“Iste bu nedenle kesinlikle 6lmemiz gerekir ¢linki yasadigimiz stirece bir anlama sahip
degilizdir ve yasamlarimizin (kendimizi ifade etmemize yarayan ve bu sebeple en bly(ik
6nemi atfettigimiz) dili terctime edilemez; olasiliklardan olusan bir karmasa,

iliski ve anlamlar pesinde ¢dziimsiz bir arays.”

“It is therefore absolutely necessary to die, because, so long as we live, we have no meaning,
and the language of our lives (with which we express ourselves, and to which we therefore
attribute the greatest importance) is untranslatable; a chaos of possibilities,

a search for relations and meanings without resolution.”

Pasolini

Pera Film, italyan Disisleri ve Uluslararasi isbirligi Bakanligl ve italyan Kiltir
Merkezi isbirligiyle 6limunin 40. yilddnimiinde Pier Paolo Pasolini (1922-1975)
ve eserlerini anmak i¢in bir film programi dizenliyor. Bir sinemaci, sair, romanci,
oyun yazarl, ressam, elestirmen ve entelektuel olarak Pasolini, hayatinin buylk
kismi boyunca italya’nin en 6nde gelen isimlerinden birisiydi; hala da dyle ancak
daha da 6nemlisi, diinyaya mal olmus bir isim.

Pier Paolo Pasolini’nin birbiriyle catisan felsefeleri kucaklama yetisine sahipti -
hem bir Katolik, hem de Marksist'ti; modern fikirlere sahipti ve escinselligini
saklamiyordu; ilham ve huzur kaynagl olarak uzak ge¢mise bakiyordu. Hig
slphesiz, en cok da carpici film calismalariyla tanindi. Bir yazili metin
arastirmacisiydi ve sinemayla ilgili ilk islerinden biri Federico Fellini’'nin Cabiria’nin
Geceleri filmi (1957) icin ek diyaloglar yazmak olmustu. Bundan kisa bir slre
sonra ilk filmini yonetiyordu: sokak suglari Gizerine bir hikaye olan Dilenci (1961),
Uslubu ve icerigiyle Pasolini’nin arkadasi Bernardo Bertolucci'nin Korkung Orakgi
adli filmi énemli derecede etkilemisti; filmin 6zgin hikayesi de Pasolini imzasini
tasiyordu.t isa’nin dykiisliniin cesur bir yeniden yorumlamasi olan Matta'ya Gére
incil, Hayat Uclemesi’'nde yer alan (1971-1974) ortacag masallarina, Pasolini'nin
s0zinU esirgemeyen ve her daim siyasi olan filmleri, giderek daha fazla birer
skandal -hatta bazilarina gore kiflr- haline geliyordu. Pasolini trajik bir sekilde,
son filmi olan Marquis de Sade’dan turetilmis, grotesk Salo ya da Sodom’un 120
GUnU (1975) gosterime girmeden birka¢ hafta dnce, vahsice katledilmis halde
bulundu; italya’nin Nazi-fasist ge¢misine dair siddet y(iklii bir deneme sunan eser
buglin hala dunyanin en tartismal filmlerinden birisi. Yazar Ed Vulliamy’nin
Guardian’da yayimlanan yazisinda titizlikle dikkat cektigi gibi “tarih, Pasolini'nin
sanki filmlerinden bir sahnenin icindeymis gibi 6lduglinde israr ediyor. Pasolini
1967'de ‘o ana dek miiphem, desifre edilemez ve askida olan hayatimizin sadece
6lim aninda anlam kazandigini’ belirtmisti.”

On the 40t anniversary of Pier Paolo Pasolini’s death (1922-1975), Pera Film in
collaboration with the Italian Ministry of Foreign Affairs and International
Cooperation and the lItalian Institute of Culture in Istanbul is organizing a film
program commemorating him and his work. Pasolini, a filmmaker, a poet, a
novelist, a playwright, a painter, a critic and intellectual, was not only one of Italy’s
most prominent figures for much of his life, he remains that, but, more importantly,
he is a figure who belongs to the world.

