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“Sinema sanati bizim i¢in giniimizin en 6nemli sanatidir!”
“The art of cinema is the most important of all arts for us today!”

Lenin

Pera Film, Bolsevik Devrimi'nin Yuzincl Yildénimud’'nli Kizil Devrim: Sovyet
Cevherleriadli 6zel bir programla selamliyor. Program, Sovyetler Birligi sinemasinin
klasiklesmis yedi siyah-beyaz filmini bir araya getiriyor. Geri donip baktigimizda
1917 Bolsevik Devrimi, 20. ylzyilin en énemli siyasal olaylarindan biriydi. Devrim
Romanov hanedaninin ve Rusya’daki kraliyet ydnetiminin sonunu getirdi. Devrim
sirasinda solcu devrimci Vladimir Lenin 6nderligindeki Bolsevikler iktidar ele
gecirdi ve carlik yonetimi gelenegini yok etti. Bolsevikler daha sonra Sovyetler
Birligi'nin KomUnist Partisi haline geldi. 6-7 Kasim 1917’de (Jllyen takvimine gére
24-25 Ekim'de, olaya Ekim Devrimi denmesinin nedeni de budur) Bolsevik Partisi
lideri Vladimir Lenin’in yoénetimindeki solcu devrimciler, Duma’'daki gegcici
hiikimete karsi bir darbe gerceklestirdi. Gegici hiikkimet, Rusya'nin kapitalist
sinifindan bir lider grubu tarafindan olusturulmustu. Bunun yerine Lenin dogrudan
askerlerin, kdylllerin ve iscilerin bulundugu bir konsey tarafindan yonetilecek bir
Sovyet hikiumeti talep etti. Rusya’da Sovyetlerin kurdugu yeni bir hikimet
iktidara geldi. Sovyetler Kongresi toplandi ve Bolseviklerin eylemlerini onayladi.
Bolsevik Devrimi artik gercek olmustu.

Kizil Devrim: Sovyet Cevherleri adli programda Grigori Kozintsev, Leonid Trauberg,
Dziga Vertov, Aleksandr Dovzhenko, Mikhail Kalatozov, Lev Kuleshov, Aleksandr
Medvedkin ve Yakov Protazanov'un yapitlari yer aliyor. ilk dénemin dramlari,
komedileri ve melodramlarindan 1920 ve 1930’larda avangardin ortaya cikisina
dek uzanan bu program, hayranlik uyandirici sinema hazinelerinin pesine dusuyor!

Pera Film is saluting the Bolshevik Revolution Centenary with a special program
titled Red Revolution: Soviet Gems. The program brings together seven black and
white, classic films from the cinema of the Soviet Union. The Bolshevik Revolution
of 1917 was one of the most explosive political events of the 20th century. The
revolution marked the end of the Romanov dynasty and centuries of Russian
Imperial rule. During the revolution, the Bolsheviks, led by leftist revolutionary
Vladimir Lenin, seized power and destroyed the tradition of Czarist rule. The
Bolsheviks would later become the Communist Party of the Soviet Union. On
November 6 and 7, 1917 (or October 24 and 25 on the Julian calendar, which is
why the event is often referred to as the October Revolution), leftist revolutionaries
led by Bolshevik Party leader Vladimir Lenin launched a coup d’état against the
Duma’s provisional government. The provisional government had been assembled
by a group of leaders from Russia’s bourgeois capitalist class. Lenin instead
called for a Soviet government that would be ruled directly by councils of soldiers,
peasants and workers. Lenin now proclaimed a new government of Russia, by the
Soviets. The Congress of Soviets met and endorsed the action of the Bolsheviks.
The Bolshevik Revolution was now a fact.

Red Revolution: Soviet Gems celebrates the work of Grigori Kozintsev, Leonid
Trauberg, Dziga Vertov, Aleksandr Dovzhenko, Mikhail Kalatozov, Lev Kuleshov,
Aleksandr Medvedkin and Yakov Protazanov. From early dramas, comedies and
melodramas to the emergence of the avant-garde in the 1920s, and 1930s, this
program explores encaptivating cinematic treasures!

