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Urdiin Ulusal Giizel Sanatlar Galerisi Koleksiyonu’'ndan bir
seckiyi Pera Miizesi'nde konuk etmenin mutlulugu...

Pera Miizesi, 2013 yilina Cél ve Deniz Arasinda: Urdiin Ulusal
Glizel Sanatlar Galerisi'nden Bir Secki sergisiyle giriyor.

Sergi, Urdiin Ulusal Giizel Sanatlar Galerisi'nin degerli kuru-
culari ve yonetimi tarafindan, galerinin genis koleksiyonundan
ozenle segilen yapitlarla, Pera Mizesi ile isbirligi i¢cinde hazir-
land..

Cezayir, Fas, Filistin, Libya, Libnan, Misir, Suriye, Tunus ve
Urdiinlii 44 sanatcinin farkli iislup ve akimlari 6rnekleyen 52 ya-
pitindan olusan serginin, Akdeniz'deki Arap llkelerinin modern
ve ¢agdas sanatina oldugu kadar bu ulkelerin birbirinden ilging,
renkli ve zengin kilturlerine 1sik tutacagina yiirekten inaniyoruz.

Pera Miizesi ve Urdiin Ulusal Giizel Sanatlar Galerisi bu an-
lamli sergiyle, Glkemiz insaninin bu llkelerin insanlarini kiltur
ve sanat yoluyla daha iyi tanimasini saglayacak onemli bir kopru
kurmaktadir. Ulkemiz sanat cevrelerinin bu girisimi geregince
degerlendirecekleri ve sergiye hak ettigi ilgiyi gosterecekleri
dislincesindeyiz.

Bu vesileyle ve sanatin ulkelerarasiiliskilerin gelistirilmesin-
deki onemli roliinun bilinciyle, serginin ger¢geklesmesindeki de-
gerli calismalarindan 6tiirt Kraliyet Glizel Sanatlar Dernegi'nin
kurucusu, degerli sanatci ve sanat tarihgisi Prenses Wijdan Bint
Fawaz Al-Hashemi'yi, Urdiin Ulusal Giizel Sanatlar Galerisi Ge-
nel Midiri ve sergi kuratori Dr. Khalid Khreis ile galisma arka-
daslarini ve Pera Miizesi ¢alisanlarini yirekten kutluyor, kendi-
lerine icten tesekkdirlerimizi sunuyoruz.

Suna, inan & ipek Kirag

The pleasure of hosting a selection from the Collection of
Jordan National Gallery of Fine Arts...

Pera Museum enters 2013 with the exhibition Between Desert
and Sea: A Selection from the Jordan National Gallery of Fine Arts.

Comprised of works carefully selected from its wide collec-
tion by the esteemed founders and directors of Jordan National
Gallery of Fine Arts, the exhibition is brought to life in collabora-
tion with Pera Museum.

We sincerely believe that the exhibition, comprised of 52
works featuring different styles and movements represented
by 44 artists from Morocco, Algeria, Palestine, Libya, Leba-
non, Egypt, Syria, Tunisia, and Jordan, will shed light both on
the modern and contemporary art of the Arab countries in the
Mediterranean and to their equally intriguing, colourful, and rich
cultures.

Through this meaningful exhibition, Pera Museum and Jor-
dan National Gallery of Fine Arts build an important bridge that
will allow Turkish audience to better acquaint themselves with
the people of these countries through culture and art. We are
certain that our art circles will appreciate this endeavor and
show the exhibition the attention it rightfully deserves.

Aware of the important role art has in strengthening rela-
tions between nations, we would thus like to take this opportu-
nity to whole heartedly congratulate and extend our thanks to
esteemed artist, art historian and founder of the Royal Society
of Fine Arts H.R.H. Princess Wijdan Bint Fawaz Al-Hashemi, Di-
rector General of the Jordan National Gallery of Fine Arts and
curator of the exhibition Dr. Khalid Khreis and his colleagues,
and Pera Museum staff for their valuable efforts in bringing the
exhibition to life.

Suna, inan & ipek Kirag

Sunus Foreword
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Tirkiye ile Arap diinyas! arasindaki tarihi ve kiiltirel baglar,
bes ylizyili askin bir slireyi kapsiyor. Bu iki toprak, zaman zaman
yuzeye ¢ikip kesisen, sonra bir kez daha, uygun zaman belirin-
ceye dek gozden kaybolan zengin bir ortak mirasi paylasir.

Cél ve Deniz Arasinda: Urdiin Ulusal Giizel Sanatlar Galeri-
si'nden Bir Segki sergisi, ¢cagdas gorsel sanatlarda Tirkiye ile
Akdeniz kiyilarinda yer alan, Cezayir, Misir, Urdiin, Liibnan, Lib-
ya, Fas, Filistin, Suriye ve Tunus’u iceren Arap llkeleri arasinda-
ki ortak arka plani gozler online seriyor.

Kalici koleksiyonunu kiiciik bir kismiyla da olsa, istanbul'a
Pera Miizesi'ne getirmek, Kraliyet Glizel Sanatlar Dernegi igin
bir ayricalik ve kivang kaynagi.

Halklar ve Ulkeler arasinda anlayis kopruleri kurmanin en
iyi yolunun daima sanat olduguna inanmisizdir. Sanatta giizellik
goze hitap eder, o ylizden dile gerek yoktur.

ictenlikle umuyorum ki, Cél ve Deniz Arasinda: Urdiin Ulusal
Giizel Sanatlar Galerisi'nden Bir Secki sergisi, Tiirkiye ile Urdiin
arasinda barisin, guzelligin, her tir iyi ve ortak degerin elgisi
olacaktir.

Suna ve inan Kirag Vakfi'na ve Kiiltiir ve Sanat isletmesi Ge-
nel Midird Sn. M. Ozalp Birol'a ve calisma arkadaslarina bu
sergiyi diuzenlemek i¢in gosterdikleri olanca gayret ve destek
icin minnet borgluyum. Kraliyet Glizel Sanatlar Dernegi'ne, si-
rekli destek ve yardimlari icin Urdiin Kraliyet Havayollari'na ve
Urdiin Sigorta Sirketi'ne de slikranlarimi sunarim. Son olarak,
gene son derece énemli bir katki olan bu serginin istanbul'da
diizenlenmesi siirecinde gosterdigi ¢abalar i¢in kuzenim Sn.
Zilal Ardac'a icten tesekkirlerimi iletmek isterim.

Sanat yapitlarinin iki halk arasindaki benzerliklere bir pen-
cere agmasini umar ve ziyaretgilerin eserler arasinda glizel va-
kit gegirmelerini dilerim.

Prenses Wijdan Bint Fawaz Al-Hashemi
Baskan

Kraliyet Glizel Sanatlar Dernegi
Amman

The historical and cultural ties between Turkey and the Arab
world span more than five centuries. Both territories share a
rich commonality that from time to time keeps surfacing and
crisscrossing to disappear again until once more, the appropri-
ate time presents itself.

The present exhibition Between Desert and Sea: A Selection
from the Jordan National Gallery of Fine Arts portrays the com-
mon background in contemporary visual arts between Turkey
and Arab countries on the shore of the Mediterranean namely
Algeria, Egypt, Jordan, Lebanon, Libya, Morocco, Palestine, Syr-
ia, and Tunisia.

The Royal Society of Fine Arts has the privilege and pleasure
to bring part of its permanent collection, albeit a small compo-
nent, to the Pera Museum in istanbul.

We have always believed that to establish bridges of under-
standing between peoples and countries is all the better through
the arts where beauty speaks to the eye, hence no language is
required.

| sincerely hope Between Desert and Sea: A Selection from the
Jordan National Gallery of Fine Arts will act as a messenger of
peace, beauty, and all that is mutually good between Turkey and
Jordan.

I would like to express my gratitude to the co-founders of the
Suna and inan Kira¢c Foundation and to the General Manager of
the Foundation’s Culture and Arts Enterprises Mr. M. Ozalp Birol
and his colleagues at the Pera Museum, for all their effort and
support in bringing over this exhibition. | am also full of grati-
tude to Royal Jordanian Airlines and the Jordan Insurance Co.
for their continuous support and patronage of the Royal Society
of Fine Arts; last but not least my sincere thanks to my cousin,
Mrs. Ziilal Ardag for all the effort she put in bringing this exhibi-
tion to life.

| hope that the works of art will open a window on the simi-
larities between our two peoples and wish the visitor a beautiful
time among them.

H.R.H. Princess Wijdan Bint Fawaz Al-Hashemi
President

Royal Society of Fine Arts

Amman

Sunus Foreword






'|
L

TREVRY

N

L i

&

1979 yilinda kurulan Kraliyet Guizel Sanatlar Dernegi, 1980'de
Urdiin Ulusal Giizel Sanatlar Galerisi’'ni kurmustur. Ulusal
Galeri, kurulusundan beri, Arap Ulkelerinden ve gelismekte
olan Ulkelerden sanatgilarin ¢agdas yapitlarini koleksiyonuna
katmay! gorev edinmistir. Burada amag, bolgedeki sanatsal
birikime halkin ulasabilecegi kiltiirel bir odak noktasi olmaktir.

Ulusal Galeri, zamanla ve kalici koleksiyonunun niteligi ve
blyikligl sayesinde, Ortadogu’'daki en onemli miizelerden biri
haline gelmistir. Lojistik, maddi ve kilttirel nedenlerle, boyle
bir koleksiyonu olusturmak, basli basina cesaret gerektiren bir
girisimdi. Bununla birlikte, Kraliyet Glizel Sanatlar Dernegi'nin
hedefine olan inang ve kurucularinin, amaglarini gergeklestirme
yonindeki kararliliklari, karsilastiklari  her tir engeli
asmalarinda itici gii¢ oldu. Bugiin kalici koleksiyonlarda, islam
ve Arap ulkelerinin yani sira Asya, Afrika, Avrupa, Okyanusya,
Kuzey ve Gliney Amerika'daki gelismekte olan tlkelerden ug
binin lGzerinde yapit bulunmaktadir.

Arap dinyasi, Bati'da bilindigi sekliyle tuval resmiyle, 20.
ylzyilin baslarinda tanismistir. Misir kraliyet ailesinden Prens
Yusuf Kemal, 1908'de Kahire’de Glizel Sanatlar Okulu'nu
kurmustur. Bu okul, Arap diinyasinda Bati sanatini dgreten ilk
kurumdu; sonrasinda bunu digerleri izledi: 1920'de Cezayir
sehrinde Glizel Sanatlar Okulu; 1923'te Tunus sehrinde Sanat
Merkezi; 1937'de Beyrut'ta Liibnan Glizel Sanatlar Akademisi;
1941'de Bagdat'ta Glizel Sanatlar Enstitlisli ve 1945'te Tetouan'da
Glzel Sanatlar Okulu. Yerli sanatgilar, ¢cogunlukla Avrupa’'daki
egitimlerinden donup, yurtdisinda ogrendikleri Batili teknikleri
ogrencilerine aktarincaya kadar, bu okullarin hepsinde yabanci
hocalar ders verdiler. Buna bagli olarak, erken donem Arap
sanatgilari, gergekgilik, romantizm ve izlenimcilikten, daha
sonra kibizm ve diger akimlardan etkilenmislerdir. 1950°Li
yillarin ortalarinda, Arap sanatcilar, Arap hat sanati dahil
olmak lizere kendi tarihsel ve popiller miraslariicinde sanatsal
kimliklerini aramaya, boylece, popller kiltiirel ve sanatsal arka
planlarina dayali yeni bir dil yaratmaya basladilar. Bir baska
grup, bolgelerindeki sosyal ve siyasal gelismeleri yorumluyor,

The Royal Society of Fine Arts, founded in 1979, created the
Jordan National Gallery of Fine Arts in 1980. Since its inaugu-
ration, the National Gallery has taken on the task of collecting
contemporary works by artists from the Arab and developing
worlds in order to be a cultural focal point from which the public
can access the artistic output of the region.

Over the years and as a result of the nature and size of its
permanent collection, the National Gallery has become one of
the most important museums in the Middle East. Given the lo-
gistic, materialistic and cultural reasons, the task of setting up
such a collection was in itself daunting. However, the belief in-
vested in the objective of the Royal Society of Fine Arts and the
persistence of its founders to achieve their goal was instigator
in overcoming any impediments they had to face. Today the per-
manent collections include over 3000 works from the Islamic
and Arab countries as well as developing countries in Asia, Af-
rica, Europe, Oceania, and the Americas.

Easel painting, as it is known in the West, was first intro-
duced to the Arab world at the beginning of the 20" century.
Prince Yusuf Kamal from the Egyptian Royal Family, founded the
School of Fine Arts in Cairo in 1908. It was the first institution
in the Arab world to teach Western Art, and later followed by
many others: Ecole des Beaux Arts in Algiers, in 1920; Centre
d’Art in Tunis, in 1923; Académie Libanaise des Beaux Arts in
Beirut, in1937; Institute of Fine Arts in Baghdad, in 1941 and Es-
cuela de Bellas Artes in Tetouan, in 1945. They all depended on
foreign instructors until local artists came back from their art
training, mostly in Europe, to instruct the pupils in the Western
techniques that they had learnt abroad. Hence, the early Arab
artists were influenced by Realism, Romanticism, Impression-
ism followed by Cubism and other “isms”. In the mid-1950s a
flux of Arab artists started to search for their artistic identity
within their historical and popular heritage and Islamic art in-
cluding the art of Arabic calligraphy, and began creating a new
language based on their own diverse cultural and artistic back-
ground. Another group of artists began interpreting the social

) Dr. Khalid Khreis
Urdiin Ulusal Glizel Sanatlar Galerisi Genel Miduiri
Sergi Kuratoru

Director General of the Jordan National Gallery of Fine Arts
Curator of the Exhibition

Giris Introduction
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bu tir olaylari 6n plana cikariyor, bir yandan da bunlarin insani
diizeyde etkilerini vurgulayarak sanatta sosyopolitik akimi
olusturuyordu. Dordiinci bir grup ise, Magrip'ten Masrik’'a
¢esitli manzaralarin tasvirinde ustalasmisti: ¢ol ve daglardan,
ormanlara ve deniz kiyilarina. Boylece, her Arap bolgesi, dogal
¢evresinin, tarihsel gegmisinin, sosyal kosullarinin farkliligina
ve baskalarinin sanatlarindan gelen yabanci etkilerin kapsamina
gore kendine has ozellikler edinmistir.

Cagdas Arap sanatinin gelisimini yakindan izleyenler, onun
cesitli bolgesel ve uluslararasi olaylara tepki verdigini gordrler.
Baslangicindan beri ¢agdas Arap sanati, bazi sosyal ve dinsel
kisitlamalara karsin, her zaman baska kiiltlirlere acik olmustur.

