PERA MUzEsi FiLM ETKiNLIKLERI

5 Nisan | April -
30 Mayis | May 2019

-

" Pesinde
' Tracing .

- A

-

PERA MUZESI

" Hatiranin

the Memory

n facebook.com/PeraFilm

Y twitter/PeraFilm

#HatiraninPesinde

#TracingTheMeinory

L B
. 3
5 |
&
B
' - .
| “ L "
~ £ “. & - .
¥, . . -.' - $‘$

’ A 7 i ol

N SUNA VE INAN

KIRAC VAKFI

7 5

-

50088081

, ”

4

-

Pera Film, 25 Nisan - 30 Mayis tarihleri arasinda Hatiranin Pesinde baslkli bir
film programi sunuyor. 9 filmden olusan program, kimi zaman gecmisin
hayaletlerinin, kimi zaman guin ylzline cikmamis gerceklerin, kimi zaman da
toplumsal hafizanin izlerini hatiralar aracili§iyla stiren karakterlerin hikayelerini
seyirci ile bulusturuyor.

Programda, Martina Kudlacek'in ¢igir agmis bir sanatginin buydleyici bir
portresini cizmekle kalmayip onun c¢arpici glizellikte ve siirsel eserlerine de
gorkemli bir giris sundugu Maya Deren’in Aynasi;; 2003 Cannes Film
Festivali'nden Altin Kamera 6dullyle donen, anlati form ve bicimleriyle strekli
oynayarak seyircisinin takibini bir an olsun birakmayan, buyleyici bir ask
hikayesini anlatan Yeniden Sev Beni; planliliktan uzak, gergekten karakterlerin
basina gelmis bir hikaye izlenimi verirken, ucu acik bir deney niteligi de tasiyan
Tek Basina Dans; Trey Edward Shults’un kendi aile bireylerine rol verdigi bu ilk
filminde alkol bagimligini ciretkar bir bakis ve kara mizahla ele aldigl Krisha;
muzisyen M.L.A. ve yakin arkadaslar tarafindan 22 yil boyunca cekilmis
gorlintulerden olusan ve Londra'da gen¢ bir gocmenden uluslararasi pop
yildizina dénlsiminl anlatan Matangi / Maya / M.I.A. filmi ve son olarak
eserlerinde kaybin, 6lumun, aidiyetin ve iligkilerin izlerini stiren, kendisi de goc
etmis bir sanatci olan Aykan Safoglu’'nun 2013 - 2015 yillari arasinda Urettigi
secilmis islerinden olusan Aidiyet ve Yoldaslik seckisi yer aliyor.

From April 25 to May 30, Pera Film hosts a film program: Tracing the Memory. The
nine-movie program brings to the spectators the stories of the characters who
pursue, through memories, the past’s ghosts, unearthed truths, and the traces of
collective memory.

The program offerings include Martina Kudlacek’s In the Mirror of Maya Deren, an

enchanting portrait of a groundbreaking artist as well as a sublime introduction to
her astonishingly beautiful and poetic artworks; Reconstruction, 2003 Camera
d’Or winner at the Cannes Film Festival, a magical love story that captivates the
audience with constantly changing narrative forms and shapes throughout the
movie; Dancing Alone, an open-ended experiment that comes across, at first
glance, as a true story; Krisha, a dark humor on alcoholism through the daring
perspective of Trey Edward Shults, the director’s debut film starring his own family

members; Matangi / Maya / M.I.A., personal footage of the musician M.I.A. and
her close friends chronicling her journey, spanning 22 years, from a young
immigrant in London to an international pop star, and finally, Belonging and
Companionship by Aykan Safoglu, a collection of the works brought to life between
2013-2015, where the artist, as an immigrant himself, traces loss, death,
belonging, and relationships.

Maya Deren’in Aynasi
In the Mirror of Maya Deren

Yénetmen / Director: Martina Kudlacek
Avusturya, isvicre, Aimanya /
ingilizce; Tirkce altyazil /

2001, 103’, renkli, siyah-beyaz / colo

Belgesel yapimcisi Martina Kudlacek, Maya Deren’in Aynasi ile yalnizca cigir agmis
bir sanatcinin blyuleyici bir portresini cizmekle kalmiyor, onun carpici glizellikte ve
siirsel eserlerine de gorkemli bir giris sunuyor. Filmlerden alintilarla baslayan Maya
Deren’in Aynasi, arsiv kayitlarlyla Stan Brakhage, Jonas Mekas, Katherine Dunham
ve Living Theater kurucusu Judith Malina gibi Deren’in meslektas ve ¢agdaslarinin
gozlem ve degerlendirmelerini kusursuz ve etkili bir sekilde i¢ ice sunuyor. Filmin
orijinal muzikleri, deneysel besteci John Zorn tarafindan bestelendi.

