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2015 Sonbaharini Saraybosnali Geng Sanatcgilarin Yapitlarryla
Kargilarken...

Pera Miizesi bu yil da sanat egitimi veren bir kurumla igbirligi
yaparak geng¢ sanatcilar1 konuk ediyor. Miizenin 10. yilinda
konugumuz, bélgelerinde yaganan buyiik siyasi ¢alkantilara
ve savagin dehgetine ragmen varligini korumayi bagarabilmis,
miicadeleci, tiretken ve saygin bir sanat okulu olan Saraybosna
Giizel Sanatlar Akademisi.

Geride biraktigimiz 15 yil i¢inde akademiden mezun olmus
sanatgilarin se¢me yapitlarindan olusan Giiniimiiz Imgeleri:
Saraybosna Giizel Sanatlar Akademisinden Yapitlar sergisinin,
iilkemiz sanatseverlerinin ve 14. Istanbul Bienali i¢in diinyanin
dort bir yanindan gelen uluslararasi sanat ¢evrelerinin ilgisini
¢ekecegini diigtiniiyoruz.

Bosna-Hersek’in hosgorii ve kiiltiirel gesitliliginin en 6nemli
sembollerinden ve tilkenin en anlamli yapilarindan biri hi¢
stuphesiz Mostar Koprisidiir. Pera Miizesi de, bu sergiyle,
Saraybosnali geng sanatcilarin tilkemiz ve diinya sanat gevreleriyle
bulugmalarini saglayacak bir sanat koprisii kuruyor ve
[stanbul'dan, kardes sehir Saraybosna’ya bir selim gonderiyor.

Bugiin ne yazik ki belli bolgeleri savag alanina dontisen diinyamiza
hoggoriiyii ve barigi getirecek en 6nemli hususlardan birinin sanat
olduguna yiirekten inaniyoruz ve sergide yapitlari yer alan degerli
sanatgilara, paydagimiz Saraybosna Giizel Sanatlar Akademisi’ne
ve yonetimine, katkilarindan otiirtt IKASD’ye ve Turkiye
Cumhuriyeti Saraybosna Biiyiikel¢iligi'ne, Pera Miizesi ekibine,
sergiye emek veren tiim kisi ve kuruluglara icten tesekkiirlerimizi

sunuyoruz.

Pera Museum Welcomes Fall of 2015 with Works by Young
Artists from Sarajevo

Pera Museum once again collaborates with a school of art as part
of its mission to encourage and introduce young artists. Our guest
on the 10* anniversary of the Museum’s founding is Sarajevo
Academy of Fine Arts, a prolific and prestigious institution of art
education that has maintained its existence despite great political
turmoil and the terror of war.

Comprised of select works by young artists that have graduated
from the Academy in the last 15 years, Images of Our Time: Works
from the Academy of Fine Arts in Sarajevo will most certainly
draw the attention of art lovers in Turkey, as well as international
art circles that will be gathered in the city of the 14® Istanbul
Biennial.

There is no doubt that Stari Most is not only one of the most
important symbols of Bosnia-Herzegovina’s cultural diversity
and tolerance, but also one of the most recognizable landmarks
in the country. Pera Museum thus builds a bridge of art that will
introduce young artists of Sarajevo to art circles in Turkey and
abroad and salutes fellow Bosnians.

We strongly believe that art is one of the most important pillars
of peace and tolerance in today’s war-torn world and that it will
heal the wounds of the past. We would thus like to take this
opportunity to extend our heartfelt thanks to the esteemed artists
whose works are included in the exhibition, our project partner,
the Academy of Fine Arts in Sarajevo and its administration,
IKASD and the Turkish Embassy in Sarajevo, Pera Museum team,
and all individuals and institutions that have contributed to this

exhibition.
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Saraybosna Giizel Sanatlar Akademisi 1972 yilinda kuruldu

ve kuruldugu dénemde Yugoslavya'nin saygi duyulan bir

sanat akademisine doniistii. Bolgenin farkli yerlerinden
ogretmen ve 6grencileri kendine ¢ekti. Sanat, mimari, tasarim,
sanat kurami ve sanat tarihi alaninda ¢aligan 6nemli isimler,
Saraybosna Akademisi’nde dersler verdi. Akademi'deki derslerin
ozelligi, istisnai derecede acik olmalari, ders verenlerin ifade
bicimlerindeki, kisiliklerindeki ve yaklagimlarindaki ¢esitlilikei.
Giintimiizde uluslararasi alanda bagariya ulasmis pek cok

tnli sanatci ve tasarimei, Akademi’yle olan baglantilarin:
biyografilerinde gururla belirtiyorlar. Guizel Sanatlar Akademisi,
sehrin kugatma altinda oldugu savag yillarinda ayaketa kalarak
caligmalarini stirdiirdii. Savas, pek ¢ok agidan Bosna-Hersek
toplumunu istikrarsizlagtirip yikima stirtiklemigti ama Akademi
ayakta kalmay1 bagards; sahip oldugu degerler araciligiyla,
sayginligini koruyarak zor kogullarda ¢aligmaya devam ediyor.
Saraybosna ve Bosna-Hersek maalesef savag ve dehgetiyle esanlamli
hale gelirken Akademi, bugiin bile, 6grencilerinin uluslararas:
bagarilariyla, uluslararas: yarigmalar ve sergilerde aldiklar:
odillerle, pek gok projeye katlimlariyla, 6gretmenlerinin kauldig:
sergiler ve kazandig: 6diillerle, bunlarin yani sira profesorlerinin
yayimladigi monografik ¢alismalar ve kitaplarla 6viinmeyi
strdiirityor.

Saraybosna Giizel Sanatlar Akademisi, Pera Miizesi'ndeki
Giiniimiiz Imgeleri: Saraybosna Giizel Sanatlar Akademisinden
Yaptlar sergisinde, 6grencilerinin ¢aligmalarindan yapilan bir
secki araciligiyla kendini Istanbul’a tanitabilmekten gurur ve
mutluluk duyuyor. Bu vesileyle, ge¢mis on bes yilda mezun olan
Bosna-Hersek’ten geng sanatgilarin yapitlarini bu saygideger
kurumda sergileme davetini sunan Suna ve Inan Kirag Vakfi’na ve
Pera Miizesi'ne tegekkiirlerimizi sunuyoruz. Sergi ayni zamanda
Saraybosna Giizel Sanatlar Akademisi’nin programina ve iglerine
de 15tk Bosna-Hersek ¢agdas sanatina bir bakig sunuyor. Pera
Miizesi ekibine de bu genis sergiyi hazirlarken sagladiklari sira
dist destekleri igin sitkranlarimizi sunuyoruz, umariz bu gelecek

isbirliklerimizin baglangic1 olur.