Amman’daki Ulusal Galeri'nin ¢agdas Arap sanati koleksiyo-
nunun bir parcasini temsil eden (ol ve Deniz Arasinda: Urdiin
Ulusal Giizel Sanatlar Galerisi'nden Bir Secki sergisini istanbul
Pera Mizesi'ne getirmek bizim ig¢in bir ayricalik. Bu sergi,
Magrip'ten Masrik’a Akdeniz'deki Arap llkelerini temsil edip,
Cezayir, Misir, Urdiin, Libnan, Libya, Fas, Filistin, Suriye ve
Tunus tlkelerini iceriyor.

Sergilenen yapitlar, resimden, ¢izim, gravir, seramik ve
heykele gesitlilik gosteriyor. Bolgedeki ¢agdas sanata iliskin
olabildigince net bir anlayis sunabilmek igin, sergiye farkli
kusaklardan sanatgilar, farkli Gslup ve akimlar dahil edildi.

Arap dunyasi, farkli etnik kimlikleri, inancglari, gelenek
gorenekleri ve kultlrleriile zengin bir dinyadir; sergiye segilen
yapitlar, tim bu yonleri yansitmaktadir. Bu sergi ayni zamanda,
Turk halkina, zamanla biriken yanlis bilgi ve iletisimsizlik
nedeniyle farkli halklar arasinda dogal olarak gelisen
onyargilari degistirebilecegini umdugumuz bir armagandir. Her
iki tarafin aydin ve sanatgilari arasinda, daha dogrudan ve agik
insani iliskilere zemin hazirlayacak sosyokiiltiirel bir diyalog
olusturmak icin de bir firsattir.

Simdiye kadar, Urdiin Ulusal Giizel Sanatlar Galerisi, Avrupa,
Kuzey ve Guney Amerika, Avustralya ve Afrika'da 35 sergi
diizenlemis, kalici koleksiyonundaki yapitlari, gelismekte olan
iilkelerin sanatlarini tanitma amaciyla kullanmistir. Ote yandan,
4'( Tirk sanati sergileri olmak lizere, 171 sergiye salonlarinda
ev sahipligi yapmistir.

icten umudum, Urdiin Ulusal Giizel Sanatlar Galerisi ile
Pera Miizesi arasindaki yeni isbirliginde bu ilk adimin, Tirkiye
ile gelecekteki isbirliklerimizin baslangicini olusturmasidir.
Dolayisiyla, sergiyi bir dilekten gergeklige donlstliren Suna ve
inan Kirac Vakfi Kiiltiir ve Sanat isletmesi Genel Miidiirii Sn. M.
(")zalp Birol'a ve etkili ekibine gonulden tesekkiri borg bilirim.
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and political developments in their region and by bringing these
events to the forefront parallel to emphasize their influence on a
humanitarian level; the artists developed a socio-political school
in art. A fourth group, however, diverged towards specializing in
depicting the diverse landscape of the region spanning from the
Maghrib to the Mashrig, from its deserts and mountains to its
forests and seashores. Each Arab region, therefore gained an
individual identity according to the variety of its natural environ-
ments, historical backdrops and social conditions as well as the
extent of foreign influences exerted by the arts of others.

Those who follow developments in the Arabic contempo-
rary art field will recognise that it has reacted, and still does,
to regional and international events. In spite of some social and
religious restrictions, the Arabic contemporary art has always
been open to other cultures.

It is our privilege to bring to Pera Museum in istanbul, the
exhibition Between Desert and Sea: A Selection from the Jordan
National Gallery of Fine Arts, which represents part of the con-
temporary Arab art collection of the National Gallery in Amman.
It includes works from Arab countries of the Mediterranean
namely Algeria, Egypt, Jordan, Lebanon, Libya, Morocco, Pales-
tine, Syria and Tunisia, spanning from Maghrib to Mashrik.

The works on show range from painting, drawing, engrav-
ing, and ceramics to sculpture. Different generations of artists
and diverse styles and trends have all been amassed in this ex-
hibition to give as clear understanding as possible of contempo-
rary artin the area.

The Arab world is rich with its diverse ethnicities, beliefs,
customs, traditions and cultures, all reflected in the choice of
works for this exhibition. It is a gift to the Turkish people, that
can hopefully change the stereo-types that naturally grow be-
tween different peoples as a consequence of accumulated mis-
information and miscommunication. It is also an opportunity
for creating a socio-cultural dialogue between intellectuals and
artists on both sides that will lay the ground for more direct and
open human relations.

So far, the Jordan National Gallery of Fine Arts has held 35
exhibitions in Europe, the Americas, Australia and Africa using
the works in its permanent collection as an introduction to the
arts of the developing countries. It has also hosted 171 exhibi-
tions in its halls, including 4 exhibitions of Turkish art.

| sincerely hope that this first step in a new cooperation be-
tween the Jordan National Gallery of Fine Arts and Pera Mu-
seum is only the beginning of future collaborations with Turkey.
Hence, my truthful gratitude to Suna and inan Kira¢c Foundation
Culture and Arts Enterprises General Manager Mr. M. Ozalp Bi-
rol and his efficient team who transformed the exhibition from
a wish to a reality.
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Tuval resmi ve heykelin temsil ettigi Bati estetigine gore sa-
nat, Akdeniz cevresindeki Arap llkelerinde, 19. ylizyilda ve 20.
ylzyilin baslarinda Avrupali sanatgilarin eliyle dogmustur.

Tuval resmi ve heykel basta olmak lizere Batili sanat bigim-
leri, 20. yiizyilin baslarinda, Bati egilimli sanat hareketinin daha
erken basladigi Libnan, Misir ve Tunus gibi Ulkelerden gelen
sanatgilar arasinda, ¢oktan geleneksel sanatlarin yerini almis-
t1. Bu sireg, sozl edilen sanatgilari, resim ve heykeli sifirdan
baslayarak ogrenmek zorunda birakti. Dolayisiyla, sanat ogre-
nimlerine, herhangi bir temelleri olmaksizin basladilar. Celiskili
bir bigcimde, bu kopus, Arap diinyasinda sanatsal bir uyanisin ilk
asamasini olusturdu; ayni zamanda, hat disinda geleneksel is-
lam sanatinin duraganlastigi bir zamanda ¢ikageldi.

Avrupa’da neredeyse varligi sona ermis olan akademik Us-
lupla tanisan Arap sanatgilar belirli bir 6zgliven kazandilar. Bu
ozglven, gelisimlerinin ikinci asamasina dogru ilerlemelerine
ve bir seyin bilincine varmalarina yardimci oldu: Yalnizca igcinde
bulunduklari an ile gegmis arasinda degil, ayni zamanda kendi-
leri ile halkin, sanatsal yaraticiliklari ile ¢gevrelerindeki gergek
diinyanin arasinda bir kopukluk s6z konusuydu. Bundan hare-
ketle, halkin 6zdeslesebilecegi konular ve temalar segerek, bu
uyumsuzluklari kapatmaya ¢alistilar. Boylece, Libnan, Misir, Tu-
nus, Fas ve Suriye kirsalindan sahnelerin yaninda, su perilerinin
ve sosyete hanimlarinin yerini koylu kadinlarin resimleri aldi.
Ayni siralarda Bati'yla iletisim artmisti; bu da, pek ¢ok sanatginin
Batili akademizm ve izlenimcilik etkisiyle yetisip, post-izlenimci
usluplar gelistirmelerine neden oluyordu. Bu ikinci asamada,
sanatgilarin igcinde bulunduklari an ve gelecek ile baglantilari en
iyi haliyle belirsiz ve ¢aprasikti; sonunda bu onlari, gelismeleri-
nin Uglincli asamasli boyunca slirecek olan yeni bir kimlik buna-
limiyla ylzlesmeye zorladi.

Il. Dinya Savasi'ndan sonra, Ortadogu’da Bati somurgeciligi
geri ¢ekiliyordu. Bolgedeki halklar, koklerine donmeye, kiltur
miraslarini irdelemeye, yeni milliyetcilikleri ve yeni kurulan si-
yasal bagimsizliklariile gurur duymaya basladilar. Bu tiir bir kiil-
turel uyanis, yerel gorinimleri izlenimcilik ve post-izlenimcilik
gibi uluslararasi planda kabul gormis usluplarla betimlemenin
glveni icinde rahat gegen onlarca yillik siireden sonra kendini
gosteriyordu. Zamanla, daha ¢ok sayida Arap sanatg¢i, sonugcta
ne kadar Batili olmak i¢in ¢aba gosterirlerse gostersinler, Batili
olmadiklari gergeginin bilincine vardi. Kendilerini tanimladikla-
ri yollar, Ulkelerini ziyaret eden herhangi bir yabanci sanatg¢inin
resmedebilecegi, cevrelerinden edindikleri temalarla sinirliydi.
Dolayisiyla, Arap sanatcilar kendi llkelerinde yeni bir ikilemle

1 Bu metin igin, Wicdan Ali, Modern Islamic Art: Development and Continuity,
Gainesville: Florida Universitesi Basimevi (1997) referans alinmistir.

Art according to Western aesthetics, represented by the ea-
sel painting and three-dimensional sculpture, was born in the
Arab Mediterranean countries in the 19" century and the begin-
ning of the 20" century, at the hands of European artists.

By the turn of the 20™ century, Western art forms, mainly ea-
sel painting and sculpture, had already replaced the traditional
arts, among artists from areas that had an early Western ori-
ented art movement such as Lebanon, Egypt and Tunisia. This
process forced them to start learning painting and sculpture
from naught. Thus they began to study art as novices without
any former background. Paradoxically, this rupture constituted
the first stage of an artistic awakening in the Arab world. It also
came at a time when traditional Islamic art, with the exception
of calligraphy, had stagnated.

After being introduced to and trained in the academic style
which was almost extinct in Europe, Arab artists gained a meas-
ure of confidence that aided them in moving to a second stage
of their development creating an awareness not only of the
existing discontinuity between their present and the past, but
also between themselves and the general public, their artistic
creativity and the actual world around them. Consequently they
tried to bridge these disparities by choosing local subjects and
themes with which the public could identify. Thus, portraits of
peasant women replaced those of nymphs and society ladies,
while scenes of Lebanese, Egyptian, Tunisian, Moroccan and
Syrian countryside were painted profusely. Simultaneously,
communications with the West had increased, causing a consid-
erable number of artists to develop from a Western Academi-
cism and Impressionism to take up Post-Impressionist styles. At
this second stage, the artists’ link with the present and the fu-
ture were at best obscure and confused, eventually forcing them
to confront a new identity crisis that was to persist through the
third stage of their evolution.

After World War II, Western colonialism in the Middle East
was in retreat. People in the region began to turn towards their
roots, dig into their heritage, and take a new pride in their nation-
alism and newly-found political independence. This kind of cul-
tural awakening came about after several decades of relaxing in
the security of depicting local scenes through recognized inter-
national styles such as Impressionism and Post-impressionism.
Gradually, a growing number of Arab artists woke up to the fact
that they were not after all Westerners, no matter how hard they
strove to be so. Their means of identification was confined to the
themes delineated by their immediate environment, which any

1 The reference for this introduction is: Wijdan Ali, Modern Islamic Art:
Development and Continuity, University Press of Florida, Gainesville (1997).
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karsi karsiya kaliyorlardi. Gozle gorulir sekilde ve zihinsel ola-
rak Bati'dan etkilenmis simdileri ile tehdit altindaki kimliklerini
koruyabilecekleri tek ¢ozimu temsil eden ge¢misleri ve gele-
nekleri arasinda bocaladiklarini hissediyorlardi. Boylece, geli-
simlerinin Uglincd asamasina gegiyorlardi.

Kimlik arayisi asamasinda, U¢ grup sanat¢i vardu: itk grup,
yerel konular lGzerine ¢alismalarini surdiren ve hi¢ duraksa-
madan akademik figuratif resim ve izlenimcilikten disavurum-
culuga, kiibizme, gergekisticilige ve soyut resme gegenlerdi.
ikinci grup, calismalarini, kiiltiirel miraslariyla ortiistiirmeye
¢alisanlar; Uglncl grup ise, sanatin evrensel olduguna inanan
ve sanatlari ile kiltlrlerini ortlistirmek icin herhangi bir neden
oldugunu dusiinmeyenlerdi. Bu Giglincli grup, sectikleri Gsluptan
bagimsiz olarak, uluslararasi standartlara erisme gayreti iginde
yapitlarinin niteligini iyilestirme tzerinde yogunlasiyor, onlara
yerel bir hava verme yoniindeki higbir girisimi onemsemiyor-
lardi.

Yapitlari ile kilturel miraslari arasinda bag kurmak isteyen
sanatgilarin karsilastiklari yeni sorun suydu: Hem Batili 6gre-
nimlerinden yararlanarak, hem de Bedevi portrelerini, palmiye
agaclarini ve kerpig evleri asarak, sahici bir gorsel bigim nasil
yaratilacakti? Arayislari onlari kiltirel varliklariyla baglarini
yeniden kurmaya gotirdi. Tarihlerini arastirmaya basladilar ve
istam doneminin 6tesine gittiler.

Sanatgilar, kilttrel bir uyanis ve yon degistirme donemiyle
ortlisen gelisimlerinin Ggilinci asamasi boyunca tarihlerini de-
rinlemesine incelediler ve llkelerinde bir zamanlar varlik gos-
termis olan antik uygarliklari kesfettiler. Misirli sanatgilar, Eski
Misir ve Kipti sanatiniirdelediler, Suriyeliler Bizans gegmislerini
arastirdilar, Kuzey Afrikali sanatgilar, Afrikali ve Berberi kokle-
rine dondiiler, Urdiinliiler, Nebati gecmislerini kesfettiler. Bunun
bir sonucu olarak, figuratif resimlerde dogalci tasvirlerin yerini
stilize bigimler aldi; bir yandan da, halk motifleri ve imgeleri ile
yerli motifler, disavurumcu ve soyut kompozisyonlarin bir par-
casini olusturmaya basladi.

Cagdas Arap sanatgilarinin, sahici, ¢agdas bir kimlik arayis-
larinda kesfedecekleri ikinci esin kaynagi, islam sanatiyd; 6zel-
likle iki boyutlu minyatirler ve tezhiplerdeki, metal islerdeki ve
mimari siislemelerdeki girift arabesk desenler. Bunlari, cagdas
Arap sanatinda Modern Hat Okulu ¢alismalari takip etti.

