Sovlarin Sovu / The how of Shows

tmen / Director: Benedikt Erlingsson
izlanda, ingiltere/ Iceland, UK, 2015, 73', siyah-beyaz, renkli / black & white, color
ingilizce; Tiirkge altyazil / English with Turkish subtitles

Bu film, gezgin sirk sanatcilarinin, kabare oyuncularinin, vodvilcilerin ve panayir
calisanlarinin 6ykisln( anlatiyor. Filmde, dlnyanin agzini acik birakan ilk
gosterileri ve en bulylk sirk ailelerinden bazilarinin kendi cektikleri filmleri
gorliyoruz. Yonetmen Benedikt Erlingsson, bizleri en olaganistl, ustaca ve
nefes kesen gosterilerin dlnyay! diyar diyar gezdigi glnlere geri gotlrlyor.
Sheffield Universitesinin Ulusal Panayir Arsivine ozel erisim saglanarak
derlenmis olan bu zengin gorsel arsive Georg Holm ile Sigur Rés’'tan Orri Pall
Dyrason tarafindan Hilmar Orn Hilmarsson ve Kjartan Dagur Holm'un katkilariyla
bestelenen epik bir muzik eslik ediyor.

This film tells the story of itinerant circus performers, cabaret acts and vaudeville
and fairground attractions. We will see early shows that wowed the world and
home movies of some of the greatest circus families. Director Benedikt Erlingsson
takes us back to the days when the most outlandish, skillful and breathtaking acts
traveled the world. This rich visual archive has been created with exclusive access
to The University of Sheffield’s National Fairground Archive and is accompanied
by an epic new score by Georg Holm and Orri Pall Dyrason of Sigur Rés, in
collaboration with Hilmar Orn Hilmarsson and Kjartan Dagur Holm.

Yénetmen / Director: Athina Rachel Tsangari

Oyuncular / Cast: Ariane Labed, Clémence Poésy, Isolda Dychauk, Evangelia Randou, Deniz Gamze Ergliven
Yunanistan / Greece, 2012, 35', renkli / color

Fransizca; Tirkge altyazili / French with Turkish subtitles

Yedi gen¢ kadin... Bir Kiklad kayasinin Uzerine oturtulmus bir malikane... Disiplin,
arzu, kesfetmek ve yok olmak Uzerine bir dizi ders... Bir melankoli, kadinligin
esiginde kacinilmaz bir dongi- sonsuza dek...

Sanat koleksiyoncusu Dakis Joannou tarafindan ismarlanan bu calismada, Athina
Rachel Tsangari hem bir film hem de DesteFashion 2012 koleksiyonu igin bir
projeksiyon yerlestirmesi yaratmis. Gen¢ Polonyali sanat¢i Aleksandra
Waliszewska'nin yapitlarindan esinlenmis bir “Gotik Grek” gizemi izliyoruz. Tsangari,
DesteFashion 2012 koleksiyonu icgin giyilebilen heykel niteligindeki tasarimlariyla
modanin sinirlarini cesurca zorlayan geng, avangart tasarimcilarin calismalarindan
olusan bir haute couture “kapsili” derlemis.

Seven young women. A mansion perched on a Cycladic rock. A series of lessons
on discipline, desire, discovery, and disappearance. A melancholy, inescapable
cycle on the brink of womanhood - infinitely.

