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Fantastik Rus Sinemasi

" FROM THE TSARS
TO THE STARS

Russian fantastic Cinema

Ruzgar iblisleri ve kristal saraylar... Parildayan su canlisi solungac adam ve uzayin
sinirsiz manzaralarl... Rus sinemasi, seksen yili agkin stredir bilimkurgu, folklorik
fantezi ve absurdist mizahi kapsayan yaratici bir yonetmenlik gelenegine sahip ve
bircok eglenceli filmlere imza atti. Pera Film, Seagull Films ile isbirligiyle Rus
sinemasinin uzun soluklu fantastik bilimkurgu geleneginin nadir filmlerini iceren
Carlardan Yildizlara: Fantastik Rus Sinemasi programini sunuyor.

Bu serinin kuratorlerinden, Yaratik (Aliens) ve Terminator 2: Kiyamet GUnl
(Terminator 2: Judgment Day) filmlerindeki 6zel efektleriyle Oscar alan Robert
Skotak, “Fantastika, bilimkurgu, fantezi, korku, masallar... Fantastika, butin
bunlar icin kullandigimiz genel terimdir” diyor. “Ornegin, Batr'da hi¢ izlenmemis
olan Kozmik Yolculuk (Cosmic Voyage) (1936) aya seyahat eden Komunist bir
toplumun kahramanlik hikayesidir. Stalin’in siyasi tasfiyeleri ve modernizasyon
cabalari sirasinda cekilmistir. Ote yandan, uzay yolculugunun o dénem hayal
edilebilecek en dogru resmini ¢izer. Dissel stop motion animasyon serileri ve
Olclsuz efektler: Bu eglenceli bir film!”

Ladislaw Starewicz’'in éncii animasyonu ile baslayip sessiz sinema klasigi Aelita:
Mars Kralicesi (Aelita: Queen of Mars) ile ilerleyen ve Aleksandr Ptushko ve Pavel
Klushantsev'in olaganUsti filmleri ile devam eden Rus janr sinemasi sasirtici
sekilde renkli, teknolojik olarak ileride ve tematik olarak tutkuluydu. Usta Andrei
Tarkovsky bunu bir adim ileriye gotlrdy, oldukca felsefi ve atesli sinema érnekleri
olan epik bilimkurgu filmleri Solaris ve iz Siiriici'yli (Stalker) gekti. Karen
Shakhnazarov'un Perestroyka dénemindeki Sovyet tarihi Uizerine cektigi dikkat
cekici kara komedi Sifir Kenti (Zero City) ve Alexei Fedorchenko’nun Aya ilk Ayak
Basan'i (First on the Moon) gibi baska filmler ise, zayifladig| glinlerde ideolojik bir
sistemin kurnaz alegorilerini sunuyor.

Sovyet gorsel efekt sanatcilar, Stanley Kubrick'in basyapiti 2001: Bir Uzay
Destani (2001: A Space Odyssey) cekilmeden yillar énce insanligin uzaya
yapacagl seyahatle ilgili nefes kesici filmler ¢ekiyorlardi. Buglinden gecmise
bakildiginda, bu filmlerin etkileyiciligini artiran, glines sistemi ve &tesine, hic
degilse mecazi acidan devrimi getirmek amaciyla, kurgusal uzay kesfini gercek
dunyadaki gorevlerle birlestiren Sovyet siyasetiydi.

Alla Verlotsky, Robert Skotak ve Dennis Bartok'un kuiratdrltigini Ustlendigi
“Carlardan Yildizlara: Fantastik Rus Sinemasi” programi Seagull Films, the Film
Society of Lincoln Center ve American Cinematheque tarafindan Concern
Mosfilm, Rus Devlet Arsivi Gosfilmofond ve M-Film Studio’nun isbirligiyle ilk kez
2006 yilinda ilk dlizenlendi.

Wind demons and crystal palaces . . . Shimmering aquatic gill-men and limitless
vistas of outer space . . . For over eight decades Russian cinema has had an
inspired filmmaking tradition that encompasses science fiction, folkloric fantasy,
and absurdist humor, producing wildly entertaining films. Pera Film in collaboration
with Seagull Films presents From the Tsars to the Stars: Russian Fantastic
Cinema, a program featuring rare films from the Russian cinema’s long tradition
of fantastical science fiction.

“Fantastika is a general term we're using for all of it: science fiction, fantasy,
horror, fables,” says Robert Skotak, co-conceiver of the series and an Oscar
winner for his special-effects contributions to Aliens and Terminator 2: Judgment
Day. “I mean, Cosmic Voyage [1936], which hasn’t really been seen in the West
whatsoever, is a heroic tale of a Communist society traveling to the moon! It was
made during Stalin’s purges and the push to modernize. But it's also as accurate
a picture of space travel as one could conjecture at the time. Fanciful sequences
of stop-motion animation, extravagant effects: This is an entertaining movie!”