Baslangi¢ta sanatgilar dg¢ boyutlu tuval resmine kuskuyla
yaklasmis olsalar da, ¢ok ge¢gmeden bu tir resim temel gorsel
anlatim tarzi haline geldi. Sanatgilarin, ister yurtdisinda ister
kendi tlkelerindeki sanat kurumlarinda aldiklari egitim, onlara,
Batili egitimle kiltlirel miraslarini birlestirerek yeni bir seyler
yapabilecekleri ve kendi ¢agdas estetiklerini gelistirebilecek-
leri temeli sagladi. Cagdas sanati yerel ¢evreye dayandirmaya
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foreign visiting artist could have portrayed. Thus, Arab artists in
their own countries confronted a new dilemma. They felt torn
between their present, which was so visibly and intellectually
influenced by the West, and their past and its traditions, which
embodied the only means by which they could safeguard their
threatened identity, thus they entered the third stage in their de-
velopment.

During the search for identity stage there were three groups
of artists. The first were the ones who continued their work with
local subject matter and made the jump from academic figura-
tion and Impressionism to Expressionism, Cubism, Surrealism,
and Abstraction without any hesitation. The second were the
ones who tried to identify their work with their cultural heritage.
The third group were the ones who believed that art was univer-
sal and found no reason to identify with their own culture in their
art. Regardless of the style they chose, this third group concen-
trated on improving the quality of their work in an effort to attain
international standards, while disregarding any attempts to give
their work a local character.

The new problem that presented itself to artists who want-
ed to identify their work with their cultural heritage was how
to create a genuine visual form by manipulating their Western
training, yet superseding Bedouin portraits, palm trees and mud
huts. Their search led them to re-establish their bonds with
their own cultural patrimony. They delved into their history and
went beyond the Islamic period.

All through the third stage of their development, which co-
incided with a period of cultural awakening and reorientation,
artists dug into their own history and explored the ancient civi-
lizations that had once flourished in their countries. Egyptians
probed Pharaonic and Coptic art, Syrians investigated their Byz-
antine background, the North Africans returned to their African
and Berber roots, Jordanians explored their Nabataean past.
Consequently, stylized forms replaced naturalistic renditions in
figurative paintings, while folk motifs and iconography became
part of expressionist and abstract compositions so did indig-
enous motifs.

A second source of inspiration to be explored by contempo-
rary Arab artists in their search for a genuine, contemporary
identity was Islamic art, particularly two-dimensional mini-
atures and intricate arabesque designs found in illuminations,
metalwork, and architectural decoration. These were followed
by the inception of the Modern Calligraphic School in contempo-
rary Arab art.

Although artists originally approached three-dimensional
easel painting with apprehension, it soon became the main mode
of visual expression. Their training, whether abroad or in their



calisan Arap ulkelerindeki akimlarin ardi sira, yeni bir sorunun
glindeme getirilmesi gerekir. Ulusal sanat ile uluslararasi sanat
arasindaki iliski nedir? Cagdas Arap sanatgisi, giderek kiiglilen
kiresel bir kdyde, bir yandan uluslararasi sanat ile bag kurup,
bir yandan da kendi kilttirel kimligini nasil koruyabilir?

Bugiin sahip oldugumuz bu denli ileri iletisim araglarinin
egemen oldugu bir diinyada, bir gagdas sanat¢inin kendisini dis
etkilerden soyutlayabilmesi higbir bicimde mimkun degildir. Bu
ylzden, bolgesel sanat akimlari kiiresellesme iginde erirken, bi-
reysel yetenek ve yeniligin degeri artiyor.

own countries’ art institutions, gave them the basis from which
they could break new ground and develop their own contempo-
rary aesthetics, by combining their Western education with their
cultural heritage. Following the movements in the Arab coun-
tries, which have attempted to ground contemporary art within
a local environment, a new question needs to be vocalised. What
is the relationship between national and international art? How
can a contemporary Arab artist relate to international art, in an
ever shrinking global village, and at the same time preserve his/
her cultural identity?

There is no way a contemporary artist can isolate himself
from external influences in a world dominated by such ad-
vanced means of communications as we have today. Therefore
as regional artistic trends dissolve into globalization, individual
talent and innovation to have become more valued.
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Denizin Hikayeleri | Stories of the Sea | 1986
Tuval tizerine yagliboya | Oil on canvas | 125 x 125 cm

Orta siniftan varlikli bir ailenin oglu olarak diinyaya gelen
Abboud’un o zamanlar Ortadogu’'nun Riviera'si kabul edilen ve
altin yillarini siren Beyrut'ta dogup blytdu. Abboud’un soyut
disavurumcu resimleri, son derece dengeli sicak renkleriyle,
bu mutlu altin yillari yansitir. Sanatgi, 1947'de Libnan Gizel
Sanatlar Akademisi'ni bitirmis ve Paris’e gitmis; orada 1952'de
Glzel Sanatlar Okulu'na girerek, ¢izim ve gravir okumustur.

Abboud, Paris’te, Nabiler’den ressam Pierre Bonnard'in
¢alismalarini gormus; soyut resme yonelik iki farkli yaklasim
ve teknigi kesfetmistir: Biri Roger Bissiere, digeri Nicolas

de Staél'e 6zgi bu iki yaklasim ve teknik, Abboud’un soyut
resimlerini etkilemistir. Sanatgi, kiibist usta Fernand Léger’nin
ogrencisi olmus, André Lhote'un atolyesine devam etmistir.

Yapitlari bircok yerde sergilenmis olan usta sanatgi Abboud’'un
bliylik manzara ve oliidoga tablolari, kompozisyondaki

diger butin renkleri bastiran, onlari hem tamamlayan hem
dengeleyen benzersiz bir sicak renkle yasama sevincini
yansitir.

Libnan Lebanon (1926-2004)

Born into a wealthy middle-class family, Abboud grew up in

the golden years of Beirut -considered then to be the Riviera of
the Middle East. These happy golden years are reflected in his
Abstract Expressionist paintings, with his well-balanced bright
colours. He graduated from the Lebanese Academy of Fine Arts
in 1947 and left for Paris where, in 1952, he enrolled at the
Ecole des Beaux Arts to study drawing and engraving.

In Paris, he was exposed to the work of the Nabis painter
Pierre Bonnard and discovered the two different approaches
and techniques to Abstraction of Roger Bissiére and Nicola de
Staél, who influenced the way he created his own abstractions.
Abboud became a pupil of the Cubist master Fernand Léger
and frequented the atelier of André Lhote.

A widely exposed and well trained artist, Abboud created
large canvases of landscapes and still-lives that reflect joy of
living in a single bright colour that overtakes all others in the
composition, simultaneously complimenting and offsetting
them.

Shafic Abboud
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Kaktiis | Cactus | 2000
Kagit tizerine karakalem | Charcoal on paper | 69,5 x 94,5 cm

Abdelke, 1986'da, Paris Ulusal Glizel Sanatlar Okulu’'nun gravir
boliimiinden mezun oldu ve 1989'da Paris VIl Universitesi
Glzel Sanatlar Bolimi'nde doktorasini tamamladi. Abdelke'nin
cizer ve karikaturist olarak ¢alistigi yillar, grafit ve karakalem
anlatimda ustalasmasini sagladi. Bu, derin renk ve duygu
zenginligi iceren olidoga yapitlarinda kendini gosterir.

Keza, golgeleme ve ayrintiya yonelik dikkatinin Grind olan
calismalari, arka planda metafizik ¢agrisimlar iceren dramatik
bir yogunlukla sonuglanir.

Suriye Syria (1951)

Abdelke got his diploma in engraving from Ecole National
Superieur des Beaux Arts in Paris in 1986, and his doctorate

in Fine Arts from Paris University VIl in 1989. Abdelke’s years
as a cartoonist and caricaturist made him excel in graphite and
charcoal. This is expressed in his still-lives, which are steeped
in tonality and emotion. The outcome of his attention to shading
and detail result in dramatic intensity with an underlying
metaphysical resonance.

Yousef Abdelke
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Nii | Nude | 2000
Tuval tizerine akrilik | Acrylic on canvas | 50,5 x 50,5 cm

Abdullah, ilk sanat derslerini Amman’da Urdiinlii ressam
Muhanna Durra’dan almis, daha sonra 1980'de Floransa
Glizel Sanatlar Akademisi'nden mezun olmustur. Abdullah’in
manzara resimleri, sasirtici dogalliklari, dengeli sekilleri,
hem canli hem donuk renklerin etkileyici kullanimlari ve

manevilikleriyle gorkemli bir hareketle dolup tasar. Niileri ise,

onlari gergek tensellik diinyasindan esrime alemine tasiyan
duyarli bir saydamlik yayar.

Urdiin Jordan (1951)

Abdullah got her early art training with the Jordanian painter
Muhanna Durra in Amman before going to the Academia di
Belle Arte in Florence to graduate in 1980. Her landscapes

are full of spectacular movement with surprising spontaneity,
balanced shapes, dramatic treatment of vibrant as well as cold
colours and built in spirituality; while her nudes emanate a
sensitive transparency that transfers them from the real world
of sensuality to the realm of trance.

Nawal Abdullah
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Misir Sayfiyesinden | From the Egyptian Countryside | 1985

Tuval lGzerine karisik teknik | Mixed media on canvas | 89 x 89 cm

Yukari Misir'in Dirut sehrinde diinyaya gelen Abdel Hafiz,
egitimci ve ressamdir. 1962 yilinda Kahire Sanat Egitimi
Fakultesi'nden, 1967'de Roma Glizel Sanatlar Akademisi'nden
mezun olmustur. Yapitlari temel olarak resim seklinde yapilmis
heykel formlaridir. Esinlendigi Misir tas bebeginin resmini
cizer, ahsap heykelini yontar ya da kagit hamurundan dogal
buyuklikte heykelini yapar. Abdel Hafiz, canli renkler iceren
halk sanatindan ve Nubiya geleneklerinden esinlenir ve yeni
etkiler arayisi icinde suirekli Yukari Misir'a doner.

Sanatgl, seckin kariyeri boyunca, her tiir malzeme ve lslubu
kullanmistir. Dogal firga vuruslarinin ardinda cesur ve gozipek
bir kisilik yatar, yeni renk denemeleri asla sinir tanimaz. Abdel
Hafiz, siradisi bicimde, ¢ok yonli ve uretken bir sanatgi olarak
karsimiza cikar.

Misir Egypt (1941)

Born in Diroot, in Upper Egypt, Abdel Hafiz is a pedagogue
and painter. He graduated from the Faculty of Art Education

in Cairo in 1962, and subsequently, from the Academy of Fine
Arts in Rome in 1967. His works are essentially sculptural
forms executed as paintings. He draws his inspiration from
the Egyptian doll, which he paints, sculpts in wood or moulds
life size in papier-maché. He derives his inspiration from folk
art and Nubian traditions with their vibrant colours, constantly
returning to Upper Egypt in search for new influences.

Throughout his outstanding career, he explored all kinds of
media and styles. His brushstrokes, always spontaneous,
underlie his bold and daring personality, and his use of fresh
colours is limitless. Abdel Hafiz is considered an exceptional
multi-faceted and versatile artist.

Farghali Abdel Hafiz
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isimsiz | Untitled | 2000

Kagit Gzerine karisik teknik | Mixed media on paper | 100 x 70 cm

Adam, Arap diinyasinda, kusaginin onde gelen ressamlarindan
biri olarak ovglyle karsilanmaktadir. Kendi kendini yetistirdigi,
bu mitevazi baslangicin ardindan istikrarli bir yikselisle
dinya ¢apinda tine kavusmustur. Adam, sanatini, bolgesinin
sinirlarinin disina yaymayi basarmistir. Sanatgi, kabuslardan
aldigi yaratik imgelerini tuvale aktarir ve resimleri, bir dizi
tuhaf, karanlik ve trkitucu yaratigi tasvir eder; sanatginin
ylziunu temel alan tim yuzler birbirine benzer. Adam, bu
yaratiklari, ylizlesmek zorunda oldugu Uzintd, yoksulluk ve
sarsici sireglerle dolu zor gengligi ile yalnizligi ve bu diinyaya
ait olmama hissi ile bagdastirir. Figlrleri, i¢c gozlemi tuvale
yansitir ve sanatg¢inin kolaylikla baglanti kurdugu benzersiz,
¢ok boyutlu bir bakis acisi ortaya koyar.

Suriye Syria (1972)

Adam has been hailed as one of the pre-eminent painters

of his generation in the Arab world. A self-taught artist with
humble beginnings, he has steadily risen to international fame.
He managed to expand the reach of his artistry well outside
the boundaries of the region. He creates images of creatures
pulled from nightmares and his paintings depict a dark and
gruesome array of strange beings which all have a similar face,
based on his own. Adam relates them to his difficult youth filled
with sadness, misery, shocking procedures that he had to face,
and also to his isolation, and the feeling of not belonging to this
world. His figures are introspective and they present a unique,
multi-dimensional perspective that he relates to with ease.

Sabhan Adam
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Ciftcilerin Damlari | Farmers’ Roofs | 1984
Tuval {izerine yagliboya | Oil on canvas | 59 x 71,5 cm

Aflatoun, orta siniftan geleneksel Misliman bir ailenin ¢ocugu
olarak Kahire'de diinyaya geldi. Fransiz Lisesi'nde Marksizmi
kesfeden Aflatoun’u, sanat 6gretmeni Kamel al-Tilmisani

Misir koyli ve isci siniflarinin yasami ve miicadeleleriyle
tanistirmistir. 1942'de, Komiinist bir genglik orgutiine katilmis
ve sonraki her siyasal donemde —Cemal Abdil Nasir, Enver
Sedat ve Hiisni Mibarek- hapis yatmistir.

Aflatoun, Ulkesindeki yoksullarin ve ezilmislerin davalarina
sahip ¢ikan ilk Arap sanatgilardan biriydi. Genellikle,
tuvallerinin yalin beyaz arka planlarindan yuvarlak fir¢a
vuruslari yer alir; insan figlrleri -neredeyse ayrilmaz sekilde-
mahsiillerle ve ¢alisirken kullandiklari ara¢ geregle i¢ ice
gectiginde, bu fir¢ga vuruslari tam bir bitinlige kavusur.
Aflatoun, resimlerinin buyik bir boliminde, vatani Misir'in
emekgi siniflarini —hasir sepetleriyle meyve saticilarini,
tarlalarda kadinlari, koylileri ve rengperleri- ve hapishane
sahnelerini kendine 6zgu “tuval lizerinde duvar halisi”
teknigiyle resmetmistir.

Misir Egypt (1924-1989)

Inj1 Aflatoun

30

Aflatoun was born into a traditional bourgeois Muslim family
in Cairo. She discovered Marxism at the Lycée Francais and it
was her private art tutor, Kamel al-Tilmisani, who introduced
her to the life and the struggles of the Egyptian peasantry and
working classes. In 1942, she joined a Communist youth party
and was imprisoned during every subsequent political era of:
Gamal Abdel Nasser, Anwar Sadat and Husni Mubarak, for her
involvement in the communist movement.