Athina Rachel Tsangari has created both a film and a projection installation for the
DesteFashion-Collection 2012, commissioned by art collector Dakis Joannou. It
is a “Greek Gothic” mystery inspired by the work of the young Polish artist
Aleksandra Waliszewska. Tsangari curated an haute couture “capsule” for the
DesteFashionCollection 2012, selecting works by young, avant-garde designers
who boldly challenge the boundaries of fashion as wearable sculpture.
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Bu program kapsamindaki Pera Film gosterimleri Uicretsizdir. Rezervasyon alinmamaktadir.
Free admissions. Drop in, no reservations.
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Pera Miizesi, 4. istanbul Tasarim Bienali Okullarin Okulu'na ev sahipligi yapiyor.
Turkiye'den ve yurtdisindan farkli kusaklari ve cesitli disiplinleri temsil eden
uygulayicilarin katihmiyla gerceklestirilen Okullarin Okulu, eski bilgi ile yeni
bilgiyi, akademisyenle amatord, profesyonelle bireyseli bulusturarak sonuclara
oldugu kadar slreclere de odaklaniyor. Pera Film'in bienalin bir uzantisi olarak
sundugu Bir Omiir Okul programi, toplumda birlikte yasamanin yéntemleri ve
uygulama yollarini yansitirken, bunun 06zel hayatlarimizi nasil etkiledigini
irdelemeyi amagliyor. Hayat bitmeyen bir okul olduguna gore bu program,
gunlik hayattaki koskoca varolusumuzun hem upuzun siren hem de hizla ucup
giden anlarini yakalamayr umuyor. Farkli sekillerde yaklasilan hayat olgusu,
dinyanin tzerinde bilindigi ve arastirildigl haliyle hayat anlamini tasidigi gibi,
esasen hayal edilebilen hayat veya varsayimlara gore evrenin baska bir yerinde
var olabilecek hayat anlamina da gelebilir. Bu seckide, dlinya Uzerinde hayati
ele alan ve bdylesine ugsuz bucaksiz kavramlarin gerek soyut gerek somut
dizlemde nasil bir etki gliciine sahip oldugunu isleyen belgesellere ve kurgu
filmlere yer veriliyor. 4. istanbul Tasarim Bienali bunu 6zenli bir dille acikliyor:
“Dilinyada var olan bilgi miktari, her iki yil sonunda, iki katindan fazla artis
gosteriyor. insanlar daha énce hig olmadiklari kadar bilgililer. isinize de, akliniza
da sahip ¢ikabilmenin tek yolunun hayat boyu 6grenmeye devam etmek oldugu
sOylenip duruyor. Kara tahtalarin, sozlllerin, ezberlenmis carpim tablolarinin,
ceplerimizdeki civil civil eglencelikler karsinda en ufak bir sansi kalmadi. Bu
esnada makinelerin kendileri de 6grenmeye basladilar. Sonunda insanlarin
yapacagl bir sey kalip kalmayacag ve hangi insani yetilerin yerlerinin
doldurulamaz oldugu merak konusu. Acaba okula dénmenin ve okulu bastan
tasarlamanin vakti geldi mi?” Pera Film, Bir Omiir Okul cercevesinde hayatin
sonsuz yollarini ve égrenme ile hayati birbirinden ayirmanin ne denli imkansiz
oldugunu irdeliyor.

Pera Museum is one of the main venues for the 4" Istanbul Design Biennial
A School of Schools. Engaging multigenerational, transdisciplinary practitioners
from Turkey and abroad, A School of Schools brings together old and new
knowledge, academic and amateur, professional and personal, focusing on the
process as much as the outcomes. Pera Film's program, Life as School
presented as part of this biennial aims to reflect on the methodologies and ways
of implementation of cohabitation in society and how this trickles down into our
private lives. As life is a never ending school, this program hopes to capture the
long lasting as well as fleeting moments in our daily colossal existence. The
phenomenon of life, approached in several ways may pertain to life as it is
known and studied on planet Earth; life imaginable in principle; and life, by
hypothesis, that might exist elsewhere in the universe. This selection includes
documentaries and fiction films tackling life on earth and how such vast notions
play into the abstract as well as the physical. The 4" istanbul Design Biennial
diligently puts it as: “The amount of information in the world is more than
doubling every two years. People know more than ever before. Lifelong learning
is touted as the only way to keep a job and keep your head. Chalk and talk, and
reciting multiplication tables has no chance against the animated distractions
in our pockets. Meanwhile, the machines themselves have started learning too.
What will be left for humans to do and which mental faculties remain
irreplaceable are hot topics. Is it time to go back to school - and redesign it?”
Pera Film’s Life as School explores the infinite ways of life and how learning and
life are inseparable.

Koyaanisqatsi

Yénetmen / Director: Godfrey Reggio
ABD / USA, 1982, 86", renkli / color
diyalogsuz / no dialogue

Her yonlyle alisiimamis bir calisma olmasina ragmen Godfrey Reggio’nun
Koyaanisqatsi'si 1983'te gosterime girdiginde sansasyon yaratmisti. Qatsi
Uclemesi'nin bu ilk calismasinda kelimelere yer vermeyen yonetmen, Kuzey
yarimkurenin hizla degisen cevrelerini gérinti ydnetmeni Ron Fricke ve besteci Philip
Glass tarafindan olusturulan sasirtici bir kolaj icinde kelimelere perdeye yansitir. El
degmemis doga gorintllerinden insanlarin giderek artan teknoloji bagimhigini
gosteren Orneklere hizla gecerek, izleyicilerine hayrete diistiren goruntiler arasinda
mekik dokutan Koyaanisqatsi'de kullanilan hipnotik time-lapse fotograf gibi farkli
yontemler, diinyamiza hakikaten essiz bir agidan bakmamizi sagliyor. .

