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“Sinemanin asil islevi masal anlatmak degildir.”
Cesare Zavattini

italyan yeni gercekgiliginin 6nde gelen ydnetmenlerinden Roberto Ros-
sellini, bu akimi “her seyden dnce dinyaya yonelik ahlaki bir bakis acr
sI” olarak tanimlamisti. Fasist rejimin stlidyolarda cekilen melodramla-
rinin ardindan gelen yeni gergekgi filmler, yeni bir toplumsal biling ser-
giliyor, savas sonrasi Italyasi’nda is¢i sinifinin cektigi sikintilari ve giin-
Ik yasam miicadelesini vurguluyor, - savasin harap ettigi sehirlerde,
yenilginin golgesinde, ekonomik zorluklarin maddi kosullari beliriyordu.

Pera Film, 2 - 30 Mayis tarihleri arasinda, italyan Disisleri Bakanligi ve
Italyan Kilttr Merkezi isbirligiyle, “Yeni Gergekgilik” akimindan dokuz
film ve iki 6zel belgeselden olusan ¢arpici bir secki sunuyor.

italyan yeni gercekgiligi, Roberto Rossellini’nin Nazi isgali altindaki
Roma’da hayati ve direnisi anlatan ve 1946’da Cannes’da BUlyUk
0dil'd kazanan Roma - Acik Sehir adli filmiyle diinya sahnesine cikti.
Rossellini, Vittorio De Sica ve Luchino Visconti gibi ydonetmenler profes-
yonel olmayan oyuncularla, dis mekan cekimleriyle, (zorunlu olarak)
kucuk butceler ve gercekgi bir estetikle, alt siniftan karakterlere ve on-
larin dertlerine odaklandi. Dogrudan, sade, uzun planl cekimlere daya-
nan filmler revactaydi.

italyan yénetmen Vittorio De Sica i¢in Boyaci ve Bisiklet Hirsizi gibi film-
lerin senaryosunu yazan Cesare Zavattini, bitin yonetmenlere mey-
dan okuyarak, ‘gercegi kazip cikarin, yakin zamana dek farkinda bile
olmadigimiz gucd, iletisimi, bir dizi refleksi ona verin,” demisti. Ona
gore kamera ‘gercege actir’, gergegi daha somut ya da carpici kilmak
icin olay Orglsu icat etmek, gercek hayatin zenginliginden kacmaktir.
Ona gore sorun “gercegi gozlemleyebilmektedir, ondan kurgular gikar-
mak degil.”

“The true function of the cinema is not to tell fables.”
Cesare Zavattini

Roberto Rossellini, one of Italian neo-realism’s pre-eminent directors,
defined it as, “above all a moral position from which to look at the
world”. Coming in the wake of studio-bound melodramas of the Fas-
cist regime -neorealist films demonstrated a new social conscious-
ness, with their emphasis on working class hardship and the daily
struggle to get by in post-war Italy, where the shadow of defeat lay
over its material conditions of economic hardship in war-damaged
cities.

Pera Film, between the dates 2 - 30 May, in collaboration with the
Italian Ministry of Foreign Affairs and the Italian Institute of Culture in
Istanbul is presenting a striking selection of nine neorealist films of
along with two special documentaries.

Italian neorealism made its mark on the international stage with Ros-
sellini’s Rome, Open City - an account of life and resistance in Rome
under Nazi occupation, which took the Grand Prize at Cannes in
1946. Directors such as Roberto Rossellini, Vittorio De Sica, and
Luchino Visconti took up cameras to focus on lower-class characters
and their concerns, using nonprofessional actors, outdoor shooting,
(necessarily) very small budgets, and a realist aesthetic. A direct, una-
dorned style of filming was typical, notably in long takes.

Cesare Zavattini, who wrote neorealist films such as Shoeshine and
Bicycle Thief for the Italian director Vittorio de Sica, laid a challenge to
all film makers “to excavate reality, to give it a power, a communica-
tion, a series of reflexes, which until recently we had never thought it
had.” He declares that the camera “has a hunger for reality,” that the
invention of plots to make reality palpable or spectacular is a flight
from the richness of real life. The problem, he says, “lies in being able
to observe reality, not to extract fictions from it.”