Aflatoun was one of the very early Arab artists to take on the
subject of the poor and downtrodden of her country. Usually the
simple white backgrounds of her canvasses are overlaid with
rounded brushstrokes which build into a fullness where human
figures intertwine almost inseparably with the crops and
elements of their trade. In most of her paintings she depicts the
working class of her native Egypt: fruit sellers with their wicker
baskets and women in the fields, villagers and peasants and
prison scenes with the same kind of her “tapestry-on-canvas”
technique.
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D6niisiim | Transfiguration | 1985
Tuval tizerine yagliboya | Oil on canvas | 145x 111,5cm

Al-Kamel, Tunuslu ressamlarin ikinci kusagindandir. Henliz
ortaokuldayken, Tunuslu usta Hedi Turki'den ders alma olanagdi
bulmustu. Ne var ki, spora olan yetenegi, onu yurtiginde ve
disinda futbolla ilgilenmeye yoneltti. Sonunda resim tutkusu,
once Tunus sehrindeki Glizel Sanatlar Okulu'na, daha sonra
Paris’e gitmesini sagladi. Al-Kamel, figuratif ile soyut resim
arasinda rahatca gidip gelen bir ressamdir ve ikisi arasinda
yapisal bir ¢eliski ya da gergek ayrilik olmadigini ortaya koyar.
Sanatgl, incelikli renklerle biyolojik ya da molekiler formlar
kullanir; bu formlar, zihinsel ¢abayla agiga ¢ikarilmasi gereken
gizli bir akilsal gergeklik oldugunu ima eder.

Tunus Tunisia (1944)

Al-Kamel belongs to the second generation Tunisian painters.
He had the opportunity of studying under the Tunisian master,
Hedi Turki, when he was still in secondary school. His athletic
abilities however, occupied him with both national and
international football until his fascination with drawing brought
him back into the art world, first to the School of Fine Arts in
Tunis, and then to Paris. He is a painter who moves with ease
between figuration and abstraction, and shows that there

is no inherent contradiction, or real separation between the
two. He uses biological or molecular forms in subtle colours
that suggest a hidden rational reality to be revealed through
intellectual toil.

Rafik Al-Kamel
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Tersine Zaman | Reversed Time | 1993
Bronz | Bronze | 48 x 28,5 x 7,5 cm

Ali, 1979'da Sam Glizel Sanatlar Koleji'nden mezun olmus

ve sanat 6grenimini heykel alaninda siirdirmek i¢in 1991'de
italya'ya gitmistir. Sanatgl, Sam’in Unli sanat merkezi Mustafa
Ali Sanat Vakfi'nin yoneticisidir; bu merkez, yil boyunca yerel
sanatcilara ve halka sergiler, ¢alistaylar, konferanslar ve
kulturel etkinlikler sunar. Ali, gonullu faaliyetleriyle, pek ¢ok
Suriyeli sanatglyl desteklemistir.

Yapitlarindan bazilari, organik olarak bir araya getirilen degisik
malzemeler igerir ve farkli aktarim ortamlari araciligiyla
gerceklestirilir. Etkileyici heykellerinin biiylk bir bélimu (bronz
heykelleri dahil olmak lizere) romantik bir yon igerir. Bu, onlara
metal ve ahsap ¢alismalarda nadiren gorilen bir sicaklik ve
sevecenlik katar.

Suriye Syria (1956)

Mustafa All
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Ali graduated from the College of Fine Arts in Damascus in
1979 and went to Italy in 1991 to continue his art studies in
sculpture. He is the director of the renowned Damascus art
centre Mustafa Ali Art Foundation, which provides exhibitions,
workshops, lectures and cultural events throughout the year to
local artists and the public. Through his voluntary activities, Ali
has supported numerous Syrian artists.

Some of his work contains various materials that are joined
organically and is executed through different media. Most of
his expressive sculptures, including the bronze casts, carry

a romantic streak that gives them warmth and compassion

rarely found in metal and wood work.






Miicevherler | Jewels | 2007

Taslar, giimis kagit, ahsap ve komiir | Stones, silver paper, wood, and coal | 166 x 166 cm

Sanat 6grenimini Londra’'da goren Ali, Londra Universitesi
Goldsmith College’'da heykel ve sanat tarihi okumus, 1992'de
mezun olmustur. Urdiin'deki birkag yerlestirme sanatgisindan
biri olan Ali, kompozisyonlarini olusturmak igin yalnizca

kum, komir, tas, gimus ve altin varak gibi dogal malzemeler
kullanarak yapitlarindaki mistik sufi niteligi vurgulayan saflik
ve anlam belirsizligiyle, kompozisyonundaki akilsal olana tstiin
gelen manevi havayi dne gikarir.

Urdiin Jordan (1969)

Rajwa All
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Ali got her art education in London, studying sculpture and
art history at Goldsmith College, the University of London,
graduating in 1992. As one of the few installation artists

in Jordan, Ali, through utilizing natural materials such as
pottery, sand, coal, stone and silver and gold leaf to build up
her compositions, has a take on purity and ambiguity which
emphasize the mystic Sufi quality of her work and the air
of spirituality that overwhelms the cerebral aspect in her
compositions.
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isimsiz | Untitled | 1980
Mezzotint | Mezzotint | 22 x19,5 cm

isimsiz | Untitled | 1976
Aside yedirme baski | Etching | 22,5 x 20,5 cm

Azza, resmi sanat egitimine 1965'te Fas'in Tetuan sehrinde
baslamistir. 1969'da, Briiksel'deki Kraliyet Glizel Sanatlar
Akademisi'ne girmis; burada resim, heykel ve ¢izim 6grenimi
gormustur. Daha sonra ise gene Briksel'de bulunan Mimarlik
ve Gorsel Sanatlar Yuksek Okulu’'nda grafik baski teknikleri —

kuru kazima, linol baski ve aga¢ baski- okumustur. Sanatgi asil,

ustasi oldugu bakir klise teknigi ile ilgilenmektedir. Azza'nin
yapitlarinda gergekiisticu etkiler olabilir, ama sanatg¢i dolaysiz
bir kimlik duygusu yakalar. Teknik olarak son derece yetkin ve
dengeli yapitlarinda, duyarli bir renk kullanimi s6z konusudur.
Zengin bir diis gticl, disiplin ve ciddiyetle kendini adama
Azza'nin Ustiin profesyonelligini olusturan ogelerdir.

Fas Morocco (1950)

Hachimi Azza
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Azza started his formal art education in Tetouan, Morocco,

in 1965.1n 1969 he joined the Royal Academy of Fine Arts in
Brussels where he studied painting, sculpture and drawing,
and later the Superior School of Architecture and Visual

Art, also in Brussels, where he studied graphic printing
techniques, dry point, linoleum etching and woodcuts. He is
mainly concerned with the mezzotint technique of which he is
a master. His work might have surrealistic influences, yet Azza
captures an immediate sense of self. His work is technically
very well executed and balanced, displaying a sensitive use of
colour. Prolific imagination, discipline, and serious commitment
constitute Azza’'s high professionalism.
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isimsiz | Untitled | 1980
Kagit izerine suluboya | Watercolour on paper | 73 x 99 cm

Baya, Cezayir sehrinde yasayan Fransiz bir ailenin yaninda
hizmetci olarak calisan ve okuma yazmasi olmayan oksliz

bir kiz gocuguydu. Aile, Baya'nin sanat yetenegini kesfedip

onu yanlarinda Paris’e goturdu. Pablo Picasso, kendini
yetistirmis bir ressam olan Baya'nin erken yastaki dehasina
tanik oldugunda, Baya yalnizca 16 yasindaydi. Sanatgi, son
derece simetrik ve rengarenk tuvallerinde peri masallarindan,
mistisizm ve biiyiden olusan ¢ocuksu diinyasini yorumluyordu.
Naif ama alimli kadin figlrlerin giysilerinde geleneksel dokuma
motiflerini ve tonlari kullaniyor, dogurganliklarini vurgulamak
icinse geleneksel gigekli gomlek desenlerini -meyveler

ve baliklar- ekliyor; onlari, seyirciyi hem buyuleyen hem
rahatlatan taze bir yalinlikla belirgin hale getiriyordu. Baya'nin
resimleri, masum riyalardan bilingdisinin gizli bahgelerine
uzanan yolculuklardir.

Cezayir Algeria (1931-1999)

Baya
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Baya was anilliterate orphan working as a housemaid for

a French family living in Algiers. The family discovered her
artistic talent and took her with them to Paris. A self-taught
painter, Baya was only 16 when Pablo Picasso recognized her
precocious genius. She interpreted her child-like world of fairy
tales, mysticism, and magic onto carefully symmetrical and
richly coloured canvases. She used traditional textile motifs
and tones to envelop naive yet suggestive female figures,
added traditional floral designs of fruit and fish from pottery
to stress their fecundity, and highlighted them with a fresh
simplicity that charms and soothes the viewer’s eye. Her
paintings travel through innocent dreams to concealed
gardens of the subconscious.
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Golge | Shadow | tarihsiz undated
Aside yedirme baski 2/35 | Etching | 47 x 47 cm

Golge | Shadow | tarihsiz undated
Aside yedirme baski 12/35 | Etching | 47 x 47 cm

Marakes'te dogan Belkahia, soyut imlerini yaratmak igin
blyill sembol ve ritliellerden yararlanir. Paris Glizel Sanatlar
Okulu’'nda okuyan Belkahia, Kazablanka Glizel Sanatlar
Okulu'nun yoneticiligini Gstlenmis ve 1964'te Kazablanka

Fasli Sanatgilar Toplulugu'nu kurmustur. Toplulugun uyeleri,
ulkelerinde, sanatsal geleneklerdeki islenmemis popller
sembollere basvuran ve bunlari yapitlarinin butinlikld bir
parcasi haline getiren ilk sanatgilar olup, bu yolla uluslararasi
sanatsal usluplarla yakindan baglantili yerli bir egilim
olusturuyorlardi. Belkahia'nin yapitlarindaki yasam ve bereket
sembolleri, insan ruhunda var olan ilksel bir diinya ile sirekli
bir baglantiyi temsil eder. Yapitlari, hi¢ kuskusuz, Fas’'in
sanatsal geleneklerine modern enerjiyi asilamistir.

Fas Morocco (1934)

Born in Marrakesh, Belkahia draws on magical symbols and
rituals to create his own abstract signs. Trained at L'Ecole des
Beaux Arts in Paris, Belkahia took over the directorship of the
School of Fine Arts in Casablanca and founded the Casablanca
Group of Moroccan Artists in 1964. They were the first artists
from their country to revert to local, unprocessed, popular
symbols in artistic traditions and incorporate them into their
work, thus create an indigenous trend closely connected to
international artistic styles. In his work, symbols of life and
fertility represent a continuous connection to a primordial
world present in the basic psyche of man. His work has
undoubtedly injected Morocco's traditional artistic customs
with modern energy.

Farid Belkahia
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isimsiz | Untitled | 2010

Tuval lizerine akrilik, 3 parga | Acrylic on canvas, 3 pieces | her biri each 50 x 50 cm

Bilbeisi, Paris Ulusal Giizel Sanatlar Okulu'ndan, 1993'te mezun
olmustur. Sanatci, resimlerinde Arap hat sanatinin temel
formlarini yineler. Harflerin olusum bigimi lizerinde yogunlasir.
Sozclk olusumunun agirlik ve yukimliliginden ve hattin
anlamina iliskin imalardan kendini arindirip, denge, konturlar
ve yapinin estetigi tizerinde durur. Bilbeisi'nin soyut hat
kompozisyonlarinda ¢izgi, renk ve uzamdaki zarif ve kesintisiz
hareketin enerjisi, bir yandan seyirciye yapitin sanatsal
degerini kesfetme, bir yandan da bu sanatin ortik lirizminin

ve ¢ok boyutlu imgelemsel yorumunun keyfini ¢itkarma olanagi
saglar.

Urdiin Jordan (1960)

Omar Bilbeisi
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Bilbeisi studied at the Ecole Nationale Superieure des
Beaux Arts in Paris, graduating in 1993. In his paintings,

he reproduces the elementary forms of Arabic calligraphy.
Calligraphy in his work, concentrates on the constructional
form of letters, setting itself free from the weight and
responsibility of word formation and the implications of its
meaning, while focusing on the aesthetics of balance, outline
and structure. The energy of the graceful and continuous
movement of line, colour and space in Bilbeisi's calligraphic
abstract compositions allows the viewer to find the artistic
value of the work while enjoying its veiled lyricism and
imaginative manifold interpretation.






Uciincii Ceyrek | Third Quarter | 1994
ipek baski | Silkscreen | 24 x 24 cm

Uciincii Ceyrek | Third Quarter | 1994
ipek baski | Silkscreen | 24 x 24 cm

Ressam, grafik sanatgcisi, sanat tarihgisi ve arastirmaci Boulata,
Kudis'te dogup buyldid. Roma Glizel Sanatlar Akademisi'nden
mezun oldu ve Washington'daki Corcoran Sanat Miizesi

Okulu’'nda 6grenimine devam etti. Boulata, arabesk motiflerden,

bicim ile sanatsal yarati iliskisini vurguladigi rengarenk bir ag
olusturur. Saglam kompozisyonlari, arabesk diizenlemelere
dayali goriiler olusturmak icin soyutladigi renkli bicimleri isikla
birlestirdigi, metodik arastirmalara dayanir.

Filistin Palestine (1942)

Painter, graphic artist, art historian and researcher, Boulata
was born and raised in Jerusalem. He graduated from the
Accademia di Belle Arte in Rome and continued his education
at the Corcoran Art Museum School in Washington D.C. He
creates a colourful network of arabesque motifs, in which

he lays emphasis on the relationship between mode and
artistic creation. His well compiled compositions are based on
methodical studies in which he abstracts coloured forms and
intertwines them with light to create mental visions based on
arabesque configurations.

Kamal Boulata
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Gerilim | Tension | 1983
Ahsap | Wood | 78 x 51 x 15 cm

Paris Ulusal Glizel Sanatlar Okulu mezunu olan Choukini,
Liibnan Universitesi'nde (1985-1987) ve Liibnan'daki Yermiik
Universitesi'nde (1988-1991) heykel dersleri vermistir. ince bir
isciligin Urund, son derece girift yapitlari, gelecekgi, zihinsel
formlariyla bitin kurallara karsi koyan tuhaf ve etkili bir
yalinligi gizler. Choukini'nin heykellerinde —ki bunlar, dengeli,
ozenle olusturulmus oyma yapitlardir—- mantik duygulara
egemendir.