oklu Terzi
The Tailor
from Torzhok

Yénetmen / Director: Yakov Protazanov
Oyuncular / Cast: Igor llyinsky,

Olga Zhizneva, Anatoli Ktorov

Sovyetler Birligi / Soviet Union,

1925, 60', siyah-beyaz / b&w, Sessiz / Silent

Aelita’nin yonetmeninin gektigi bu glinliik hayat komedisi Yeni Ekonomi Politikalari
déneminde geciyor ve blyuk ikramiyenin ciktigl kayip bir piyango biletiyle sevilen
aktor Igor llyinski'nin (Mary Pickford’dan Bir Opliclk adh filmde de oynamisti)
oynadig| kdy terzisinin aile sorunlari etrafinda dontyor. Film gosterime girdiginde
Pravda’nin elestirmenlerinden biri, filmin gorece geleneksel tarzini, daha politik
ajitprop komedilerden (Mutluluk filmi bunun daha ilerideki 6rneklerinden biridir)

insanlar, baska ulkelerde yasayanlar nelere glllyorsa onlara gullyor... Ama bu

gercege ragmen Devrim'den bu yana Uretici bir is yapamayan yiginla insan, Sovyet
mizahi Uretimini is edindi - su meshur devrimci ajit-komediler... Torzhoklu Terzi
bizim ilk basarill komik filmimiz.”

From the director of Aelita, this comedy of everyday life during the New Economic
Policy period centers around an elusive winning lottery ticket and the domestic
troubles of a village tailor, played by the popular Igor llyinsky (also featured in Kiss of
Mary Pickford). When the film was released, a Pravda critic favorably compared its
relatively conventional style to the more politicized agitprop comedies (of which
Happiness is a later example): “What can you say about Soviet humor? In the Soviet
Union, people laugh for the same reasons as people in other countries....But against
this truth, throngs of people, since the Revolution, who are unable to do productive
work, have applied themselves to the task of producing Soviet laughter - the famous
revolutionary agit-satires....The Tailor from Torzhok is our first successful comic film.”

Mr. West'in Bolsevik Diyarindaki
inanilmaz Maceralari

The Extraordinary Adventures of

Mr. West in the Land of the Bolsheviks

-

Yonetmen / Director: Lev Kuleshov
Oyuncular / Cast: Porfiri Podobed, Boris Barnet, Aleksandra Khokhlova
Sovyetler Birligi / Soviet Union, 1924, 60’, siyah-beyaz / b&w, Sessiz / Silent

Bazi Amerikalilarin Sovyet Rusyasi ile ilgili sagma Onyargilariyla dalga gecen bu
satirik komedi, YMCA'in baskani Mr. West'in SSCB’ye ziyaretini konu aliyor.
Amerikan basininda yer aldigi haliyle SSCB'deki hayatin “korkuncluklar”indan
kendini korumak isteyen Mr. West, yanina koruma olarak kovboy Jeddy'yi aliyor.
ikisi bir dolandirici getesinin avucuna diisiiyor. Sahtekarlar yakalandiktan sonra
Mr. West, Sovyet hikiimetinin bir temsilcisi esliginde gercek Sovyet Rusyasi'ni
geziyor. Lev Kuleshov (1899-1970) sinemanin ilk estetik teorisyeniydi ve
1923'te geng Sergei Eisenstein’in ilk kez sinema yénetmenligi egitimi aldigi ve
buglin artik cok Unl olan Atdlye’nin dlzenleyicisiydi. Mr. West, yeni kurulan ve
digsal, sirke benzer, fiziki bir oyunculuk tarzi gelistirmis anonim sirketin
(Kuleshov Kolektifi adli bu olusumda Boris Barnet ve Vsevolod Pudovkin gibi
isimler vardi) “efektleri igin bir vitrin” olarak dustunilmustd.

This satiric comedy, which ridicules the absurd preconceptions of Soviet Russia
held by certain Americans, involves the visit of a certain Mr. West, president of the
YMCA, to the USSR. To protect himself against the “horrors” of life in the USSR as
depicted in the American press, Mr. West takes with him a bodyguard, the cowboy
Jeddy. The two fall into the clutches of a gang of swindlers. When the con-men are
arrested, Mr. West, accompanied by a representative of the Soviet government, is
given a tour of the genuine Soviet Russia. Lev Kuleshov (1899-1970) was the first
aesthetic theorist of the cinema, and organizer of the now-famous Workshop where
in 1923 the young Sergei Eisenstein studied film direction for the first time. Mr.
West was intended as a “showcase of effects” for the newly formed stock company
(The Kuleshov Collective, Boris Barnet and Vsevolod Pudovkin among them), who
had formulated an external, circus-like, physical style of acting.




