2006.
Continues his education.



Mehmet Firat Tanrikulu
Ankara, 1984
2010 yilinda DEU GSF Grafik Bélimi'nden mezun oldu.

2012 “Crossroads 2", ArtON, istanbul
firattanrikulu@gmail.com

Melih Giilbay

istanbul, 1984

2012 yilinda DEU GSF Sahne Sanatlari Béliimii, Sahne Tasarimi
Anasanat Dal'ndan mezun oldu.

2008 “26. Dekor, Eskiz, Maket Sergisi”, Kibarlik Budalasi-Moliére,
Dekor ve Kostiim Tasarim Projesi, izmir Tiyatro Giinleri
27 Mart-10 Nisan

melihgulbay@gmail.com

Mert Atabay
izmir, 1986
2012 yilinda DEU GSF Sinema Televizyon Béliimii'nden mezun oldu.

2012 “Z Raporu”, Mezuniyet Projeleri Sergisi, DEU GSF Sergi
Salonu, izmir
mertatabay@gmail.com

Merve Gokmenoglu

istanbul, 1986

2011 yilinda DEU GSF Tekstil ve Moda Tasarimi Béliimii'nden mezun
oldu.

2007 Cow Parade istanbul, Cemil inek by Cemil ipekgi Aktif
Katilim, Liitfi Kirdar Kongre ve Sergi Sarayi, istanbul

2010 izmir Tasarim Festivali, Proje Sunumu, Alsancak Tarihi
Havagazi Fabrikasi, izmir

2012 1. Ulusal Geri Kazanim Kongre ve Sergisi, Proje Sunumu ve
Seminer, Usak Universitesi, Usak

mervegokmenoglu@gmail.com
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Mehmet Firat Tanrikulu
Ankara, 1984
Graduated from the DEU FFA’'s Department of Graphics in 2010.

2012 “Crossroads 2”, ArtON, istanbul
firattanrikulu@gmail.com

Melih Giilbay

istanbul, 1984

Graduated from the DEU FFA’'s Department of Performing Arts, with
a major in Stage Design in 2012.

2008 “26. Dekor, Eskiz, Maket Sergisi”, The Bourgeois Gentleman-
Moliére, Decor and Costume Design Project, izmir Theatre
Days 27 March -10 April

melihgulbay@gmail.com

Mert Atabay

izmir, 1986

Graduated from the DEU FFA’'s Department of Cinema Television in
2012.

2012 “Z Raporu”, Graduation Projects Exhibition, DEU FFA
Exhibition Hall, izmir
mertatabay@gmail.com

Merve Gokmenoglu

istanbul, 1986

Graduated from the DEU FFA’'s Department of Textile and Fashion
Designin 2011.

2007 Cow Parade istanbul, Cemil inek by Cemil ipekgi Aktif
Katiim, Liitfi Kirdar Congress and Exhibition Hall, istanbul

2010 izmir Design Festival, Project Presentation, Alsancak Tarihi
Hava Gazi Fabrikasi, izmir

2012 1°*National Recycling Congress and Exhibition, Project
Presentation and Seminar, Usak University, Usak

mervegokmenoglu@gmail.com

Minara Guliyeva

Bakii (Azerbaycan), 1985

2006 yilinda Bakii Devlet Universitesi Azerbaycan Dili ve Edebiyati
Bédliimii'nden, 2010 yilinda Azerbaycan Devlet Ressamlik Akademisi
Giizel Sanatlar Fakiiltesi Moda Tasarimi B6liimii'nden mezun oldu.
2011'de DEU Giizel Sanatlar Enstitiisii Tekstil ve Moda Tasarimi
Anasanat Dali Yiiksek Lisans programina girdi. 0grenimine devam
ediyor.

2008 UNESCO’nun Uluslararasi Halk Sanatlari Teskilati, Genglerin
| Kurultayi, “19. ylizyil Azerbaycan Geleneksel Kiyafetleri”
(Defile), ABD

2009 Kore Moda Federasyonu tarafindan Uluslararasi Moda
Sergisi, Seul, Kore

2010 UNESCO’nun Uluslararasi Halk Sanatlari Teskilati, Genglerin
Il Kurultayi, “Makamlar-Yiizyillarin Sesi” (Defile), Nanjing, Cin

minara_guliyeva@yahoo.com

Murat Kahya

Ankara, 1989

2009 yilinda DEU GSF Fotograf Béliimii'ne girdi. 0§renimine devam
ediyor.

muratkahyal@gmail.com

Murat Salci

izmir, 1990

2008 yilinda DEU GSF Resim Béliimii'ne girdi. Ogrenimine devam
ediyor.