Beginning with the pioneering animation of Ladislaw Starewicz, through the silent
classic Aelita: Queen of Mars, and on to the astonishing visions of Aleksandr
Ptushko and Pavel Klushantsev, Russian genre cinema was amazingly colorful,
technologically advanced, and thematically ambitious. Master Andrei Tarkovsky
took this further, fashioning the highly philosophical and feverishly cinematic sci-fi
epics Solaris and Stalker. Still other films, such as Karen Shakhnazarov's
remarkable, black comic meditation on Soviet history during the Perestroika era
Zero City and Alexei Fedorchenko’s First on the Moon, are crafty allegories of an
ideological system in its waning days.

Years before Stanley Kubrick's masterpiece 2001: A Space Odyssey, Soviet
visual-effects artists were creating breathtaking visions of humankind’s voyage to
outer space. In retrospect, an added fascination of these films is the Soviet party
line suffusing fictive space exploration with a real-world mission—to bring the
revolution, at least figuratively, to the solar system and beyond.

From the Tsars to the Stars: Russian Fantastik Cinema was originally presented
in 2006 by Seagull Films, the Film Society of Lincoln Center and the American
Cinematheque in collaboration with Concern Mosfilm, Russian State Archive
Gosfilmofond and M-Film Studio. The program is curated by Alla Verlotsky, Robert
Skotak and Dennis Bartok.

AELITA,MARs KRALIGESI
AELITA, QUEEN OF MARS

Yénetmen / Director: Jakov Protazanov
Oyuncular / Cast: Yuliya Solntseva, Igor llyinsky, Nikolai Tsereteli
Sovyetler Birligi / Soviet Union, 1924, 120', siyah-beyaz/ black & white; sessiz / silent

Gezegenler arasi seyahat Uzerinden ana olay Orgisinu kurgulayan ilk uzun
metrajli film Aelita, A. N. Tolstoy’'un romanindan uyarlandi. Zeki bir miihendis ve
huysuz bir asker Kirmizi Gezegen’e yaptiklari yolculukta, orada insana benzeyen
uysal canlilarin yasadigini ve gezegenin glizel Aelita’nin demir yumruguyla
yonetildigini gortrler. Bunun sonrasinda ise olaganUstl bir kargasa ortaya ¢ikar:
Kahramanlarimiz eve dénmeyi basarabilecekler midir? Filmin benzersiz set
tasarimi Sovyet Konstriktivizminin en canli ve yaratici halini yansitir.

The world’s first feature film to use interplanetary travel as its main plot line,
Aelita is based on A. N. Tolstoy’s novel. A brilliant engineer and a crusty soldier
travel to the Red Planet to find it inhabited by meek humanoids and ruled with
an iron fist by the beautiful Aelita. Spectacular unrest ensues; will our heroes
make it back home? Free of earthly logistics, the film's unique set design
captures Soviet Constructivism at its graphically most unhinged.

FIRTINA
GEZEGENI
PLANET OF
STORMS

Yonetmen / Director: Pavel Klushantsev

Oyuncular / Cast: Vladimir Yemelyanov,

Georgi Zhzhyonov, Gennadi Vernov

Sovyetler Birligi / Soviet Union, 1961 , 83", renkli / color
Rusca; Turkge altyaziyla / Russian with Turkish subtitles

Sikici bir kaynagl -Sovyet bilimkurgusunun meshur ismi Aleksandr Kazantsev'in
bir romanini - temel alan ydnetmen Klushantsev Sovyet parti siyasetini yansitan
diyaloglara mukemmel efektlerle guc katiyor. Kozmonotlar Venls'e varmalari
sonrasl azgin volkanlar ve cesit cesit tarih dncesi yaratikla (en akilda kalani
gidaklayan ve hizli hareket eden bir pterodaktil) karsilasirlar. Ote yandan, filmin
yapimcilari bu filme yari giyinik magara kadinlarini eklemeyi unutmuslardir. Bu
ihmal, Tarih Oncesi Kadinlarin Gezegenine Yolculuk (Voyage to the Planet of
Prehistoric Woman) (1968) adli filmde hemen dizeltilmistir: bunun sorumlusu
gelecek vaat eden Peter Bogdanovich olacaktir. (Robert Skotak)