The Academy of Fine Arts at the University of Sarajevo was
founded in 1972 and became a respected arts academy in
Yugoslavia at the time. It attracted teachers and students from
all parts of the region. Important figures from all areas of

art, architecture, design, art theory and history taught at the
Academy in Sarajevo. An exceptional degree of openness, variety
of expression, people and approaches characterised the teaching
at the Academy. Today, many internationally successful and
recognised artists and designers proudly cite having attended
the Academy in their biographies and CVs. The Academy of
Fine Arts survived and continued operating during the war,
when the city was under siege. In many ways, the war brought on
the destabilisation and collapse of many segments of Bosnian-
Herzegovinian society, but the Academy managed to sustain
itself and continues to work under difficult circumstances to
preserve the values and reputation it has earned. Unfortunately,
Sarajevo and Bosnia and Herzegovina have become synonymous
with the horrors of war, but even today, the Academy can boast
numerous international successes of its students, many awards at
international competitions and exhibitions, participation in many
projects, exhibitions and awards given to its teachers, as well as

monographs and books published by its professors.

The Academy of Fine Arts in Sarajevo is greatly honoured and
pleased to be able to introduce itself to Istanbul by presenting

a selection of works by its students at the Pera Museum in an
exhibition titled Images of Our Time: Works from the Academy

of Fine Arts in Sarajevo. We would like to use this opportunity

to express our particular gratitude to the Suna and Inan Kirag
Foundation and the Pera Museum for the invitation to present at
this respected institution the works of young artists from Bosnia
and Herzegovina who have graduated in the past fifteen years or
so. The exhibition will also provide insight into the programme
and work of the Academy of Fine Arts in Sarajevo and give a sense
of the contemporary art scene in Bosnia and Herzegovina. We are
grateful to the Pera Museum team on the exceptional support they
have provided us in organising this large exhibition project and we

hope this is the beginning of our future cooperation.
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1.

Bosna-Hersekli bityitk maceraperest, seyahat yazari, ressam, ¢izim
ve karikatiir tistady, film ve televizyon senaristi, tiyatro set ve
kostiim tasarimcis, enerjik Konjic sakini Zulfikar Zuko DZumhur
(1920-1989), Akdeniz ve Levant Bolgesi iilkeleri iizerine kaleme
aldig1 on bes hikayeyi bir araya getiren Bir Carsinin Ardindan
baglikli seyahatnamesinde, Turkiye’ye dair beg imgenin 6nsozii
niteligindeki hikayesinde Yiiksek Kaldirim’1 “sarp bir Istanbul
gecidi” olarak tarif eder ve “Avrupa’nin son mahallesi”, diinyalar
ve kiiltiirlerin bulusma noktasindaki bir sokak oldugunu yazar
(“Sokagin, denizin, Kiigiik Asyanin, Biiyiik Asyanin bulusma
noktas...”). Gegip gitmis bir donemin “sonu olmayan arkaplani”dir
burast; bu seyahatnamenin yayimlandigi 1958 yilinda, Istanbul'un
yasayan en biiyiik fotografcisi Ara Giiler’in ustaca belgelemeye
calistig sey de tam budur. Bu seyahatname kitab1 adini, Zuko'nun
Hali¢’i bir kokular, renkler, sesler ve imgeler buketi halinde ustaca
ve biraz da nostaljik bir bigimde gegip gitmis bir zamanin arka
plant olarak resmettigi hikayesinden alir; “giiniimiiziin kudretli
magazalarinin fiyat politikalarina divenen, cagdas bir metropolii
yeniden diizenlemeye yonelik tasarilarin ve sehri diizenleme
gereksinimlerinin banalligi icinde basit ve sessiz bigimde bir
oliimden kagan,” “bildiginiz o eski giizel tiyatro sabnesi’dir buras.
Zuko Dzumbhur, giindelik hayatin ritmiyle, eski apartmanlarin 6n
cepheleriyle, ditkkanlarinin 6niindeki tiiccarlarin sohbetleriyle,
karanlik gegitlerde fisilti yoluyla yapilan pazarliklarla Istanbul’un
gecmisini yeniden yaratir; ortaya ¢ikan resim, sonu gelmek
bilmeyen generallerle, liderlerle ve fatihlerle dolu aligilageldik
tarihsel anlatimlarla biiytik bir kargitlik olusturur. Farkli kiiletirleri
hem Istanbul hem de Saraybosna’nin karakeeristik 6zellikleriyle
bir araya getirisi, Zulfikar Zuko DZumhur’u hassas ve arzulu bir
seyahat yazari yapar.

Edebiyat ve giizel sanatlar tarihi bize olaylar: tarih kitaplarinin
siradanligindan farkl: bir bicimde sunar; onlar1 dogrudan, kiisel
deneyimler aracihigiyla okumanin, resmetmenin ve yorumlamanin
imkanlarini verir. Bu ekilde tarih, tanikliklar araciligryla anlatilan
bir bilgiye, yasayan bir hikayeye doniistir; zaten tarih kelimesinin
etimolojisinde de vardir bu: Herodot olaylara tanik olanlarin
anlatimlar1 ve aragtirmalar araciligiyla zamanin “nesnel bir resmi’ni
elde etmeye galismugtir. Burada bahsi gegen tarih, cogunlukla biytik
tarih kitaplarinin icinde kendine ayriksi bir yer bulan, bir zamanin ve
mekanin, insanlarin ve onlarin kaderlerinin tarihidir.

2.
Bugiin Istanbul, gegen yiizylin ortalarinda Zuko Dzumhur’in tarif
ettigi sehir degil artik; yazdigi otobiyografik romanlarla Orhan

1.

