. “Sanat nedir? (...)

Illan-1 ask etmek gibidir: birbirimize ne kadar bagimli oldugumuza dair bir biling.

Bir itiraf. Bilin¢ disi olsa da yasamin gercek anlamini yansitan bir edim - ask ve fedakarlik.”
A. Tarkovski

Pera Film, 6luminin 30. yildénimunde Andrey Tarkovski'yi (1922-1986) derin,
siirsel ve son derece kisisel filmleri ile aniyor. Tarkovski 6dil kazanan kisa filmi
Silindir ve Keman'in (1960) ardindan ilk uzun filmi ivan’in Cocuklugu'nu (1962)
cekti. ikinci Diinya Savas! sirasinda partizanlarla birlikte casusluk yapan bir
cocugun hikayesini anlatan film, Venedik Film Festivali'nde blylk 6dil kazanmisti.
Bunun ardindan Tarkovski, epik ve alegorik bir film olan Andrey Rublev’i (1966)
cekti. Yapimi Ug¢ yil stren filmde 15. yuzyilda yasayan bir ikona ressaminin yasami,
topluma, Tanri'ya ve sanata olan inancini yitirisi ve sonunda, filmin bitimindeki
Unli gan yapimi sahnesinde ruhunun yeniden canlanisi anlatilir. Cagdas Sovyet
sanatcisinin cilesine gondermeler yaptigl icin yillarca raftan inemeyen film,
1969'da Bati'da gosterime girdi ve blyik begeni topladi. Tarkovski'nin ¢ogu filmi
gibi burada da agir ilerleyen, zengin dokulu bir tuval ve duygusal bir doruk noktasi
vardi. Tarkovski'nin sonraki filmleri ise genellikle baska dunyalar anlatiyordu:
Solaris'te (1972) bir uzay gezgininin fantezileri gercege dénisiyordu; iz Siiriici
(1979) gizemli ve yasak bir corak “bolge’de geciyordu; Kurban (1986) niikleer
kiyametten birkac saat oncesini konu ediniyordu. Kisisel ve ¢cok katmanl bir
gorsel siirselligi olan Ayna (1976), sanatginin Sovyetler Birligi'nde ikinci Diinya
Savasl sirasindaki gencligine donlyordu. Tarkovsky'nin gercek hayattaki annesi,
filmde sanat¢inin annesini oynuyordu, babasi UnlU sair Arseniy Tarkovski'yse
kendi siirlerini seslendiriyordu. Tarkovski 1980’lerin basinda SSCB'nin disinda
calismaya basladi, 1983'te italya’da Nostaji’yi yapti. Ardindan Ingmar Bergman’in
ekibinden oyuncu Erland Josephson ve gorintli yonetmeni Sven Nykvist gibi
énemli kisilerle isveg'te Kurban'i (1986) cekti. Bu filmde Josephson, ancak bilyiik
bir kisisel fedakarlik sayesinde diinyayi yok olmaktan kurtaran nli ve emekli bir
sanatgi/entelektieli oynuyordu. Zengin bir gorsellige sahip ve son derece agir
tempolu bu film Tarkovski’'nin, en O6nemli odak noktasinin bir 0Ozetiydi:
“kiiltiirimizde ruhsal varolusa yer olmamasi.” Kurban Cannes'da Ozel Juri Oduli
aldig yil Tarkovski de 54 yasinda Paris’te akciger kanserinden 6ld.

“What is art? (...) Like a declaration of love: the consciousness of
our dependence on each other. A confession.

An unconscious act that none the less reflects

the true meaning of life—love and sacrifice.”