Working from a dullish source - a novel by the Soviet sci-fi eminence Aleksandr
Kazantsev - director Klushantsev overpowers the party-line dialogue with
excellent effects. Upon arrival to Venus, cosmonauts find furious volcanoes and
sundry prehistoric beasts (a cackling, swooping pterodactyl is most memorable).
The filmmakers, however, forgot to include scantily clad cavewomen; this omission
was quickly corrected by Voyage to the Planet of Prehistoric Woman (1968); the
up-and-coming culprit was Peter Bogdanovich. (Robert Skotak)

AMFiBi INSAN
THE AMPHIBIAN MAN

Yonetmen / Director: G. Kazansky, V. Chebotaryov

Oyuncular / Cast: Vladimir Korenev, Anastasiya Vertinskaya, Mikhail Kozakov
Sovyetler Birligi / Soviet Union, 1961, 95, renkli / color

Rusca; Tirkee altyaziyla / Russian with Turkish subtitles

Bu film Rusya’nin en ¢ok sevilen filmlerinden biridir (1962 yilinda filme 62 milyon
bilet satilmistir ki bu buglinin Amerika'sinda 520.000.000 dolarlik bir gise
gelirine denk gelir). Yakisikli ve solungacli bir mutantin bu gérece abartili hikayesi
tuhaf bir sekilde tasarlanmis bir sahil kiyisindaki kasabada inci avcilari,
dolandiricilar ve eski denizcilerin arasinda gegciyor. 50’li yillarin sonu 60’1 yillarin
basinda ¢ikan Buzlarin Géziltsi kitabinin belki de en iyi Urlinl sayilabilecek
Amfibi insan gercekiistil bir bigcimde, Latin sarki ve dans sahneleri, yiiziini siyaha
boyamis Rus yildizlari ile dolup tasiyor: Gergek olduguna inanmak icin gorilmesi
gerekiyor. (Robert Skotak)

One of the most beloved Russian films ever (65 million admissions in 1962, which
would roughly translate into $520,000,000 box office in today’s America). The
rather tall tale of a handsome, gilled mutant unfolds in an oddly conceived coastal
locale among pearl divers, rogues and old salts. Perhaps the ultimate product of
the late 50s-early ‘60s “Thaw,” The Amphibian Man surreally brims with Latin
song-and-dance numbers and Russian stars in brownface; it has to be seen to be
believed. (Robert Skotak)

-



SOLARIS

Yonetmen / Director: Andrei Tarkovsky

Oyuncular / Cast: Natalya Bondarchuk,

Donatas Banionis, Jiiri Jarvet

Sovyetler Birligi / Soviet Union, 1972, 169"

renkli, siyah-beyaz/ color, black & white

Rusca; Tlrkee altyaziyla / Russian with Turkish subtitles
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: Suphesiz bugline kadar yapilmis en derin ve etkili “janr” filmlerinden biri olan bu
1 Tarkovsky basyapiti her adimda bilimkurgunun sinirlarini zorluyor. Yonetmen
: fltlristik manzaralar yaratmakla c¢ok ilgilenmiyor (filmin tek sehir sahnesi
1 gunimuUz Tokyo'sunda cekilmis) ve karakterlerin corak “ruh manzaralarina”
: odaklaniyor. Filmin Hollywood’da son donemde yapilmis ve hakkini veren yeniden
: cekiminde eksik olan hazlar ise filmin finalinde aynali odanin yarattigl duygusal
1 ikilemler ve Eduard Artemiev’in hayranlik uyandiran (ve basit synthesizerlarla
: calinan) bestesi. (Robert Skotak)
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Undoubtedly one of the most profound and influential “genre” films ever,
Tarkovsky’s masterpiece strains the boundaries of sci-fi at every turn. The director
doesn’t quite bother with futuristic vistas (the film’s lone city scene was simply
shot in contemporary Tokyo), concentrating on the barren “soulscapes” of the
characters. Among the pleasures missing from the recent, fair Hollywood remake
are the many mirror-hall ambivalences of the coda and Eduard Artemiev’'s
astonishing score (played on primitive synthesizers). (Robert Skotak)

iz SURUCU
STALKER

Yénetmen / Director: Andrei Tarkovsky

Oyuncular / Cast: Alisa Freyndlikh, Aleksandr Kaydanovskiy, Anatoliy Solonitsyn
Sovyetler Birligi / Soviet Union, 1979, 163’, renkli, siyah-beyaz/ color, black & white
Rusca; Tirkee altyaziyla / Russian with Turkish subtitles