Kamerali Adam
Man with a
Movie Camera

Yénetmen / Director: Dziga Vertov
Oyuncular / Cast: Mikhail Kaufman
Sovyetler Birligi / Soviet Union, 1929, 68’,
siyah-beyaz / b&w, Sessiz / Silent

Adamin biri, omzunda bir kamerayla sehri dolasiyor ve g6z kamastirici bir
yaraticilikla sehir yasamini belgeliyor. Kameraman ve montajcisindan gésteriminde
calan orkestraya kadar, bir filmin yapimiyla ilgili bir film bu. Sovyetler Birligi'ndeki
yasamdan bir giiniin belgeseli. Ayni zamanda da 1929'daki gibi bir hizli degisim
déneminde sehirler ve sehir yasaminin bir elestirisi. Gergekligi ele alisindaki
oyunbaz deneysellikle ¢igir acan Dziga Vertov'un Kamerali Adam adli filmi,
sinemanin olanaklarinin verdigi heyecanla dolu. “Film dramasi, kitlelerin
afyonudur,” diye yaziyor Vertov, “Cok yasasin bu haliyle hayat!” Vertov’un Moskova,
Odessa ve Kiev sokaklarindaki eglenceli gezisi, yakin zamanlardaki bir Sight &
Sound anketinde gelmis gecmis en iyi sekizinci film secildi; Ust Uste bindirmeler,
sigramalar, bélinmiis ekranlar ve bir dizi baska efekt kullanan film, bdylece
modernlesen dlinyanin disavurumcu bir portresini yaratmis oldu.

A man travels around a city with a camera slung over his shoulder, documenting
urban life with dazzling invention. This is a film about film production- from the
cameraman and the editor to the projectionist and the orchestra involved with the
exhibition of the film we see being made. It's a documentary of a day in the life of
the Soviet Union. It's also, critically about cities and urban life in a period of swift
change as seen in 1929. A landmark for its playful experimentation with the
depiction of reality, Dziga Vertov's The Man with a Movie Camera is charged with
the excitement of cinema’s possibilities. “The film drama is the opium of the
people,” Vertov wrote, “Long live life as it is!” Named in a recent Sight & Sound poll
as the eighth best movie ever made, Vertov's joyful trip through the streets of
Moscow, Odessa, and Kiev, uses superimpositions, jump cuts, split screens, and a
host of other effects to create an expressive portrait of a modernizing world.

-

Dinya
Earth

Yénetmen / Director: Aleksandr Dovzhenko
Oyuncular / Cast: Stepan Shkurat, Semyon
Svashenko, Yuliya Solntseva, Yelena Maksimova
Sovyetler Birligi / Soviet Union, 1930, 75', 34 3
siyah-beyaz / b&w, Sessiz / Silent b 3 A dras ~

Dtinya’nin konusu 6liim ve bicim degistirme. Kusaklarin hikayesini anlatan bu film,
bir buylkbabanin (Nikolai Nademsky-Zvenigora) bir meyve bahcesinde, etrafinda
ailesi ve sevdikleri varken 6limdiyle basliyor. Bu huzurlu 6limUn ardindan oglu
Opanas ve torunu Vasily i¢in calkantili simdiki zaman geliyor. Zengin toprak
sahipleri olan kulaklar, sinirlandinimamis ciftcilerin topraklarina el koymaya
basliyor. Kominizmden etkilenen Vasily, Ukrayna’da kolektif ¢iftciligin uygulanmasi
icin bir genclik 6rgltl kuruyor ve rakibi Khoma'yla c¢atisiyor. OlimiU degisim
slrecinin bir parcasi olarak goren Duinya, bir yasam biciminin sonuna ruhani bir
vizyon yUkllyor. Vizyona girdigi tarihten bu yana Diinya, Alexander Dovzhenko’nun
en Unli filmi olmayi strduriyor. Filmin insani blyuleyen gorsel glizelligi ve karmasik
montajl, yasamin duyusal bir bicimde yUceltildigini hissettiriyor. Andrei
Tarkovsky'nin filmleri Gzerinde ¢ok énemli bir etkisi olan Dinya, gelmis gecmis en
iyi filmler arasinda sayiliyor.