A. Tarkovsky

Pera Film is saluting Andrei Tarkovsky (1922-1986), the distinguished director
whose austerely poetic, deeply personal films made him one of the most
treasured artists of his generation. Tarkovsky followed his prize-winning short
piece, The Steamroller and The Violin (1960), with a lyrical feature debut Ivan’s
Childhood (1962). The film portrays a young boy’s espionage activities with
partisans during WWII and was awarded at the Venice Film Festival. Tarkovsky
followed this with the epic, allegorical Andrei Rublev (1966). Over three years in
the making, Andrei Rublev follows the life of a 15t"century icon painter as he loses
faith in society, God and art, finally achieving spiritual revitalization in the famous,
concluding bell-making scene. Shelved for several years for its references to the
plight of the contemporary Soviet artist, the film was released to wide acclaim in
the West in 1969. Like most of Tarkovsky’s work, it is a slow-moving, sumptuously
textured canvas with a richly emotional climax. Most of Tarkovsky’s subsequent
films deal in some degree with the otherworldly: in Solaris (1972), a space-
traveler’s fantasies are conjured into reality; Stalker (1979) takes place in “the
zone,” a mysterious, forbidden wasteland; and The Sacrifice (1986) unfolds in the
final hours before a nuclear Armageddon; The Mirror (1976), an intensely
personal, multi-layered aural and visual poem, recalls an artist’s youth in the
Soviet Union during WWII. Tarkovsky’s real-life mother plays the mother of the
artist and his father, the esteemed poet Arseniy Tarkovsky, reads his own works
on the soundtrack. Tarkovsky began working outside the USSR in the early 1980s,
making Nostalgia in Italy in 1983. He then worked with several members of
Ingmar Bergman’s filmmaking team, including actor Erland Josephson and
cinematographer Sven Nykvist, to make The Sacrifice (1986) in Sweden.
Josephson plays a celebrated, retired artist/intellectual who can only avert a
worldwide holocaust by making a supreme personal sacrifice. Visually sumptuous
and extremely slow-paced, the film is a supreme summation of what Tarkovsky
considered his most crucial concern: “the absence in our culture of room for
spiritual existence.” The Sacrifice won a Special Jury Prize at Cannes in the same
year that Tarkovsky died of lung cancer in Paris at age 54.
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IVAN’IN COCUKLUGU
IvaN’s CHILDHOOD

Yénetmen / Director: Andrey Tarkovski

Oyuncular / Cast: Nikolay Burlyaev, Valentin Zubkov, Evgeniy Zharikov
Sovyetler Birligi / Soviet Union, 1962, 95, siyah-beyaz/ black & white
Rusca; Tirkee altyaziyla / Russian with Turkish subtitles

Andrey Tarkovski'nin ilk filmi, savas ve intikami konu alan olaganusti ¢lclide
dokunakli ve glglu bir hikaye. Naziler tarafindan éldirdlen ailesinin intikamini
almaya kararli olan 12 yasindaki lvan, izci olarak bir Rus partizan birligine katilir ve
disman hatlarinin arkasina fark edilmeden sizabilme becerisi sayesinde
vazgecilmez bir eleman haline gelir. Ancak gérevleri giderek tehlikeli bir hal almaya
baslayinca cepheden alinmasi gerektigine karar verilir. ivan karsi koyar ve son bir
goreve clkmasina izin vermeleri icin Ustlerini ikna eder.

Andrei Tarkovsky’s debut feature is an extraordinarily moving and powerful story of
war and revenge. Determined to avenge his family’s death at the hands of the
Nazis, 12 year-old Ivan joins a Russian partisan regiment as a scout, where he
becomes indispensable for his ability to slip unnoticed behind enemy lines. But, as
his missions become increasingly dangerous, it is decided that he must be
removed from the front line. Ivan resists and convinces his commanding officers to
allow him to carry out one last expedition.

ANDREY RuUBLEV

Yénetmen / Director: Andrey Tarkovski

Oyuncular / Cast: Anatoliy Solonitsyn, Ivan Lapikov, Nikolay Grinko

Sovyetler Birligi / Soviet Union, 1966, 174, siyah-beyaz, renkli / black & hite, color
Rusca, italyanca, Tatarca; Tiirke altyaziyla / Russian, Italian, Tatar with Turkish subtitles

15. ylizyll ikona ressami Andrey Rublev’in hayatini anlatan filmde Rublev feodal
siddetin ve insani sefaletin pencesindeki bir dlinyada yasar; cevresinde gordugu
calkanti da onun konusma istegini 6ldurdr. Ortacag Rusya’sinda yillarca sessizlik
icinde dolastiktan sonra, biyik bir gimus ¢an yapimini Ustlenmis bir oglanla
karsilasir ve onunla yeniden konusmaya baslar.