2011 “imgesi / Kendisi”, DEU GSF Koridor Galeri, izmir
2012 Turgut Pura Yarismali Sergi, izmir
salci.murat@gmail.com

Mustafa Atar

Denizli, 1983

2009 yilinda DEU GSF Tekstil ve Moda Tasarimi Bélimi'nden mezun
oldu. Ayni yil, DEU Giizel Sanatlar Enstitiisii Tekstil ve Moda Tasarimi
Anasanat Dali Yiiksek Lisans programina girdi. Ogrenimine devam
ediyor.
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Minara Guliyeva

Baku (Azerbaijan), 1985

Graduated from the Baku State University Department of Azerbaijan
Language and Literature in 2006 and from the Azerbaijan State
Academy of Painters FFA's Department of Fashion Design in 2010.
Enrolled in the Master’s program of the DEU Institute of Fine Arts
with a major in Textile and Fashion Design in 2011. Continues her
education.

2008 UNESCO International Public Art Organization, 1° Young
General Assembly, “19'" Century Azerbaijan Traditional
Costumes Fashion Show”, USA

2009 International Fashion Exhibition, Korea Fashion Federation,
Seoul, Korea

2010 UNESCO International Public Art Organization, 1°t Young
General Assembly, Fashion Show, “Makamlar-Yizyillarin
Sesi”, Nanjing, China

minara_guliyeva@yahoo.com

Murat Kahya

Ankara, 1989

Enrolled in the DEU FFA's Department of Photography in 2009.
Continues his education.

muratkahyal@gmail.com

Murat Salci

izmir, 1990

Enrolled in the DEU FFA's Department of Painting in 2008. Continues
his education.

2011 “imgesi / Kendisi”, DEU FFA Koridor Gallery, izmir
2012 Turgut Pura Contest Exhibition, izmir
salci.murat@gmail.com

Mustafa Atar

Denizli, 1983

Graduated from the DEU FFA's Department of Textile and Fashion
Design in 2009. Same year, enrolled in the Master’s program of the
DEU Institute of Fine Arts with a major in Textile and Fashion Design.
Continues his education.



2009 Genc Tasarimcilar Trend Alani, Evtex Fuari, istanbul
2011 “Goriinenin Otesinde”, Adnan Franko Sanat Galerisi, izmir
mstfatar@gmail.com

Miijgan Emre Eroglu

izmir, 1972

1996 yilinda DEU GSF Tekstil ve Moda Tasarimi Béliimi'nden mezun
oldu. 2010 yilinda DEU Giizel Sanatlar Enstitiisii Tekstil ve Moda
Tasarimi Anasanat Dali Yiiksek Lisans programina girdi. Ogrenimine
devam ediyor.

2011 “Antik Anadolu’dan Cagrisimlar”, Taki ve Ev Aksesuarlari
Sergisi, DEU GSF, izmir
mujgan.emre@deu.edu.tr

Miikerrem Baki

Ankara, 1984

2010 yilinda DEU GSF Seramik ve Cam Tasarimi Bsliimii, Seramik
Anasanat Dalr'na girdi. Ogrenimine devam ediyor.

2012 Mungyeong Traditional Tea Bowl Festival, Kore

2010 Marmara Universitesi 5. Uluslararasi Ogrenci Trienali,
istanbul

mukerrembaki3@gmail.com

Nur Turan

Bursa, 1988

2006 yilinda DEU GSF Geleneksel Tiirk Sanatlari Cinicilik ve Gini
Onarimi Anasanat Dali'na girdi.

2010 “7.Uluslararasi Muammer Caki Seramik Sergisi”, Eskisehir
nurturan@hotmail.com

Nurettin Selguk Bagci

Usak, 1988

2011 yiinda DEU GSF Grafik Boliimi’'nden mezun oldu. izmir'de bir
reklam ajansinda grafik tasarimci olarak c¢alisiyor.

2009 “Fukuda’ya Selam”, Afis Sergisi, DEU GSF Sergi Salonu, izmir

2009 “izmir Kiiltiir Sanat ve Egitim Vakfi 17. izmir Avrupa Caz
Festivali Afis Yarismasi”, Ahmed Adnan Saygun Sanat
Merkezi, izmir
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2009 Young Designers Trend Area, Evtex Fair, istanbul
2011 “Goriinenin Otesinde”, Adnan Franko Art Gallery, izmir
mstfatar@gmail.com

Miijgan Emre Eroglu

izmir, 1972

Graduated from the DEU FFA's Department of Textile and Fashion
Designin 1996. Enrolled in the Master's program of the DEU Institute
of Fine Arts with a major in Textile and Fashion Design in 2010.
Continues her education.