Earth is about death and transfiguration. A tale of generations, it begins with the
death of a grandfather (Nikolai Nademsky - Zvenigora) in an orchard, surrounded by
his family and loved ones. This peaceful death gives way to a tumultuous present for
his son Opanas and grandson Vasily. Kulaks, a class of wealthy landowners, begin
appropriating the land of unbounded farmers. Influenced by communism, Vasily
leads a youth movement to form collectivized farming in Ukraine, coming in conflict
with his rival Khoma. In its embrace of death as a process of change, Earth endows
a spiritual vision on the end of a way of life. Since its release, Earth has remained
Alexander Dovzhenko’s most famous work. The film’s overwhelming visual beauty
and complex editing convey a sensual celebration of life. A vital influence on the
films of Andrei Tarkovsky, Earth is regarded as one of the greatest films ever made.

- = =

-

Svanetia'ya Tuz / Salt For Svanetia

Yénetmen / Director: Mikhail Kalatozov
Sovyetler Birligi / Soviet Union, 1930, 60', siyah-beyaz / b&w, Sessiz / Silent

Kalatozov'un ilk filmi onu blylk Sovyet ydénetmenleri arasina soktu, dogadaki
insani siirsel bir bicimde ele alislyla da ¢zellikle Dovzhenko'yla yan yana kondu.
Ancak Dovzhenko'nun lirik oldugu yerde Kalatozov sert; Svanetia’ya Tuz da daha
cok Bunuel'in 1932 tarihli filmi Ekmeksiz Topraklar’la karsilastirilageldi. Bufuel
icin ele aldig konularin kendisi gercekiisti: modern zamanlarda ortacag
kosullariyla karsi karsiya kalan insanlarin kendileri de ‘ortacag insani’ kaliyor. Bu
film, yilin buyuk bir béliminde dis diinyayla iliskisi kar ylizinden kesilen bir Kafkas
koylndeki zor yasami gozler 6niine seriyor. Hacli seferlerinden kalma savunma
mimarisi ve erkeklerle 61im, kadinlarla dogumun lzerinde géren ataerkil ritieller,
yasam glicini zayiflatan corakligin (6zellikle de tuz yoklugunun) bir uzantisi gibi.
Kalatozov yineleme ve yan yana getirmenin, uzaklik ve asiri yakin cekimlerin, ¢ilgin
ritimlerin siirini kullaniyor.

Kalatozov’'s debut film places him alongside the great Soviet directors, in
particular Dovzhenko for the poetic treatment of man in nature. But Kalatozov is
harsh where Dovzhenko is lyrical, and Salt for Svanetia has more frequently
been compared with Buiuel's Land without Bread of 1932. As in Bunuel, the
subject matter itself is surreal: people, faced with medieval conditions in
modern times, themselves remain ‘medieval.” The film is a haunting portrait of
the difficult life in a village in the Caucasus cut off by snows from the outside
world for most of the year. Defensive architecture left over from the Crusades,
and patriarchal rituals that favor men and death over women and birth, seem to
be an extension of a barrenness (in particular, the lack of salt) that weakens the
life drive. Kalatozov uses the poetry of repetition and juxtaposition, distance
and extreme close-up, and mad rhythms.

Yalniz / Alone

Yonetmenler / Directors: Grigori Kozintsev, Leonid Trauberg

Oyuncular / Cast: Yelena Kuzmina, Pyotr Sobolevsky, Sergey Gerasimov, Mariya Babanova
Sovyetler Birligi / Soviet Union, 1931, 90', siyah-beyaz / b&w

Rusca; Tlrkee altyazili / Russian with Turkish subtitles

Yalniz, Leningrad 6gretmen enstitiislinden mezun geng bir kadin olan ve uzaklarda,
Sibirya'da bir ise giren, ama onu oraya goétlren kizak sirliclsu tarafindan, géz
alabildigine uzanan karla kapli bir dizliikte terk edilince 6limle burun buruna
gelen Yelena'nin gercek hikayesine dayaniyor. ilk sesli Sovyet filmlerinden biri olan
Yalniz, yogun bicimde kontrpuan ve senkronize edilmemis seslere dayanan yaratici
bir ses kullaniminin ¢ok etkileyici érneklerinden biri. Basta sessiz film olarak
planlanmasina ragmen sonunda bir ses kanalinin eklenmesine karar verilmis. Bu
sesler arasinda ses efektleri ve biraz diyalog da var (bunlar ¢cekimden sonra
kaydedilmis, ama film konusmalari agirlikli olarak yaziyla gosteriyor), ancak agirlkli
kismini genc besteci Dmitri Sostakovi¢'in Opus 26 no’lu yapiti olusturuyor; 60
mezirden fazla uzunlukta, bitlin orkestra igin yazilmis bir muizik bu.