Pier Paolo Pasolini’s ability to simultaneously embrace conflicting philosophies—
he was both a Catholic and a Marxist; modern-minded, openly gay; who looked to
the distant past for inspiration and comfort. What he is best known for is
undoubtedly his subversive body of film work. He was a student of the written
word, and among his earliest movie jobs was writing additional dialogue for
Federico Fellini's Nights of Cabiria (1957). Soon he was directing his first film,
Accattone (1961), a tale of street crime whose style and content greatly
influenced the debut feature of his friend Bernardo Bertolucci, La commare
secca (1962), for which Pasolini also supplied the original story. The outspoken
and always political Pasolini’s films became increasingly scandalous—even, to
some minds, blasphemous—from the gritty reimagining of the Christ story The
Gospel According to St. Matthew (1964) to the bawdy medieval tales in his Trilogy
of Life (1971-1974). Tragically, Pasolini was found brutally murdered weeks
before the release of his final work, the grotesque, Marquis de Sade-derived
Salo, or the 120 Days of Sodom (1975) provides a violent essay on Italy’s Nazi-
fascist past and still is one of the world’s most controversial films. Writer Ed
Vulliamy, in his Guardian article meticulously remarks: “Pasolini had died, so
history insists, as though in a scene from one of his films. ‘It is only at the point of
death,” Pasolini had said in 1967, ‘that our life, to that point ambiguous,
undecipherable, suspended - acquires a meaning.’
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DiLENCI
ACCATTONE

Yonetmen / Director: Pier Paolo Pasolini

Oyuncular / Cast: Franco Citti, Franca Pasut, Silvana Corsini
italya / Italy, 1207, 1961, siyah-beyaz / black & white
italyanca Tiirkge altyaziyla / Italian with Turkish subtities

Pier Paolo Pasolini'nin bllylk takdirle karsilanan filmlerinden ilki ve ¢cok sayida film
festivalinde 6dul kazanmis Dilenci, Roma’nin varoslarinin yasayan bir resmini
sunmak icin yetenekli oyunculardan faydalaniyor. Sinemaci/sairin romanlarindan
birini temel alan, bir kadin tuccari, onun arkadaslari, dismanlari ve kadinlarini
konu alan hikaye metanetli bir gercekgilik 6rnegi. Vahsi, gercekei, duygusuz ve
hayat dolu. Hayat kadinlari ve sokak ddvisgullerinin dlnyasiyla ironik bir tezat
yaratan film muziklerinde Johann Sebastian Bach’in kullanimi 6zel bir etkiye sahip.

The first of Pier Paolo Pasolini’s highly acclaimed films and the winner of numerous
film festival prizes, Accattone uses a talented cast to present a vivid picture of the
Roman slums. Based on one of the filmmaker/poet’s novels, this story of a pimp,
his friends, his enemies and his girls is realism at its earthiness. It is brutal,
realistic, un-sentimental and bustling with life. Particularly effective is the use of
Johann Sebastian Bach on the soundtrack, which provides the ironic counterpoint
of the world of prostitutes and street fighters.

KraL OEDiIPUS
OEebipPus REXx

Yénetmen / Director: Pier Paolo Pasolini

Oyuncular / Cast: Silvana Mangano, Franco Citti, Alida Valli
italya / Italy, 104, 1967, renkli / color

italyanca Tirkge altyaziyla / Italian with Turkish subtitles

Klasik “Kral Oedipus” tragedyasinin karanlik ve slrlkleyici bir yeniden anlatimi.
Oedipus bilmeden babasini 6ldirip annesiyle evlenir. Gergek ortaya ¢iktiginda
Oedipus kendi gozlerini ¢ikarir ve kizi Antigone tarafindan bulunana kadar, kor bir
dilenci olarak sokaklarda dolanir. Fas'ta gecen film ¢6l manzaralari ve gicll
magribi mimarisinden olusan gorsel bir sélen. Oyuncu kadrosundaysa avangart
film ve tiyatro ydnetmeni Carmelo Bene, New York’taki Living Theater'dan Julian
Beck ve basrahip rollinde Pasolini'nin kendisi bulunuyor.