2011 “Antik Anadolu'dan Cagrisimlar”, Jewelry and House
Accessories Exhibition, DEU FFA, izmir
mujgan.emre@deu.edu.tr

Miikerrem Baki

Ankara, 1984

Enrolled in the DEU FFA's Department of Ceramics and Glass Design,
with a major in Ceramics in 2010. Continues her education.

2012 Mungyeong Traditional Tea Bowl Festival, Korea

2010 Marmara University 5" International Student Triennial,
istanbul

mukerrembaki3@gmail.com

Nur Turan
Bursa, 1988
Enrolled in the DEU FFA’'s Department of Traditional Turkish Arts,
with a major in of Turkish Tile and Ceramics Restoration in 2006.

2010 “7* International Muammer Caki Ceramics Exhibition”,
Eskisehir
nurturan@hotmail.com

Nurettin Selguk Bagci

Usak, 1988

Graduated from the DEU FFA's Department of Graphics in 2011.
Currently works in an advertisement agency in izmir as a graphic
designer.

2010 “Robert Enke: Kalecinin Yalnizligi”, Afis Sergisi, DEU GSF
Sergi Salonu, izmir
nselcukbagci@gmail.com

Okan Kalem

izmir, 1991

2009 yilinda DEU GSF Film Tasarimi Bsliimii'ne girdi. 0grenimine
devam ediyor.

okankalem@hotmail.com

Onur Baycan

izmir, 1989

2009 yilinda DEU GSF Resim Béliimii'ne girdi. 0grenimine devam
ediyor.

2011 “imgesi/ Kendisi”, DEU GSF Koridor Galeri, izmir
onurbaycan9@gmail.com

Onur Findik

Tokat, 1989

2009 yilinda DEU GSF Seramik ve Cam Tasarimi Boliimii'ne girdi.
Ogrenimine devam ediyor.

2012 “Sinirlari Asmak”, Karma Sergi, is Sanat, izmir

2012 Karma Sergi, izmir Tarihi Havagazi Fabrikasi Sergi Salonu,
izmir

2012 Karma Sergi, Devlet Resim Heykel Miizesi izmir Fuari Sergi
Salonu, izmir

onurfndk@windowslive.com

Onur Tatar

Gelibolu, 1984

2008 yilinda DEU GSF Fotograf Boliimii'nden, 2012 yilinda DEU Giizel
Sanatlar Enstitiisii Fotograf Anasanat Dali Yiiksek Lisans
programindan mezun oldu.

2009 “Hangi Bulusmalar Fotograf Sergisi”, 22. istanbul Fotograf
Giinleri, Taksim Cumhuriyet Sanat Galerisi, istanbul

2011 “Obezonlar Kisa Filmi Set Arkasi Fotograf Sergisi”, DEU
Desem Sergi Fuayesi, izmir
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2009 “Fukuda’'ya Selam”, Poster Exhibition, DEU FFA Exhibition
Hall, izmir

2009 “izmir Kiiltiir Sanat ve Egitim Vakfi 17. izmir Avrupa Caz
Festivali Afis Yarismasi”, Ahmet Adnan Saygun Art Center,
izmir

2010 “Robert Enke: Kalecinin Yalnizligi”, Poster Exhibition, DEU
FFA Exhibition Hall, izmir

nselcukbagci@gmail.com

Okan Kalem

izmir, 1991

Enrolled in the DEU FFA's Department of Film Design in 2009.
Continues his education.

okankalem@hotmail.com

Onur Baycan

izmir, 1989

Enrolled in the DEU FFA's Department of Painting in 2009. Continues
his education.

2011 “imgesi / Kendisi”, DEU FFA Koridor Gallery, izmir
onurbaycan9@gmail.com

Onur Findik

Tokat, 1989

Enrolled in the DEU FFA's Department of Ceramics and Glass Design
in 2009. Continues his education.

2012 “Sinirlari Asmak”, Group Exhibition, is Sanat, izmir

2012 Group Exhibition, izmir Tarihi Havagazi Fabrikasi Exhibition
Hall, izmir

2012 Group Exhibition, The State Museum of Painting and
Sculpture izmir Fair Exhibition Hall, izmir

onurfndk@windowslive.com

Onur Tatar

Gelibolu, 1984

Graduated from the DEU FFA's Department of Photography in 2008.
Completed his Master’s degree with a major in Photography at the
DEU Institute of Fine Arts.



2012 “izmir'de Aykiri Bir Yonetmen Theodoros Angelopoulos”,
DEU Desem Sergi Fuayesi, izmir
onurtatar84@gmail.com

Osman Kerkiitlii

Kilis, 1981

2007 yilinda DEU GSF Resim Béliimii'nden mezun oldu. Ayni yil DEU
Giizel Sanatlar Enstitiisii Resim Anasanat Dali'nda Yiiksek Lisans
programina basladi.