With In the Mirror of Maya Deren, documentary filmmaker Martina Kudlacek has
fashioned not only fascinating portrait of a groundbreaking and influential artist, but a
pitch-perfect introduction to her strikingly beautiful and poetic body of work. Starting
with excerpts from the films, In the Mirror of Maya Deren seamlessly and effectively
interweaves archival footage with observances from acolytes and contemporaries such
as filmmakers Stan Brakhage and Jonas Mekas, dance pioneer Katherine Dunham,
and Living Theater founder Judith Malina. With an original score by experimental
composer John Zorn.

Yeniden Sev Beni / Reconstruction

Yénetmen / Director: Christoffer Boe
Oyuncular / Cast: Nikolaj Lie Kaas, Maria Bonnevie, Klaus Mulbjerg, Krister Henriksson, Nicolas Bro
Danimarka / D 2003, 92', renkli
Danca; Tirkee altyazili / with

Her sey yalnizca bir film, bir yarati ama yine de acitiyor. Bunlar, sans eseri Aimee ile
karsllasan ve bu karsilasma sonucunda hayati degisen genc Alex'in hikayesinin ilk
satirlari. Artik hicbir sey eskisi gibi degildir. Eve geldiginde, her sey, iceride ve
disarida, degismeye baslar. Evi ortadan kaybolur, arkadaslari onu tanimamaya
baslar, gecmisi olmayan bir adama dénusir. Gelecegini geri kazanmak icin ise,
elindeki her seyi aska yatirmalidir. 2003 Cannes Film Festivali'nden Altin Kamera
6duluyle donen Yeniden Sev Beni, film boyunca anlati bicimleriyle sirekli oynayarak
seyircisinin takibini bir an olsun birakmayan, blyuyeliyici bir ask hikayesini anlatiyor.

The whole thing is a film, the whole thing is unreal, but it still hurts. These are the
opening lines of the story of young Alex, whose life is changed by a chance encounter
with Aimee. Suddenly, nothing is the way it used to be. He comes home and everything
starts to change, both on the outside and on the inside. His apartment disappears, his
friends don’t recognize him - he is becoming a man without a past. To get his future
back, he must bet everything on love. Reconstruction is a magical love story that
captivates the audience with constantly changing narrative forms and shapes
throughout the movie.

Tek Basina Dans / Dancing Alone

: Biene Pilavci
nkli / color
h subtitles

Bu carpici gorsel arastirmanin ilhami, bir soruda gizli: “Aile icinde yillar boyu stren
nefret ve asir siddetten sonra, dort kardesim ve ben, ebeveynlerimizin ve onlarin
ebeveynlerinin yapamadigini yapip, baska insanlarla saglikli iliskiler kurabilecek
miyiz?” Biene Pilavci, filminde birbirine zit kesinlikler arasinda ustalikla hareket
ediyor. Biryanda bize hayat veren ve yiikiini hayat boyu tasimak zorunda oldugumuz
aile, diger tarafta ise kendimiz (veya baskalari) adina karar verme, kadere teslim
olmayip kendi pusulamizi takip etme 6zgurligl. Tek Basina Dans izledikce daha da
planliiktan uzak, gercekten karakterlerin basina gelmis bir hikaye izlenimi veren,
ucu acik bir deney niteligi tasiyor. Yonetmenin ifadesiyle, “Bunun iyi mi kéti ma
oldugunu sdyleyemem ama sanirim olmasi gereken buydu.”

This sweeping visual investigation was prompted by the question, “After many years
of hatred and extreme violence in our family, can my four siblings and | manage to
forge sound relationships with other people, even though our parents and their
parents before them were unable to?” Biene Pilavci deftly manoeuvres between the
cliffs of contradictory certainties in her film. On the one hand there is the burden of
the family we are born into and whose weight we are forced to carry, on the other
hand there is the freedom to make decisions for oneself (or others), not resigned to
fate but following one’s own inner compass. The longer you watch it, the more it
seems as if Dancing Alone wasn’t planned at all but more or less happened to all
those involved -- an open-ended experiment. “| doubt whether this is a good thing”,
says the director, “but | guess it had to happen.”