In one of his fifteen stories from the travelogue collection on the
Mediterranean and Levant world, entitled Obituary to a Bazaar,
in the story on the Yiiksek cobbles that serves as a prologue to five
images from Turkey, the great Bosnian-Herzegovinian adventurer,
travel writer, painter, master of drawing and caricature, film and
television script writer, theatre set and costume designer, and
vibrant citizen of Konjic, Zulfikar Zuko Dzumhur (1920-1989)
describes this “steep Istanbul alley [as] the last mahalle of Europe”,
as a street at the meeting point of worlds and cultures ( “First the
street, then the sea, then Asia Minor, then Asia Major..”): as an
“endless backdrop” of a bygone time, just as the greatest living
photographer of Istanbul, Ara Giiler had masterfully attempted

to document in his photographs, in the same years when this
travelogue was published (1958). This whole travelogue collection
takes its title from the story on Istanbul, a depiction of the Golden
Horn in which Zuko masterfully and slightly nostalgically, in a
bouquet of scents, colours, sounds and images, brings to life the
backdrop of a bygone time, that “good old theatre” which “resisted
the fixed prices of powerful modern department stores, eschewed the
simple and quiet death in the banality of regulation plans and urban
planning requirements of a modern metropolis (...)” Through the
rthythm of everyday life, the facades of old apartments, the chatter
of tradesman in front of their shops, the whispered dealings in
dark alleyways, Zuko DZumhur recreates the past of Istanbul

in stark contrast to common historical depictions filled with
endless strings of generals, leaders and conquerors. The meeting
of different cultures, characteristic of both Istanbul and Sarajevo,
makes Zulfikar Zuko DZumhur a sensitive and keen travel writer.

Literature and the fine arts provide an opportunity for history
to be read, depicted and interpreted in ways different from

the usual descriptions found in history books, through direct,
personal experience of events. Thus, history becomes a living
story, knowledge told through witnessing, which is also to be
found in the etymology of this word: Herodotus himself tried
to attain an “objective picture” of time through witness accounts
and examinations. This is usually the history of a time and place,

of people and their fates, written in the margins of great history

books.

2.

Today, Istanbul is certainly no longer the city described by Zuko
DZzumhur in the middle of the past century, nor is it any longer
the city that Orhan Pamuk seeks to evoke in his autobiographical

novels, harking back to the time of Zuko’s travelogues; instead,



Pamuk’un bize hatirlatmaya ¢alistigy, bizi Zuko'nun seyahat yazilarini
kaleme aldig:1 giinlere gotiiren sehir de degil kesinlikle; Istanbul artik
hareketli ve dinamik bir metropole doniistii. Ancak eskiden oldugu
gibi bugiin de Saraybosna ve Istanbul'daki geng sanatgilar, yazarlar

ve seyahat yazarlari, sehirlerindeki zamanin ritmini dinliyor, onun
isaretlerini, sarsintilarini kayit altina almayi, ona taniklik etmeyi
amagliyorlar. Ve bu ¢abalarin belli dontim noktalar1 var.

Savag doneminde Saraybosnada, yok edilip yanip kiil olmug

bir sinemada gergeklestirilen Varolusun Taniklar: (Saraybosna,
Obala Galerisi, Nisan 1993) sergisi Saraybosna Giizel Sanatlar
Akademisi profesorlerinin iglerine yer veriyordu; bu sergi, modern
zamanlarda bir tilkenin bagkentine yapilan en kapsamli kugatmaya
ozgiin bir bicimde taniklik etmekteydi. 1990’lar boyunca sanat ve
hayat arasinda topyekan bir biitiinlik kurmaya yonelik avantgard
hayal, bu sekilde, miimkiin olan en trajik bi¢imiyle Saraybosnada
gergeklesmisti. Hayatta kalma sanati, yok olugtan yola ¢ikarak yeni
bir ey yaratma sanatiyla birlegmisti; Saraybosna’nin yikinulari,
sehrin yanmig tramvaylari, kiil olmug arabalar, kirilmig camlari ve
parcalanmis tuglalari, gelecekte yapilacak sanatsal yerlegtirmelerin,
yeni yaratimlarin 6gelerine dontigmustii. Boyle olmasaydi, 20.
yiizyil sonu Avrupasi’nda yaganan o en zorlu savas yillarinda

bile sanat ortaminin canliligini muhafaza etmesini bagka nasil
aciklayabilirdik ki? Suya, yiyecege, elektrige, yakita erigim
olmayan béyle bir donemde, sarapneller ve keskin nisancilarin
kursunlar1 altinda Guizel Sanatlar Akademisi’'ndeki dersler

diizenli olarak devam etti, insanlar sergilere, konserlere ve tiyatro
performanslarina kaulds, yikilmig ibadet mekénlariyla sinemalarda
giincel sanat sergileri diizenlendi, gelecegin Ars Aevi giincel sanat
miizesi koleksiyonunun niiveleri bu donemde olugmaya bagladi.
Profesor Sadudin Musabegovi¢ (1939-2014), Saraybosna Giizel
Sanatlar Akademisi profesorleri ve 6grencilerinin, sehirde yaganan
yikima kargi ruhani bir direnigin sembolii olarak, tiim zorluklar

ve yoksunluklara ragmen hazirladiklar1 “Saraybosna 1992-1995”
baglikli baski koleksiyonunu anlattigi makalesinde sunlar1 soyler:
“Vakayiname yazmak, imgeler ve temsillerden ziyade kelimelerle
ilgili bir is olsa da, Saraybosnaly sanatgilar bask: koleksiyonlarinda,
hem gozlemlenip hem okunabilen bir sekilde trajik taribsel siirecin
bir vakayinamesini yazmay: basardilar, bunu yaparken de zamana
dair, igsel mekina dair digsal duwygularini kullandilar” Trio Design
Group'un (Uglii Tasarim Grubu) grafik tasarim béliimiinden

yeni mezun tyeleri, icinde yasadiklar1 kugatilmis sehirden dig
diinyaya “Saraybosnadan Sevgilerle 92-95” baglikli kartpostallar
gonderdiler; bu kartpostallarda, kendilerini beklenmedik bir
bicimde savag donemi Saraybosnasi’'nda bulmug Coca-Cola,
Hollywood ve Marilyn Monroe gibi diinyaca taninan ikon ve

it is a bustling and dynamic metropolis. But, even today, just like
before, young artists, authors and travel writers, in both Sarajevo
and Istanbul, listen to the rhythm of their time and seck to record
its signatures and turbulences, to be its witnesses. And there are
turning points in these endeavours.