Solaris her ne kadar Tarkovsky’'nin fantastik olanla ugrasinin zirvesi olarak
kabul edilse de, iz Sirdicii filminin da birgok savunucusu vardir. Tartismaya agik
sekilde Tarkovsky'nin en erisilebilir filmlerinden biri sayilan bu felsefi masal
Sovyet bilimkurgu yazarlari Arkady ve Boris Strugatsky’nin romaninin ana
hatlarini izliyor. Gizemli bir Bélgede dilekleri gercek kilan bir oda oldugu
sdylenmektedir. [z Siiriici bir licret karsilig) sizi askeri kontrol noktalari ve daha
bilinmeyen tehlikeleri atlatarak oraya goétirecektir. Bu az ve 6z filmin izlerini acik
sekilde 28 Glin Sonra (28 Days Later) gibi populer apokaliptik filmlerde gormek
mumkdunddr. (Robert Skotak)

While Solaris is considered the pinnacle of Tarkovsky’s engagement with the
fantastical, Stalker has its many defendants. Arguably the most accessible of
Tarkovsky’s films, this philosophical fable employs the roughest outlines of a
novel by Soviet sci-fi writers Arkady and Boris Strugatsky. A mysterious Zone is
said to contain a room that grants wishes; the Stalker will take you there for a fee,
past military checkpoints and more obscure dangers. A clear imprint of this terse,
laconic film is still felt in such apocalyptic hits as 28 Days Later. (Robert Skotak)

-

ZOR YOLLARLA, YILDIZLARA
To THE STARs BY HARD WAYs

Yonetmen / Director: Richard Viktorov

Oyuncular / Cast: Yelena Metyolkina, Vadim Ledogorov, Uldis Lieldidz
Sovyetler Birligi / Soviet Union, 1981, 118', renkli / color

Rusca; Tirkee altyaziyla / Russian with Turkish subtitles

Daha 6nce hicbir insanin gitmedigi yerlere cesurca giden yildiz gemisi Puskin,
derin uzayda insana benzeyen canlilarin ¢lrlyen cesetleriyle dolu terk edilmis
bir gemi bulur. Fakat, mirettebatin bir Uyesi hala hayattadir. Niya adli gynoid
(kadin formunda robot) artik ciddi bir ¢evre kirlilig§ine maruz kalan gezegeni
Dessa’yi dogal giizelligine kavusturmak igin diinyalilarin yardimini ister. Ozellikle
ilk genclik cagindaki kitle icin ¢ekilen ve bundan da utanmayan bu taskin uzay
macerasi biyonik kadinlar, kozmik parali askerler ve hicbhir zaman “Dikkat, Will
Robinson” demeyecek, takim elbise icindeki en can sikici robotu perdeye
tasiyor. Bu film, SSCB'nin ¢oklslnden sonra Rus hipster’lari arasinda
kacinilmaz olarak kilt haline geldi. 2001 yilinda, yénetmenin oglunun gbzetimi
altinda restore edildi ve neredeyse yok olmaktan kurtuldu. (Robert Skotak)

Boldly going where no man has gone before, the starship Pushkin finds an
abandoned vessel in deep space filled with the decaying bodies of humanoids.
There is, however, one surviving member of the crew, a gynoid named Niya who
seeks the help of earthlings to restore her now severely polluted home planet of
Dessa to its natural splendor. Pitched exclusively to a teenage audience and
unashamed of it, this delirious space adventure features bionic women, cosmic
mercenaries, and the most embarrassing guy-in-a-suit robot to never utter “Danger,
Will Robinson.” After the fall of the USSR, it inevitably became a cult hit among the
Russian hipster set. In 2001, under the supervision of the director’s son, the film
enjoyed a full recreation and saved from nearly being lost. (Robert Skotak)

SIFIR KENTI
Zero CiTY

Yonetmen / Director: Karen Shakhnazarov
Oyuncular / Cast: Leonid Filatov,

Oleg Basilashvili, Vladimir Menshov
Sovyetler Birligi / Soviet Union, 1988, 103,
renkli / color

Rusca; Tirkee altyaziyla /

Russian with Turkish subtitles

Perestroyka déneminin en 6nemli filmlerinden biri olan Sifir Kenti, bolgede imal
edilmis bir havalandirma pargasinin boyutunu degistirmesi icin elinde talimatlarla
birlikte klcUk bir kasabaya gelen Moskovall muhendis Varakin'in hikayesini
anlatiyor. Varakin, sirketin ofisine geldiginde giplak bir sekreter tarafindan karsilanir.
Sonrasinda kendini 6gle yemegi yerken bulur. Yemekte gelen tath Valakin'in
kafasina ¢cok benzemektedir ve az sonra kendini kafasindan vuracak bir sef
tarafindan pisiriimistir. AgIr bir gegmis ve belirsiz bir gelecegin hem bir masala hem
de abslrdizmin daha modern bicimlerine dayanan imgelerini sunan bu oldukca
komik ve dokunakli Shakhnazarov filmi gercek anlamda tarihsel bir mihenk tasi.
(Kent Jones)