Libnan Lebanon (1946)

A graduate of Ecole Nationale Superieure des Beaux Arts in
Paris, Choukini taught sculpture at the Lebanese University
(1985-1987) and Yarmouk University in Jordan (1988-1991).
His elaborate and highly polished work masks a strange and
poignant simplicity that defies all rules in their futuristic
cerebral forms. His constructed pieces denote a well-balanced
and carefully composed carved works where logic rules before
emotions.

Chaouki Choukini
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Apollo’ya Saygi | Homage to Apollo | 1989
Tuval tizerine akrilik | Acrylic on canvas | 69 x 89 cm

Douaihy, 1932'de Paris’'e gitmeden once Liibnanli ressam
Habib Srour'dan resim dersleri aldi. Roma’da gegirdigi

bir yilin ardindan Libnan’a dondiigiinde kendisine Diman
Kilisesi'nin duvar ve tavanlarini stiisleme gorevi verildi; bu,
sanatg¢inin yaraticiligini ve sinirsiz imgelemini kanitlayan bir
gorev oldu. Douaihy’'nin Dogu Akdeniz resimleri son derece
kendine 0zguddur ve dogdugu topraklardan ayri tutulamaz.
Konusu tlkesi; tlkesinin farkli isiklar altindaki gorinumleri
ve insanlaridir. 1950'de Amerika'ya gitmis ve orada i1sikla
deneylerini stirdirmius, 1s1g1 bir bereket kaynagi olarak
gormustir. Sanatgl, Levant kirsalinda koylilerin giydigi salvari
benimsemis ve onu yalin soyut bir motife dontstirmustir.
Dizlemsel bir kurguyla, minimalist kompozisyonlarinin
temeli ve nihai kaynagi haline gelen “sonsuz uzam” kavramini
olusturmustur.

Libnan Lebanon (1912-1994)

Douaihy studied painting under the Lebanese master Habib
Srour before going to Paris in 1932. After a year in Rome he
returned to Lebanon and was commissioned to decorate the
walls and ceilings of the Diman Church, a task which confirmed
his creative strength and limitless imagination. His paintings
of the Eastern Mediterranean are intensely personal to and
inseparable from his native land. Douaihy’s subject matter is
his country, its scenery and its people under different lights.

In 1950 he left for the United States where he continued to
experiment with light, regarding it as a source of fertility. He
adopted the shalvar, (trousers worn by the peasants in the
Levantine country-side) and transformed it into a simplified
abstract motif. In its flatness, he created the concept of “infinite
space” that became the basis and ultimate source for his
minimalist compositions.

Saliba Douaihy

50



51



Rus Hatiralari | Russian Memories | 1998
Tuval lGzerine karisik teknik | Mixed media on canvas | 80 x 100 cm

Durra, Urdiin’de modern sanatin onciisiidiir. ister yagliboya,
ister murekkep, ister grafitle ¢alissin, malzeme ve tekniklerle
ilgili yogun, gozleme dayali bir enerji ve ustalik sergiler.
Hareket, Durra’'nin ylizeylerini belirler; figlirlerini zariflik,
manzaralarini ¢arpici bir isik devindirir. Sanat¢i yagliboya
resimlerinde, imgeleri ustaca, ¢okrenkli dizlemlere ve renk
demetlerine ayirir. Durra, portreleri, kiibist sehir gorinumleri
ve ¢esitli renk katmanlarindan olusan soyut manzaralari ile
bilinir.

Amman’da diinyaya gelen Durra, 1958'de Roma Giizel Sanatlar
Akademisi'nden mezun olmus; 1961-2001 yillari arasinda,
Urdiin Disisleri’'nde ve Arap Birligi'nde diplomat olarak
calismis, Roma, Kahire, Tunus ve Moskova'da hizmet vermistir.
Durra, 1971'de Urdiin'de ilk sanat okulu olan Giizel Sanatlar
Enstitlisi’'ni kurmus ve deneyimli bir egitmen olarak pek ¢ok
sanatgi yetistirmistir.

Urdiin Jordan (1938)

Durra is the precursor of modern art in Jordan. Whether
working in oils, ink or graphite, he displays an intense,
observant energy and mastery of materials and techniques.
Movement defines his surfaces; his figures are propelled with
grace and his landscapes with colliding light. His oils deftly
break down images into polychromatic planes and shafts of
colour. He is known for his portraits, his Cubist cityscapes and
abstract landscapes of stacked hues.

Born in Amman, Durra graduated from the Academia di

Belle Arte in Rome, in 1958. Between 1961 and 2001, he was
a diplomat in the Jordanian Foreign Service and the Arab
League, serving in Rome, Cairo, Tunis and Moscow. In 1971 he
established the first art school in Jordan, The Institute of Fine
Arts and as a seasoned pedagogue; he has trained scores of
artists.

Muhanna Durra
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Sedde isareti | The Tashkeel Shedda | 1978
Kagit tizerine guvas | Gouache on paper | 68,5 x 68,5 cm

Ermes, 1970'te, ingiltere’deki Plymouth Mimarlik ve Tasarim
Okulu’ndan mezun oldu. islam Diinyasi Festivali'nin direktoriine
gorsel sanatlar danismanligi yapmak tizere 1974'te Londra'ya
dondu; 1976'da gergeklestirilen bu festival boyunca, islam
kulturd ve klasik sanati Uzerine dizenlenen sergi ¢alismalarina
katildi. 1981'de, ailesiyle Londra'ya tasindi ve buraya yerlesti.

Libya'nin en onde gelen ve taninmis sanatgisi Ermes'in firga
hareketlerindeki 6zgurlik ve akiskanlik, Arap hattatlarinin
kisitlayici disiplininin ¢ok otesine gider. Sanatg¢inin 6zglr
hareketi, Cin fir¢a vuruslarini animsatir. Ermes’in amaci,
uluslararasi sanat ¢izgisi icinde ¢calismayi siirdlirmek ve
buna, kendi kiiltir geleneklerinden taviz vermeksizin,

islam kiiltiiriinde var olan yeni unsurlar ekleyerek katkida
bulunmaktir.

Libya Libya (1945)

Ermes graduated from the Plymouth School of Architecture
and Design in the U.K.in 1970.In 1974 he went back to London
as the visual arts consultant of the Director of the World of
Islam Festival that took place in 1976, in which he participated
by arranging exhibitions on Islamic culture and classical art.
In 1981, he moved with his family and settled permanently in
London.

As the most prominent and well known Libyan artist, Ermes
has freedom in the flow of his brush that is far removed

from the restricted discipline of an Arab calligrapher.

His unrestricted movement is reminiscent of Chinese

brush strokes. His quest is to continue working within the
mainstream of international art and contribute to it by adding
new elements, which are available in Islamic culture, without
compromising his own cultural traditions.

Ali Omar Ermes
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isimsiz | Untitled | 1998

Kil, ahsap, altin varak ve celik | Pottery, wood, gold leaf and steel | 59 x 35 x 32 cm

Filali, Tunus Glizel Sanatlar Okulu'nda okumus ve sanat

tarihi alaninda doktora yapmistir. Tunus'un Rades sehrinde
yasamakta ve calismaktadir. Geleneksel tekstil ve hali
tasariminda uzman olan Filali, heykellerini pismis toprak,
ahsap, cam ve buluntu metal pargalar dahil olmak lizere
organik malzemelerle yapar. Sanatgi, alayci, carpitilmis
maskemsi figurleri araciligiyla, toplumun ikiyuzlilugd ile alay
eder, aci bir alayla yuzeyselligini ve sigligini agiga vurur.

Tunus Tunisia (1956)

Aicha Filall

56

Filali studied at the Ecole des Beaux Arts in Tunis and has a
Ph.D. in art history. She lives and works in Radés, Tunisia. As

a specialist in traditional textile and rug design, Filali uses
organic materials including earthenware, wood, glass and
found metal pieces in her statues. Through her sarcastic,
distorted mask-Llike figures, she mocks society’s hypocrisy, and
sardonically exposes its superficiality and shallowness.
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isimsiz | Untitled | 2001

Tas baski, 2 parca (28/120) | Lithograph, 2 pieces (28/120) | her biri each 54 x 41,5 cm

Modern Tunus sanatinin onciilerinden olan Gorgi, sanat
egitimini Tunus'taki Guzel Sanatlar Okulu’'nda tamamlamis,
daha sonra Paris’te Plisson Atolyesi'nde seramik 6grenimi
gormis ve Fernand Léger’'nin stiidyosundaki derslere
katilmistir. Egitmen, ressam, graviir ve seramik sanatg¢isi olan
Gorgi, 1969'da Tunus Sanat Okulu grubunun kurucularindan
biriydi ve daha sonra okulun yoneticisi oldu. 1959'dan 1983’e,
Tunus'taki Glizel Sanatlar Enstitlisii'nde ¢izim, seramik

ve resim dersleri verdi. Sanatc¢inin, zit renklerin ustaca
kullanildigi, ayrintinin ve dogalciligin alaya alindigi resim,
¢izim ve dokumadaki ¢izgisel kompozisyonlari, firga ve kalem
ustaligina ve ¢izgi denetimine taniklik eder.

Tunus Tunisia (1928-2008)

A pioneer in modern Tunisian art, Gorgi completed his art
studies at Ecole des Beaux Arts in Tunis, then studied further in
ceramics at the Atelier Plisson in Paris and attended the studio
of Fernand Léger. Pedagogue, painter, engraver and ceramist,
he was one of the founders of the Tunis School of Art group,

in 1969 and later became its president. He taught drawing,
ceramics and painting at the Institute of Fine Arts in Tunis from
1959 to 1983. His linear compositions in painting, drawing and
weaving, attest to a mastery of brush and pen and great control
of line, with adept use of contrasting colours and mockery of
detail and naturalism.

Abdelaziz Gorgi
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Ayna | The Mirror | tarihsiz undated
Tuval tizerine yagliboya | Oil on canvas | 100 x 73 cm

Kudus'te dogan Ermeni asilli Guiragossian, sanat yetenegi
cocuk yaslarda belli olan dahi bir cocuktu. Resme 1942'de
Kudiis'teki Yarcon Stiidyosu’'nda basladi ve egitimini, italyan
Bienali birincilik 6dilini kazandiktan sonra (1957) bir bursla
Floransa Glizel Sanatlar Akademisi'nde siirdiirdli. Bunu daha
sonra, yillarca Paris ve Amerika Birlesik Devletleri'ndeki sanat
calismalari izledi.

Guiragossian'in yetisirken aldigi din terbiyesinin, yasami
uzerinde onemli bir etkisi olmustur; sanat¢inin yapitlarinda
basat konu ailedir. Ailesinden kisileri tasvir eden kalin fir¢ca
vuruslari iceren resimleri, dogrudanliklari, aydintiklari ve
renk yogunluklariyla essizdir. Bu ¢ehresiz govdeler, yakinligi,
sicakligl, ayni zamanda ayrilik, yalnizlik ve yabancilasmayi
temsil eden saglam siitunlara donisdir.

Libnan Lebanon (1926-1993)

Born in Jerusalem of Armenian origin, Guiragossian was a
prodigious child whose talent in art showed early in his life. He
began painting at the Yarcon Studio in 1942 in Jerusalem and
continued his training at the Academia di Belle Arte in Florence
(1957) on a scholarship after winning the first prize of the
Italian Biennale; this was followed by many years of practicing
art in Paris and the United States.

Guiragossian’s religious upbringing has had an influential
effect on his life -hence the family is the dominant theme in
his work. His paintings reveal thick brush-strokes delineating
human figures of family members. They are unparalleled for
their directness, luminosity and density of colour. Faceless
bodies that are transformed into sturdy columns represent
closeness, warmth as well as separation, loneliness and
estrangement.

Paul Guiragossian
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Kaligrafi | Calligraphy | 1985
Tuval tizerine yagliboya | Oil on canvas | 57 x 74 cm

Hammad, kariyerine Cumhuriyet Muhafizlari lyesi olarak
baslamis, daha sonra yeteneginin izinden giderek sanat
ogretmeni olmustur. Hammad, kazandigi bir bursla Roma Glizel
Sanatlar Akademisi'ne girmis (1953-1957), orada Avrupa’nin
akademik figuratif sanatindan etkilenerek sanat kariyerinin
baslarinda bu yaklasimin izinden gitmistir. 1963'te, Sam Gilzel
Sanatlar Okulu’'na sanat egitmeni olarak atanmis, daha sonra
ayni okula dekan olmustur. 1966'dan itibaren, hat sanatinin
plastikligini kesfetmesi, onu soyut sanata yoneltmistir.

Hammad, Suriye’'de hat resim okulunun kurucusuydu. Harfleri
kompozisyonlarinin ana unsurlarina donustiridyordu. Onlarin
acik anlamlarini bir yana birakiyor ve sekillerindeki plastikligi
kullaniyordu. Sanatgl, tekrenkli dizenlemelerinde harflerin
anlamlarindan ¢ok, soyut hat sekillerinin yerlestirilmesi

ve kompozisyon uzamindaki gorsel ve yapisal etkileri ile
ilgileniyordu. Ote yandan, izleyicinin bunlardan bir sozciik
olusturabilmesi, kompozisyonun gizemli dogasini ve
potansiyelini artirir.

Suriye Syria (1923-1988)

Hammad began his career as a member of the Republican
Guard, before he gave into his talent and became an art
teacher. He went on a scholarship to the Accademia di

Belle Arte in Rome (1953-1957), where he was influenced

by European academic figurative art which he followed at

the beginning of his artistic career. In 1963, Hammad was
appointed art teacher at the College of Fine Arts in Damascus,
and later became its Dean. Since 1966, his exploration into the
plasticity of Arabic calligraphy led him towards abstraction.

Hammad was the one to establish the calligraphic school of
painting in Syria. He took letters and transformed them into
the main components of his compositions. He neglected their
legible significance and utilized the plasticity of their shapes.
In his monochrome formations, Hommad was more concerned
with the placement of the abstract calligraphic shapes and
their visual and constructional effect within the space, than
with their literal meanings. On the other hand, the viewer can
form a word out of them, which enhances the enigmatic nature
and potential of the composition.

Mahmoud Hammad
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Baykus | The Owl | tarihsiz undated
Bronz | Bronze | 44 x 42 x 29 cm

Ressam ve heykeltiras Henein, Kahire’'de dogmus ve
diplomasini 1953'te Kahire Glizel Sanatlar Akademisi'nden
almistir. 1971'de Paris’e tasindiktan sonra, resim kariyerini
suirdirme olanaklarini arastirmaya basladi. Zamanla
sanat¢inin formlari, geometrik renk dizilimi sayesinde, giderek
daha acik, cesur ve heykelleriyle birebir baglantili hale geldi.