Krisha

Yénetmen / Dire ey Edward Shults
Oyuncular/ C Krisha Fairchild, Robyn Fairchild, Bill Wise, Chris Doubek, Trey Edward Shults
ABD / USA, 2015, 83', renkli / color

ingilizce; Tirkee altyazili / En th Turkish subtitles

Krisha, Sukran GUnl yemegi icin ailesinin toplandigl eve vardiginda, sicak
karsllamaya ragmen havada gerginlik vardir. Krisha'nin kendisi de kaygilidir. Belli
ki aile bulusmalarindan bir stredir uzak tutulan Krisha, simdi bir stiredir ickiden
uzak durdugunu soyledigi icin yeniden kabul edilmektedir. Trey Edward Shults,
kendi aile bireylerine rol verdigi bu ilk filminde, alkol bagimhigini cliretkar bir bakis
ve hlzinll bir mizahla ele aliyor. Yaratici kamera kullanimi, ses tasarimi ve dogal
oyunculuklariyla Krisha izleyiciyi, bir ailenin ‘dogrudan’ hikaye anlaticilar ile
tanistiriyor ve ¢ok icten bir ev hikayesi paylasiyor.

When Krisha walks in to the family house for a Thanksgiving dinner, the
atmosphere is tense despite the warm greetings. Krisha is also anxious, almost
frightened. She has obviously been absent from family gatherings for a while, but
upon revealing her sobriety, has been given a second chance. In Krisha, Trey
Edward Shults brings together his immediate family and treats addiction -always
an elephant in the room, he says- with audacity and heartbreaking humor. With
inspired camerawork, sound design, editing, and natural acting, Krisha introduces
us to a family of no nonsense storytellers, telling a very intimate story close to
home.



Matangi / Maya / M.1.A.

Yonetmen / Director: Steve Loveridge
ABD, ingiltere, Sri Lanka / USA, UK, Sri Lanka, 2018, 97", renkli / color
ingilizce, Tamil; Tarkge altyazili / English, Tamil with Turkish subtitles

Film, Maya Arulpragasam’in kendisi ve yakin arkadaslari tarafindan 22 yil boyunca
cekilmis goruntllerle Londra’da genc bir gégmenden uluslararasi pop yildizi
M.I.Aya donlisimUnG anlatiyor. Kékenlerinden ilham alan M.ILA.’nin yolculugunun
her duragindan ilhamla yarattig| karma, kopyala-yapistir kimlik, Tamil siyaseti, sanat
okulu punk’l, hip hop ritimleri ve ¢ok kltlrli gencligin sesini bir araya getiren bir
eskiz defteri. ilkelerinden taviz vermeyen Maya, basarilarinin ve sohretinin giderek
arttigl ve glinimizin en provokatif ve tartisma yaratan sanatcilarindan birine
dénusmesiyle sonuglanan stire¢ boyunca, mizik endistrisi ve ana akim medyayla
yasadigl micadeleleri belgelemeye hi¢ ara vermemis.

Matangi / Maya / M.I.A. is drawn from a cache of personal tapes shot by Maya
Arulpragasam and her closest friends over the last 22 years, capturing her remarkable
journey from immigrant teenager in London, to the international popstar M.LA.
Inspired by her roots, M.I.A. created a mashup, cut-and-paste identity that pulled from
every corner of her journey; a sonic sketchbook that blended Tamil politics, art school
punk, hip-hop beats and the voice of multicultural youth. Never compromising, Maya
kept her camera rolling through her battles with the music industry and mainstream
media as her success and fame grew and she rose to become one of the most
provocative and divisive artists working in music today.

Aidiyet ve Yoldaslik
Belonging and Companionship

Aidiyet ve Yoldaslik, Aykan Safoglu'nun 2013 - 2015 yillari arasinda Urettigi video
ve filmlerden bir secki sunuyor. Gé¢men bir sanatg¢i olan Safoglu; yapitlarinda
kayip, 6lum, aidiyet ve iligkilerin izini strGyor.

Sanatgl, filmlerinde izleyiciyi birlikte disinmeye davet eden sorular sorar. Yasami
ve 6limu simgeleyen arac ve bigimlerin - yani dil ve imgenin - kurulusunu ve
donlisimini de boylelikle desifre eder. Safoglu son donem yapitlarinda pozlama,
1sik ve deklansor araciliglyla bir ana/imgeye hapsolan yasama dair Barthes'in
sozlerini 6dlnc alir: “fotografin artik slreyi duygusal ve simgesel olarak
kavratmayan kesin ve gegici tanikligl” Gzerine disiinmemizi ister. Go¢lin ve kaybin
uzayan zamansalligl icinde kurdugu arkeolojik anlatilarda olimle iliskimizi
sorgular.