-

One of the key films of the Perestroika era, Zero City tells the story of a Moscow
engineer named Varakin who arrives in a small town with instructions to change
the size of a locally manufactured air- conditioner part. He arrives at the
company office and is welcomed by a naked secretary. Next, he finds himself
sitting down to lunch. The dessert arrives, a cake that strongly resembles his
own head, baked by a chef who soon shoots himself in the head. With its images
of a burdensome past and an indeterminate future based on both folk tale and
more modern forms of absurdism, Shakhnazarov’s very funny and poignant film
is a true historical touchstone. (Kent Jones)

AYA iLk AYak BasaN
FiIrst ON THE MOON

Yonetmen / Director: Alexsey Fedorchenko

Oyuncular / Cast: Aleksey Anisimov, Viktoriya llyinskaya, Viktor Kotov
Rusya / Russia, 2005, 76', renkli, siyah-beyaz/ color, black & white
Rusca; Tirkee altyaziyla / Russian with Turkish subtitles

Ayailkayak basanin Neil Armstrong ve BuzzAldrin oldugunumudusiinlyordunuz?
O zaman tekrar distnun, ¢lnkl Alexei Fedorchenko’nun sarsici ilk filminin
ortaya cikardigl Uzere Sovyet kozmopilot Ivan Kharlamov 1938 yilinda oraya
gidip gelmis, sonrasinda bu deneysel ve cok¢a gizli ucagini Sili'ye gotirmis,
buradan da Cin ve Mogolistan Uzerinden, sonunda Rusya'ya varacak sekilde
Pasifik’te zorlu bir yolculuga cikmisti. Aya ilk Ayak Basan, 6zgiir (itopya ruhunun
- insanin mahareti ve hayal gininln sinirsiz ihtimallerine dair anlayisin -
dokunakli bir ifadesi. Bu anlayis, aci gercekligi ortaya ¢cikmadan 6nce ¢ogu
insanin Sovyetlerin yaptigl deneylere bakisini olusturuyordu. (Kent Jones)

Think it was Neil Armstrong and Buzz Aldrin? Well, think again, because as
Alexei Fedorchenko’s unsettling debut film reveals, a Soviet cosmopilot, Ivan
Kharlamov, actually went there and back in 1938, piloting his experimental, and
highly secretive craft back to Chile, from where he undertook an arduous
journey across the Pacific, through China and Mongolia and finally into Mother
Russia itself. First on the Moon is a touching expression of an unfettered
utopian spirit - a sense of the limitless possibilities of human ingenuity and
imagination - that characterized many people’s vision of the Soviet experiment
before its grim realities settled in. (Kent Jones)
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30 EkiM OcTOBER

CuMA FrRIDAY

20:00 Aelita, Mars Kralicesi
Aelita, Queen of Mars

31 EkiMm OcToOBER
CUMARTESiI SATURDAY

21 KasiMm NOVEMBER

CUMARTESiI SATURDAY

19:00 Ayailk Ayak Basan
First On the Moon

22 KasiM NoVEMBER
PAzAR SUNDAY

14:00 Amfibiinsan
The Amphibian Man

7 KasiM NoVEMBER

CUMARTESiI SATURDAY

19:00 ZorYollarla, Yildizlara
To the Stars by Hard Ways

8 Kasim NOVEMBER
PAzAR SUNDAY

16:00 Aelita, Mars Kraligesi
Aelita, Queen of Mars
18:00 Amfibiinsan

The Amphibian Man

1l KasiMm NOoVEMBER
CAarRsamMBA WEDNESDAY

16:00 Firtina Gezegeni
Planet of Storms
18:00 ZorYollarla, Yildizlara

To the Stars by Hard Ways

28 KasiM NOVEMBER
CUMARTESiI SATURDAY

15:00 Solaris
18:00 iz Surici
Stalker

S ARALIK DECEMBER
CArRsaMBA WEDNESDAY
19:00  Sifir Kenti

Zero City

12 ARALIK DECEMBER

17:00 Firtina Gezegeni
Planet of Storms

14 KasiM NOVEMBER
CUMARTESI SATURDAY

CUMARTESI SATURDAY
19:00

iz Suriict
Stalker

13 ARALIK DECEMBER

19:00 Solaris

PAzAR SUNDAY

14:00  Sifir Kenti
Zero City
16:00 Aya ilk Ayak Basan

First On the Moon
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