Henein, heykel ¢alismalarinda engin uluslararasi deneyiminden
yararlanirken, bir yandan da yerel 6zelligini korumaktadir.
Sanatginin yumusak gizgileri ve kivrimli formlari birbirinin
icine akar ve llkesinin tarihsel olarak zengin kiiltiirel
gecmisine gonderme yapan guglii, saglam obekler olusturur.
Henein'in konulari, yaratici olandan siradana genis bir
yelpazeye uzanir.

Misir Egypt (1929)

Adam Henein
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Henein, painter and sculptor, was born in Cairo and received
his diploma from the Academy of Fine Arts, in Cairo in

1953. After moving to Paris in 1971, he began to explore

the possibilities of taking up painting. Within time, his forms
became progressively more open, bold and strongly in
conversation with his sculptures through the virtue of their
geometric colour juxtaposition.

Henein draws on his vast international experience from his
sculptural work, while maintaining a local cachet. His smooth
lines and curved forms flow into each other, creating forceful
and robust masses which refer to his country’s historically rich
cultural background. His subjects range from the inventive to
the banal.
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Pella | Pella | 1984

Kagit Gzerine karisik teknik | Mixed media on paper | 70 x 100 cm

Eksantrik bir mizaca sahip Jabri, aylarca zorlu ¢ol kosullarinda
yasayan, arkeolojik kazilara katilan, cevresindekileri kayda
gegiren ve gogebe bir Bedevi hayati sirmiis yegane ¢agdas
Urdiinlii ressamdir. Jabri, koklii Osmanli gelenekleri olan
Suriyeli tst sinif bir aileden geliyordu. Misir’'daki Victoria
College'da, ingiltere'deki Bristol Universitesi’'nde gérdiigii
o6grenim ve daha sonra Amerika Birlesik Devletleri'nde
Stanford Universitesi'ndeki arastirmalari, Bati kiilttriinii son
derece yakindan tanimasini sagladi. Amman’a yerlestiginde,
kendini butlintyle Arap kultirune ve geleneklerine verdi.

Jabri, kendini miizecilige ve resme adadi. ikisinde de, duyarlilik
ve beceriyle, tehdit altindaki bir kultirel mirasi algilayip,
kisisel gergekgi tislubuyla, modernlesmenin amansiz saldirisi
karsisinda hizla degismekte olan eski yerlesimlerin isigini,
rengini ve degerini kayda gecirdi. Sanatgl, sliper-gercgekgi
yapitlarinda, hem gegmise hem simdiye yonelik esine az
rastlanir bir duyarlilik ortaya koyar.

Urdiin Jordan (1943-2002)

All Jabri
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A naturally born eccentric, Jabri is the only contemporary
Jordanian painter to spend month after month in the rigors

of the desert and at archaeological digs, recording his
surroundings and living the life of a Bedouin nomad. Jabri's
roots come from an aristocratic Syrian family with established
Ottoman traditions. His schooling in Egypt’s Victoria College
and Bristol University in England and his later studies at
Stanford University in the United States gave him an unusually
intimate knowledge of Western culture. When he settled in
Amman, he totally immersed himself in his Arab culture and
traditions.

Jabri devoted himself to museography and painting. In both
he captured, with sensitivity and skill, a threatened heritage,
and recorded in his personalized realistic style the light,
colour and valour of old locations and sites undergoing rapid
transformation by the harsh assault of modernization. In his
super-realistic works, he shows a rare sensitivity towards the
past as well as the present.
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Arap Bahari 2 | Arab Spring 2 | 2009
Ahsap Ulzerine akrilik | Acrylic on wood | 120 x 120 cm

Khreis, Kerak'ta dogdu ve once Kahire'deki Hulvan
Universitesi'nde okudu, daha sonra Barselona’da Sant Jordi
Glizel Sanatlar Okulu'nda sanat 6grenimi strdirirken, bir
yandan da Uygulamali Sanatlar ve El Sanatlari Okulu'nda
heykel okudu. 1979'da, duvar resmi egitimi icin San Cugat
Uluslararasi Duvar Resmi Okulu'na devam etti. 1980'de,
italya’yl dolasti ve Perugia’da Pietro Vannucci Akademisi'nde
heykel, oyma baski ve gorsel egitim kurslarina katildi, daha
sonra Meksika'daki San Miguel de Allende Glizel Sanatlar
Enstitlisi'nde serigrafi 6grenimi gordi (1981). 1990'da,
Barselona'da Las Artes del Libro’da oyma baski ve tas baski
calistl. Sonunda Khreis, sanat tarihi doktorasini tamamlamak
lizere Barselona Universitesi'ne geri dondii (1993).

lyi 6grenim gérmiis, yetenekli bir sanatci olan Khreis, ister
murekkep, akrilik, suluboya, ister karisik malzeme kullansin,
soyut yapitlarinda degisik tekniklerden basariyla yararlanir;
resimlerinde her zaman yeni unsurlar arayisi icindedir.
Sanatginin, “Arap Bahari”ni tasvir eden yakin tarihli soyut
¢alismalarinda buldugu ¢oziim, geleneksel sekilleri modern
estetik icinde bir araya getirmekle kalmaz; onun iki boyutlu
¢alisma egilimine de uygundur: Boylece Khreis, marazilige ve
asiri tepkiye basvurmadan, rejimlerin ¢oklsiini ve masum
insanlarin oldurdliusind tuvale aktarir. Abartili bir noktacilik
bicimini benimseme, Khreis'in 6zglinligline katkida bulunur.

Urdiin Jordan (1955)

Khalid Khreis
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Khreis was born in Kerak and initially studied in Cairo, at
Hulwan University, before continuing his art education at

the Escuela de Bellas Artes San Jordi in Barcelona while
simultaneously studying sculpture at the Escuela de Artes
Aplicadas y Artisticos Oficios. In 1979 he attended Escuela
Internacional de Pintura Mural, San Cugat to study mural
painting. In 1980 he travelled through Italy, ended up at
Academia Pietro Banucci in Perugia and took courses in
sculpture, etching and visual education, then at the Institute of
Fine Arts of San Miquel de Allende in Mexico (1981) he trained
in silkscreen. In 1990 he studied etching and lithograph at

las Artes del Libro in Barcelona. He finally went back to the
University of Barcelona to finish his doctorate in history of art
(1993).

A highly educated and well exposed artist, whether using inks,
acrylics, watercolour or mixed media, Khreis has succeeded
in employing a number of techniques in various forms to
express his abstract work. He has always been searching

for new elements in his paintings. In his recent abstractions,
which delineate the “Arab Spring”, he found not only a solution
that mustered traditional shapes into modern aesthetics, but
it also suited his two dimensional tendency. Without reverting
to morbidity and revulsion he portrays the fall of regimes and
the killing of innocents by adopting an exaggerated form of
Pointism that adds to Khreis’ originality.






Kurban No. 18 | The Victim No. 18 | 2001

ipek baski, 2 parca | Silkscreen, 2 pieces | her biri each 76 x 56,5 cm

Koraichi, 1967-1977 yillari arasinda, once Cezayir sehrinde,
sonra Paris’te Ulusal Glizel Sanatlar Okulu'nda, daha sonra
Paris Ulusal Dekoratif Sanatlar Okulu'nda ve Sehircilik
Enstitlisi’'nde sanat 6grenimi gormustur. Yapitlari, tuvalin
sinirlarindan kurtulma micadelesi veriyor gibidir. Koraichi,
Arap kaligrafisini ve Berberi isaretlerini soyut bir sekilde
kullanir; bu yolla onun alfabesi, devrim ve protesto
sembollerine donisir. Sanatgi, 6zellikle grafik ¢alismalarinda
renkten uzak durur ve siyah ile beyaz arasindaki gliglu
karsitligi temel alir; sosyopolitik konulari, klasik sembolizmin
disinda gizgisel bir islupla tasvir eder.

Cezayirli eski bir sufi aileden geldigi icin, Koraichi'nin yapitlari
saglam baglarla sufi gelenegine ve maneviyatina baglidir,
gene de modernligi ve evrenselligi icerir. Sanatci, kagittan
seramik ve metale, ¢cok cesitli aktarim araclari ve malzemeler

araciligiyla yapitlarini kutsal isaretler yazisi baglamina oturtur.

Cezayir Algeria (1947)

Koraichi studied art between 1967 and 1977 at the Ecole
Nationale Supérieure des Beaux-Arts in Algiers, then in Paris
at the Ecole Nationale des Arts Décoratifs and the Institut
d'Urbanisme.His works seem to strive to free themselves

of their canvas boundaries. He employs Arabic calligraphy
and Berber signs in an abstract manner so that his alphabet
turns into symbols of revolution and protest. He avoids colour,
especially in his graphics, and depends on the dramatic
contrast between black and white, portraying socio-political
subjects through a linear style outside the boundaries of
classical symbolism.

Being the descendant of an old Algerian Sufi family, Koraichi
produces work that belongs firmly within the Sufi tradition
and spirituality, yet encompasses modernity and universality.
Through a wide variety of media and materials, from paper
to ceramic to metal, he anchors his work in the context of the
sacred signs script.

Rachid Koraichi
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Boga | Bull | 2003
Demir 10/11 [ Iron 10/11 |1 40 x 64 x 17 cm

Nii | Nude | 2009
Pigment inkjet baski 5/15 | Giclee print 5/15| 75 x 80,5 cm

Seba’da diinyaya gelen Madi, tretken bir ressam, heykeltiras
ve graviirciidiir. ilk sanat 6grenimini Liibnan Giizel Sanatlar
Akademisi’'nde (ALBA) gormustir. 1963'te, Roma'daki Giizel
Sanatlar Akademisi'nde, San Giacomo Akademisi'nde ve
sehrin bazi licretsiz atdlyelerinde derslere katilmis; Araplarin
kiiltlirel mirasi lzerine detayli arastirmalar yapmistir.
Liibnan’a déndiikten sonra, Liibnan Universitesi Giizel Sanatlar
Enstitlisi'nde ve 1958'den 1962'ye kadar Liibnan Glizel
Sanatlar Akademisi'nde heykel ve gravir dersleri vermistir.
1964-1987 yillari arasinda zaman zaman Beyrut'ta, zaman
zaman Roma’da yasamis, 1987'de Beyrut'a yerlesmistir.

Madi, imgelerini belirli bir amaca yonelik olarak seger. Ustiin
bir ¢izim yetenegi olan sanatgi, formun gizgisel tasvirine son
derece duyarli bir goze sahiptir. Arap alfabesinin harflerini
kokenlerine, sonradan birer isarete doniisecek olan resim-
yazilar olduklari ana goturir ve bu sembolleri, gene yazinin
yari resim yari sembol oldugu zamana dondiirmeye calisir.
Sanatgl, ister insan ister hayvan ister bitki olsun, formlarini
temel geometrik yapilarina ayristirir, sonra bunlari sifirdan
bir kez daha birlestirir ve bu yolla kendi kisisel Gslubunu ve
diizenlemelerini yaratir.

Lilbnan Lebanon (1938)

Hussein Madi
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Born in Shabaa, Madi is a prolific painter, sculptor and
engraver. He received his initial training at the Académie
Libanaise des Beaux-Arts (ALBA). In 1963 he went to Rome
where he attended the Academia de Belle Arte, the Accademia
di San Giacomo and a number of the city’s free ateliers. In
Rome, he did advanced research on the cultural heritage of
the Arabs. Upon returning to Lebanon, he taught sculpture
and engraving at the Institute of Fine Arts at the Lebanese
University and, from 1958 to 1962, at the Académie Libanaise
des Beaux-Arts. In the years from 1964 and 1987, he kept
moving between Beirut and Rome, and returned in 1987 to
settle permanently in Beirut.

Madi selects his images with intent. He is a superb draftsman,
possessing an eye acutely sensitive to the linear definition of
form. He takes the letters of the Arabic alphabet to their origins
when they were pictograms that developed into signs, and tries
to take these symbols back in time to when writing was half-
picture and half-symbol. He deconstructs his forms whether
human, animal or plant, to their rudimentary geometric
structures, then reassembles them from zero, thus creating his
own personal style and configurations.
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Filistin Anne | Mother Palestine | 1986
Tuval tizerine yagliboya | Oil on canvas | 89 x73,5 cm

Ressam ve egitmen Mansour, Bir Zeit'te diinyaya geldi.

Resim yapmak ve yapitlarini sergilemek lzere isgal altindaki
Filistin'de kaldi, dolayisiyla isgal konusundaki bilgisi dogrudan
kendi deneyiminden kaynaklanir. Sanat¢inin konulari, ortik
olarak, yasadigi kisisel siyasal gergekleri dile getirir.

Mansour, incelikli imgeleri simgesel bir Uslupla gizer; bu
uslupta bir kadin, erkek ya da ¢ocuk figlird, ortiik bir bigcimde
halkinin gilesini simgeler. Bu tislubu benimsemesindeki amag;,
isgali gerceklestiren israil giiclerinin 6fkesine hedef olmamak
ve hapse atilmaktan ya da sinirdisi edilmekten kendini
korumaktir. Dolayisiyla, sanatgi sahte bir kabullenmisligin
ardinda duygularini gizlerken, bir yandan da sevimli
kompozisyonlarini, halkinin yasamakta oldugu gercekligi
ortmek icin aldatici bir gorlinti olarak kullanir.

Filistin Palestine (1947)

Painter and pedagogue, Mansour was born in Bir Zeit. He has
remained in occupied Palestine to paint and exhibit his work,
thus his knowledge of subjugation comes from his direct
experience. His subjects are covertly expressive of his personal
political realities.

Mansour paints subtle images in a symbolic manner where

the figure of a woman, man or child stands for his people’s
ordeal, in a clandestine gentle manner in order to avoid the
anger of the occupying Israeli authorities and save himself
from imprisonment or deportation, consequently hiding his
sentiments behind false placidness while manipulating his
pleasant compositions as a fagade to camouflage the reality his
people are living through.

Suleiman Mansour
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Filistin’in Cocugu | The Child of Palestine | 1978
Tuval tizerine yagliboya | Oil on canvas | 76,5 x 58,5 cm

Moudarres, Suriye'deki modern sanat hareketinin
onderlerinden biriydi. Sair, romanci, ressam ve heykeltiras
olan Moudarres, sanat tarihi ve felsefe alanlarinda birikim
sahibiydi. Once Roma Giizel Sanatlar Akademisi'nde, sonra
Paris’te ogrenim gordui. Birkag kusaktan sanatgilar yetistirdigi
Sam Glizel Sanatlar Universitesi'nde ders verdi. Moudarres'in
uslubu son derece kisiseldir, kendisinin tanimiyla “guglu

bir soyut sanat unsuru igeren gergekusticu ve figuratif” bir
usluptur. Dogayi, insanlari ve Suriye'nin gegmisinden olaylari
betimlemistir; yapitlarinda yuzler kayalardan belirir ya da
yamagla i¢ ice geger. Tuvallerinde anlatim 6zgurlig, surekli
bir hareket ile gerilim ve isyan dolu gug¢li izlenimci firca
vuruslari goralir.