10 Mayis'ta gerceklesecek gosterimin ardindan Bilge Tas moderatérliigiinde
Aykan Safoglu ile bir konusma gercgeklestirilecektir. Aidiyet ve Yoldaslik seckisi
kapsamindaki gosterim ve etkinlikler Ucretsizdir.

Belonging and Companionship presents a selection of Aykan Safoglu’s video and
films that he produced between 2013 - 2015. An immigrant himself, Safoglu
traces loss, death, belonging and relationships in his art practice.

The artist’s films pose questions that prompt the audience to think collectively. He
deciphers the production and transformation of tools and forms, i.e. language and

)

e

image, that characterize life and death. Using exposure, light and shutter,
Safoglu’s latest works borrow Barthes’ quotes on life trapped in a moment/
image; for us to reflect on “a photograph’s certain and fugitive testimony that
eliminates one’s emotional and symbolic sense of time”. Woven into the extending
temporality of migration and loss, his archaeological narratives question our
relationship with death.

The screening to be held at 10 May will be followed by an artist talk with Aykan
Safoglu, moderated by Bilge Tas. All screenings and events of “Belonging and
Companionship” are free of admissions.

Aykan Safoglu hakkinda / about

istanbul'da dogdu ve UdK Berlin’in Art in Context master programindan (MA)
mezun oldu. Fotograf alaninda ylksek lisans egitimini (MFA) Bard College’in
Milton Avery Sanat Ylksek Lisans Okulu’nda (NY/ ABD) tamamladi. 2013'te 59.
Oberhausen Uluslararasi Kisa Film Festivalinde uluslararasi jurinin buyik
0dulint kazandi. 2018'de Akademie Schloss Solitude’lin glizel sanatlar bursiyeri
oldu. Safoglu, Ocak - Agustos 2019 tarihleri arasinda Tarabya Kultlr
Akademisi'nin konuk sanatgisi olarak istanbul’da bulunmaktadir.

Born in Istanbul and graduated from the Art in Context MA program at Universitat
der Kunste, Berlin. He received his MFA in Photography from the Milton Avery
Graduate School of the Arts at Bard College, NY. In 2013, he received the Grand
Prize of the City of Oberhausen at the 5°" International Short Film Festival
Oberhausen. Safoglu was a fine arts fellow at Akademie Schloss Solitude in
Stuttgart in 2018. He is currently an artist-in-residence for the January - August
term at Kulturakademie Tarabya in Istanbul.

Bilge Tas hakkinda / about

Ucan Suplrge Kadin Filmleri Festivali, Ankara Uluslararasi Film Festivali, Gezici
Festival, If Ankara, Pembe Hayat KuirFest, insan Haklar Film Giinleri gibi birgok
film festivalinde cesitli gérevler aldi. Ankara Universitesi'nde Kadin Galismalar
yiiksek lisans programini bitirdi. Halen Ankara Universitesi iletisim Fakiiltesi'nde
film festivallerinin kultlr endUstrisindeki konumlari Uzerine doktora tezini
yazmaktadir.

She worked for several film festivals, including Flying Broom International
Women'’s Film Festival, Festival on Wheels, Ankara International Film Festival as
well as co- founding Pink Life QueerFest. She received an MA in Women and
Gender Studies from Ankara University. She is currently writing her PhD thesis on
political economy of film festivals in Turkey.

isimsiz (Bir Berlin Portresi)
Untitled (A Berlin Portrait)

|

Video: Aykan Safoglu,
Almanya / Germany, 2013, 13', renkli / color
Almanca; Tlrkge altyazili / German with Turkish subtitles

Guncel toplumsal cinsiyet teorisi alaninin 6nde gelen isimlerinden Judith Butler
2010 yilinda kendisine verilen “Berlin Onur Oduli’ni almayi reddettiginde,
yaptigl basin aciklamalari, Almanya’da gay ve lezbiyenlere iliskin siyasi
tartismalari daha da alevlendirdi. Gorsel materyaller, yasanan tartismalara
iliskin haber kupurleri ve kulturel tarihten 6éding alinan tartismalari bir araya
getiren Safoglu’nun bu video ¢alismasi, kapitalist konformizm, irk¢ilik, cinsiyet
politikalar ve “homonasyonalizm” gibi bu tartismalarin merkezinde yer alan
motifleri irdeliyor. Eser, Berlin Maxim Gorki Tiyatrosu’nun siparisi Uzerine
hazirlandi.

oy

When Judith Butler, a prominent contemporary gender theoretician, declined
the “Berlin Pride Award” in 2010 her subsequent public statement intensified
the ongoing debates around the political conflicts of the gay and lesbian scene
in Germany. By bringing together visual material, press clippings on the
controversies and facts borrowed from cultural history, Safoglu’s video work
traces many motifs that are central to these debates, such as capitalist
conformity, racism, gender politics and “homonationalism”. Commissioned by
Maxim Gorki Theater Berlin.

