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Polonya-Ttrkiye diplomatik iligkilerinin 600. yildoniminde Pera
Film, Polonya Cumhuriyeti'nin Istanbul Baskonsoloslugu isbirli-
giyle, Polonya’dan dort olaganustu yonetmenin yedi filmiyle ben-
zersiz bir program sunuyor: Andrzej Wajda, Jerzy Kawalerowicz,
Wojciech Has ve Roman Polanski. Polonya’dan Ustalar: Polonya
Film Okulu 1950’lerin sonu 1960’larin basi arasinda, son derece
dnemli bir sinema olan Polonya sinemasinin gelisimini inceliyor.

Ozellikle 1956-1981 yillari arasinda, Komiinist rejim ideolojik
baskisini yumusattiginda, Polonya film endUstrisi, yonetimin pro-
pagandaya yonelik taleplerini bllylk oranda duymazdan gelmeyi
ve halkin yaninda durmayi basardi. Polonya sinema tarihindeki
en 6nemli iki sanatsal akimin ortaya cikisi da bu dénemde oldu
- 1956-1961 “Polonya Okulu” ve 1975-1981 “Ahlaki Kaygl Si-
nemasi”. Polonya sinemasi, Il. Dinya Savasi'nin yikintilar ara-
sinda yeserdi ve film endustrisi millilestirildi. “Film Polski”, film
endustrisinin butun alanlarinda; produksiyon, dagitim, sinemalar
ve egitimde yer aldi. 1945ten sonraki sosyo-ekonomik durum sa-
yesinde film ydnetmenleri, yazarlar, sairler ve ressamlar gibi 6zel
bir statl kazand.

“Polonya Film Okulu” terimi ilk kez 1954'te film elestirmeni Alek-
sander Jackiewicz tarafindan kullanildi; Jackiewicz, “Polonya sa-
natinin blylk gelenegine layik bir Polonya Film Okulu"nun ortaya
ctkacagini umdugunu soyliyordu. Polonya Film Okulu, Italyan
yeni gercekci ydnetmenlerinden derin bir bicimde etkilenmis,
resmi niteligi olmayan bir grup Polonyall film yonetmeni ve se-
naryo yazari icin kullanilan bir terim. Akim, Polonya’daki liberal
degisimlerden yararlanarak Polonya tarihinin Il. Diinya Savasi ve
Nazi isgali ddnemindeki zorluklarini ele aldi. En énemli konulari
arasinda eski “Vatan Ordusu” askerleri kusagl ve savas sonrasi
dénemde, Nazi toplama kamplari ve Varsova Ayaklanmasi gibi
ulusal trajediler yer aliyordu. Yasanan siyasal degisimler, grubun
yakin dénem Polonya tarihi hakkinda daha acik konusmasina
olanak sagladl.

Polonya film enduUstrisi kirk yil boyunca buyudu, 6zellikle de
1955-1965 yillari arasi, sinema tarihi acisindan bir dénim nok-
tasl oldu; Polonya Film Okulu’nu olusturan Andrzej Wajda, And-
rzej Munk, Jerzy Kawalerowicz ve Wojciech Has bu dénemde ilk
filmlerini yaptilar. Polonya Film Okulu yalnizca yerlesik konulari ve
estetigi ele almakla kalmadi, ideolojiyle ulusal konularin deney-
sel bir gorsel bicemle birlestigi, kendine 6zgu formlar da buldu,
bdylece tutarh bir birlik, “auteur” sinemasina uygun bir anlatim
bicimi yaratti.

On the occasion of the 600" anniversary of Poland-Turkey
diplomatic relations, Pera Film in collaboration with the
Consulate General of the Republic of Poland in Istanbul, presents
a unique selection of seven films, from four exceptional Polish
directors: Andrzej Wajda, Jerzy Kawalerowicz, Wojciech Has,
Roman Polanski. The program Masters from Poland: Polish Film
School explores works from late 1950s to early 1960s and the
intense development of a remarkable cinema: the cinema of
Poland.