Suriye Syria (1922-1999)

Moudarres was one of the leaders of the modern art
movement in Syria. A poet, novelist, painter and sculptor, he
was well versed in art history and philosophy. He trained at
the Academy of Fine Arts first in Rome and later in Paris. He
was a professor of Fine Arts at Damascus University where
he trained generations of artists. His style is highly personal
which Moudarres calls “surrealistic and figurative with a
strong element of abstraction”. He depicts nature, people and
events from Syria’s past; faces emerge from rocks or blend
into the hillside. His canvases show freedom in expression, a
continuous movement and strong impressionistic strokes full
of tension and rebellion.

Fateh Moudarres
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Masal | Folk Tale | 1989
Tuval tizerine yagliboya | Oil on canvas [ 120 x 110 cm

Nada, ulkesinin halk geleneginden esinlenen ilk Misirli
ressamlardan biriydi. Bu gelenek, yaygin batil inanislari,

ilkel sanati, koy efsanelerini ve Eski Misir tapinak duvar
resimlerinden alinmis kedi, balik ve kusu icerir. Nada'nin
yapitlari, cesur renkler, ritimler ve tasarimla birlesen enerji

ve 0zglinlik dolu deneyimlerin dogrudan tuvale aktarilmasi
niteligi tasir. Sanatgi, Londra Kraliyet Glizel Sanatlar
Akademisi'nden mezun olmus (1951) ve sonra duvar resminde
uzmanlasmistir. Nada, Bati kiiltiird birikimi olmasina karsin,
kendi yerel kaynaklari ile yakinligini korumustur.

Sanatgl, tarihsel ve popliler ortamlari kesfedip dile getirmeyi
surdirmus; disler, efsaneler ve glindelik olaylarla kendini
gosteren imler diinyasini yorumlayip sorgulama konusunda
seyirciyi 0zgur birakmistir.

Misir Egypt (1924-1990)

Hamed Nada
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Nada was one of the first Egyptian painters to be inspired by
his country’s folk tradition that includes popular superstitions,
primitive art, village legends as well as the cat, the fish and

the bird taken from ancient Egyptian temple wall paintings.

His works reflect a direct statement of his experiences, full of
vigour and originality, combined with bold colours, rhythms and
design. He graduated from the Royal Academy of Fine Arts in
London (1951) and later specialized in mural painting. In spite
of his exposure to Western culture, Nada remained close to his
native sources.

He continued to explore and express his historical and popular
environments while leaving the viewer on his own to interpret
and question his world of signs found in dreams, legends and
every day events.
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Guneim Dagi | Guneim Mountain | tarihsiz undated

Bronz, 2 parca | Bronze, 2 pieces | 25 x 50 x 14 c¢cm, 25 x 48 x 24 cm

Ressam, usta bir gravir sanatgisi ve heykeltiras olan

Nawar, Kahire Glizel Sanatlar Fakiiltesi'nden mezun olmus,
dgrenimini ispanya’da siirdiirmiis, Madrid'deki San Fernando
Akademisi’'nde grafik sanatlar ve duvar resmi alanlarinda
uzmanlasmistir.

Nawar, geometri ve anatomi kavramlarini irdeler; metafizik
ve organik ogelerden olusan kurgular niteligindeki yapitlari,
insanin mucadelesini gozler 6nune sermeyi amaglar. Bu
yapitlarda, insanoglunun simgeledigi i¢ diinya ile son derece
diizenli geometrik ¢evrenin temsil ettigi dis diinya arasinda
bir gerilim vardir. Sanat¢inin manzara heykelleri, insan
varolusunun on planinda yer alan kati kitleler seklinde
bicimlendirir.

Misir Egypt (1945)

Nawar, a painter, master engraver and sculptor, graduated
from the Faculty of Fine Arts in Cairo, and later continued his
studies in Spain where he specialized in graphic art and mural
painting at the San Fernando Academy in Madrid.

He has explored the concepts of geometry and anatomy and his
works are a construction of metaphysical and organic elements
designed to demonstrate human struggle. Within them, a
tension exists between the inner world symbolized by human
beings and the outer world represented by highly ordered
geometric surroundings. His landscape sculptures are formed
as solid masses deeply grounded in the forefront of man’s
existence.

Ahmad Nawar
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Yiiz | Face | 1995
Bronz | Bronze | 28,5 x 15 x 20 cm

Oweis, glizel sanatlar alaninda yiiksek lisans derecesini
Bulgaristan'daki Sofya Glizel Sanatlar Yiiksek Okulu'ndan
almistir (1994). Sanatginin plirlizsliz bronz heykelleri,
canlandirdiklari sessiz hareketle ve imgeleme meydan
okuyan canli gizgileriyle duragan soyut sanata baskaldirirlar.
Oweis, glicli disavurumcu figlirlerinde, konusunu yeniden
tanimlamak Uzere sanatinin 6gelerini bastan diuzenler: Kimi
zaman ayrintida ekonomiye, kimi zaman ¢ogunlukla tas ya
da bronzdan yapilmis parlatilmis yuzeyleri ayrintilandirmaya
basvurur.

Urdiin Jordan (1960)

Nazih Owels
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Oweis got his master’s degree in fine arts from the Higher
Institute of Fine Arts in Sofia, Bulgaria (1994). His smooth
bronze statues defy static abstraction through the silent
movement they embody and the animated lines that challenge
the imagination. In his strong expressionis figures, Oweis
reorganizes his elements in order to redefine the subject,
reverting at times to economy in detail and at others to
detailing his polished surfaces that are often made of either
stone or bronze.
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isimsiz | Untitled | 1999

Ahsap tzerine karisik teknik | Mixed media on wood | 79 x 43,5 cm

Sabour, 1981 yilinda Sam Universitesi Glizel Sanatlar
Fakiltesi'nden mezun olmustur ve 1991'den beri ayni fakiiltede
ders vermektedir. Sanatgi, §renimini Moskova Universitesi'nde
sirdirmis ve 1999'da sanat felsefesi doktorasini burada
tamamlamistir.

Sabour, heykelsel resimlerinde farkli malzeme ve teknikleri
karistirir; Dogu Kilisesi'nin ikonalarindan esinlenir;
kompozisyona gl¢ katan primitif tarzda bir esinlenmedir
bu. Sabour’un, yapitlarinda, bilingli olarak dinsel imgeleri
yapibozuma ugratmasina ve onlarin yerine gagdas simgesel
figlrleri gegirmesine ragmen ikonalarini ¢agdas bir Gslupla
islemesi, onlarin ¢gagrisim gliciini azaltmaz.

Suriye Syria (1958)

Nizar Sabour
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Sabour graduated from the Faculty of Fine Arts at Damascus
University in 1981 where he has been teaching since 1991, and
continued his studies at the University of Moscow where he got
his Ph.D. in philosophy of artin 1999.

He mixes different media and techniques in his sculpted
paintings, inspired by icons of the Eastern Church yet, in a
primitive manner that adjoins power to the composition. A
conspicuous feature of Sabour’s work is that the contemporary
treatment of his icons does not diminish their evocative power
in spite of the deliberate deconstruction of their religious
imagery and their replacement by contemporary symbolic
figures.



85



Beklerken | Waiting | tarihsiz undated
Tuval tizerine yagliboya | Oil on canvas | 50,5 x 38 cm

Modern Misir sanat hareketinin erken onctilerinden olan
Sabri, 1911'de Kahire Giizel Sanatlar Okulu'na girmis, 1914'te
mezun olmus, daha sonra Paris’te Julian Akademisi'ne
gitmistir. Misir'a dondiikten sonra, Mustafa Kamel Ulusal
Okulu’'nda gizim dgretmis; Tarim Bakanligi'nda bocek gizeri
olarak calismis (1923); Ulusal Giizel Sanatlar Okulu Resim
Bolimi'nde profesor olmus (1929); daha sonra Fotograf
Bolimi'niin basina gecmis (1929) ve 1949’da emekli oluncaya
kadar bu gorevini surdirmustur.

Toplumun st kesiminden kisilere ait izlenimci dokunuslarla
¢izdigi klasik portreleriyle bilinen Sabri, Kahire sosyetesine,
duvarlarda Avrupa yagliboya resimleriyle birlikte asili Osmanli
portre fotograflarinin yerine portre sanatini tanistirdi.

Misir Egypt (1889-1955)

Ahmed Sabri
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An early pioneer of the modern Egyptian art movement, Sabri
joined the School of Fine Arts in Cairo in 1911 graduating in
1914, then went to Académie Julian in Paris. Upon returning
to Egypt, he taught drawing in Mustafa Kamel National School,
worked as painter of insects in the Ministry of Agriculture
(1923) and became professor in the Painting Department at
the National School of Fine Arts (1929), before heading the
Photography Department (1929), which he occupied until his
retirement in 1949.

Known for his classical portraits of society figures with
impressionistic overtones, Sabri was the one to introduce the
art of portrait painting among the Cairene Belle Monde, thus
replacing Ottoman portrait photographs hung on walls with
European oil paintings.
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Giivercinleri Ugurmak | Setting Pigeons | 1994
Tuval tizerine yagliboya | Oil on canvas | 80 x 99 cm

Modern Filistin sanatinin 6nclisi Shammout, 17 yasinda, 1948
Arap-israil Savasi'ndan sonra Gazze'ye ulasan ilk miilteciler
arasindaydi ve Gazze'de bir miilteci kampinda yasadi.
Shammout, 1950'de, Kahire'ye gitme imkani buldu ve Glizel
Sanatlar Okulu’'na yazilan ilk Filistinli oldu. 1954'te mezun
olduktan sonra, Misir'in baskentinde ilk Filistin grup sergisini
diizenledi. Sergiden sonra, italya'ya giderek Roma Giizel
Sanatlar Akademisi'nde okudu (1954-1955). 1956'da Beyrut'a
tasindi; 1957'de kendisi gibi sanat¢i Tamam El-Akhal ile evlendi
ve iki yil Birlesmis Milletler Yakindogu'daki Filistinli Miltecilere
Destek ve Yardim Kurulusu'nda galisti, 1965'te Filistin Kurtulus
Orgiitii'nde Sanatlar ve Ulusal Kiiltiir Birimi'nin yoneticiligine
atandi. Shammout, resminde igerik odakli konulara yer veren,
Filistin Sorunu’'nu isleyen ilk Arap sanatgidir. Sanatgi, halkinin
dus kirikliklarini ve 6zlemlerini yorumlamak igin, gergekgi
Uslubu iginde, gercekisti idealleri, izlenimci korku, aci gekme,
umut duygularini ve riyalari bir araya getirir.

Filistin Palestine (1930-2006)

Forerunner of Palestinian modern art, Shammout at 17, was
among the first refugees who reached Gaza after the 1948
Arab-Israeli War, where he lived in a refugee camp. In 1950,
he made his way to Cairo and became the first Palestinian to
enroll at the College of Fine Arts. Following his graduation in
1954, he arranged in the Egyptian capital the first Palestinian
group exhibition ever. After the exhibition, Shammout went to
Italy to study at the Accademia di Belle Arte in Rome (1954-
1955). He moved to Beirut in 1956; in 1957 he married his
colleague Tamam Al-Akhal and worked for two years with
UNRWA, and in 1965 was appointed Director of the Arts and
National Culture at the Palestine Liberation Organization.
Shammout is the first Arab artist to introduce content oriented
subjects in his painting, featuring the Palestinian Problem. In
his realistic style, he mixes surreal ideals and impressionistic
emotions of fear, suffering, hope and dreams to interpret his
people’s disappointment and aspiration.

lsmail Shammout
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imkansiz Riiya | Impossible Dream | 1988
Tuval tizerine yagliboya | Oil on canvas | 101 x 75 cm

Shawa, Kahire Glizel Sanatlar Okulu’'ndan ve Roma Guzel
Sanatlar Akademisi mezunu Salzburg'daki akademisinde Oskar
Kokoschka'dan resim dersleri almistir. Yapitlari olgunlastikga,
Filistin Sorunu'yla ilgili insani ve siyasal meseleleri ve Arap
kadinlariyla ilgili sosyal sorunlari konu edinmeye baslamistir.
Shawa’'nin resimleri ilk bakista son derece yaniltici olabilir

ve edilgen bir boyun egmislik ve hos renkli kompozisyonlar
izlenimini verebilir. Ne var ki, sanatg¢inin sessiz isyani ve sakin
ofkesi, kor, sirmeli gozler, glizel islemelerle suslu ¢arsaflarin
katlari ve manikiirli eller (hem tarihten gelen hem yeni sosyal
yasaklarla ve uydurma dinsel tabularla bagli eller) araciligiyla
kendini gostermeye baslar.

Filistin Palestine (1940)

Laila
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Shawa

Shawa is a graduate of the School of Fine Arts in Cairo

and the Academia de Belle Arte in Rome. She took painting
lessons from Oskar Kokoschka in his academy in Salzburg.
As her work matured, she started taking up humanitarian
and political issues concerning the Palestinian Problem and
social issues concerning Arab women. Her paintings, at first
glance, can be most misleading by giving an impression of
passive submissiveness and pleasant colourful compositions;
however, the artist’s quiet rebellion and cold anger starts to
show through blind, kohl-laden eyes, the folds of beautifully
embroidered restraining veils and manicured hands, tied up
by inherited as well as newly acquired social inhibitions and
invented religious taboos.






Soyut | Abstract | 1999
Kagit Gizerine akrilik | Acrylic on paper | 99 x 68,5 cm

Shehadeh, yapitlari sessiz gozlemin distnsel enerjisiyle tasan
eden bir ressamdir; sanati araciligiyla, “insan distincesini,
varolusunu ve cevreyle iliskisini kesfetmeye ve bunlarin bir
parcasi olmaya” ¢alismaktadir. Kudis'te dogan Shehadeh,

11 yasinda Amman’a tasinmistir. Sanat egitimini, ikisi de
Londra’'daki 1975'te mezun oldugu Chelsea Sanat ve Tasarim
Okulu’'nda ve 1978'de mezun oldugu Hammersmith Sanat
Okulu'nda almistir. Yakin ¢cevresinden kopmasi ve daha bastan
soyut sanati se¢gmesi, insani gorinimlerle duygusal baglarini
asma yoniinde bir ¢abaya isaret ediyor. Shehadeh, biyiik boy
yapitlarina hem asamali tonlari hem zit renkleri katmanlar
halinde yayarak, belirgin bir isik ve odak gerilimi yakalar.
Sanatci Urdiin ve isvicre'de yasayip ¢alismaktadir.