2012 Solo Sergi, Galeri Nev, Ankara

2010 “Nefes Volume I, Grup Sergi, Galeri Merkiir, istanbul

2009 “Kayip Gergekligin izinde”, Nev Nesil Grup Sergisi,
Galeri Nev, Ankara

o_kerkutlu@hotmail.com

Ozan Atalan

Canakkale, 1985

2008 yilinda DEU GSF Heykel Béliimii'ne girdi. 0grenimine devam
ediyor.

2012 “Sinirlar Yériingeler 12", Siemens Sanat, istanbul

2012 ECEV 11. Heykel Yarismasi Sergisi, izmir

2011 Ulusal Mimarlik Ogrencileri Birligi Heykel Sergisi, UMOB,
izmir

2011 “Junk-Art Workshop Heykel Sergisi”, SOKTAS, Aydin

atalan.ozan@gmail.com

Odiil Ata

Ankara, 1985

2010 yilinda DEU GSF Seramik ve Cam Tasarimi Béliimii'nden mezun
oldu. 2011'de DEU Giizel Sanatlar Enstitiisii Seramik ve Cam
Tasarimi Anasanat Dali Yiiksek Lisans programina girdi. Ogrenimine
devam ediyor.

2010 11. Altin Testi Seramik Yarismasi, izmir

2010 1. Uluslararasi Seramik, Cam, Emaye, Sir ve Boya Kongresi,
Anadolu Universitesi, Eskisehir

2009 Egeart Sanat Giinleri, izmir

odulata@hotmail.com
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2009 “Hangi Bulusmalar Fotograf Sergisi”, 22" istanbul
Photography Days, Taksim Cumhuriyet Art Gallery, istanbul

2011 “Obezonlar Kisa Filmi Set Arkasi Fotograf Sergisi”, DEU
Desem Exhibition Lobby, izmir

2012 ‘“izmir'de Aykiri Bir Yonetmen Theodoros Angelopoulos™,
DEU Desem Exhibition Lobby, izmir

onurtatar84@gmail.com

Osman Kerkiitlii

Kilis, 1981

Graduated from the DEU FFA's Department of Painting in 2007. Same
year, enrolled in the Master's program of the DEU Institute of Fine
Arts with a major in Painting.

2012 Solo Exhibition, Galeri Nev, Ankara

2010 “Nefes Volume II”, Group Exhibition, Merkiir Art Gallery,
istanbul

2009 “Kayip Gergekligin izinde”, Nev Nesil Group Exhibition,
Galeri Nev, Ankara

o_kerkutlu@hotmail.com

Ozan Atalan

Canakkale, 1985

Enrolled in the DEU FFA’'s Department of Sculpture in 2008.
Continues his education.

2012 “Sinirlar Yoriingeler 12”, Siemens Sanat, istanbul

2012 “EGEV 11 Sculpture Contest Exhibition”, izmir

2011 International Architecture Student Union Sculpture
Exhibition, UMOB, izmir

2011  “Junk-Art Workshop Sculpture Exhibition”, SOKTAS, Aydin

atalan.ozan@gmail.com

Odiil Ata

Ankara, 1985

Graduated from the DEU FFA's Department of Ceramics and Glass
Design in 2010. Enrolled in the Master's program of the DEU Institute
of Fine Arts with a major in Ceramics and Glass Design in 2011.
Continues his education.

Omer Kaya
Kayseri, 1983
2010 yilinda DEU GSF Resim Béliimii'nden mezun oldu.

2010 “Look Inside! / icine Bak!”, Soyer Kiiltiir ve Sanat Fabrikasi,
izmir

2010 “Arabélge”, Art Shop Sanat Galerisi, izmir

2008 “Seylerin Diizeni”, DEU GSF Koridor Galeri, izmir

omerkaya2983@gmail.com

Rabia Oner

izmit, 1983

2007 yiinda DEU GSF Resim Béliimii'ne girdi. Ogrenimine devam
ediyor.

2011  “Sinirlar Yériingeler®, Siemens Sanat, istanbul

2012 30. Turgut Pura Vakfi Resim ve Heykel Yarismasi, Mansiyon,
izmir

rabiaoner21@gmail.com

Selin Ugur

izmir, 1983

2010 yiinda DEU GSF Geleneksel Tiirk Sanatlari Boliimii Tezhip
Anasanat Dalr'ndan mezun oldu. 2011'de DEU Giizel Sanatlar
Enstitlisii Geleneksel Tiirk Sanatlari Anasanat Dali Yiiksek Lisans
programina girdi.