This acclaimed epic about the life of 15t century icon painter Andrei Rublev who
lives in a world consumed by feudal violence and human degradation, and the
turmoil he sees makes him lose the will to speak. After many years of silent
travelling around medieval Russia, he meets a young boy who has taken charge of
the construction of a large silver bell, and in him discovers the inspiration to speak
again.

.
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SOLARIS

A

Yonetmen / Director: Andrey Tarkovski

Oyuncular / Cast: Natalya Bondarchuk, Donatas Banionis, Jiri Jarvet

Sovyetler Birligi / Soviet Union, 1972, 169’, renkli, siyah-beyaz/ color, black & white
Rusca; Tirkee altyaziyla / Russian with Turkish subtitles

Suphesiz bugline kadar yapilmis en derin ve etkili janr filmlerinden biri olan bu
Tarkovsky basyapiti her adimda bilimkurgunun sinirlarini zorluyor. Yénetmen
fUtlristik manzaralar yaratmakla cok ilgilenmiyor (filmin tek sehir sahnesi
gunimiz Tokyo'sunda c¢ekilmis) ve karakterlerin gorak “ruh manzaralarina”
odaklaniyor. Filmin Hollywood’da son dénemde yapiimis ve hakkini veren yeniden
cekiminde eksik olan hazlar ise filmin finalinde aynali odanin yarattigl duygusal
ikilemler ve Eduard Artemiev’in hayranlik uyandiran (ve basit synthesizerlarla
calinan) bestesi. - Robert Skotak

Undoubtedly one of the most profound and influential genre films ever, Tarkovsky’s
masterpiece strains the boundaries of sci-fi at every turn. The director doesn’t
quite bother with futuristic vistas (the film’s lone city scene was simply shot in
contemporary Tokyo), concentrating on the barren “soulscapes” of the characters.
Among the pleasures missing from the recent, fair Hollywood remake are the
many mirror-hall ambivalences of the coda and Eduard Artemiev’s astonishing
score (played on primitive synthesizers). - by Robert Skotak

AYNA
THE MIRROR

Yénetmen / Director: Andrey Tarkovski

Oyuncular / Cast: Margarita Terekhova, Filipp Yankovsky, Ignat Daniltsev, Larisa Tarkovskaya, Alla Demidova
Sovyetler Birligi / Soviet Union, 1975, 106’, renkli / color

Rusca, Tlrkee altyazili / Russian with Turkis subtitles

Bir basyapit olarak bitin zamanlarin en iyi filmleri arasinda yer aliyor. Basindan
gecmemis belalar yok. Senaryosu reddedilmis, film de cekildikten sonra
reddedilmis. Ancak 1975'te Cannes Film Festivali'nde gosterilmis ve ‘degeri’ kabul
edilmis. DUz anlatimi olmayan, 6lmekte olan bir sairin (Tarkovski'nin babasi)
anilarina dayali oldugu duygusunu uyandiran (aslinda babasi kendisinden Gg¢ yil
sonra 6ldl), hem Tarkovski ailesinin, hem de 20. ylzyllda Rus halkinin basindan
gecenleri anlatan bir film. Filmde, cocukluk anilarlyla cagdas gorlntuler, dislerle
haber programlarinin imgeleri birbirini izler. Renkli, siyah-beyaz, sepya gortntiler
izleyici farkinda bile olmadan birbirine baglanir. izienmesi gereken bir kilometre tasi.

The Mirror is a masterpiece regarded as one of the best films of all times. And it has
gone through a lot. The screenplay was rejected, the film itself was rejected after it
was made, but it was screened at the Cannes Film Festival in 1975, where its worth
was recognized. This non-linear film seems to be based on the memories of a dying
poet (Tarkovsky’s father, who actually died three years after Tarkovsky himself), and
narrates the experiences of the Tarkovksy family as well as the plight of the Russian
people in the 20th century. Childhood memories and contemporary scenes, dreams
and news reports alternate in the film. The viewer hardly notices how color images
are followed by black-and-white and sepia. A milestone not to be resisted!