A dark and riveting retelling of the classic tragedy “Oedipus Rex.” Unknown to
himself, Oedipus kills his father and marries his mother. When the truth is
discovered, he puts out his eyes and Oedipus wanders the streets until he is
found by his daughter; Antigone, a common blind beggar. Set in Morocco, the film
is a visual wonder of desert landscapes and powerful Moorish architecture. This
cast includes avant-garde film and theater director Carmelo Bene, Julian Beck
from New York’s Living theater, and Pasolini himself as the High Priest.
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SAHINLER VE SERGELER
THE HAWKS AND THE SPARROWS

Yénetmen / Director: Pier Paolo Pasolini

Oyuncular / Cast: Toto, Ninetto Davoli, Femi Benussi
italya / Italy, 91, 1966, siyah-beyaz / black & white
italyanca Tiirkge altyaziyla / Italian with Turkish subtitles

Cilginca bir komik fabl olan Sahinler ve Serceler'de, cokga sevilen tas suratl
Palyaco Toto siradan bir Italyan erkegini canlandirirken, Ninetto Davoli ise onun iyi
huylu ancak kus beyinli oglunu oynuyor. Pasolini, insanligi temsil eden baba-ogul
hayat yolunda ilerledikge, onlara karsi-sirim olarak o anki sahne Uzerine
eglenceli ve anlamli bir sekilde felsefe yapan, karikatrize bir karga kullaniyor. Bu
trajik fabl, Italya’da hayatin kilise ile devlet arasindaki zithgina kapilmis iki
masumun yasadiklari tehlikeyi yakalayan bir keyif kaynagl.

The Hawks and the Sparrows, a wildly comic fable, stars the beloved stone faced
clown Toto as an lItalian everyman, and Ninetto Davoli as his good-natured but
empty headed son. Pasolini uses a comic crow, which philosophizes amusingly
and pointedly about the passing scene as a counterpoint to the performers,
representing humanity, as they progress down the road of life. This tragic fable is
a delight that captures the peril of two innocents caught in the paradox of Italian
life between the Church and the State.

MATTA’YA GORE INCiL
THE GosPEL
ACCORDING TO
ST. MATTHEW

Yénetmen / Director: Pier Paolo Pasolini
Oyuncular / Cast: Enrique Irazoqui,
Margherita Caruso, Susanna Pasolini
italya / Italy, 137", 1964

siyah-beyaz / black & white

italyanca Tiirkce altyaziyla /

Italian with Turkish subtitles

Filmde, isa’nin dogumu, hayat, 6gretileri ve hacin Gstiinde 6limaniin neredeyse
bir sinema-gercek belgeseli seklinde sunuluyor. Pasolini’nin ikinci uzun metrajli
filmi boylesi devrimci bir yénetmen icin tuhaf bir secim gibi géziikse de film isa’yl
kilisenin gdsterisinden cikarip, toplumun disina itilmis bir italyan kdylisi olarak
sunmaya yonelik bir deneme. Yeni Gercekci yontemlere basvuran yonetmen,
Bakire Meryem roliindeki annesinin de dahil oldugu profesyonel olmayan
oyuncularin ifade yUkli suratlarini kullandigl cekimleri Calabria ve Matera'da
yapmis. Matta’ya gére incil, “anlatimis en muhtesem hikayenin” beyazperdeye
tasinmis en carpici versiyonu olarak kabul gérmekte; bu yeni, elden gegcirilmis
haliyle film daha 6nce gérilmemis bir sekilde hayat buluyor. 1967 yili Akademi
Odiillerinde En iyi Sanat Yénetimi, En iyi Kostiim Tasarimi ve En iyi Mizik dallarinda
aday gosterilmisti.