ROMA,AngEHﬁi
RomEe, OpPeEN CiTY§

Yoénetmen Director Roberto Rossellini
Oyuncular Cast Aldo Fabrizi,

Anna Magnani, Marcello Pagliero,

Harry Feist, Vito Annichiarico, Nando Bruno
italya Italy 103’, 1945 siyah-beyaz black & white
italyanca, Tiirkge altyaziyla Italian with Turkish subtitles

Roberto Rossellini, 1945 tarihli bagyapiti Roma Acik Sehir’i cekerken sa-
vas daha yeni bitmisti, bu da bltlin diizenin ¢6ktugu bir ortamda insanla-
rin zorunlu secimlerini anlatan sarsici hikayeye bir belgesel havasi ka-
zandirmisti. Rossellini’nin filmi bir-iki yil 6ncesinde, Nazi yetkilileri sehrin
direnisini kirmak icin planlar yaptigi ddnemde gecer. Romalilar neredeyse
cikissiz bir konuma itilmisti - direnmeli mi? isbirligi mi yapmal? Yoksa iki-
sinin arasindaki aci verici gri alanda var olmayi stirdiirmekle mi yetinme-
1i? Rossellini’'nin filminde ¢ok sayida karakter var (bazilari da profesyonel
olmayan oyuncular), ama bu durUst ve kizgin filmin merkezinde kacak bir
muhendis ve direnis savascisi (Marcello Pagliero), davaya hizmet eden
bir rahip (Aldo Fabrizi) ve baska bir partizanla nisanli olan, cesur ve hami-
le bir kadin (Anna Magnani) var. Olup bitenlerin buyUk kismi yikici nitelik-
te, ama Rossellini mizaha ve glinlik yasamin sicakligina da yer bulmus.

The war was barely over when director Roberto Rossellini filmed his
1945 masterpiece Rome, Open City, bringing the immediacy of a
documentary to the devastating story about the choices people must
make when all order has collapsed. Rossellini set his film a year or two
earlier, as the occupying Nazi authorities conspired to crush the city’s
resistance. Rome’s people were forced into an impossible position -
resist? Collude? Or merely exist in the painful grey area between the two?
Rossellini’'s characters are many (and several were non-professional
actors), but at the heart of this honest, angry film is an engineer and
resistance fighter on the run (Marcello Pagliero); a priest (Aldo Fabrizi)
assisting the cause, and a brave pregnant woman (Anna Magnani)
engaged to another partisan. Much is devastating - but Rossellini found
room, too, for the humor and warmth of everyday life.

HEMSEHRI
Paisa

Yénetmen Director

Roberto Rossellini

Oyuncular Cast Carmela Sazio,
Gar Moore, William Tubbs
italya Italy 1207, 1946
siyah-beyaz black & white
italyanca, Tirkce altyaziyla
Italian with Turkish subtitles

Yeni gercekeiligin kilometre taslarindan olan Hemsehri, Rossellini’nin
Savas Uclemesi'nin ikinci filmiydi (Roma Acik Sehir'den sonra) ve Alfred
Hayes'e Akademi Odiili adayligi kazandirmisti. Film, her biri ayri bir yazar
tarafindan yazilan (iclerinden biri Federico Fellini’ydi) alti bolimde, mUtte-
fiklerin Il. DUnya Savasi sirasinda italya’yi isgalini anlatiyor. Po Vadisi’nde
Almanlarla Italyan direniscileri arasindaki savasi anlatan son bélimse,
neredeyse hi¢c konusmanin olmadigi dehsetli bir gerilim sunuyor.

A landmark of neorealism, Paisan is the first film to earn Alfred Hayes
an Academy Award nomination, and the second entry in Rossellini’'s War
Trilogy (after Rome, Open City). In six episodes (each by a different writer,
including one by Federico Fellini), it recounts the Allied invasion of Italy
during World War Il. The final sequence—depicting a battle in the Po Val- |
ley between the Germans and Italian Resistance—is a hair-raising, nearly 1
wordless tour-de-force of suspense. .