.
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Iz SURUCU
STALKER

Yonetmen / Director: Andrey Tarkovski

Oyuncular / Cast: Alisa Freyndlikh, Aleksandr Kaydanovskiy, Anatoliy Solonitsyn
Sovyetler Birligi / Soviet Union, 1979, 163’, renkli, siyah-beyaz/ color, black & white
Rusca; Turkee altyaziyla / Russian with Turkish subtitles

Solaris her ne kadar Tarkovski'nin fantastik olanla ugrasinin zirvesi olarak kabul
edilse de, iz Sirtict filminin da birgok savunucusu vardir. Tartismaya acik sekilde
Tarkovski'nin en erisilebilir filmlerinden biri sayllan bu felsefi masal Sovyet
bilimkurgu yazarlari Arkady ve Boris Strugatsky’nin romaninin ana hatlarini izliyor.
Gizemli bir bolgede dilekleri gercek kilan bir oda oldugu sdylenmektedir. iz Siirticii
bir Gcret karsilig) sizi askeri kontrol noktalari ve daha bilinmeyen tehlikeleri atlatarak
oraya gotirecektir. Bu az ve 6z filmin izlerini acik sekilde 28 Giin Sonra (28 Days
Later) gibi populer apokaliptik filmlerde gormek mimkindur. - Robert Skotak

While Solaris is considered the pinnacle of Tarkovsky’s engagement with the
fantastical, Stalker has its many defendants. Arguably the most accessible of
Tarkovsky’s films, this philosophical fable employs the roughest outlines of a novel
by Soviet sci-fi writers Arkady and Boris Strugatsky. A mysterious Zone is said to
contain a room that grants wishes; the Stalker will take you there for a fee, past
military checkpoints and more obscure dangers. A clear imprint of this terse, laconic
film is still felt in such apocalyptic hits as 28 Days Later. - by Robert Skotak

NosTALJI
NosTALGIA

Yonetmen / Director: Andrey Tarkovski

Oyuncular / Cast: Oleg Yankovskiy, Erland Josephson, Domiziana Giordano
Sovyetler Birligi / Soviet Union, 1983, 125', renkli, siyah-beyaz/ color, black & white
Rusca, Italyanca; Tiirkge altyaziyla / Russian, Italian with Turkish subtitles

Rus sair Andrey Gorgakov, yaninda rehber ve terciiman Eugenia ile birlikte italya'da
dolasir ve 18. ylzyilda yasamis bir Rus bestecisinin yasamini arastirir. Antik bir
kaplica kentinde yillar énce kendi ailesini dinyanin kétlluklerinden korumak igin
yedi yil boyunca evinde hapsetmis olan deli Domenico’yla tanisir. Domenico’nun bu
hareketinde derin bir hakikat géren Andrey onunla yakinlasir. Bir dizi diis boyunca
sairin vatanina duydugu hasret ve karisina duydugu 6zlem, Eugenia ve onun italya’si
hakkindaki karisik duygulari ve Domenico’ya hissettigi yakinlik ic ice gecer.

The Russian poet Andrei Gorchakov, accompanied by guide and translator Eugenia,
is traveling through Italy researching the life of an 18t century Russian composer.
In an ancient spa town, he meets the lunatic Domenico, who years earlier had
imprisoned his own family in his house for seven years to save them from the evils
of the world. Seeing some deep truth in Domenico’s act, Andrei becomes drawn to
him. In a series of dreams, the poet’s nostalgia for his homeland and his longing for
his wife, his ambivalent feelings for Eugenia and her Italy, and his sense of kinship
with Domenico become intertwined.

.