Kirik Beyaz Laleler / Off-White Tulips

Yonetmen / Director: Aykan Safoglu
Turkiye, Almanya / Turkey, Germany, 2013, 24", renkli / color
Tirkee; ingilizce altyazili / Turkish with English subtitles

Eserlerinde toplumu etkileyen meselelere buyik yer vermis Amerikali yazar James
Baldwin ile kurgusal bir diyalog olarak tasarlanan, Oberhausen btk 6dli sahibi
Kirik Beyaz Laleler, otobiyografi tirinln sinirlarini yenilikgi bir sekilde genisleten bir
essay film. Yazarin istanbul'da gecirdigi zamani belgeleyen kartpostal, gazete
kupdrlerini ve Sedat Pakay'in fotograflarini yaratici bir cagrisimlar zinciriyle Turk ve
Amerikan popller kulturiinden simgelerle bulusturan bu kolaj, bunun sonucunda
irkeilik, uluslarétesi diyalog ve LGBT politikalari gibi konulara incelikli bir elestiri
getirirken, yalnizca fikirleri tizerinden tanidigimiz insanlarin kendi kisisel tarihimizi
nasil etkileyebildiklerine dair carpici bir drnek sunuyor..

Winner of the Oberhausen Grand Prize, Off-White Tulips is a video essay conceived as
a fictional dialogue with James Baldwin (a socially influential American writer), that
innovatively extends the limits of the autobiography genre. Sedat Pakay’s photos,
found postcards and newspaper clippings, documenting the writer’s prolonged visits
to Istanbul, and Turkish and American pop-icons representations are mixed in this
collage, through an imaginative power of association. The result is both a subtle
critique on racism, transnational discourse and LGBT politics, as well as a touching
proof of how people we know only thanks to the ideas they convey can influence our
personal histories.

Cile Balbilim
My Sorrow Nightingale

Performans / Performance: Aykan Safoglu, Huzur e.V.
Almanya / Germany, 2014, 12', renkli / color
ingilizce; Tiirkge altyazil / English with Turkish subtitles

Cile Biilbiiliim, performans sanatcisi Ulay'in 1976’da gerceklestirdigi Onceden
Belirlenmis 14 Adimda Eylem: Sanatin Kanunsuz Bir Yani Var adli sanat eylemine
dayaniyor. Bu tartisma yaratan performansinda Ulay, Carl Spitzweg’e ait 1839
tarihli Der Arme Poet (Fakir Sair) adli orijinal tabloyu sergilenmekte oldugu

o

Berlin Yeni Ulusal Sanat Galerisi’'nden ¢alip, Muskauerstrasse’de yasayan Tirk
asilh géemen bir ailenin evinin duvarina asti. Cile Blbilim kapsaminda,
‘Muskauerstrasse sakinleri’ 1 Kasim 2014 tarihinde Yeni Ulusal Sanat
Galerisi’ne iade-i ziyaret gerceklestirerek, Carl Spitzweg'in fakir sairinin anisina,
koro halinde Tirk sanat miziginin Gnli eserlerinden Cile Bdlbulim isimli sarkiyi
seslendirdiler. Ulay''n miidahalesinden 38 yil sonra, gé¢ sonrasi Alman
toplumunda kendi kiiltirel miraslarina sahip ¢ikan koro, dinleyicileri tehdit
altinda yasam, aci, “kitsch”, siir ve toplum konularini neseli bir bakis acisiyla
yeniden hayal etmeye ¢agird. Festival of Future Nows siparisi (izerine hazirlanan
performansin koreografisi, Institut flir Raumexperimente, UdK Berlin’e ait.