The exhibition in wartime Sarajevo, in a destroyed and burnt-
out cinema, that included professors from the Academy of Fine
Arts in Sarajevo was called Witnesses of Existence (Obala Gallery,
Sarajevo, April 1993) and bore authentic testimony to the longest
siege of a capital city in modern history. During the 1990s, the
avant-garde dream of complete identity between art and life
came true—to its fullest tragic extent—in Sarajevo. The art of
survival and the art of re-creating out of destruction became one,
and the ruins of Sarajevo, the burnt-out trams, the torched cars,
the shattered windows and broken bricks became the elements
of future installations—of new creations. How else could we
explain the incredible vitality of the art scene even during the
hardest years of the war to end the 20 century in Europe; in a
time when without water, food, electricity, fuel, under a rain of
shelling and sniper-fire, classes were regularly held at the Academy
of Fine Arts, people attended exhibitions, concerts and theatre
performances, contemporary art exhibitions were organised in
destroyed places of worship and cinemas, and the nucleus of the
collection for the future 4rs Aevi contemporary art museum was
being assembled. Writing about the print collections “Sarajevo
1992-1995” —created under scarcity and utter destruction of

the material, as a symbol of spiritual resistance to the forces of
destruction by professors and students from the Academy of
Fine Arts in Sarajevo—Professor Sadudin Musabegovi¢ (1939-
2014) said that “although writing chronicles relies on words more
than images and representations, in the print collections, the artists
of Sarajevo used their internal feeling of time stopped still and the
external feeling of space as a sensory expression of time to write out
a chronicle of the tragic dissolution of history, which can be both
observed and read at the same time.” Freshly graduated students
of graphic design, members of the Trio Design Group, sent
“Greetings from Sarajevo 92-95” postcards from the besieged
city out to the world, using globally recognisable icons and logos
of Coca-Cola, Hollywood, Marilyn Monroe, images of Warhol’s
Campbell’s Soup cans riddled with Sarajevo sniper bullets, having
quite unexpectedly found themselves in the context of wartime
Sarajevo. Pop culture elements were thus situated not in the
carefree world of vacuous consumerism, but in the merciless grips
of wartime reality, testifying to an engaged and deeply emotional
experience through art.



logolara yer veriliyordu, Warhol'un Campbell’s corba konserve
kutular1 Saraybosnadaki savagin kursunlariyla delik desik edilmig
haldeydi. Pop kiiltiir 6geleri, bu sekilde manasiz bir titketim
kiiltiirintn tasasiz dinyasindan ziyade savag donemi gercekliginin
acimasizligina, sanat aracilityla gerceklesen angaje ve derin bir
deneyime taniklik ettiler.

Ulkede savagin hiikiim siirdiigii 1990’larda, Saraybosna Giizel
Sanatlar Akademisi’nin kurulmasinin tizerinden heniiz 20

yil ge¢misti. Akademi’nin resmi agiligt 30 Ekim 1972'de
yapilmigti; eski Yugoslavya'nin ve Bosna-Hersek’in en geng sanat
akademilerinden biriydi. Akademi iyimserlik ve ilerleme dolu

bir dsnemde kuruldu: Bosna-Hersek’in toplumsal, ekonomik,
bilimsel, kiiltiirel ve sanatsal alanda biiyiik bir yiikselis yagadigi bu
dinamik yillarda, yalnizca Yugoslavya ve bolge baglaminda degil,
uluslararas: kiiltiir-sanat alaninda, cagdags edebiyat, miizik, film,
tiyatro, mimarlik, sanat ve tasarim alanlarinda gittik¢e daha derin
izler birakan bir yere dontigmiigtii. Saraybosna Giizel Sanatlar
Akademisi’nin kurulug dénemine denk gelen 1970’li ve 1980°li
yillarin, cagdas Bosna-Hersek kiiltiirti baglaminda bir kurulug
dénemi oldugu agiktir. Bu on yilin, Ivo Andri¢’in 1961'de bolgenin
edebiyat alaninda Nobel alan ilk yazari olmasiyla bagladigini,
ayrica sonradan iki diinya diline gevrilecek iki olaganiistii edebiyat
yapitinin, Mesa Selimovi¢'in Dervis ve Oliim’ii ile Mehmedalija
Mak Dizdar’in 1966 tarihli siir koleksiyonu 75 Uykucusi’'nun bir
yil i¢inde yayimlandigini haturlamak yeterli olacaktir. Bu eserlerde,
Osmanli doneminin ve Ortagag Bosnasi'nin zengin ve renkli
diinyalar1 hayat bulur; Bosna-Hersekli felsefeci Kasim Prohi¢’in
(1937-1984) belirttigi iizere, onlardan sonra “bir edebiyat eseri
yazmak ¢ok daha zor, cok daha ciiretkar bir ise doniismiistiir.”
Bunun sebebi, bu eserlerin “bir edebi metnin sanatsal degerinin
anlasilmasinda, edebiyatta yarattiklar: degisimle bir kavsak noktas:
islevi gormeleridir; biri iginde bulundugu kiiltirle girift iliskilere
sahip ozgiin sanatsal tanikliklara, digeri yapmacik bir sanat sevicilige
veya stirekli olarak yarim kalan metinlere uzanan iki yol arasindaki
kavsak noktasina bu eserlerle ulasmas olunuyordu.”

Saraybosna Giizel Sanatlar Akademisi’nin kuruldugu yillar,
olaganiistii bir yayincilik faaliyetinin yagandigi yillardi. Daha
sonralar1 ¢igir agacak olan, o siralarda ise daha yeni ¢ikmig Culzural
Heritage (Kiiltiirel Miras, 1963) adin1 duyuruyor, bélgenin kiiltiirel
tarihinin daha evvel aragtirlmamus ya da az bilinen yonlerinin
incelenip degerlendirilmesi bu sayede miimkiin oluyordu; daha
sonraki on yillarda, post-modern duyarliliklarin farkls kiiltiir

ve geleneklere, Fransiz tarih¢i Fernand Braudel'in yaganan
kargasalarin ritmini “zamanin agik denizlerinde uzun erimli bir

During the wartime 1990s, the Academy of Fine Arts in Sarajevo
was marking only some 20 years of its existence. It had been
officially opened on 30 October 1972 and was at the time one of
the youngest art academies in the former Yugoslavia, but also the
first and only academy of fine arts in Bosnia and Herzegovina.

The period of its foundation was one of optimism and progress:
dynamic years of overall social, economic, scientific, cultural and
artistic ascent of Bosnia and Herzegovina, when this land was
making its increasingly strong mark on the contemporary map

of literature, music, film, drama, architecture, art and design,

not only in the Yugoslav and regional context, but also on the
international culture and arts scene. It is quite certain that the
period of the 1970s and 1980s, which corresponds to the initiation
of the Sarajevo Fine Arts Academy, was a foundational time for
contemporary Bosnian-Herzegovinian culture. It is enough to
remember the fact that this decade began with the first literary
Nobel laureate from this region, Ivo Andri¢ (1961), and that

in a single year two extraordinary works of literature appeared,
which would later be translated into world languages: the novel
Devish and Death by Mesa Selimovi¢ and the poetry collection
Stone Sleeper by Mehmedalija Mak Dizdar (1966). These works
brought to life the rich and vivid worlds of the Ottoman period
and Medieval Bosnia and after them, as noted by the Bosnian-
Herzegovinian philosopher Kasim Prohi¢ (1937-1984), “ro write
literature became much harder, but also much more daring; for these
works “made such a shift in the understanding of the artistic value of
a literary text, and then also in the image of the literature from which
they originated, that we can place them on the junction from which
one path leads to authentic artistic testimony of wider cultural import,
and the other into either writerly mannerism or mere dilettantism
and perpetually incomplete manuscripts”