2011 “Mevlana Konulu Tezhip ve Minyatiir Sergisi”, ismet inonii
Sanat Merkezi, izmir

2012 “Tezhip ve Minyatiir Sergisi”, Jewex Kuyumcular Fuari,
Atanaz Alyans Fuar Standi, izmir

2012 “Hat ve Minyatiir Sergisi”, Korfmann Kiitiihanesi Sergi
Salonu, Canakkale

celine_ugur@hotmail.com

Selen Karayiirek

izmir,1987

2006 yilinda DEU GSF Tekstil ve Moda Tasarimi Boliimii'ne girdi.
Ogrenimine devam ediyor.

selen_karayurek@yahoo.com
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2010 11" Altin Testi Ceramics Contest, izmir

2010 1°tCongress of International Ceramics, Glass, Gloss, Glaze
and Paint”, Anadolu University, Eskisehir

2009 Egeart Art Days, izmir

odulata@hotmail.com

Omer Kaya
Kayseri, 1983
Graduated from the DEU FFA's Department of Painting in 2010.

2010 “Look Inside! / icine Bak!”, Soyer Culture and Art Factory,
izmir

2010 “Arabolge”, Art Shop Art Gallery, izmir

2008 “Seylerin Diizeni”, DEU FFA Koridor Gallery, izmir

omerkaya2983@gmail.com

Rabia Oner

izmit, 1983

Enrolled in the DEU FFA's Department of Painting in 2007. Continues
her education.

2011  “Sinirlar Yoriingeler”, Siemens Sanat, istanbul

2012 30" Turgut Pura Foundation, Painting and Sculpture Contest
Exhibition, Honorary Mention, izmir

rabiaoner21@gmail.com

Selin Ugur

izmir, 1983

Graduated from the DEU FFA’s Department of Traditional Turkish

Arts, with a major in Classical Illumination in 2010. Enrolled in the
Master's program of the DEU Institute of Fine Arts with a major in
Traditional Turkish Arts in 2011.

2011 “Mevlana Konulu Tezhip ve Minyatiir Sergisi”, ismet inonii Art
Center, izmir

2012 “Tezhip ve Minyatiir Sergisi”, Jewex Jewelery Fair,
Atanaz Alyans Fair Stand, izmir

2012 “Hat ve Minyatiir Sergisi”, Korfmann Library Exhibition Hall,
Canakkale

celine_ugur@hotmail.com



Sema Kayaonii

izmir, 1987

2009 yilinda DEU GSF Resim Béliimii'nden mezun oldu. 2010'da DEU
Giizel Sanatlar Enstitiisii Resim Anasanat Dali Yiiksek Lisans
programina girdi.

2010 “Port izmir 2", Uluslararasi Cagdas Sanat Trienali,
Austro-Tiirk Tiitiin Deposu, izmir

2010 “Avrupa Kiiltiir Baskenti - Tasinabilir Sinirlar”,
Haydarpasa Tren Gar1, istanbul

2009 “Bakis-iz-Bellek II”, Ahmet Adnan Saygun Sanat Merkezi,
izmir

2008 “Sinirlar Yoriingeler 04", Siemens Sanat, istanbul

sema.kayaonu@gmail.com

Senem Pelin Akdas

izmir, 1986

2012 yilinda DEU GSF Tekstil ve Moda Tasarimi Béliimii, Moda ve
Aksesuar Anasanat Dali'ndan mezun oldu.

2012 “Z Raporu”; Mezuniyet Projeleri Sergisi, DEU GSF Koridor
Galeri, izmir
pellucidd@hotmail.com

Serkan Onder

Bursa, 1984

2007 yilinda Kocatepe Universitesi GSF Seramik Béliimii'nden
mezun oldu. 2011'de DEU Giizel Sanatlar Enstitiisii Seramik ve Cam
Tasarimi Anasanat Dali'nda Yiiksek Lisans programina girdi.

2011 Devlet Resim Heykel Miizesi, Kisisel Sergi, izmir

2010 Devlet Resim Heykel Yarismasi, Seramik Kategorisi
sergileme, Ankara

2011 “Akademiada”, Karma Sergi, Yakin Dogu Universitesi, KKTC

serkanonder@gmail.com
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Selen Karayiirek

izmir, 1987

Enrolled in the DEU FFA’'s Department of Textile and Fashion Design
in 2006. Continues her education.

selen_karayurek@yahoo.com

Sema Kayaonii

izmir, 1987

Graduated from the DEU FFA’'s Department of Painting in 2009.
Enrolled in the Master's program of the DEU Institute of Fine Arts
with a major in Painting in 2010.