-

- =

Sostakovi¢ Yeni Babil'de de ydonetmenler ve yazarlarla calismis, birkacg yil
sinema piyanistligi yapmisti. Bu bestesinde bogaz sarkicisi ve bir Theremin icin
de boluimler var, bu enstriiman Yelena'nin kar firtinasinda kayboldugu bdlimde
ortaya cikiyor, ucak motorunun sesini mizik olarak vermek icin de (¢ tuba
kullaniimis. Basroldeki Elena Kuzmina, celik gibi guicli bir performans sergiliyor.

Alone is based on the true story of a young woman, Yelena, a graduate of
Leningrad’s teacher-training institute who accepts a job in far-off Siberia, but
then almost dies when her sleigh driver abandons her on a vast snow-covered
plain. One of the first Soviet sound films, Alone is a powerful example of an
innovative use of sound thatrelied heavily on counterpointand non-synchronized
sounds. It was originally planned as a silent film, but it was eventually decided
to add a sound track to accompany it. This included sound effects and some
dialogue (recorded after shooting, although the film mainly used written
intertitles to show speech), but the main part was a full orchestral score in over
60 numbers by the young composer Dmitri Shostakovich, his opus 26.
Shostakovich had also worked with the directors and writers on The New
Babylon, as well as spending several years as a cinema pianist. His score
includes parts for a throat-singer and for a Theremin, which appears in the
section depicting Yelena lost in the snowstorm, as well as a musical depiction of
the airplane’s engine, played by three tubas. In the central role, Elena Kuzmina
gives a steely powerful performance.

Mutluluk /Happiness
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Yonetmen / Director: Aleksandr Medvedkin
Oyuncular / Cast: Pyotr Zinovyev, Yelena Yegorova, Nikolay Cherkasov
Sovyetler Birligi / Soviet Union, 1935, 95', siyah-beyaz / b&w, Sessiz / Silent

Anarsik bir mizah ve kdy yasamina yakici bir bakis sunan Mutluluk, kolayca
kategorize edilemeyecek ve tanimlanamayacak bir film. Rus tahta baskilarindan
esinlenen boyanmis dekorlar bir Rus halk masali atmosferi yaratiyor ve hareketlere
tuhaf bir teatrallik katiyor. Medvedkin’in gercekistu sessiz komedisi, Khmyr adli bir
koyllyle karisi Anna’nin, mutlulugun anlamini kesfetmeye calismalarinin hikayesini
anlatiyor. Anlati gercekei olamayacak uzunlukta bir zaman dilimini kapsiyor ve gifti
Devrim oncesi glinlerinden Stalin ve kolektivizasyon dénemine gétirlyor. Film
boyunca ¢iftin mutlulugu bir dizi sagma ve gergekisti olay tarafindan engelleniyor,
bunlarin arasinda isini yapmak istemeyen bir at, onlarin butln yemlerini calan
komsular, intihar etmek isteyen Khmyr'i tutuklayan ve ona “Eger koylu Olirse
Rusya’yl kim besleyecek?” diye soran Carlik memurlari var. Filmin en Gnld
sahnelerinden birinde Ortodoks Kilisesi mensuplari geliyor, icini gosteren
giysileriyle rahibeler ve Khmyr'le karisindan vergi almak icin gelmis acikca
yozlagmis bir rahip de aralarinda.

Anarchic in its humor, caustic in its view of peasant life, Happiness defies easy
categorization or definition. The painted backdrops inspired by Russian wood
prints evoke the atmosphere of a Russian folk tale and give the action a curious
theatricality. Medvedkin’s surreal silent comedy tells the story of a peasant named
Khmyr and his wife Anna as they try to discover the meaning of happiness. The
narrative unfolds over an unrealistic amount of time, taking the couple from pre-
Revolutionary days to the time of Stalin and collectivization. Throughout the film,
the happiness of the couple is thwarted by a series of absurd and surreal events,
including a horse unwilling to do its work, neighbours who steal their entire granary,
and Tsarist officers who arrest a suicidal Khmyr, asking him “if the peasant dies,
who will feed Russia?” One of the most famous scenes features the arrival of
members of the Orthodox Church, including nuns in see-through outfits and a
clearly corrupt priest who has arrived to collect taxes from Khmyr and his wife.
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Bu program kapsamindaki Pera Film gosterimleri Gicretsizdir. Rezervasyon alinmamaktadir.
This program’s screenings are free of admissions. Drop in, no reservations.