The years when the Academy of Fine Arts in Sarajevo was founded
were years of exceptional publishing activity, a period that brought
the rise of the later seminal but then young edition of Cultural
Heritage (1963), which inspired initial research and valorisation of
hitherto unexplored or lesser-known segments of cultural history
from this region that would later become a source of inspiration

to Bosnian—Herzegovinian artists and musicians, architects and
designers in the decades to follow, when post-modern sensibilities
kindled interest for the meeting of different cultures and traditions,
for history of longue durée as the French historian Fernand Braudel
vividly and powerfully advocated in his understanding of civilisations
as “endless historical continuities”, comparing the rhythms of their
turmoil with “long-haul sailing on the high seas of time” (F. Braudel,

Grammar of Civilisations, 1963).



gemi yolculugu yapmak”la kargilagtirarak (F. Braudel, Grammar
of Civilisations, [Medeniyetlerin Grameri], 1963) “sonsuz tarihsel
devamliliklar” seklinde tarif ettigi bir longue durée’ye yonelik ilgi
artiyordu; Bosna-Hersekli ressamlarla miizisyenler, mimarlarla
tasarimcilar ilhamlarini buradan alacaklard:.

Saraybosnadaki sanat ortamini kendine has kilan gey, bolgenin
gegmise ait birikimi hermetik, tarih dig1 bir formalizm ve kendini
begenmis bir estetikgilikle agmay1 isteyen egemen (modernist)
paradigmaya boyun egmektense, bir ok/uk icinde yeni formlar

ve ifade bigimleri aramay stirdiirmesi, bunu yaparken de sehri
belirleyen seyin cagdas kentsel, mimari, sanatsal, kiiltiirel ve

tinsel perspektiflerin bulusmas: oldugunu kavramasiydi. Bu siireg
genelde tek tarafl bir bi¢imde, gegmise yonelmek, bolgesel ve
kiiresel ortamda giincel sanattaki egemen egilimlerin gerisine
digmek seklinde tarif edilmigtir; oysa gergekte bu, insanin yagadig:
cag1 ve bolgeyi sekillendiren maddi ve manevi deneyimleri bir
biitiin i¢inde degerlendirmenin, yorumlamanin ve onlar: tekdiize
bi¢imde uyumlu hale getiren saldirgan giiglere karg1 yerel renkleri,
aromalar, kokulari ve ¢evreyi (bir yandan da diinyadaki degisime
acik olma gerekliliginin farkinda olarak) korumanin gerekli
olduguna yénelik bir inancin diga varumuydu. Ornegin Saraybosna
Giizel Sanatlar Akademisi'ndeki se¢meli kaligrafi dersleri bu
sckilde verilmeye bagladi; tam da multimedyanin Akademi'de
belirginlik kazandig: bir donemde yaganan bir seydi bu; zaten
Saraybosna sanat ve tasarim ortamina sahsiyetini veren gey de, tam
da gelenck ile modernite arasindaki bu tiir kargilagmalardi.

Akademi, kuruldugu giinden bu yana oyuncu ve kesif¢i ruh haline
sahipti. Ilk egitim kadrosu, Belgrad, Zagreb ve Ljubljanadaki
giizel sanatlar akademilerinde egitim almig gen¢ ancak daha

o zamanlarda bile uluslararasi bir tine sahip, prestijli sanat
odilleri almig profesérlerden olugmaktaydi. Akademide okuyan
ilk 6grenci kugagy, yalnizca alt profesor tarafindan egitilen 57
kisiden olusuyordu; ancak sonraki yillarda egitim kadrosu glictinii
korudukga bugiin hala Saraybosnadaki Akademi’nin bir pargas
olan béliimlerin yani sira, Sanat Kurami ve Tarih kiirsiileri de
kuruldu. Belgrad, Zagreb ve Ljubljanadaki sanat akademilerinden,
yiiksek lisans atolyeleri ve miizelerden gelen tinlii konuk
profesorlerin bityiik destegiyle, Akademi’nin ilk egitim kadrosu
uzun bir gelenege, deneyimli 6gretmenlere sahip kurumlarin

en iyi yanlarini 6grencilere sunarken maniyerizmle ve akademi
kurallarina sonsuz bir sadakatle tiretilmeyen yeni sanat eserlerinin
ortaya ¢tkmast igin gerekli ortami hazirladi.

Akademi’nin ilk profesorlerinin deneyimleriyle Giizel Sanatlar
Akademisi’'nin ilk mezunlarinin Saraybosna sanat ortamina

Thus, what is particular to the art scene in Sarajevo is the fact

that this region did not succumb to the one-sided imperative of
the dominant (modernist) paradigm about the empty, blank slate
and the necessity of overcoming the old with the new in hermetic
ahistorical formalism and smug aestheticism, but instead kept
searching for forms and expressions in multiplicity, with keen
awareness that this city was powerfully determined by the meeting
of various cultures that have been inscribed in its contemporary
urban, architectural, artistic, cultural and spiritual perspective.
Although often unilaterally described as a retrograde orientation
to the past or as lagging behind dominant trends in contemporary
art on the regional and global scene, this was instead a conviction
and experience of the necessity to consider and interpret one’s own
time within the totality of material and spiritual experience that
shaped a certain area and to—while remaining open to the world
and aware of its dynamic changeability—preserve local colours,
aromas, scents and environments from the aggressive forces of
levelling harmonisation. Thus, for example, the Academy of Fine
Arts in Sarajevo organised elective courses in calligraphy, at a time
when courses in multimedia were gaining significance, even within
this institution, because it is precisely these encounters between
tradition and modernity that lend a recognisable signature to the

Sarajevo art and design scene.

The spirit of playfulness and inventiveness has been present at the
Academy since its founding. The initial teaching staff was made

up of young professors trained at fine arts academies in Belgrade,
Zagreb and Ljubljana, but who had already earned a respectable
international reputation and prestigious art awards. Although the
first generation enrolled comprised only 57 students who were
taught by six professors, in the subsequent years, the teaching staff
was consolidated, which enabled establishing all the necessary
departments that are still part of the Academy in Sarajevo, along
with the Chair for Art Theory and History. The initial young
teaching staff, with much support from renowned guest professors
from art academies, master workshops and museums in Belgrade,
Zagreb and Ljubljana, created a fresh and open context for
academic and artistic work that, on the one hand, fostered the best
experiences of academies with long traditions and experienced
teachers, while on the other hand being open to new contemporary
developments, preventing mannerism and academism by providing

creative impulses.