Especially during the years 1956-1981, once the Communist
regime had softened its ideological rigour, the Polish film
industry succeeded in avoiding, for the most part, the
propaganda demands of the authorities and standing on the

side of the people. It was during this period that the two most
important artistic currents in the history of Polish cinema
developed - the “Polish School” of 1956-1961 and the “cinema
of moral anxiety” of 1975-1981.

Polish cinema flourished out of the ruins left by the Second
World War. Following the example of the USSR, Poland’s
film industry was nationalized. The state-owned company,
“Film Polski” operated in all of the different sectors of the
film industry including production, distribution, cinemas and
training. The socio-economic situation from 1945 onwards had
the effect of giving filmmakers a very special status, similar to
that accorded to writers, poets and painters. This happened
well before the emergence of the notion of “auteur theory” that
was championed by the founders of the New Wave in France.

The term Polish Film School was coined in 1954 by critic
Aleksander Jackiewicz who; expressed a hope that there would
emerge, a “Polish film school worthy of the great tradition of our
art”. Polish Film School refers to an informal group of Polish film
directors and screenplay writers, which were under profound
influence of the Italian neo-realists. The school took advantage
of the liberal changes in Poland, depicting, the difficulty of
Polish history during World War Il and Nazi occupation. Among
the most important topics was the generation of former Home
Army soldiers and their role in post-war Poland and the national
tragedies like the Nazi concentration camps and the Warsaw
Uprising. The political changes allowed the group to speak more
explicitly of the recent history of Poland.

The Polish film industry prospered for four decades and the
years between 1955 and 1965 following the release of the
first few films directed by Andrzej Wajda, Andrzej Munk, Jerzy
Kawalerowicz and Wojciech Has, all of whom formed the Polish
Film School became pivotal moments in the history of cinema.
The Polish School not only explored the established topics and
aesthetics, but also found their own unique forms, where the
ideology and national connotations embraced experimental
visual style, creating a cohesive unity, an aueturist cinematic
expression.

KANAL
CANAL

Yénetmen Director Andrzej Wajda
Oyuncular Cast Teresa Izewska,
Tadeusz Janczar, Wienczyslaw
Glinski,Tadeusz Gwiazdowski,
Stanislaw Mikulski

Polonya Poland 96’, 1957,
siyah-beyaz black and white
Lehce, Tlrkge altyaziyla

Polish with Turkish subtitles

1944’te Nazilere karsi gercekles- Ozel odulind paylasti (Yedinci
tirilen Varsova Ayaklanmasi’nin Mdhdr'le) ve Wajda'yl uluslara-
son gunlerini unutulmaz bir  rasi alanda yeni ve onemli bir
canhhkta anlatan Kanal, 1957 sinema yetenegi konumuna ge-
Cannes Film Festivali'nde jiri  tirdi. Wajda'nin ikinci filmi -ve

savas Uclemesinin ikinci boll-
mu- titizlikle birlestiriimis zengin
bir anlati mozaigi barindiriyor ve
yakalanmamak icin kanalizasyo-
na siginan bir grup Vatan Ordusu
askerini izliyor. Kominist olma-
yan direnis Almanlar tarafindan
yok edilirken Sovyet ordusunun
nehrin O6blr yakasinda Oylece
beklediginden s6z edemeyen
Wajda, isyancilari alisiimadik bir
sevecenlikle ele aliyor.