The birth, life, teachings and death on the cross of Jesus Christ presented almost
as a cinéma-vérité documentary. Pasolini’'s second feature seemed a strange
choice for such a revolutionary director, but it is an attempt to take Christ out of
the opulent church and present him as an outcast Italian peasant. Applying Neo-
Realist methods, the director shot in Calabria and Matera, using the expressive
faces of non-professionals including that of his mother as the Virgin Mary. The
Gospel According To Saint Matthew is considered the greatest screen version of
the “greatest story ever told” and this freshly remastered version brings the film
to life in a away that has never been seen before. Nominated for Best Art Direction,
Best Costume Design and Best Music at the 1967 Academy Awards.
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Ask BuLusmasi
LoveE MEETINGS

Yénetmen / Director: Pier Paolo Pasolini

Oyuncular / Cast: Pier Paolo Pasolini, Lello Bersani, lo Apolloni
italya / Italy 90", 1964 , siyah-beyaz / black & white

italyanca Tiirkce altyaziyla / Italian with Turkish subtitles

Ask Bulusmasi, Unlu yazar Alberto Moravia ve taninmis psikolog Cesare
Musatti'nin etkileyici konusmalarinin yer aldig|, italya'da cinsellik iizerine sinema-
gercek Uslubunda yapilmis bir arastirma. Sair kokenli sinemaci Pier Paolo Pasolini
réportajci olarak genis bir yelpazedeki bireylere kendi ask hikayelerini (fuhus,
escinsellik, evlilik ici ve disi iliskileri) soruyor. Zeka ve duygusallik yuklu bir film;
ayni zamanda da bugUlnin haber basliklar kadar giincel.

Love Meetings is a cinéma-vérité investigation of sex in Italy, including impressive
appearances by famed author Alberto Moravia and noted psychologist Cesare
Musatti. Pier Paolo Pasolini, the poet turned filmmaker, appears as the interviewer
and asks a wide-range of individuals to share their tales of love (prostitution,
homosexuality, marital and non-marital liaisons). The film is full of wit and
sensuality, and is as topical as today’s headlines.
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MamMMA RomMa

Yénetmen / Director: Pier Paolo Pasolini

Oyuncular / Cast: Anna Magnani, Ettore Garofolo, Franco Citti
italya / Italy, 1107, 1962, siyah-beyaz / black & white
italyanca Tiirkce altyaziyla / Italian with Turkish subtitles

Mamma Roma rollindeki Anna Magnani, oglunun iyiligi icin kirli gecmisinden
kurtulmaya calisan orta yaslh bir hayat kadinini canlandiriyor. Giiclii italyan Yeni
Gergekgilik gelenegine bagll kalarak cekilmis olan Mamma Roma, ikinci Diinya
Savas! sonrasi Italya'sinda hayatta kalma miicadelesine korkusuz bir bakis
sunuyor ve yonetmen Pier Paolo Pasolini'nin 6tekilestiriimis ve milksizlestirilmis-
lere kars! hayat boyu duydugu ilginin altini ¢iziyor. Gosterildigi tarinte mistehcen
oldugu gerekgesiyle italya’da yasaklanmis olsa da Mamma Roma bugin hala bir
klasik oldugu gibi sinema tarihinin en blylk aktrislerinden birinin gigll
performansi ile lkenin, Uslubunu bulma sirecindeki en tartismali yonetmenine
bir bakis sunuyor.

Anna Magnani is Mamma Roma, a middle-aged prostitute who attempts to
extricate herself from her sordid past for the sake of her son. Filmed in the great
tradition of Italian neorealism, Mamma Roma offers an unflinching look at the
struggle for survival in postwar Italy, and highlights director Pier Paolo Pasolini’s
lifelong fascination with the marginalized and dispossessed. Though banned
upon its release in ltaly for obscenity, today Mamma Roma remains a classic,
featuring a powerhouse performance by one of cinema’s greatest actresses and
offering a glimpse at a country’s most controversial director in the process of
finding his style.
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AsK VE NEFRET:

KaGiTTaAN Cicek BO6LUMO

LovE AND ANGER:

THE SEQUENCE OF THE PAPER FLOWER

Yénetmen / Director: Pier Paolo Pasolini

Oyuncular / Cast: Ninetto Davoli, Rochelle Barbini, Aldo Puglisi
italya / Italy, 12', 1969, siyah-beyaz / black & white

italyanca Tirkge altyaziyla / Italian with Turkish subtitles

Ask ve Nefret (Bellocchio, Lizzani, Bertolucci ve Godard isbirligiyle) antolojisinden
Kagittan Cicek Bélimii incil'deki Lanetlenen incir Agaci hikayesine bir gonderme.
Hikayede isa, Mart ayinda meyve vermesi gerekirken, dallarinda hic meyve
olmayan bir incir agacini devirir. Filmin bu bélimunde Ninetto mutlu bir sekilde
Roma’daki Via Nazionale’'den asaglya dogru yuriirken gosterilir; ylrlyen adamin
aklinin ucundan gecmese de ayni sirada dlnyada gerceklesen, Vietnam'in
bombalanmasi gibi olaylardan goérintiler akar.

The Paper Flower Sequence, from the anthology film Love and Anger, (in
collaboration with Bellocchio, Lizzani, Bertolucci and Godard) is a reference to the
Gospel parable called ‘The Barren Fig Tree,” where Christ strikes down a fig tree
because it isn’t bearing fruit in March, although it could hardly have known better.
In the episode, Ninetto is shown happily walking down the via Nazionale in Rome,
while in superimposition there are images of various things going on in the world,
such as the bombing of Vietnam, of which the man remains blissfully ignorant and
unaware.

KorkUNG ORAKGI
THE G_RlM REAPER

Yénetmen / Director: Bernardo Bertolucci

Oyuncular / Cast: Francesco Ruiu, Giancarlo De Rosa, Vincenzo Ciccora
italya / Italy, 88", 1962, siyah-beyaz / black & white

italyanca Tirkge altyaziyla / Italian with Turkish subtitles

Tiber Irmag kiyisinda vahsice 6ldirilmis Romali bir hayat kadinin cesedi bulunur.
Polis hemen bir avug slipheliyi toplayip tek tek sorguya ceker; her taniklikla katile
biraz daha vyaklasilir. Bernardo Betolucci'nin -Pier Paolo Pasolini'nin bir
hikayesinden yola c¢ikan- bu carpici ilk uzun metrajli filminde anlatinin
guvenilirligini ve gercegin dogasini kesfetmek icin birbiriyle baglantili geri
donuslerden bir dizi kullaniyor.

The brutalized corpse of a Roman prostitute is found along the banks of the Tiber
River. The police round up a handful of possible suspects and interrogate them,
one by one, each account bringing them closer to the kKiller. In this, his stunning
debut feature - based on a story by Pier Paolo Pasolini - Bernardo Bertolucci
utilizes a series of interconnected flashbacks to explore the nature of truth and
the reliability of narrative.

e

)

.

AFRiKALI ORESTIADE iGCiIN NOTLAR
NoTEs TowARDSs AN AFRICAN ORESTES

Yonetmen / Director: Pier Paolo Pasolini
Oyuncular / Cast: Gato Barbieri,

Donald F. Moye, Marcello Melis

italya / Italy, 65', 1970

siyah-beyaz / black & white

italyanca Tiirkce altyaziyla /

Italian with Turkish subtitles

Sinematik bir not defteri islubunda anlatilan filmde Pasolini'nin antik tragedyanin
Afrikall aktorlerle beyazperdeye uyarlanmasina gosterdigi ilgi, Tanzanya, Uganda
ve Etyopya'ya yonelik inatla somurgeci bir bakisla harmanlaniyor. “Yapilacak olan
film” icin bir hazirlk belgeseli niteligindeki film hareketli imgelerden olusan
gercek bir not defteri olarak tarif edilebilir. Eser, Ui farkli film malzemesi halinde
bélimleniyor. ilki Uganda ve Tanzanya'daki iki konaklama sirasinda (Aralik 1968
ve Subat 1969'da) cekilmis bir seyahat belgeseli; buradaki ama¢ Eshilos'un
Oresteia’sinin film uyarlamasi icin mekan, yliz ve nesnelerin tespit edilmesiydi.
ikincisi, Roma'daki “La sapienza” Universitesinde Pasolini ile bir grup Afrikal
Ogrenci arasinda, Eshilos'un tragedyasinin ortami ve Afrika'daki post-kolonyel
iligkilerin etkileri Uzerine gecen bir tartisma / yizlesme. Ugiinciisiiyse, ayni
konunun bir cesitlemesi olarak Yvonne Murray ve Archie Savage'in Roma’'daki
FolkStudio’'da icra ettigi bir caz oturumundan olusuyor.