The synergy between the experience of the initial professors
and the freshness and vitality of the Sarajevo art scene that was
formed within the Academy of Fine Arts and its first generations



getirdikleri tazelik ve canlilik arasinda yaganan sinerji sayesinde
eski Yugoslavyada bagka yerde olmayan yeni dersler (Tasarim
Gelistirme) ve programlar (Grafik Tasarim Béliimii, Uriin Tasarim
Béliimii) agildi. Giizel Sanatlar Akademisi yakinlarda Saraybosna
Universitesi'nin Doga Bilimleri ve Matematik Fakiiltesi ile isbirligi
yapt1 ve Konservasyon ve Restorasyon baglikli disiplinleraras: bir
program baglatti; boylelikle Akademi kiiltiirel mirasi koruma ve
tanitmada, alanindaki aktif roliinii gii¢lendirmis oldu.

3.

Istanbul Pera Miizesi'nde diizenlenen sergi, Saraybosna Giizel
Sanatlar Akademisi’nin tiim boliimlerinden (Resim, Baski,
Heykel, Sanat Egitimi, Grafik Tasarim, Uriin Tasarim1) son on

bes yil i¢inde lisans ya da yiiksek lisanslarini tamamlayan, ya da
egitimlerinin son senesinde olup da (6zellikle serginin multimedya
boliimiindeki islerde goriildiigii gibi) bir bicimde ¢agdag
Saraybosna sanat ortamini yansitan seksen 6grencinin eserlerini
sunuyor. Bu sanatcilarin eserlerinde yaptiklar: aragtirmalar, dort ana
tematik kategoriye ayrilabilir: 1. toplumsal olarak angaje sanat; 2.
i¢inde yagadigimiz ve hareket ettigimiz mekén ve zamanin analiz
edilip yorumlanmasi ve kimliginin incelenmesi; 3. cagdas sanatta
geleneksel 6geler ve 4. bir 6zgirlik, hayal giicii, oyun ve tinsellik
alani olarak sanat.

Saraybosna Giizel Sanatlar Akademisi 6grencilerinin eserlerinin
onemli bir boliimii sosyo-politik, ekonomik ve kiiltiirel cagdag
gerceklerin ¢ogunlukla aci verici yonleriyle ugragtyor, bu

konuda bir farkindalik yaratiyor, bize sesleniyor, bizi uyariyor,
tartigma yaratip bize yeni yorumlar sunuyor. Siyasi gelismeler

ve yaganan degisimin icindeki yerimizin ne oldugu meselesi,

Esad Mulabegovi¢'in Hiikmiinii Yitirdi, Her Sey Iyiyse Oy

Verme (2012) isimli afiglerinde, Nedim Diki¢’in Kendi Aklinin
Mahpusu (2012) ve Efsane-Tuzak (2013) isimli heykellerinde,
Roman Sulejmanpasi¢’in insanlarin i¢cinde bulunduklari tinsel
tutukluluk hallerinde yasadiklar1 aldaniglart yansittug cagdas
Anti-kabraman’inda (2010) ve Eldar Kobasli¢'in Dosta.ba baslikls
animasyonlarinda ortaya ¢ikiyor. Alma Gacanin’nin 151k ve ses
yerlestirmesi Delta (2015) cagdas toplumun topyekiin rehavet
halini sembolize eder: Bu yazi-¢izim (LED yerlegtirme) derin
uyku durumundaki beyin dalgas olan delta dalgasini taklit eder;
yazarin okudugu metin, insanlar1 digar1 ikmaya, ruhsal 6zgiirligi
bir sorumluluk ve eylem alani olarak elde etmeye ¢agirir. Bosna-
Hersek’in ¢agdas sanat elestirisi ve kuramina adanmus ilk dergisi
Vizura'min (2007-2009) Nerina Corbadi¢ ve Adnan Suljkanovié
imzali ilging kapak tasarimlari, bize cagdag sanatta sorumluluk
almanin ve aktivizmin 6nemini gosterir. Admir Sljivnjak,

of graduates resulted in new courses (“Developing Design”) and
study programmes (Graphic Design Department, Product Design
Department) being formed as unique in the former Yugoslavia.
Recently, the Academy of Fine Arts launched an interdisciplinary
study programme of Conservation and Restoration in cooperation
with the Faculty of Natural Sciences and Mathematics of the
Sarajevo University, whereby the Academy fortified its active role
in the preservation and promotion of cultural heritage.

3.

The exhibition at the Pera Museum in Istanbul presents the works
of some eighty students from all departments of the Academy

of Fine Arts in Sarajevo (Painting, Printmaking, Sculpture, Art
Education, Graphic Design, Product Design) who have completed
the first or second (Master) cycle of studies in the past fifteen years
or are in their final year of studies (this is particularly relevant to
the works in the multimedia section) and is, in a way, reflective

of the contemporary Sarajevo art scene. The diversity of their
exploration could in principle be divided into four broad thematic
categories: 1. socially engaged art; 2. analysis and interpretation of
the space and time we live and act in and examinations of identity;
3. elements of tradition in contemporary contexts; and 4. the space
of art as a space of freedom, the imagination, play and spirituality.

Works by a large number of students from the Academy of Fine
Arts in Sarajevo deal with current and often painful themes

from the socio-political, economic and cultural reality, raising
awareness, appealing, warning, opening issues and offering new
interpretations. Issues of our involvement in political developments
and the desire for change are dealt with in the posters by Esad
Mulabegovi¢ Overruled, If everything is OK, don’t vote (2012), the
sculptures by Nedim Diki¢ Prisoner of His Mind (2012), Myth-
Trap (2013), with people and delusions caught in the cages of
spiritual captivity by Roman Sulejmanpasi¢, contemporary Anti-
heroes (2010); and in the animations by Eldar Kobasli¢ Dosza.