An unforgettably vivid depiction
of the last days of the 1944 War-
saw uprising against the Ger-
man Nazis, Kanal was co-award-
ed (with The Seventh Seal) a

KULLER VE
ELMASLAR
ASHES AND
DiaAMONDS

Yénetmen Director Andrzej Wajda
Oyuncular Cast Zbigniew Cybulski,
Ewa Krzyzewska, Waclaw
Zastrzezynski, Adam Pawlikowski,
Bogumit Kobiela

Polonya Poland 103’, 1958,
siyah-beyaz black and white
Lehce, Turkce altyaziyla

Polish with Turkish subtitles

Sinemanin 100. yilina adanmis
film, Wajda’'nin savas Ucleme-
sinin olagandisi son bdliminu
olusturan, kuskuya vyer birak-
mayacak bir basyapit ve savas
sonrasl  Avrupa  sinemasinin
gercek bir kilometre tasi. Jerzy
Andrzejewski’nin romanindan
uyarlanan film, savasin son,
barisin da ilk gununde gegiyor;
geng bir Vatan Ordusu askeri (bu,
Zbigniew Cybulski’'nin en Unli
roluydu) bir Komunist yetkKiliyi
oldirmekle gorevlendiriliyor. Sa-
vas sonrasl rejiminin tanimladi-
81 gelecegiyle gecmisi arasinda
kalmis bir Polonya vizyonunun
dikkatle islenmis siyasal nians-
larindan daha o6nemlisi, gegis
dénemindeki bireylerin karsi kar-
slya kaldigl ve Wajda’'nin her za-
man buyuk bir anlayisla ele aldigi
ahlaki ikilemler. Cybulski’nin son
derece “cool” performansi -kara
gozlukler, dislerinin arasinda bir
kibrit ve kadinlarla yaptig geve-
zelikler- ona “Polonya’nin James
Dean’i” lakabini kazandirmisti.

special jury prize at the 1957
Cannes Film Festival, establish-
ing Wajda as a major new inter-
national film talent. His second
film - and the second part of his
war trilogy - features a rich mo-
saic of meticulously combined
narratives, following a band of
surviving Polish Home Army sol-
diers that takes to the sewers to
avoid capture. Unable to allude
to the fact that the Soviet Army
was waiting just across the river
while the Germans wiped out
the non-Communist resistance,
Wajda portrayed the insurgents
with unaccustomed sympathy.

This film is the extraordinary fi-
nal installment in Wajda’'s war
trilogy and an unquestionable
masterpiece, a true landmark of
postwar European cinema. With
a screenplay by Jerzy Andrzejew-
ski, based on his novel, the film
is set on the last day of the war
and the first day of peace, when
a young Home Army soldier
(Zbigniew Cybulski, in his most
famous role) is assigned to as-
sassinate a Communist official.
More important than the care-
fully etched political nuances
in this vision of a Poland poised
between past and a future de-
fined by its postwar regime are
the moral dilemmas faced by
individuals in a time of transi-
tion, always treated with great
humanity by Wajda. Cybulski’s
way-cool performance - com-
plete with dark shades, match
cocked between his teeth and
easy banter with the ladies -
earned him the title, the “James
Dean of Poland.”



GEeEcE TRENI
NIGHT TRAIN

Yénetmen Director Jerzy Kawalerowicz
Oyuncular Cast Lucyna Winnicka,
Leon Niemczyk, Teresa Szmigielowna,
Zbigniew Cybulski, Helena Dabrowska
Polonya Poland 99, 1950,
siyah-beyaz black and white

Lehce, Turkce altyaziyla

Polish with Turkish subtitles

Jerzy ve Marta adinda iki yabanciya, Baltik Denizi kiyisina giden bir
gece treninde, ayni yatakl kompartimanin bileti kesildigi ortaya ¢I-
kiyor. Trende ayni zamanda Marta’'nin reddettigi ama yakasini kur-
taramadig sevgilisi de var. Polisler, firari bir katili aramak icin trene
bindiginde sdylentiler havada ugusmaya basliyor ve suclu olarak bas

karakterlerden biri gosteriliyor.

Two strangers, Jerzy and Marta, accidentally end up holding tickets
for the same sleeping chamber on an overnight train to the Baltic
Sea coast. Also on board is Marta’s spurned lover, who will not leave
her alone. When the police enter the train in search of a murderer on
the lam, rumors fly and everything seems to point toward one of the

main characters as the culprit.