ZAMANDA YOLCULUK
VOYAGE IN TIME

Yonetmen / Director: Andrey Tarkovski,
Oyuncular / Cast: Tonino Guerra, Andrey Tarkovski
italya / Italy, 1983, 62', renkli / color

Rusca, italyanca; Tirkce altyaziyla /

Russian, Italian with Turkish subtitles

Tarkovski 1982'de bir ddniim noktasina geldi. Sansir yuzinden kendi Glkesinde
calisamiyordu ve ailesinden uzak kalmisti; o da Italya’ya giderek yeni bir film
yapmaya basladi. Zamanda Yolculuk Tarkovski'nin iki diinya arasina sikismis,
belirsiz bir gelecege bakan en kiriigan donemini yansitiyor. Bu samimi film
Tarkovski'yi yeni uzun metrajli filmiicin mekan ararken ve yeni fikirlerin pesinden
giderken gosteriyor. Unli italyan senaristi Tonino Guerra’'nin (Kizil Cél) esliginde
Tarkovski Italya’nin kirsalini ve Ortacag koylerini geziyor, hem fiziksel, hem de
icinde bir yer ariyor. Yol boyunca Tarkovski'yle Guerra mekanlar hakkinda
tartisiyor, etkilendikleri ve esinlendikleri kisiler hakkinda konusuyor, sanat ve
filmin dogasi hakkinda disuniyor. Zamanda Yolculuk efsanevi bir “kayip” filmdi
ve bugline kadar pek ender olarak izlenebiliyordu. Ayni anda bir ginlik, bir
belgesel, bir seyahatname ve bir sanat filmi olan bu yapit, esin verici ve
aydinlatici 6zellikler tasiyor.

In 1982, Tarkovsky was at a crossroads in his life. Unable to work in his
homeland because of censorship and separated from his family, he traveled to
Italy to begin work on a new film. Voyage In Time captures Tarkovsky at his most
vulnerable, trapped between two worlds, facing an uncertain future. This
intimate film chronicles Tarkovsky as he searches locations and explores ideas
for his next feature film. Accompanied by famed Italian screenwriter Tonino
Guerra (Red Desert), Tarkovsky explores the countryside and medieval villages
of Italy, searching for an internal landscape as much as a literal one. Along the
way, Tarkovsky and Guerra argue over locales, talk about influences and
inspiration, and reflect on the nature of art and film. Voyage In Time is a
legendary “lost” film, rarely seen before now. At once diary and documentary,
travelogue and art film, it is an inspiration and a revelation.

KURBAN
SACRIFICE

Yénetmen / Director: Andrey Tarkovski

Oyuncular / Cast: Erland Josephson, Susan Fleetwood, Allan Edwall

isveg, Fransa, ingiltere / Sweden, France, UK, 1986, 150", renkli / color
isvecce, Fransizca, ingilizce / Swedish, French, English with Turkish subtitles

Tarkovski'nin bu etkileyici filmi, nikleer bir yikimin éncesindeki saatlerde geciyor.
Emekli oyuncu Alexander (Erland Josephson bu roliyle 6dil kazanmisti) ailesi ve
arkadaslarlyla dogumgininl kutlarken cizirtili bir televizyon anonsu, yaklasan
nikleer felaketi haber verir. Alexander Tanri'ya, eger bu felaket 6nlenebilirse sevdigi
her seyi kurban etme s6zu verir. Ertesi sabah giin dogdugunda bir dlisteymiscesine
her sey normale doner. Ancak Alexander'in yeminini tutmasi gereklidir. Film,
aralarinda 1986 Cannes Film Festivali Bilyiik Odili'niin de bulundugu pek cok 6ddil
kazandi, ayni yil 54 yasindaki Tarkovski Paris'te kanserden 6ldU.

.

Andrei Tarkovsky’s visionary final film unfolds in the hours before a nuclear
holocaust. Erland Josephson, in an award-winning role, plays retired actor Alexander
who is celebrating his birthday with family and friends when a crackly TV
announcement warns of an imminent nuclear catastrophe. Alexander makes a
promise to God that he will sacrifice all he holds dear, if the disaster can be averted.
The next day dawns and, as if in a dream, everything is restored to normality. But
Alexander must keep his vow. Among many other awards, The Sacrifice won the
Cannes Grand Prix in 1986, the same year that Tarkovsky died of cancer in Paris at
the age of 54.