2010 “Port izmir 2”, International Contemporary Art
Triennial, Austro-Turk Tobacco Warehouse, izmir
2010 “Avrupa Kiiltiir Baskenti - Tasinabilir Sinirlar”, Haydarpasa
Train Station, istanbul
2009 “Bakis-iz-Bellek II”, Ahmet Adnan Saygun Art Center, izmir
2008 “Sinirlar Yoriingeler 04", Siemens Sanat, istanbul
sema.kayaonu@gmail.com

Senem Pelin Akdas

izmir, 1986

Graduated from the DEU FFA’'s Department of Textile and Fashion
Design, with a major in Fashion and Props in 2012.

2012 “Z Raporu”, Graduation Projects Exhibition, DEU FFA Koridor
Gallery, izmir
pellucidd@hotmail.com

Serkan Onder

Bursa, 1984

Graduated from the Kocatepe University FFA's Department of
Ceramics in 2007. Enrolled in the Master's program of the DEU
Institute of Fine Arts with a major in Ceramics and Glass Design in
2011.

2011 The State Museum of Painting and Sculpture, Solo Exhibition,
izmir

2010 The State Museum of Painting and Sculpture Competition,
Ceramics Category, Ankara

2011 “Akademiada”, Group Exhibition, Yakin Dogu University,
Northern Cyprus

serkanonder@gmail.com

Sevgi Kesmen

izmir, 1985

2009 yilinda DEU GSF Resim Béliimii'nden mezun oldu. Ayni yil DEU
Giizel Sanatlar Enstitiisii Resim Anasanat Dali Yiiksek Lisans
programina girdi. Ogrenimine devam ediyor.

2011 istanbul Rotary Sanat Yarismasi Sergisi, istanbul

2010 34.DYO Resim Yarismasi Sergisi, istanbul

2009 “Bakis-iz-Bellek 11", Ahmet Adnan Saygun Sanat Merkezi,
izmir

2009 Bahattin Tatis 8. Resim Yarismasi Sergisi, Birincilik Odli,
izmir

kesmens@hotmail.com

Sinem Deger Savran
Erzincan, 1985
2011 yiinda DEU GSF Heykel Béliimii'nden mezun oldu.

2011 “Odana Git”, Kisisel Heykel Sergisi, izmir

2011 ECEV Heykel Yarismasi, izmir

2011 “Symbiosis”, Bjcem 15. Avrupali ve Akdenizli Gen¢ Sanatgilar
Bienali, Selanik

sinemdeger.s@gmail.com

Sinem Karaduman
Ankara, 1989
2012 yilinda DEU GSF Resim Béliimii'nden mezun oldu.

2011 Turgut Pura Resim ve Heykel Yarismasi Sergisi, izmir

2012 “Z Raporu”, Mezuniyet Projeleri Sergisi, DEU GSF Koridor
Galeri, izmir

karadumansinem@gmail.com

Sinem Kiigiikler

izmir, 1989

2009 yilinda DEU GSF Resim Béliimii'ne girdi. Ogrenimine devam
ediyor.

2011  “imgesi / Kendisi”, DEU GSF Koridor Galeri, izmir
sinemkucukler@hotmail.com
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Sevgi Kesmen

izmir, 1985

Graduated from the DEU FFA's Department of Painting in 2009. Same
year, enrolled in the Master's program of the DEU Institute of Fine
Arts with a major in Painting. Continues her education.

2011 istanbul Rotary Art Competition Exhibition, istanbul

2010 34 DYO Painting Contest Exhibition, istanbul

2009 “Bakis-iz-Bellek”, Ahmet Adnan Saygun Art Center, izmir

2009 Bahattin Tatis 8" Painting Contest Exhibition, First Prize
izmir

kesmens@hotmail.com

Sinem Deger Savran
Erzincan, 1985
Graduated from the DEU FFA's Department of Sculpture in 2011.

2011 “Odana Git”, Solo Sculpture Exhibition, izmir

2011 ECEV Sculpture Contest, izmir

2011 “Symbiosis”, The 15" Bjcem Bienal of European and
Mediterranean Young Artists, Thessaloniki

sinemdeger.s@gmail.com

Sinem Karaduman
Ankara, 1989
Graduated from the DEU FFA's Department of Painting in 2012.

2011 Turgut Pura Painting and Sculpture Contest Exhibition, izmir

2012 “Z Raporu”, Graduation Projects Exhibition, DEU FFA Koridor
Gallery, izmir

karadumansinem@gmail.com

Sinem Kiigiikler

izmir, 1989

Enrolled in the DEU FFA's Department of Painting in 2009. Continues
her education.

2011 “imgesi / Kendisi”, DEU FFA Koridor Gallery, izmir
sinemkucukler@hotmail.com



Sultan Cesmeci

Canakkale, 1984

2008 yilinda GCanakkale Onsekiz Mart Universitesi Giizel Sanatlar
Fakiiltesi Geleneksel Tiirk Sanatlari Bolimi'nden mezun oldu.
2009'da DEU Giizel Sanatlar Enstitiisii Geleneksel Tiirk Sanatlari
Anasanat Dali Yiiksek Lisans programina girdi. 0grenimine devam
ediyor.