MELEKLERIN
RAHIBESiI JOAN
MOTHER JOAN
OF THE ANGELS

Yénetmen Director Jerzy Kawalerowicz
Oyuncular Cast Lucyna Winnicka,
Mieczyslaw Voit, Anna Ciepielewska
Polonya Poland 112’, 1961,
siyah-beyaz black and white

Lehce, Turkce altyaziyla

Polish with Turkish subtitles

1634’'te Fransa’da, Loudun’da
“iclerine seytan giren” bir grup
rahibenin meshur ve belgelen-
mis hikayesinden yola ¢ikan
(daha sonra Ken Russell, kendi
filmi Seytanlar icin de bu hikayeyi
kullanacakti) yonetmen Jerzy Ka-
walerowicz, son derece kiskirtici
ve gorsel olarak da sasirtici bir
film yaratti. Manastirin seytan
¢arpmis bas rahibesi Joan ro-
linde Lucyna Winnicka'nin ve
sorunlu rahip Jozef Suryn rollin-
de Mieczslaw Voit'in olaganUsti
performanslar sergiledigi bu Ka-
walrowicz basyapiti; inang, baski,
fanatiklik ve cinsellik hakkinda
derinden rahatsiz edici bir arayis
niteliginde.

Taking the infamous and docu-
mented ‘demonic possession’
of a group of nuns in Loudun,

France in 1634 as his starting
point (events subsequently also
adapted by Ken Russell for his
notorious film The Devils), di-
rector Jerzy Kawalerowicz cre-
ated an intensely provocative
and visually astonishing film.
Aided by an extraordinary per-
formance by Lucyna Winnicka
as Mother Joan, the possessed
Mother Superior of the convent,
and Mieczystaw Voit as the trou-
bled priest Father Jézef Suryn,
Kawalerowicz's masterpiece is
a profoundly disturbing explora-
tion of faith, repression, fanati-
cism and sexuality.

MAsSuUM
BUOYUcCULER
INNOCENT
SORCERERS

Yénetmen Director Andrzej Wajda
Oyuncular Cast Tadeusz Lomnicki,
Krystyna Stypulkowska,

Wanda Koczeska

Polonya Poland 87, 1960,
siyah-beyaz black and white
Lehce, Tlrkge altyaziyla

Polish with Turkish subtitles

Jerzy Andrzejewski'nin  (Klller
ve Elmaslar) senaryosundan
yola ¢ikan ve ¢ok geng bir Jerzy
Skolimowski'ye yer veren film-
de Wajda, 20’lerinde bir grup
Varsovali'nin; motosikletler, ko-
lay flértler ve cazdan olusan bir
bohem hayatini anlatiyor. Tip
faklltesinden yeni mezun olmus
Bazyli, mesleginden ilerlemekten
cok davul calmaya merakhdir.
Serseri arkadasi Edmund, genc
ve glizel bir kadinin ilgisini cek-
mek icin Bazyli'den yardim ister,
ama son tren de gittikten sonra
kadini tren istasyonuna goturen
Bazyli olur... Masum Bliydcdler,
1950’lerin sonlarinda Dogu Blo-
gu Ulkelerini etkisi altina almaya
baslayan Stalin sonrasi rahatla-
may! ¢ok iyi yakaliyor, bir yandan
da 6zglrltgun getirebilecegi zevk
ve korkular Uzerine kafa yoruyor.

Working with a screenplay by
Jerzy Andrzejewski (Ashes and
Diamonds) and a very young
Jerzy Skolimowski, Wajda chron-
icles a soft bohemia made up of
motor scooters, easy flirtations
and jazz enjoyed by a group of
Warsaw 20-somethings. Bazyli,
a recent graduate from medi-
cal school, is more dedicated to
playing drums than to pursuing
his profession. Fellow hipster
Edmund asks Bazyli’s help in at-
tracting the attention of a beau-
tiful young woman, but it's Bazyli
who winds up walking her to the
train station, after the last train
has already departed...Innocent
Sorcerers brilliantly captures the
post-Stalin thaw that had begun
to sweep through the Eastern
bloc countries by the late '50s
while meditating on the plea-
sures and terror that freedom
can bring.