ba). The light and sound installation by Alma Gacanin (Delta,
2015) symbolises the state of complete lethargy of contemporary
society: the text-drawing (LED installation) simulates the shape of
the delta wave—the brainwave that is registered in a state of deep
sleep, and the text spoken by the author calls for stepping out and
capturing spiritual freedom as a space of responsibility and action.
The interesting designs for the front covers of the first Bosnian-
Herzegovinian magazine for contemporary visual arts, art criticism
and theory Vizura (2007-2009) by Nerina Corbadzi¢ and Adnan
Suljkanovi¢ indicate the necessity of responsibility and activism

in contemporary art. Admir Sljivnjak, Haris Jusovi¢ and Zijah



Haris Jusovi¢ ve Zijah Jusufovi¢ miizik videolariyla kargimiza
gelirken (Vidi, vidi, vidi, 2010) Goran Lizdek, tistte bahsi gecen
geng tasarimcilarin eserlerinde yansimasini bulan milliyetgilik

ve yozlagmanin kétiiliiklerine, ekonomik krizin felaketimsi
boyutlarina ve giindelik hayatin sorunlarina dikkat ¢eken siyasi
icerikli sarkilar yazan Dubioza kolektiv isimli miizik grubunun
tanitim malzemelerini tasarlamistir. Toplumsal gergeklikle kurulan
angaje iliski, egitim siirecine yonelik yaklagimla da pekistirilmistir.
Burada Uriin Tasarimi 6grencilerinin, engelli ve 6zel ihtiyaglar:
olan kisilerle birlikte hazirladiklar1 “Unique Design” (Benzersiz
Tasarim) dersini yiirtittiikleri atolyeden de bahsetmek gerekir
(Her Sey Dabil, 2009 atélyesi). 2012 yilinda Grafik Tasarim ve
Uriin Tasarimi boliimlerinden bir grup 6grenci (Porde Jovanovié,
Feda Lukovac, Ena Mulavdi¢, Sanja Planini¢) ilk 6grenci tasarim
festivalini diizenlediler; diinyaca tinlii tasarimeilarin verdigi
atolyelerin, konuk konugmacilarin oldugu bu etkinlikte sergiler

de dizenlendi, modern toplumda tasarimin ve gorsel iletigsimin
gegerliligini artirmak amaglandi. SOS Festival yalnizca ismiyle, bag
harflerindeki ¢agriyla bile ("Students Organising Sarajevo’, Design
Festival ["Saraybosna'y1 Organize Eden (“)grenciler", Tasarim
Festivali]) Saraybosnada geng yaraticilar i¢in bir SOS imdat

cagri sinyali islevi gormekeedir. Bu yiiksek egitim kurumu
yakinlarda kurulusunun 40. yilini sehir merkezindeki Collegium
Artisticum galerisinde, Saraybosna Akademisi'nden 6gretmenler,
ogretim tiyeleri ve 6grencilerin eserlerinin yer aldig: buyiik bir
retrospektif sergiyle kutladi. Zaman Iginde Akademi isimli bu sergi,
Akademi’nin gegen 40 yil i¢inde, aketif ve yaratici bir katalizére, bir
tartigma ve elestiri mek4nina dontigmek amaciyla yapugi programli
cabalarin gelisimini yansitmaktaydi.

Tarihsel olaylar ve kisiliklerle iliskimiz, bir hatira kiiltirii olugturma
ve sekillendirme bi¢imimiz, ginimiizii de belirlemektedir;

bu durum, MESS Uluslararas: Tiyatro Festivali'nin angaje
performanslarinin afiglerinde (Amer Mrzljak); Saraybosnadaki
Dogu Bati Merkezi’nde (Enes Huseinéchaji¢); Saraybosna
Soykiriminin 100. yildéniimiiniin (1914-2014) ilham verdigi,
yeniden yorumlandigi ve “markalastigs” afislerde ele alinmakeadir;
Ena Cabri¢’in eserlerinde Bosna-Hersek’in 7. yiizyildan 20.
yiizyilin sonuna kadarki kisa tarihi, yaganan 6nemli olaylarin gorsel
sembollerine yer veren infografikler araciligiyla resmedilmistir.

Onemli toplumsal ve ekonomik olaylarla kurulan iligkiler,
toplumsal gercekligin, i¢inde yasayip hareket ettigimiz dénemin
aragtirilmas, elegtirilmesi ve dénemin kimliginin incelenmesi
sitreciyle iist iiste biner. Mela Zuljevi¢’in afis serisi Kentsel Hayali
Mostar (2011) boliinmiig bir sehrin savag sonras: ger¢ekligini ele

Jusufovi¢ are the authors of the music video (Vidi, vidi, vidi, 2010),
and Goran Lizdek designed the promotional materials for the
music band Dubioza kolektiv whose socially engaged lyrics point
to the vices of nationalism and corruption, the disastrous scale of
the economic crisis and the problems of our everyday reality, all
of which is reflected in the works of the above young designers.
An engaged relationship to social reality is also reinforced by

the concept of the educational process. Worth noting are the
workshops involving Product Design students through their course
“Unique Design” in working with people with disabilities and
special needs (workshop A/l Inclusive, 2009). A group of students
from the Graphic Design and Product Design Departments
(Porde Jovanovi¢, Feda Lukovac, Ena Mulavdi¢, Sanja Planini¢)
founded and launched the first student design festival in 2012,
with educational and exhibition components including dynamic
workshops and guest lectures by world renowned designers, all in
an effort to strengthen the relevance and accountability of design
and visual communication in contemporary society. The very
name of the festival, through the acronym SOS Festival connects
the idea of “Students Organising Sarajevo (Design Festival)” with
the SOS distress call for young creatives in Sarajevo. To mark

the recent 40th anniversary of this higher education institution,
the central city gallery Collegium Artisticum organised a large
retrospective exhibition of works by teachers, associates and
students of the Sarajevo Academy called Academy in Time, which
gave a diachronic and synchronic perspective of the programmatic
efforts of the Academy to be an active participant in its time, a
creative catalyst and place of debate and criticism.

Our relationship to historical events and figures and the way we
construct and shape a culture of memory also determines our
present, and this is dealt with in posters for socially engaged
performances at the MESS International Theatre Festival (Amer
Mrzljak); the East West Centre in Sarajevo (Enes Huseindehaji¢);
posters inspired by the 100th anniversary of the Sarajevo
Assassination (1914-2014), the way this event is interpreted and
“branded” today; and in posters on the brief history of Bosnia and
Herzegovina from the 7th to the end of the 20th century depicted
through a number of crucial years and their visual symbols -

infographics (Ena Cabri¢).