STROMBOLI

Yénetmen Director Roberto Rossellini
Oyuncular Cast Ingrid Bergman,

@. Mario Vitale, Renzo Cesanaitalya
\ Italy 81, 1950 siyah-beyaz black & white
italyanca, Tiirkce altyaziyla
Italian with Turkish subtitles

Roberto Rossellini’yle ingrid Bergman arasindaki ilk isbirligi, volkanik bir
adanin fon olarak kullanildigl, bir kadinin varolussal krizinin anlatildig
son derece etkileyici bir portre. Il. Diinya SavasI'nin ardindan Litvanyali
bir gocmen (Bergman), savas esiri kampinda tanistig| basit bir Italyan ba-
likgisiyla (Mario Vitale) evleniyor ve birlikte kocasinin Sicilya aciklarinda
Issiz bir adadaki kdylne gidiyorlar. Diinyadan kopunca duygusal olarak
¢6kmeye basladigini hissediyor, ama dramatik bir uyanis onu bekliyor.
Yénetmenin alameti farikasi olan yeni-gergekgiligi (balikgilarin yasami
ve isglerinin anlatimi) derinden hissedilmis bir melodramla dengeleyen
Stromboli, tam bir aydinlanma.

The first collaboration between Roberto Rossellini and Ingrid Bergman is
a portrait of a woman’s existential crisis, set against the beautiful and
forbidding backdrop of a volcanic island. After World War Il, a Lithuanian
refugee (Bergman) marries a simple Italian fisherman (Mario Vitale) she
meets in a prisoner of war camp and accompanies him back to his
isolated village on an island off the coast of Sicily. Cut off from the world,
she finds herself crumbling emotionally, but she is destined for a
dramatic epiphany. Balancing the director’s trademark neorealism—
exemplified here in a remarkable depiction of the fishermen’s lives and
work—with deeply felt melodrama, Stromboli is a revelation.

ALMANYA, SIFIR YILI
GERMANY, YEAR
ZERO

Yénetmen Director Roberto Rossellini
Oyuncular Cast Edmund Moeschke, Ernst
Pittschau, Ingetraud Hinze

italya Italy 78 ", 1948 siyah-beyaz black & white
italyanca, Tirkge altyaziyla

Italian with Turkish subtitles

Roberto Rossellini'nin Savas Uclemesi'nin
son bolimu en etkileyicisi; yerle bir edilmis
bir Berlin’in, 12 yasinda bir ¢cocugun ba-
kisindan aktarilan portresi. Hasta babasi
ve iki kardesiyle bombalanmis bir binada
yasayan Edmund, kendi basina sehirde
dolasliyor, bir grup yeniyetmenin karaborsa
tezgahlarina karisiyor, Nazi sempatizani
eski bir 6gretmenin etkisi altina giriyor.
Almanya, Sifir Yili (Deutschland im Jahre
Null) fasizmin toplum ve birey agisindan
nelere yol actigl hakkinda cesur ve insanin
icini burkan bir bakis.

The concluding chapter of Roberto Rossellini’'s War Trilogy is one of the
most devastating portraits of an obliterated Berlin shown through the
eyes of a twelve-year-old boy. Living in a bombed-out apartment building
with a sick father and two older siblings, young Edmund is mostly left to
wander unsupervised, getting ensnared in the black-market schemes of
a group of teenagers and coming under the nefarious influence of a Nazi-
sympathizing ex-teacher. Germany Year Zero (Deutschland im Jahre Null)
is a daring, gut-wrenching look at the consequences of fascism, for soci-
ety and the individual.




EkMEK, ASK VE HAYAL ..
BrReaD, LovE AND DREAMS

Yénetmen Director Luigi Comencini

Oyuncular Cast Vittorio De Sica, Gina Lollobrigida, Marisa Merlini
italya Italy 90, 1953 siyah-beyaz black & white