2008 Karma Sergi, Troia Kiiltiir Merkezi, Canakkale

2009 “Gelenekten Gelecege”, Devlet Giizel Sanatlar Galerisi,
Canakkale

sultan@troyceramic.com

Siimeyye Kesgin
Almanya, 1983
2011 yiinda DEU GSF Grafik Bsliimi'nden mezun oldu.

2010 “Robert Enke: Bir Kalecinin Yalnizig1”, Afis Sergisi, 11. GBF
kapsaminda, DEU GSF Sergi Salonu, izmir

2010 “4.Uluslararasi izmir Kukla Giinleri Afis Sergisi”, Sabanci
Kiiltiir Sarayi, izmir

2009 “Fukuda’ya Selam”, Afis Sergisi, DEU GSF Sergi Salonu, izmir

sumeyye.kesgin@gmail.com

Siileyman Duman

Kirikkale, 1984

2008 yilinda DEU GSF Fotograf Béliimi'ne girdi. 0grenimine devam
ediyor.

2011 Port izmir 2. Uluslararasi Cagdas Sanat Trienali

2012 “Tekel Depolari”, Karma Sergi, K2 Giincel Sanat Merkezi,
izmir

slmnduman@gmail.com

Safak Giirboga

izmir, 1989

2009 yilinda DEU GSF Resim Béliimii'ne girdi. Ogrenimine devam
ediyor.
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Sultan Cesmeci

Canakkale, 1984

Graduated from the Canakkale Onsekiz Mart University Faculty of
Fine Arts, Department of Traditional Turkish Arts in 2008. Enrolled
in the Master's program of the DEU Institute of Fine Arts with a
major in Traditional Turkish Arts in 2009. Continues her education.

2008 Group Exhibition, Troia Cultural Center, Canakkale

2009 “Gelenekten Gelecege”, The State Gallery of Fine Arts,
Canakkale

sultan@troyceramic.com

Siimeyye Kesgin
Germany, 1983
Graduated from the DEU FFA's Department of Graphics in 2011.

2010 “Robert Enke: Bir Kalecinin Yalnizigi”, Poster Exhibition,
within the context of 11" GBF, DEU FFA Exhibition Hall, izmir

2010 “4' International izmir Puppet Days Poster Exhibition”,
Sabanci Cultural Palace, izmir

2009 “Fukuda’ya Selam”, Poster Exhibition, DEU FFA Exhibition
Hall, izmir

sumeyye.kesgin@gmail.com

Siileyman Duman

Kirikkale, 1984

Enrolled in the DEU FFA's Department of Photography in 2008.
Continues his education.

2011  Port izmir 2™ International Contemporary Art Triennial

2012 “Tekel Depolari”, Group Exhibition, K2 Contemporary Art
Center, izmir

slmnduman@gmail.com

Safak Giirboga

izmir, 1989

Enrolled in the DEU FFA's Department of Painting in 2009. Continues
his education.

2011 “imgesi/ Kendisi”, DEU GSF Koridor Galeri, izmir
2011 Turgut Pura Resim Yarismasi, izmir
safakgurboga@gmail.com

Talha Feyyaz Tiirker

Turgutlu, 1988

2012 yilinda DEU GSF Tekstil ve Moda Tasarimi Béliimii, Moda ve
Aksesuar Tasarim Anasanat Dali'ndan mezun oldu.

2012 “Sinirlari Asmak”, Karma Sergi, is Sanat, izmir

2011 Diis Cizgisi Tasarim Olimpiyati Universite Kategorisi
Birincilik Odiili

2010 “IDW, istanbul Tasarim Haftasi”, Eski Galata Kopriisii,
istanbul

talhafeyyazturker@gmail.com

Tugba Saylam
Heilbronn (Almanya), 1989
2012 yilinda DEU GSF Resim Béliimii'nden mezun oldu.

2012 “Z Raporu”, Mezuniyet Projeleri Sergisi, DEU GSF Koridor
Galeri, izmir

2012 “Genc Yeni Farkli”, CDA Projects, istanbul

2010 “Karma Mozaik Sergisi”, DEU GSF Sergi Salonu, izmir

uubaa@hotmail.com

Tugberk Acar

izmir, 1985

2007 yilinda DEU GSF Fotograf Bélimi'ne girdi. 0§renimine devam
ediyor.