Narrated in the style of a cinematic notebook, Pasolini’s interest in adapting the
ancient tragedy for the screen using African actors is mixed with a stubbornly
colonial look at realities in Tanzania, Uganda and Ethiopia. The documentary is a
preparatory documentary to the “film to be made”, and it could be described as a
real notebook of moving images. It is divided into three different types of film
material. The first is a travel documentary, shot during two stays in Uganda and
Tanzania (respectively in December 1968 and in February 1969) integrated with
several newsreels of the war in Biafra (1967/69); the goal was to track down the
places, faces, objects to the film adaptation of the Oresteia by Aeschylus. The
second is a debate / confrontation between Pasolini and some African students at
the University “La Sapienza” of Rome on the idea of the Aeschylus tragedy setting,
and the implications of post-colonial African affairs. The third is a sort of variation
on the theme and consists of a jazz session performed by Yvonne Murray and Archie
Savage at FolkStudio in Rome.

PasoLiNi’NiN OFKESI
THE RAGE oF PAasoLINI

Yénetmen / Director: Pier Paolo Pasolini, Giuseppe Bertolucci
Oyuncular / Cast: Giorgio Bassani, Renato Guttuso, Giuseppe Bertolucci
italya / Italy, 83", 2008, siyah-beyaz, renkli / black & White, color
italyanca Tiirkge altyaziyla / Italian with Turkish subtitles

1962 yilinda Pasolini italyan bir haber film yapimcisi tarafindan sirketin film
arsivinden uzun metrajli bir film yaratmaya davet edildi. Géruntilerin kapsamli
zenginliginden ilham alan Pasolini, “burjuva diinyasinin gercek disiligina karsi bir
Ofke gosterisi” olacak bir film yapmaya koyuldu. Sovyet bloku ve cesitli somurgecilik
karsiti hareketlerin goértntilerini haber filmlerinin timleyicisi ve Kkarsiti olarak
birlestirerek, Marilyn Monroe’nun 6limu Uzerine dokunakl bir disinusle zirve
noktasina ulasan, modern dlnyanin politik agidan keskin bir elestirisini ortaya
koydu. Tartismalar ve gise basarisizligindan korkan yapimci Pasolini'den filmin
6zgun halini bir saatten kisa slirecek sekilde kesmesini istedi ve ardindan da yanina
filmin Giovanni Guareschi imzali, sagci bir benzerini ekleyerek iki bolim tek bir film
haline getirdi. Pasolini tarafindan reddedilen bu versiyon gercekten basarisiz oldu.
Her ne kadar Pasolini’'nin 6zguin versiyonu hala kayip olsa da Giuseppe Bertolucci'nin
Cineteca di Bologna'da ilk versiyonda kullanilan plan listesi ve diyalog kopyalarinin
yaninda Pasolini'nin film mzigi Gzerine notlarina da dayanarak yaptig! iddiali bir
rekonstriksiyon kisa siire 6nce tamamlandi.

In 1962, Pasolini was invited by an Italian newsreel producer to create a feature-
length film essay from his company’s library of footage. Inspired by diverse wealth
of imagery, Pasolini set out to make a film as “a show of indignation against the
unreality of the bourgeois world”. Assembling images from the Soviet bloc and
various anti-colonial movements as complement and contrast to the newsreel
footage, Pasolini crafted a remarkable tour de force of politically trenchant
commentary on the modern world, climaxing in a moving meditation on the death
of Marilyn Monroe. Fearing controversy and box-office failure, the producer
ordered Pasolini to cut the original version to less than an hour and then promptly
added a right-wing counterpart by the filmmaker Giovanni Guareschi, packaging
the two parts as one film. Disowned by Pasolini, this version was indeed a failure.
Although Pasolini’s original version remains lost, an ambitious reconstruction was
recently completed by Giuseppe Bertolucci and the Cineteca di Bologna using the
shot list and a dialogue transcript from the first version, as well as Pasolini’s notes
on music for the film.