italyanca, Tiirkce altyaziyla Italian with Turkish subtitles

“Avrupa’nin En Blyik Seks Bombasi Patliyor!” Blylk basari elde eden,
Berlin’de Altin Ayl kazanan, en iyi hikaye dalinda Oscar’a aday gosterilen
bu sehvetli komedide Gina Lollobrigida en Unlu rollerinden birini oynuyor.
Gercekei ve genelde ristik ortamlari romantik komedi adetleriyle (ve bir-
iki muhtesem aktrisle) birlestiren, daha yumusak ve neseli bir tiir italyan
yeni-gergekciligi olan “pembe yeni-gergekgilik” tiriintiin énde gelen isim-
lerinden Luigi Comencini, filmin ydonetmeni. Ekmek, Ask ve Hayal, bu pem-
be tarzin en 6nemli 6rnegi. Filmde La Lollo, dag kdylnun glizeli Maria’y
oynuyor, orta yasli polis komiseri (buyUk oyuncu-yénetmen Vittori De Sica)
onun pesini birakmiyor, ama aslinda Maria polislerden birine (Roberto
Risso) asik. Marisa Merlini, kéyln ebesini canlandiriyor. Bu filmin buylk
basarisinin ardindan bir dizi “Ekmek ve Ask” filmi cekildi, ayni oyuncular
ve ekiple bir devam filmi yapildigi gibi, Comencini’yle birlikte pembe yeni-
gercekgiligin ve ondan sonra gelen commedia all'italiana’nin (italyan ko-
medisi) baslica yeteneklerinden Dino Risi de bunlardan birini ¢ekti.

“Europe’s Biggest Sex Bomb in an All-Out Explosion!” A major hit at home
and abroad — it won the Silver Bear at Berlin, and was Oscar nominated
for Best Story — this saucy comedy features vivacious Gina Lollobrigida in
one of her signature roles. The director is Luigi Comencini, a leading fig-
ure in “pink (or rosy) neorealism,” a softer, more upbeat form of Italian
neorealism that joined realist, typically rustic settings with romantic com-
edy conventions — and a glamorous actress or two. Bread, Love and
Dreams is the most prominent example of the rosy style. La Lollo stars as
mountain village beauty Maria, ardently pursued by the town’s middle-
aged police marshal (played by the great actor-director Vittorio De Sica),
but actually in love with one of his deputies (Roberto Risso). Marisa Mer-
lini co-stars as the local midwife. The film’'s great success spawned a
series of “Bread and Love” movies, including a sequel with the same cast
and crew and another directed by Dino Risi, a principal talent, with
Comencini, in pink neorealism and its successor, commedia all’italiana.

UMBERTO D

Yoénetmen Director Vittorio De Sica
Oyuncular Cast Carlo Battisti,
Maria Pia Casilio, Lina Gennari
italya Italy 89’, 1952

siyah-beyaz black & white
italyanca, Tiirkce altyaziyla

Italian with Turkish subtitles

Vittorio De Sica’nin bu yeni-gercekei basyapiti, italya’nin savas sonra-
sinda ekonomisini rayina sokmaya calistig yillarda geginmeye calisan
yash bir emekliyi izliyor. Képegi Flike disinda kimsesi olmayan Umber-
to, insani duygularin modernlesme gicleri tarafindan yok edilmis gibi
goriindigu bir sehirde onurunu korumaya calisiyor. Temel ihtiyaclarini
-yiyecek, barinak, arkadaslik- karsilamak icin verdigi micadele, ¢ekil-
mis en acikl filmlerden birini, diinya sinemasinin gercek bir klasigini
yaratiyor.

This neorealist masterpiece by Vittorio De Sica follows an elderly pen-
sioner as he strives to make ends meet during Italy’s postwar eco-
nomic recovery. Alone except for his dog, Flike, Umberto struggles to
maintain his dignity in a city where human kindness seems to have
been swallowed up by the forces of modernization. His simple quest
to satisfy his basic needs—food, shelter, companionship—makes for
one of the most heartbreaking stories ever filmed, and an essential
classic of world cinema.

Yénetmen Director Federico Fellini

Oyuncular Cast Franco Interlenghi,

Alberto Sordi, Franco Fabrizi

italya Italy 92, 1956 siyah-beyaz black & white
italyanca, Tiirke altyaziyla Italian with Turkish subtitles

Bes genc adam, ergenlik sonrasi belirsizligi icinde macera hayalleri kurar
ve yasadiklar kucuk sahil kasabasindan kacarlar. Onlari simartan ailele-
rinden aldiklar paralari ickiye, kadinlara ve yerel bilardo salonuna harca-
yarak vakit gecirirler. Fellini’nin bu ikinci filmi, kalemle cizilmis karakter
eskizlerinden olusan yari 6zyasamoyklsel bir basyapit: Hamile biraktig
kizla evlenmek zorunda kalan kadin avcisi Fausto; hep cocuk kalacak Al-
berto; s6hrete susamis yazar Leopoldo; grubun tek vicdan sahibi dyesi
Moraldo. En lyi Ozglin Senaryo dalinda Akademi Odull kazanmis, ulusla-
rarasi Gine sahip Aylaklar, yasamlarinin anlamini bulmak igin ugrasan bir
grup kasaba bostagezerinin yasamlarindan bir yili sevecenlikle sergiliyor.