Subaki Bigak
KNIFE IN THE
WATER

Yénetmen Director Roman Polanski
Oyuncular Cast Leon Niemczyk,
Jolanta Umecka, Zygmunt Malanowicz
Polonya Poland 94', 1962,
siyah-beyaz black and white

Lehce, Tlrkge altyaziyla

Polish with Turkish subtitles

Roman Polanski'nin ilk uzun
metrajli filmi, hala pek cok eles-
tirmen tarafindan en iyi yapitlari
arasinda sayillan muthis bir psi-
kolojik gerilim. Hikayesi basit,
ama karakterlerin duygulan ve
eylemleri son derece ciddi sonug-
lara yol aclyor. Hafta sonunda yat
gezisine cikan bir cifte geng bir
otostopgu katilinca, iki adam ara-
sinda kadinin ilgisini cekmek igin
psikolojik bir savas basliyor. Fir-
tina ylzunden kicuk murettebat
grubu guverte altina siginmak zo-
runda kaliyor ve gerilim giderek
artiyor, doruga ulasiyor. Keskin
diyaloglar ve acimasizca girisken
bir kamera sayesinde Polanski;
korku, asagilanma, cinsellik ve
saldirganlik Uzerine rahatsiz edi-
ci bir incelemeye imza atiyor. Bu
carpici ilk film sayesinde Polans-
ki dinya capinda Une kavustu,
Time dergisine kapak oldu ve ilk
Oscar adayligini kazandi.

Roman Polanski’s first feature is
a brilliant psychological thriller
that many critics still consider
among his greatest work. The
story is simple, yet the implica-
tions of its characters’ emotions
and actions are profound. When
a young hitchhiker joins a couple
on a weekend yacht trip, psycho-
logical warfare breaks out as the
two men compete for the wom-
an’s attention. A storm forces
the small crew below deck, and
tension builds to a violent cli-
max. With stinging dialogue and
a mercilessly probing camera,
Polanski creates a disturbing
study of fear, humiliation, sexu-
ality, and aggression. This re-
markable directorial debut won
Polanski worldwide acclaim, a
place on the cover of Time, and
his first Oscar nomination.
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ZARAGOZA'DA
BuLuNnMus

EL YazMASsI

THE SARAGOSSA
MANUSCRIPT

Yonetmen Director Wojciech Has
Oyuncular Cast Zbigniew Cybulski,

Iga Cembrzynska, Elzbieta Czyzewska,
Gustaw Holoubek

Polonya Poland 182’, 1965,
siyah-beyaz black and white

Lehce, Turkge altyaziyla

Polish with Turkish subtitles

Has’in psikedelik epik filminin ya-
kin zamanda bastan sona yeni-
lenmis hali. Napolyon Ispanya’yi
isgal ettigi sirada, iki asker bir
handa tuhaf bir elyazmasi bulu-
yor. Kitap, Alfonso von Worden’in
(Zbigniew Cybulski - Killer ve
Elmaslar) maceralarini anlati-
yor. Alfonso tehlike dolu Sierra
Morena daglarindan gecerken
bir dizi etkileyici karakterle go-
rinUste rastlantisal bir bigimde
karsilasiyor ve yolculugu tekrar
tekrar sekteye ugruyor. Tunuslu
prensesler, kendilerinin kuzeni
ve nisanlisi oldugunu soyluyor
Alfonso’ya; bir okilt konular alimi
tlccarlar arasindaki kan davala-
ri ve cingenelerin karsi karsiya
kaldigl glclUkler konulu sasirtici
hikayeler anlatiyor. Ve tabii Alfon-
so Ispanyol Engizisyonu’yla karsi-
lasmayi hi¢ beklemiyor. Wojciech
Has’in, Jan Potocki'nin basya-
pitindan uyarladigl Zaragoza'da
Bulunmus El Yazmasi, 1960’'la-
rin en o6nemli kalt filmlerinden
biri. Filmin hayranlar arasinda
Luis Bunuel ve David Lynch gibi
yonetmenlerin yani sira Grateful

Dead’den muzisyen Jerry Garcia
da var. Gizgi-roman sanatgisi Neil
Gaiman’in “labirent icinde labi-
rent” olarak tanimladigl anlatim
bicimi, hikaye icinde hikaye iceri-
yor ve insan dogasini sasirtici bir
bicimde arastirirken hem korku-
tucu, hem komik olabiliyor.