My Sorrow Nightingale is based on performance artist Ulay’s intervention from
1976, Action in 14 Predetermined Sequences: There is a Criminal Touch to Art.
For this controversial action, Ulay stole an original painting by Carl Spitzweg, Der
Arme Poet / The Poor Poet (1839), from the Neue Nationalgalerie, and hung it
in the apartment of a Turkish migrant family on Muskauerstrasse, Berlin. For My
Sorrow Nightingale, some of ‘the inhabitants of Muskauerstrasse’ reciprocated
this visit and came to the Neue Nationalgalerie on November 1, 2014 to form a
pop-up choir. They sang a famous song from the classical Turkish music canon,
My Sorrow Nightingale, in order to commemorate Carl Spitzweg’s poor poet. By
reclaiming their cultural legacy in the post-migration German society 38 years
after Ulay’s intervention, the choir invited the audience to reimagine
precariousness, suffering, “kitsch”, poetry, and community in a joyful manner.
Commisioned by the Festival of Future Nows, choreographed by the Institut fur
Raumexperimente, UdK Berlin.

isimsiz (Giilsen ve Hiiseyin)
Untitled (Giilsen and Hiiseyin)

Video: Aykan Safoglu,
Almanya / Germany, 2015, 13, renkli / color
Turkee; ingil'\zce altyazili / Turkish with English subtitles

Aykan Safoglu bu videosunda, uzun yillar 6nce dlen amcasi Huseyin'i fotograf
reprodiksiyon yontemlerini kullanarak hayata donduruyor. Safoglu’nun Berlin'de
yasayan eski arkadasl Gllsen Aktas'in Hiseyin roliine buriindigu performans,
Huseyin’in 6limnin ardinda yatan gercekleri ortaya cikarirken, bu sayede
gocmen iscilere ait kayip bir istanbul anisinin unutulmus ykiisii yavas yavas
gozler 6niine seriliyor. Safoglu, ‘yazarin’ dogum ve 6liminin temel faktorlerinden
olan hafiza ve unutma kavramlarini ele alsa da, yeniden yarattigl hikaye ve
tarihgeler hatirlayip uzlasmayi amagliyor. Gllsen ve Hiseyin'e eslik eden Safoglu,
tarihi geri kazanmakla kalmiyor, onu bastan yaziyor.

Aykan Safoglu attempts in this video to bring his long-dead uncle, Hiseyin, back
to life using photographic reproduction techniques. Gilsen Aktas, Safoglu’s long-
standing friend from Berlin, becomes the uncle in a drag performance to reveal
the truth behind his passing, and thus the forgotten story of a disappeared
Istanbul monument to laborers abroad slowly unfolds. Safoglu deals with memory
and forgetting, two intrinsic factors to both the birth and death of ‘the author’, but
he recreates stories and histories in an effort to remember and reconcile. Keeping
Huseyin and Gllsen company, Safoglu reclaims history, even rewrites it.
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Hatiranin Pesinde
Tracing the Memory
25 Nisan | April - 30 Mayis | May 2019

z Nisan Persembe 08 Mayis Carsamba
April Thursday May Wednesday
19.00 Yeniden Sev Beni (92) 19.00 Krisha (83))

Reconstruction

2 7 Nisan Cumartesi
April Saturday

14.00 Aidiyet ve
Yoldaslik (627)
Belonging and
Companionship

16.00 Maya Deren’in
Aynasi (103))
In the Mirror of
Maya Deren 1

1 Mayis Cuma
May Friday

19.00 Aidiyet ve
Yoldaslik (627)
Belonging and
Companionship

20.15 Soylesi/ Talk:
Aykan Safoglu

Mayis Cumartesi
May Saturday

3 Nisan Sali 14.00 Tek Basina Dans (98

April Tuesday Dancing Alone
19.00 Tek Basina Dans (98’)
Dancing Alone 1 x’:i':r?;;:’a

21.00 Yeniden Sev Beni (92)
Reconstruction

2 1 Mayis Sali
May Tuesday

19.00 Krisha (83)

03 Mayis Cuma

May Friday

19.00 Matangi/Maya/
M.LA. (95)

O 4 Mayis Cumartesi
May Saturday
14.00 Maya Deren’in
Aynasi (103))
In the Mirror of
Maya Deren

3 Mayis Persembe
May Thursday

19.00 Matangi/Maya/
M.LA. (95)

Bu program kapsamindaki Pera Film gésterimleri indirimli muze giris bileti ile izlenebilir.
Biletler Biletix'te. Yasal dizenlemeler uyarinca aksi belirtiimedigi stirece
t0m film gosterimlerimiz 18+ uygulamasina tabidir.

Screening tickets are 10 TL (reduced museum admission) and on Biletix.
As per legal regulations, all our screenings are restricted to persons over
18 years of age, unless stated otherwise.