Five young men linger in a post-adolescent limbo, dreaming of adven-
ture and escape from their small seacoast town. They while away time
spending the lira doled out by their indulgent families on drink, women,
and nights at the local pool hall. Fellini’s second film is a semiautobio-
graphical masterpiece of sharply drawn character sketches: Skirt chaser
Fausto, forced to marry a girl he has impregnated; Alberto, the perpetual
child; Leopoldo, a writer thirsting for fame; and Moraldo, the only member
of the group troubled by a moral conscience. An international success
and recipient of an Academy Award nomination for Best Original Screen-
play, | Vitelloni compassionately details a year in the life of a group of
small-town lay-abouts struggling to find meaning in their lives.

soomneees S - -
ITALYA’YA YOLCULUK
JOURNEY TO ITALIA »
Yénetmen Director Roberto Rossellini k
Oyuncular Cast Ingrid Bergman, -
George Sanders, Maria Mauban

!talya Italy 97’, 1954 siyah-beyaz black & white .
Italyanca, Tirkce altyaziyla Italian with Turkish subtitles

Homer Amca’nin evini satmak icin Napoli'ye giden Londrali is adami Ge-
orge Sanders ve karisi Ingrid Bergman, sekiz yillik bir evlili§in ardindan
konusacak neredeyse hicbir seylerinin kalmadigini gériiyor. Pazarlik uza-
dikca, Bergman ona asik olan ama ¢ok geng yasta 6len bir sairi hatirliyor,
Sanders isten uzak kaldigi icin yakiniyor, sonunda da ayriliyorlar - Berg-
man Mize'deki heykellerin yalinligina, Vezlv kraterlerindeki iyonlasmaya
ve mezarliktaki iskeletlere bakmaya gidiyor, Sanders ise Capri'deki arka-
daslaryla takiliyor, kendisinden uzaklasmis karisini gonulstzce takip edi-
yor, ¢ekici bir fahiseden yakasini kurtarmaya calisiyor; ikisi de sonunda
Pompeii'nin 6lulerinin algi kaliplarina bakmak igin bir araya geliyor. Pek
az sey oluyor, ama bir evliligin inceden inceye ¢ézilmesini gorlyoruz. Kur-
tarmak icin bir mucize mi gerekli? Rossellini ve Bergman’in kendi evlilik-
leri de parcalaniyordu, dolayisiyla burada anlatilanlar salt kurgudan 6te
seyler, zaman ve 6lumlllik karsisinda kirilgan bir birlikteligin aci verici
derecede icten bir anlatimi s6z konusu.

In Naples to sell Uncle Homer’s villa, London businessman George
Sanders and wife Ingrid Bergman find that, after eight years of marriage,
they have little to say to each other. And as the closing drags on, Bergman
remembers a died-too-young poet who loved her, Sanders frets about
time away from work, and they split apart — she to stare at the rawness
of the statuary in the Museum, the ionization of Vesuvian craters, the
skeletons at the cemetery; he to dally with friends on Capri, languidly
pursue an estranged wife, and to wave off an attractive prostitute; both
to finally view the plaster molds of the dead of Pompeii. Little happens,
and yet subtly we see the degeneration of a marriage. Will it take a
miracle to save it? Rossellini and Bergman’s own marriage was crumbling
100, so in a sense this goes beyond mere artifice, reaching instead for a
wrenchingly sincere expression of vulnerable togetherness in the face of
time and mortality.