Urdiin Jordan (1949)

Shehadeh is a painter whose work explodes with the reflective
energy of silent observation; through his art he tries “to
discover and be part of human thought, man's existence and
his relationship with the environment”. Born in Jerusalem,
Shehadeh moved to Amman at the age of 11. His art training
was at the Chelsea School of Art and Design (graduating in
1975) and Hammersmith School of Art in 1978, both are in
London. His detachment from his immediate surroundings and
his early choice of abstraction may well represent an effort to
transcend emotional ties to the human landscapes. Shehadeh
achieves a distinctive collusion of light and focus in layering
his large abstract works with graded as well as contrasting
colours. He lives and works between Jordan and Switzerland.

Nabil Shehadeh
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Olgunluk | Maturity | 1985
Aside yedirme baski S.B. | Etching A.P | 41 x 41,5 cm

Olgunluk | Maturity | 1984
Aside yedirme baski 13/50 | Etching 13/50 | 41 x 41,5 cm

Misir'in en basarili graviir sanatgilarindan biri olan Shimi
doktorasini tamamladigi Kahire Glizel Sanatlar Fakiiltesi'nde
grafik sanatlar dersleri vermektedir. Sanatg¢inin gravirleri,
egzotik i¢ mekanlar ve malzemeler ile, araya giren ve yapiti,
renk seritleri ya da kafes orgulerle ¢aprazlama kesen ¢izgileri
bir araya getirir. Shimi, 1983'te “Sarki Soyleyen Kole"ye
adanmis ve bir bitin olusturan kirk ¢inko levha yapmistir.

Bu gravirler, yuzeysel olarak, romantik bir 6zlemle ve
cehreden yoksun Oryantalist fiziksel glizellikle kaplidirlar.
Gene de, sanatg¢inin nihai amaci, bos ve yararsiz bir varolusu
aciga vurmak; bir yandan da, arabesk motifler olusturan
geometrik gizgiler ile yuvarlak hatli kadin figlirtiniin tizerinde
dokilen kumasin gosterisli yuvarlak katlari arasindaki iliskiyi
arastirmak oldugu izlenimini uyandirirlar.

Misir Egypt (1949)

Awad Shimi
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Being one of Egypt's most accomplished engravers, Shimi is a
graphic art teacher at the Faculty of Fine Arts in Cairo where he
completed his doctoral degree. His engravings combine exotic
interiors and materials with intruding lines that cut diagonally
across the work with bands of colour or lattice work. In 1983
Shimi executed a set of forty zinc plates that were devoted to
the “Singing Slave”. On the surface, these engravings are filled
with a romantic yearning and faceless Orientalist physical
beauty, yet one is left with the sense that the artist’s ultimate
objective was to expose an empty and useless existence while
investigating the relationship between geometric lines that
form motifs of the Arabesque and the sumptuous rounded
folds created by cloth as it falls across the curvaceous female
figure.
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isimsiz | Untitled | 1995
Kagit tizerine yagliboya | Oil on paper | 74,5 x 51,5 cm

Tunuslu ressamlarin ikinci kusagindan olan Triki, gravirculerin
birinci kusagindandir. Paris'te 6grenim gormus, Lagrange

ve Couteau stiidyolarinda derslere katilarak graviir ve agag
oyma baskiyi 6grenmistir. Miinzevi mizagli Triki, zamaninin bir
kismini sehirdeki kalabaliklardan uzakta gegirerek, ¢oldeki
vaha topragini siirmekte, ayni zamanda yapitlari tizerine
calismakta, boylece Tunus'taki kokleriyle olan manevi baglarini
glclendirmektedir.

Triki duyarli, dissel gravirlerinde, Nebil'deki cocuklugunu
kesfeder; bu gravirler, kubbeler, minareler ve mavi
kapilardan olusan Tunus sehir gorinimdiniin gergekligini,
ucaklar, hayvanlar ve bisikletlerden olusan ¢ocuksu bir hayal
diinyasiyla birlestirir. Yapitlarindan bazilari, geleneksel
basortileriyle kompozisyonun bitiin oriintisini olusturan
Tunuslu ylzler ardindaki ruhlari irdeler.

Tunus Tunisia (1949)

Gouider Triki
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Triki belongs to the second generation Tunisian artists and

its first generation of engravers. He studied in Paris and

spent time in the studios of Lagrange and Couteau where he
learned wood cutting and wood engraving. A recluse by nature,
he strengthens his spiritual links with his Tunisian roots by
spending part of his time at a desert oasis, farming the land,
far from crowds in the city, while simultaneously working on
his art.

Triki's sensitive, dreamlike engravings explore his childhood

in Nabeul, combining the reality of the Tunisian townscape of
domes, minarets and blue doors with a childlike fantasy of
airplanes, animals and bicycles. Some of his works explore the
souls behind Tunisian faces in their traditional headgear make
up the entire pattern of the composition.
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Ask (Hubb) | Love (Hubb) | 2011
Murano cami | Murano glass | 37 x 33 cm

Ben Senim (Anta Ana) | | am You (Anta Ana) | 2009
Kagit izerine karisik teknik | Mixed media on paper | 68 x 49 cm

Ureten bir sanatcl, sanat tarihcisi, ogretim Uyesi ve eski
diplomat olan Wijdan, islam sanati konulu doktorasini
Londra Universitesi Dogu ve Afrika Arastirmalari Okulu'nda
tamamlamistir. Sanat 6grenimine, 1960'li yillarda, Urdiin'de
modern sanat hareketinin ilk onculerinden Muhanna Durra’'dan
ve artik hayatta olmayan italyan ressam Armando Pron’den
aldigi derslerle baslamistir. Sanatgl, 1979'dan bu yana,
kompozisyonlarinda grafik bir unsur olarak Arap kaligrafisini
kullanmayi denemektedir. Wijdan bu kompozisyonlarini

el yapimi kagitlar ve Murano cami lizerinde ¢ok gesitli
malzemeler ve canli renkler kullanarak gergeklestirir.
Yapitlarinin odak noktasi olarak, bitiin gesitliligi icinde “ask”
kavramini kesfeder.

Urdiin Jordan (1939)
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A practicing artist, art historian, academic and former diplomat,
Wijdan obtained her doctorate in Islamic Art from the School
of Oriental and African Studies at the University of London.
Her art training began in the 1960s under Muhanna Durra, the
leading precursor of the modern art movement in Jordan, and
the late Italian painter Armando Pron. Since 1979, she has
been experimenting with the usage of Arabic calligraphy as a
graphic element in her compositions executed in a wide range
of media and vibrant colours on exotic hand-made papers and
Murano glass, always exploring the concept of “love” in all its
diversity as the focal point of her work.
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Kum Heykel | Sand Sculpture | 1984
Karisik teknik | Mixed media | 70,5 x 35,5x 12,5 cm

Youssufi, Kazablanka Uygulamali Sanatlar Okulu’'nda ve
Marsilya'daki Luminy Sanat Okulu’nda okumus, daha sonra
Aix-en-Provence Glizel Sanatlar Okulu’na devam etmistir.
Youssufi yapitlarini, dokunup hareket ettirecek sekilde
tasarlanmistir. Sanatgi, kumu, kadim gigleri animsatan
ahsap kompozisyonlarin ve oyma muskalarin icine hapseder.
Kompozisyonda sakli delikler, yapit dairesel hareketle
dondurulduginde kumu kusar; kum akarken birgok farkl
dizenleme olusturur. Youssufi, seyircinin dokunabildigi
kompozisyonlarinin iginde yasayan narin kiiglik oyma tabletleri
ve muskalari yapmak igin seramik egitiminden yararlanir.

Fas Morocco (1950)

Youssufi studied at the School of Applied Arts in Casablanca
and then at the School of Art in Luminy, Marseilles, before
going on to the Ecole des Beaux Arts in Aix-en-Provence.
Youssufi's works are meant to be touched and moved. He
takes sand and encloses it in compositions of wood and carved
amulets that suggest some archaic force. Holes hidden in the
composition release sand as the work is turned in a circle,
creating a multitude of compositions as the sand flows. He
has drawn on his training in ceramics to produce the delicate
little carved tablets and amulets that live inside his tactile
compositions.

Omar Youssufi
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Koy Giindogumu | Village Sunrise | 1989
Tuval tizerine yagliboya | Oil on canvas | 78,5 x 59,5 cm

1956-1960 arasinda Sofya Glizel Sanatlar Akademisi’'nde ve
Kahire Glizel Sanatlar Fakiiltesi'nde okuyan Zayat, Budapeste
Glzel Sanatlar Akademisi ve Uygulamali Sanatlar Miizesi'nde
Sanat Restorasyonu Bolimi’'nden mezun oldu. Sam’daki Gilizel
Sanatlar Fakdiltesi'nin kurucularindandir; bu fakiltede emekli
oluncaya kadar ders vermistir. Ressam, sanat 6gretmeni ve
antik ikonalar restoratoriduir. Dogu ikonografyasi, Zayat'in
toplumsal yorumunun anlatim tarzini olusturur. Sam’da
yetismesi ve daha sonra Bulgaristan'da 6grenim gormesi, onu
ikona sanatina 6zgu dikkatli, hizinli anlatimla sarmaladi.
Hatta Zayat, erken donem ikonalarinin dogal turuncu ve

yanik kirmizi gizgilerini bile kusursuz hale getirdi. Sanat¢inin
yapitlarinda ylizeyin ardinda felsefi yorum ve siyasal semboller
gizlidir. Blylk yagliboya tuvallerinde boyut, igerik ve rengi
sinirlandiran eski ikona geleneklerinden kendini ozglrlestirir,
ama gene de istedigi zaman erken donem kaynaklarina
basvurur.

Suriye Syria (1935)

Elias Zayat

102

Zayat, who studied at the Academy of Fine Arts in Sofia
between 1956 and 1960 and the Faculty of Fine Arts in Cairo,
majored in art restoration at the Academy of Fine Arts and
Museum of Applied Arts in Budapest. He is one of the founders
of the Faculty of Fine Arts in Damascus, where he taught

until his retirement. He is a painter, art teacher and restorer
of ancient icons. Eastern iconography forms the mode of
expression for Zayat's social commentary. His upbringing in
Damascus and then his training in Bulgaria surrounded him
with the watchful, mournful expression of iconographic art.
Zayat has perfected even the natural orange and burnt red
lines of early icons. Philosophical commentary and political
symbols hide beneath his surfaces. In his large oil on canvases,
he frees himself from ancient iconic traditions that limit size,
content and coloration, while resorting to early sources when
he chooses to.






isimsiz | Untitled | 1995

Kus kemikleriyle paleokristal | Paleo crystal with birds bones | 53 x 31 x 24 cm

Colde Solen | Feast in the Desert | 1957
Tuval lizerine yagliboya | Oil on canvas | 133 x 184 cm

Fahrelnissa Zeid, ger¢ek anlamiyla uluslararasi bir sanatgiyds;
dogustan Tirk, evliligi araciligiyla Arapti (Mekkeli Serif
Hiseyin'in en kiigiik oglu Hasimi Prensi Emir Zeid ile evliydi)
ve Bati egitimi almisti. Cocukluk ve gencligi istanbul'da gecti,
istanbul Giizel Sanatlar Akademisi'nde okudu, daha sonra
Paris'teki Académie Ranson’a gitti. Yasami, istanbul, Paris,
Bagdat, Berlin ve kocasinin Almanya ve ingiltere nezdinde
Irak Kralligi elgiligi gorevini yuriittiigl Londra arasinda

gecti. Caliskanligl, son derece gelismis ve incelikli yetenegi
sayesinde, istanbul'da D Grubu'nun bir sergisine katilmis,
kendisini Paris'te ise Ecole de Paris'nin lyesi olarak kabul
ettirebilmistir. Cok yonlu ve lretken bir sanatgi olan Zeid,
omrindn son yirmi yiint Amman’da gegirmis, sanati lzerinde
calismis ve sosyeteden kiiglik bir hanimlar grubunu egitmistir;
bu gruptan (¢ kadin, daha sonra bireysel olarak kendilerini
kanitlamistir. Zeid'in deneysel yapitlari, paleokristale (saydam
bir recine) oturtulan boyali kus kemiklerinden yapilmis ig¢
boyutlu soyut diizenlemeleri ve isik ile rengin soyut gizemli
sekiller halinde birlestirilmesini kapsar. Sanatginin dev boyutlu
figuratif ve soyut tuvalleri ise diinyanin pek ¢ok miizesine
dagilmistir.

Urdiin Jordan (1901-1991)

Fahrelnissa Z
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Fahrelnissa Zeid was a truly international artist: Turkish

by birth, Arab through marriage (she was married to the
Hashemite Prince Zeid, the youngest son of Sharif Husayn of
Mecca), and Western educated. Early on in her life, she lived

in istanbul where she trained at the Academy of Fine Arts
before going to Académie Ranson in Paris. She spent her life
in between istanbul, Paris, Baghdad, Berlin and London were
her husband was the ambassador of the Kingdom of Iraq to
Germany and the United Kingdom. Through her assiduousness
and highly developed and polished talent, she was able to
establish herself in istanbul as taking part in one of the
exhibitions of the 1930s D Group and in Paris as a member of
the Ecole de Paris. A prolific and versatile artist, Zeid spent her
last twenty years in Amman, working on her art and training

a small group of society ladies, three of whom later proved
themselves individually. Her experimental work includes
3-dimensional abstract formations made of painted bird bones
enshrined in paleocrystal (a transparent resin), and fusing light
and colour into abstract mysterious shapes, while her gigantic
figurative and abstract canvases are spread in numerous
museums around the world.

el
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isimsiz | Untitled | 2004
Bronz | Bronze | 41 x 31 x 22 cm

Zu'bi, 1982'de Bagdat Glizel Sanatlar Akademisi'nden mezun
olmustur. Seramik ve heykel sanatcisi olan Zu'bi'nin parlak
sirli galismalarindaki geometrik bolimler ve stilize insan,
hayvan ve hat formlari, eski ¢aglara 6zgu bir hava yaratir;

bu hava, sanat¢inin yuzeylerindeki dagilim ve diizenlemede
modern bir farkindalikla birlesir. Zu'bi, sinirli renk kullanimiyla
heykellerinde jestler ve form araciligiyla yasamin insanlik
dramini gozler oniine serer.

Urdiin Jordan (1957)

Hazem Zu'bi
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Zu'bi graduated from the Academy of Fine Arts in Baghdad
in 1982. He is a ceramist and sculptor whose brightly glazed
pieces, with their geometric divisions and stylized human,
animal and calligraphic forms, emanate a primordial air that
combines with a modern awareness both in the distribution
and arrangement of his surfaces. In his sculptures, he
represents life’'s human drama through gesture and form,
while economizing his colours.
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