Fully and recently restored ver-
sion of Has’s psychedelic epic.
During Napoleon’s invasion of
Spain, two soldiers discover a
strange manuscript at an Inn.
The book chronicles the adven-
tures of Alfonso van Worden
(Zbigniew Cybulski - Ashes and
Diamonds). Alfonso’s passage
through the dangerous Sierra
Morena Mountains is repeat-
edly interrupted by seemingly
random encounters with an as-
sortment of larger than life fig-
ures. Tunisian princesses inform
Alfonso that he is their cousin
and their betrothed; an occult
scholar ensnares Alfonso with
confounding stories about feuds
between Merchants and hard-
ships faced by gypsies. And of
course, Alfonso never did expect
the Spanish Inquisition. Adapt-
ed from explorer Jan Potocki’s
magnum opus, Wojciech Has’
The Saragossa Manuscript is
a major cult film of the 1960s.
Its admirers include filmmakers
Luis Bunuel and David Lynch as
well as musician Jerry Garcia of
The Grateful Dead. Its approach
to storytelling, admiringly de-
scribed by comics artist Neil
Gaiman as ‘a labyrinth inside a
maze’, features stories within
stories, alternatively frightening
and comical in its mind-bending
exploration of human nature.

13 - 28 SuBAT FEBRUARY 2014
GOsTERIM PROGRAMI

SCREENING SCHEDULE

13 SuBaT FEBRUARY
PErRSEMBE THURSDAY
19:00 Kanal Canal

14 SuBaT FEBRUARY
Cuma FrRIDAY
19:00 Sudaki Bigak
Knife in the Water
21:00 Gece Treni
Night Train

15 SuBaT FEBRUARY
CUMARTESI SATURDAY

19 SuBaT FEBRUARY

CarsamBAa WEDNESDAY

19:00 Masum Buydculer
Innocent Sorcerers

21 SuBaT FEBRUARY

Cuma FrIDAY

19:00 Zaragoza'da Bulunmus
El Yazmasi
The Saragossa
Manuscript

23 SuBAaT FEBRUARY

14:00 HKanal Canal

16:00 Kiuller ve Elmaslar
Ashes and Diamonds

18:00 Masum Buydculer
Innocent Sorcerers

|6 SuBaT FEBRUARY

Pazar SUNDAY

14:00 Zaragoza'da Bulunmus
El Yazmasi
The Saragossa
Manuscript

18:00 Meleklerin Rahibesi
Joan
Mother Joan of the
Angels

Pazar SUNDAY
14:00 Gece Treni
Night Train
16:00 Meleklerin Rahibesi
Joan
Mother Joan of the
Angels

26 SuBAT FEBRUARY

CarsamMmBA WEDNESDAY

19:00 Kuller ve EImaslar
Ashes and Diamonds

27 SuBAaT FEBRUARY

PErRseEMBE THURSDAY

19:00 Sudaki Bicak
Knife in the Water

indirimli Miize giris biletiyle (5 TL) bir seans izlenebilir.
Admission with reduced museum tickets (5 TL).
Pera Muzesi Dostlari, Pera Film programlarina Ucretsiz katiliyor!
Screenings are free of admissions for Friends of Pera Museum!
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SUNA VE INAN
KIRAC VAKF1

Polonya Cumhuriyeti
istanbul Baskonsoloslugu

Eski Dostlar, Yeni Liderler:
600 yillk Tiirkiye - Polonya
Diplomatik Iligkileri
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