ANDREY ARSENEVIG’iN
YASAMINDA Bir GUN
ONE DAY IN THE LIFE OF
ANDREI ARSENEVICH

Yénetmen / Director: Chris Marker
Fransa / France, 1999, 55', renkli / color
Rusca, Fransizca, ingilizce / Russian, French, English with Turkish subtitles

Film klipleri, glinlik yazilar ve kisisel dlstncelerden olusan Andrey Arsenevig’in
Yasaminda Bir Gun, Unli Fransiz yonetmen Chris Marker'in, 1986’da dlen
arkadasl ve meslektasi Andrey Tarkovski icin saygl durusu niteliginde.
Tarkovski'nin filmlerinin - 6grencilik filminden az gérllmus sahneler ve neredeyse
hi¢ bilinmeyen bir Boris Goudonov prodiiksiyonu da dahil olmak Uzere- yakindan
inceleyen Marker, kendi yapitlarinda Tarkovski'nin izini surlyor. Tarkovski'nin
sahne arkasi ¢ekimlerinde tim ekibini saplantili bir bigcimde yonetmesini, yattig
yerden son filminin montaji Uzerinde ¢alisirken arkadaslari ve ailesiyle yasanan
samimi anlarn gosteren film, bu anitsal yénetmenin kisisel ve sevgi dolu bir
portresi niteliginde.

Through film clips, journal entries, and personal musings, One Day In the Life of
Andrei Arsenevich is renowned French filmmaker Chris Marker’s homage to his
friend and colleague, Andrei Tarkovsky, who died in 1986. Through close readings
of Tarkovsky’s films - including rare scenes from his student film and a practically
unknown production of Boris Goudonov - Marker attempts to locate Tarkovsky in
his work. Parallels drawn by Marker between Tarkovksy's life and films offer an
original insight into the reclusive director. With behind-the-scenes footage of
Tarkovsky obsessively commanding his entire, and candid moments of Tarkovsky
with his friends and family, bedridden but still working on the editing of his final
film, this is a personal and loving portrait of the monumental filmmaker.

16 - 31 ARALIK / DECEMBER 2016

GOsTERIM PROGRAMI
SCREENING SCHEDULE

27 ARALIK DECEMBER
SaLl TUESDAY
19:00 Kurban / Sacrifice

16 ARALIK DECEMBER
CuMAa FrIiDAY
20:00 Solaris

29 ARALIK DECEMBER
PERSEMBE THURSDAY

17 ARALIK DECEMBER
CUMARTESiI SATURDAY

14:00 ivan'in Gocuklugu 19:00 Zamanda Yolculuk
Ivan’s Childhood Voyage In Time
16:00 iz Siiriicli / Stalker Andrey Arsenevic’in

Yasaminda Bir Gin
One Day In the Life of
Andrei Arsenevich

18 ARALIK DECEMBER
PAzAR SUNDAY
13:00 Solaris
17:00 iz Slriicii / Stalker

30 ARALIK DECEMBER
Cuma FRrIDAY

22 ARALIK DECEMBER 19:00 ivan'in Cocuklugu
PERSEMBE THURSDAY Ilvan’s Childhood
19:00 Andrey Rublev 21:00 Nostalji / Nostalgia

31 ARALIK DECEMBER
CUMARTESiI SATURDAY

23 ARALIK DECEMBER
CuMA FriDAY

19:00 Ayna/ The Mirror 14:00 Zamanda Yolculuk
21:00 Nostalji / Nostalgia Voyage In Time
Andrey Arsenevic’in
24 ARALIK DECEMBER Yasaminda Bir Giin
CUMARTES|I SATURDAY One Day In the Life of
13:00 Andrey Rublev Andrei Arsenevich
17:00  HKurban / Sacrifice 17:00 Ayna/ The Mirror

#Tarkovski #Tarkovsky
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