KEHANET: PASOLINI’NIN AFRIKASI
PrRoPHECY: PAsoOLINI’'S AFRICA

Yonetmen / Director: Gianni Borgna, Enrico Menduni
Italya, Fas / Italy, Morocco, 77', 2013 , siyah-beyaz / black & white
Italyanca Turkge altyaziyla / Italian with Turkish subtitles

Film, Pasolini’nin Afrika’ya olan askinin yani sira memleketi Friuli ve Roma’'nin
civarindaki koylerde bosuna aradigl koy hayatinin sahiciligi ile devrimci gucl
burada bulma umudunu irdeliyor. Bu yipranmis ve sonsuz sinirlari olan, sairin
kendi sozleriyle, ilk filmi Dilenci’de tasvir ettigi varoslarin aynisinda dogmus bir
Afrika’ydl. Kehanet buradan yola cikiyor: Bir zamanlar Roma’nin limpen
proletaryasinin yasadigl yerler buglin Avrupa Birligi'nin disindan gelen binlerce
multeci ile dolu. Kral Oedipus, Afrikali Orestiade icin notlar ve Paris’'te Matta'ya
gore incil lzerine Jean-Paul Sartre ile yaptigi sohbet, sairin Afrika sevgisini
kanitliyor. Ancak hepsinden énemlisi Ofke'de, Afrika’yl tasidigi tiim adaletsizlik
izleri ve umutisiklariyla beraber resmediyordu. Yine de hayal kirikligi kaciniimazdi:
Afrika, giderilmesi imkansiz karsitliklarla dolu bir kutu gibiydi ve icinden yozlasma,
diktatorllkler, gecmisten ve glinimuzden katliamlar patlak veriyordu. Vahset dolu
katliamlarin siyah beyaz goriintlleri, Pasolini'nin temiz ve sade goruntileriyle
zithik yaratiyordu. Pasolini’nin gézlemlerinin kehanete benzer niteligi bugtin bizleri
hala rahatsiz ediyor, 6zellikle de -gerceklesmeye baslamasindan otuz yil énce-
Afrikalilarin kéhne teknelerle toplu gécii ve italya’yr “fethedisini” tarif ederken.
Ancak kahinin kaderinde, Dilenci'de oldugu gibi, erken 6lim varmis; filmin
baslangici ve trajik sonu da buna ithaf edilmis.

The film explores, through poetry and cinema, Pasolini’s love for Africa and his hope
of finding there the authenticity of peasant life and revolutionary force he had
sought in vain in his native Friuli and in the villages around Rome. It was an Africa
with frayed and indefinite boundaries, one that was born - in the poet’s words - in the
same suburbs described in his first film Accattone. This is where Prophecy starts
out: the place where the Roman lumpen proletariat used to live is filled today with
thousands of immigrants from outside Oedipus Rex and The Gospel According to
St. Matthew testify to the poet’s love for Africa, as does the conversation in Paris
with Jean-Paul Sartre on The Gospel According to St. Matthew. Above all, though, it
was in The Rage that he depicted an Africa bearing all the marks of injustice and
showing all the signs of hope. These too were to be disappointed: Africa was a
repository of irremediable contradictions that would erupt into degradation, into
dictatorships, into the massacres of yesterday and today, whose violent images are
contrasted with the sober and stark ones of Pasolini, in black and white. The
prophetic quality of Pasolini’'s observations continues to disturb us, in particular
when he describes—thirty years before it actually began to happen—the exodus of
Africans on ramshackle boats and their “conquest” of Italy. But the prophet was
destined for a premature death, like Accattone, to which the beginning and the
tragic end of the film are dedicated.
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