An unconventional work in every way, Godfrey Reggio's Koyaanisqatsi was
nevertheless a sensation when it was released in 1983. This first work of The Qatsi
Trilogy wordlessly surveys the rapidly changing environments of the Northern
Hemisphere, in an astonishing collage created by the director, cinematographer
Ron Fricke, and composer Philip Glass. It shuttles viewers from one jaw-dropping
vision to the next, moving from images of untouched nature to others depicting
human beings’ increasing dependence on technology Koyaanisqatsi’s heterodox
methods (including hypnotic time-lapse photography) make it a look at our world
from a truly unique angle.

Powaqqatsi

Yénetmen / Director: Godfrey Reggio
ABD / USA, 1988, 99’, renkli / color
diyalogsuz / no dialogue

izleyicileri Koyaanisqatsi ile blyiledikten bes yil sonra Godfrey Reggio, tekrar
besteci Philip Glass ve diger ekip arkadaslariyla bir araya gelerek ikinci bolimu
cekmeye koyulur. Reggio bu kez de gozlerini Glney yarimkiredeki t¢incl dinya
llkelerine cevirir. Ilk filmin hizll gecislerle bezenmis estetiginin bir yana birakildig)
Powaqqatsi'de, meditasyon yavasliginda cekimler kullanilarak, yerylzinin bu
yorelerindeki geleneksel yasam tarzlarinin guzelligi aktariliyor ve buralarda cevre
sanayiye teslim oldukca kultirlerin nasil eridigi gosteriliyor. Bu calisma, Reggio’nun
felsefi ve gorsel acidan kayda deger Qatsi Uclemesi iginde manevi yonii en agir
basan bolim.

Five years after Godfrey Reggio stunned audiences with Koyaanisqgatsi, he again
joined forces with composer Philip Glass and other collaborators for a second
chapter. Here, Reggio turns his sights on third-world nations in the Southern
Hemisphere. Forgoing the sped-up aesthetic of the first film, Powaqgatsi employs a
meditative slow motion in order to reveal the beauty of the traditional ways of life in
those parts of the planet, and to show how cultures there are being eroded as their
environments are taken over by industry. This is the most intensely spiritual
segment of Reggio’s philosophical and visually remarkable Qatsi Trilogy.

-

oy

Naqoyqatsi

Yonetmen / Director: Godfrey Reggio
ABD / USA, 1988, 99', renkli, siyah-beyaz / color, black & white
diyalogsuz / no dialogue

Godfrey Reggio, Qatsi Uclemesinin son bélimiinde dijital devrimi isliyor. Yavas
cekim, time-lapse, bilgisayarla Uretilmis gérlntuler ve buluntu film gibi ¢ok ¢esitli
sinematik tekniklerin kullanildigi bu film, dogaldan yapaya gecisin tamamlandigi bir
dinyayi anlatiyor. Kuresellesme basariimistir, butiin etkilesimlerimiz artik teknoloji
aracililyla gerceklesmektedir ve butin gorintllerin Uzerinde oynanmistir. Bu
(sanal) gerceklikte Reggio, “iletisim” kakofonisinin insanhg dil 6tesi bir yasantiya
sUrlkledigi bir cagin, ¢llginca oldugu kadar dustindirlici tablosunu ciziyor.

Godfrey Reggio takes on the digital revolution in the final chapter of his Qatsi
Trilogy. Through a variety of cinematic techniques, including slow motion, time-
lapse, computer- generated imagery, and found footage, the film tells of a world
that has completed the transition from the natural to the artificial. Globalization
has been accomplished, all of our interactions are technologically mediated, and
allimages are manipulated. From this (virtual) reality, Reggio sculpts a frenetic yet
ruminative portrait of an era in which the cacophony of “communication” has
rendered humankind effectively postlanguage.

insan Neden Yaratir
Why Man Creates

Yénetmen / Director: Saul Bass

Oyuncu / Cast: Paul Saltman

ABD / USA, 1970, 25', renkli / color

ingmzce, ispanyolca; Tiirkge altyazili / English, Spanish with Turkish subtitles

Kavramsal tasarim ustasi Saul Bass'in yaraticilikla ilgili bir dizi incelemesi, anlatimi
ve yorumundan olusan bu film, gelmis gecmis kisa filmlerin i¢inde en cok
begenilenler arasinda yer aliyor. Bu ¢alismada, mizah, alay ve ironi dili kullanilarak
yaraticilik strecinin ciddi sorunsallari ve her bir bireyin bunu nasil farkli sekillerde
yasadig| aktariliyor. Keskin fikirler ve 6nemli gerceklerin bas dénduricl bir bollukta
sunuldugu, her yasa ve ilgi alanina hitap eden, zihin acici ve keyifli bir yapim.