2010 “Karanlik 0da”, Performans ve Asistan, K2 Giincel Sanat
Merkezi, izmir
tugberk.acar@hotmail.com

Tugge Yildirbm

Denizli, 1990

2012 yilinda DEU GSF Tekstil ve Moda Tasarimi Bolimii, Moda Giyim
Tasarimi Anasanat Dali'ndan mezun oldu.
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2011 “imgesi / Kendisi”, DEU FFA Koridor Gallery, izmir
2011 Turgut Pura Painting Contest, izmir
safakgurboga@gmail.com

Talha Feyyaz Tiirker

Turgutlu, 1988

Graduated from the DEU FFA’s Department of Textile and Fashion
Design, with a major in Fashion and Props in 2012.

2012 “Sinirlari Asmak”, Group Exhibition, is Sanat, izmir

2011 “Dis Cizgisi” Design Olympics University Category First
Prize

2010 “IDW, istanbul Design Week”, Old Galata Bridge, istanbul

talhafeyyazturker@gmail.com

Tugba Saylam
Heilbronn (Germany), 1989
Graduated from the DEU FFA's Department of Painting in 2012.

2012 “Z Raporu”, Graduation Projects Exhibition, DEU FFA Koridor
Gallery, izmir

2012 “Geng Yeni Farkli”, CDA Projects, istanbul

2010 “Karma Mozaik Sergisi”, DEU FFA Exhibition Hall, izmir

uubaa@hotmail.com

Tugberk Acar

izmir, 1985

Enrolled in the DEU FFA's Department of Photography in 2007.
Continues his education.

2010 “Karanlik Oda”, Performance and Assistance, K2
Contemporary Art Center, izmir
tugberk.acar@hotmail.com

Tugge Yildirim

Denizli, 1990

Graduated from the DEU FFA’s Department of Textile and Fashion
Design, with a major in Fashion Clothing Design in 2012.



2011  “Deri Uretim ve Tasarim Yarismasi”, TUYAP Fuar ve Kongre
Merkezi, istanbul
tugce_yldrm20@hotmail.com

Ugur Gokmenoglu

Aydin, 1989

2007 yilinda DEU GSF Resim Béliimii'ne girdi. 0grenimine devam
ediyor.

2009 8. Bahattin Tatis Resim Yarismasi Sergisi, izmir

2009 “Armagan’, Nesin Vakfi, istanbul

2010 29. Turgut Pura Resim ve Heykel Yarismasi Sergisi, izmir
ugurgokmenoglu_@hotmail.com

Umut Altintas

izmir, 1983

2010 yilinda DEU GSF Grafik Bélimii'nden mezun oldu. Ayni yil DEU
Giizel Sanatlar Enstitiisii Grafik Anasanat Dali Yiiksek Lisans
programina girdi. 0§renimine devam ediyor.

2012 “‘Focus On Focused’ baslikli, ‘Temporary Sensitivity’ (Grafik-
Enstelasyon) adli Yiiksek Lisans Proje Sergisi”, Austro-Tirk
Tiitiin Deposu, izmir

2011 “Faydali Metinler: Basili Dokiiman Projesi Sergisi”, Kisisel
insiyatif, izmir Yasar Universitesi

2008 “GRAFIST 12 — MSGSU Uluslararasi istanbul Grafik Tasarim
Giinleri — Esen Karol ‘Remix’ Atdlye Calismasi Sergisi”,
Tiitiin Deposu, Tophane, istanbul

umutaltintas@yahoo.com.tr

Vildan Hosbak

Arbon (isvicre), 1990

2009 yilinda DEU GSF Heykel Bsliimii'ne girdi. 0grenimine devam
ediyor.

2012 “10 Yilda ECEV”, Swiss Otel, izmir
2011 ECEV Sergisi, DEU GSF, izmir
vildan_hosbak@hotmail.com
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2011  “Deri Uretim ve Tasarim Yarismasi”, TUYAP Fair and
Congress Center, istanbul
tugce_yldrm20@hotmail.com

Ugur Gokmenoglu

Aydin, 1989

Enrolled in the DEU FFA's Department of Painting in 2007. Continues
his education.

2009 8t Bahattin Tatis Painting Contest Exhibition, izmir

2009 “Armagan”, Nesin Foundation, istanbul

2010 29" Turgut Pura Painting and Sculpture Contest Exhibition,
izmir

ugurgokmenoglu_@hotmail.com

Umut Altintas

izmir, 1983

Graduated from the DEU FFA's Department of Graphics in 2010.
Same year, enrolled in the Master's program of the DEU Institute of
Fine Arts Department of Graphics. Continues his education.

2012 “Focus On Focused’, ‘Temporary Sensitivity’ (Graphic-
Installation) M.A. Project Exhibition”, Austro-Turk Tobacco
Warehouse, izmir

2011 “Faydali Metinler: Basili Dokiiman Projesi Sergisi”, Personal
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