ORGOSOLO HAYDUTLARI
BaNDITI A ORGOSOLO

Yénetmen Director Vittorio De Seta
Oyuncular Cast Michele Cossu, Peppeddu Cuccu, Vittorina Pisano
Italya Italy 98’, 1961 siyah-beyaz black & white

italyanca, Tiirkge altyaziyla Italian with Turkish subtitles

Yillarin belgeselcisi Vittorio De Seta, timuyle Sardinyali kdylulerden olu-
san amator bir oyuncu kadrosuyla cektigi bu diistk butceli dramla konulu
filme dondu. Peppeddu Cosso, haksiz yere suclanan ¢goban olarak basro-
ltn hakkini veriyor. Coban hapse girmemek icin kagiyor ve slrtsunu de
beraberinde goturlyor. Ancak kendi kendini gerceklestiren bir kehanet
gibi, koyunlari 6liince zavalli adam gercekten de suga bulasiyor ve hayat-
ta kalabilmek i¢in calmak zorunda kaliyor.

Vittorio De Seta, a long-time documentarist, turned to feature film with
this low-budget drama, acted entirely by an amateur cast of Sardinian
peasants. Peppeddu Cosso is quite capable in the lead as a shepherd
wrongfully accused of criminal behavior. To escape persecution, the
shepherd runs away, taking his flock with him. In a bit of self-fulfilling
prophecy, however, the untimely death of his sheep pushes the poor man
into a real life of crime, as he is forced to steal in order to survive.

CESARE ZAVATTINI

~Yénetmen Director Carlo Lizzani
) Italya Italy 68’, 2003 renkli color
Italyanca, Turkge altyaziyla Italian with Turkish subtitles

Bu “Zavattini” portresi, italyan sinemasinin 1930’lardan 1970’lere kadar
tim tarihini kateden bir gezi. Ayni zamanda Italyan sinemasini diinyaya
tanitan ama temelleri daha 6nceki savas yillarinda atilmis, sonraki yil-
larda yapilacak pek ¢ok filmi de etkileyen bir dénemin, yani yeni-gercek-
cilik déneminin cok sayidaki sirrini ortaya koyuyor. Ancak Zavattini gibi
karmasik, kimi zaman celisik ve hatta kiskirtici bir kisiligi inceleyerek,
yeni-gercekgiligin ana 6zelliklerinden biri olan hayalglicu-gerceklik birlik-
teligini daha iyi anlayabiliriz.

This “portrait” of Zavattini is a travel through the entire history of Italian
cinema from the 1930s to the 1970s. It also reveals the many mysteries
of the Neorealist season, the era that ushered Italian cinema onto world
stage, but which had already laid down its foundations in the preceding
war years, and which cast its shadow over many works made during the
following decades. Only through an examination of the complex, some-
times contradictory, and even provocative personality of Zavattini, can
the audience come to a better understanding of the coexistence of imagi-
nation and reality that was one of the main characteristics of Neorealism.

[TALYAN SINEMA TARIiHI
HisTorY oF ITaLiIAN CINEMA

Yénetmen Director Carlo Lizzani italya Italy 165, 1992 renkli color
italyanca, Tiirkge altyaziyla Italian with Turkish subtitles

Yeni gercekgilik nedir? André Bazin bunu “veri” sinemasi ve “kurgulanmis
habercilik” olarak adlandiriyordu, ¢tinkl éncdlleri, bu ydnetmenlerin ken-
dilerini 6zdeslestirdigi anti-Fasist hareketteydi. Her ne kadar Renoir’a da
borclu idiyseler de (Luchino Visconti de, Michelangelo Antonioni de onun-
la calismisti), yeni-gercekgiler filme aldiklari gercekligin bitlinline saygl
duyuyordu. Daha akademik belgesel bir yaklasim olarak Carlo Lizzani'nin
1992’de “Antologia del Cinema Italiano” (Italyan Sinemasi Antolojisi) di-
zisi igin yaptigl bu belgesel, yeni-gercekgiligi 1942’den 1954’e uzanan
genis bir baglamda ele aliyor.

So what is neorealism? André Bazin called it a cinema of ‘fact’ and ‘re-
constituted reportage’, having its antecedents in the anti-Fascist move-
ment with which these directors identified. Although they owed a debt to
Renoir (with whom both Luchino Visconti and Michelangelo Antonioni
had worked), the neo-realists respected the entirety of the reality they
filmed. For a more scholarly documentary approach, this documentary by
Carlo Lizzani produced in 1992 as the “Antologia del Cinema Italiano”
series, covers neorealism in a very wide scope from 1942 to 1954.
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indirimli Miize giris biletiyle (5 TL) bir seans izlenehbilir.
Admission with reduced museum tickets (5 TL).
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