A series of explorations, episodes and comments on creativity by Saul Bass, a
master of conceptual design, this film is one of the most highly regarded short
films ever produced. Humor, satire and irony are combined with serious
questions about the creative process and how it comes into play for different
individuals. A fascinating cornucopia of trenchant ideas and important truths, it
is stimulating and enjoyable for a very broad spectrum of ages and interests.
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Bosluk / Enter the Void

Yonetmen / Director: Gaspar Noé

Oyuncular / Cast: Nathaniel Brown, Paz de la Huerta, Cyril Roy, Olly Alexander
Fransa, Almanya, italya / France, Germany, Italy, 2009, 161’, renkli / color
ingilizce, Japonca; Tirkge altyazili / English, Japanese with Turkish subtitles

Tamamen bas karakterin goziinden c¢ekilmis olan Gaspar Noé'nin Bosluk filmi,
Tokyo’nun neon 1siklarinin gélgesindeki tekinsiz dlinyasinda kahramanimizin
yasamini, 6luminu ve tekrar dogusunu isliyor. Oscar ile kiz kardesi Linda Tokyo'ya
yeni tasinmislardir. Oscar kiicik c¢aph bir uyusturucu saticisidir, Linda ise gece
kullplerinde striptizcilik yapmaktadir. Bir gece Oscar polis baskinina ugrar ve
vurulur. Son nefesini verirken, kiz kardesine onu hi¢ terk etmemeye s6z vermis
oldugunu hatirlayan ruhu, séziine sadik kalir ve yasayanlarin dinyasindan ayrilmayi
reddeder. Kentin sokaklarinda gezerken gordukleri giderek carpiklasmaya, kabusa
doénusmeye baslar. Gecmis, buglin ve gelecek sanrilarin girdabinda birbirine karisir.

Gaspar Noé’s Enter the Void is shot entirely from the point of view of its central
character as he lives, dies, and is reborn in the neon haze of Tokyo’s seedy
underbelly. Oscar and his sister Linda are recent arrivals in Tokyo. Oscar’s a
small time drug dealer, and Linda works as a nightclub stripper. One night, Oscar
is caught up in a police bust and shot. As he lies dying, his spirit, faithful to the
promise he made his sister that he would never abandon her - refuses to
abandon the world of the living. It wanders through the city, his visions growing
evermore distorted, evermore nightmarish. Past, present and future merge in a
hallucinatory maelstrom.

Madeline Madeline’i Oynuyor
Madeline’s Madeline

Yonetmen / Director: Josephine Decker

Oyuncular / Cast: Helena Howard, Molly Parker, Miranda July, Sunita Mani
ABD / USA, 2018, 93, renkli / color

ingilizce; Tiirkge altyazili / English with Turkish subtitles

Yonetmen Josephine Decker lclncl uzun metrajli filminde, performansin hem
sagaltici hem de yikici olabilen glictinii ele alirken, roller ve kimliklerle oynamanin
sonugclarini isliyor. Madeline’in kendisi gibi Madeline’in Madeline’i de belirsiz
kalmaya devam ediyor. Akil hastaliginin ne oldugunu tanimlamamiz gercekten
gerekli mi; ya bu sadece bir ergenin isyankarligindan ibaretse? Sevgi ile asir
korumacilik arasindaki ¢izgiyi nasil ¢ekeriz? Herkesin hem verdigi hem aldig|
kabul edilen bir sanatsal siirecte, istismarin esigi nerede baslar? Yikim olmadan
yaraticilik var olabilir mi?

Josephine Decker’s third feature film sounds out both the healing and potentially
destructive powers of performance, what happens when you play around with roles
and identities. Like Madeline herself, Madeline’s Madeline remains ambiguous. Do
we really need to define what's a mental iliness and what is simply the rebelliousness
of a teenager? How do we draw the line between love and overprotectiveness? In a
legitimate artistic process in which everyone is giving and taking, where lies the
threshold to exploitation? Does creativity even exist without destruction?

.