An engaged relationship to important social and economic
issues overlaps with explorations and critiques of social reality,
the space and time we live and act in and with examinations of
identity. The cycle of posters by Mela Zuljevi¢ Urban imaginary
Mostar (2011) deals with the post-war reality of a divided city.



alir. Bu projeyi aktivist kilan sey, daha 6nce ihmal edilmig kamusal
mekanlar ve “silinmig hatira” mekanlarindaki bir dizi performans ve
schir miidahalesiyle yeni bir kentsel hayal lemi inga etmeye yonelik
cabasidir. Ajna Zatri¢ “sehrin imgesi, o sehirde yagayanlarin oto-
portresidir” 6nermesinden yola ¢ikan ¢aligmasinda, Saraybosna’nin
Sebir Takvimi'ni (2009) yaratir. Bu tasarimc, 12 ay boyunca 12
farkl: fikir araciliguyla, sehrin differentia specifica’sini (onu farkl
kilan 6zgiil yanlari) vurgulayip goriiniir kilmayi, Saraybosnanin
farkl kiiltiirlerin kargilagmalar araciligiyla inga edilmis kentsel,
kiiltirel ve ruhani kimliginin kendine 6zgtlagiint vurgulamay:
amaglar. Boylece, 6rnegin, Saraybosna tramvay raylarini gosteren
bir fotografin tizerine bindirilen at nali imgesi, bize 1885 yilinda
Saraybosna’nin atla ¢ekilen ilk tramvaylara sahip oldugunu, 1895'de
ise Avrupada elekerikli ¢aligan tramvaya sahip ilk bagkentlerden
oldugunu haurlatr.

Bu sergide sehir, bir nostalji alan1 (Kemal Mehmedovi¢ Beerle
108,2015), faniligi, yabancilasmay: ve yalnizligi (Mirza Smajlovié,
Bar, 2011), varolugsal korkular1 ve endigeleri (Amel Hodzi¢, Sehir
Manzaralart), bolinmiis kimlikleri (Alma Muzurovi¢'in Iki Taraf
isimli poliptik caligmasi, 2013) kapsayan bir resim motifidir;
ayrica tasarima dair yeni diigiitnme bigimlerini talep ve empoze
eden (Tarik Rizvanovi¢, ITY - Mikro Araba, Saraybosna Tramvay:,
2014-15) dinamik ve degisken bir alan sunmaktadir (Edvin
Granulo, Hurdalik, 2014; Tramvay Hatlarz, 2008).

Yagadigimiz dénemi ve ortami aragtirirken su anda olgunlagma
yillarinda olan geng sanatcilar, kendi kimliklerini ve ona iglenmis
ogeleri de tavizsiz bir bicimde sorguluyorlar. Sergide insani
duygularin incelendigi resim ve baskilarda ve pek ¢ok portre ve
oto-portrede durum bu: Taida Jasarevi¢, ok etkileyici grafik
yerlestirmesinde, el yapimi ve boyanmus ince kagitlarla (Hepimiz
Yildizlarla Yapildik, 2011), Dzenita Huseinovi¢ Kuklalar, 2010
serisindeki baskilarla; Marko Kusmuk bir belirip bir yok olan
yiizleri konu edinen resimleriyle (Yiizsi ve Tersi I, 11, 2013),

Lana Cmajcanin genis gok-katmanli graviir portreleriyle (Portre
L, 11,2007), Nedim Sec’eragic’ sanatsal edimin ilkel, buyili

ve seytan ¢ikarici roliinii akla getiren folklorik karakeerler
aracihigyla korku ve endige hallerini aragtirdigs eseriyle (Asag,
2014) bunu gergeklestiriyor. Jesenko Gavri¢ agirt duygularin
yasandig1 durumlar portrelerinde resmeder (Crglik, Kayutsizlik,
2013), sonra da onlari internetteki sosyal aglarda kisilerin
kendilerini temsil ederken kullandiklari sahte, iyice hazirlanilmig
maskelerine “uyarlayip” onlarla “uyumlu hale” getirir. Bu

stireg, Lejla Bajramovi¢’in internette iletisim kurmanin agik ve
etkilesimli siireci araciligiyla yaratulmis Bir Sosyal A¢da Kimligin

This project’s activism is manifested in the effort to construct a
new urban imaginarium through a series of performances and
urban interventions in hitherto neglected public spaces or spaces
of “deleted memory”. Ajna Zatri¢ designs the Urban Calendar of
Sarajevo (2009) starting from the premise that “the image of the
city is a self-portrait of its citizens”. Within the urban raster of
Sarajevo, through 12 ideas for 12 months, the designer seeks to
emphasise and make visible the differentia specifica of this city and
to reinforce the particularity of its urban, cultural and spiritual
identity constructed through the encounter of different cultures.
Thus, for example, horseshoes superimposed on a photograph of
the tram rails remind us that in 1885 Sarajevo had the first horse-
drawn tram, and in 1895, it was among the first capitals in Europe
to have an electric tram.

The city is also a painting motif as a space of nostalgia (Kemal
Mehmedovié Beetle 108, 2015), transience, alienation and
loneliness (Mirza Smajlovi¢, The Bar, 2011), existential fears and
anxieties (Amel HodZi¢, Urban Landscapes), the experiences of
fragmented identity in a polyptych by Alma Muzurovi¢ (7wo

Sides, 2013), but also as a space of dynamic changeability (Edvin
Granulo, Junkyard, 2014; Tramways, 2008) that demands and
imposes new ways of design thinking (Tarik Rizvanovi¢, Automobil
ity, Sarajevo Tram, 2014-15).

Exploring the present environment and time, young artists in their
years of maturation unrelentingly also examine their own identity
and elements inscribed into it. This makes for a large number of
portraits and self-portraits and explorations of human emotion

in painting and printmaking: Taida Jaarevi¢, in a very expressive
graphic installation, with handmade and painted rice paper (We
are all made of stars, 2011), Dzenita Huseinovi¢ in prints from

the cycle Marionettes, 2010; Marko Kusmuk in paintings of faces
appearing and disappearing (Obverse and Reverse I, II,2013), Lana
Cmajéanin in large multi-layered woodcut portraits, (Portrait I,
11,2007), Nedim Sec’eragic’, exploring states of fear and anxiety
through folk tale characters that evoke the primordial, magical
and exorcist role of the artistic act (Asag, 2014). Jesenko Gavri¢
uses a series of portraits to record extreme emotional states
(Scream, Apathy, 2013) before “adapting” and “harmonising” them
into false, well-practised masks of self-representation on social
networks. This process was de-constructed by Lejla Bajramovi¢

in the cycle Visualisation of Identity on the Social Network (2013-
2014), a series of digital prints created through an open and
interactive process of on-line communication. This process re-

examines the modalities of contemporary communication in light
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Gorsellesmesi, Bir Oto-Portrenin (Yapt)sokiimii (2013-2014)
baglikli dijital baskilariyla yapi-sokiime ugratilir. Burada Levinas'in
yeniden gergeklestirilmis “yiiz ytize kargilagmalar” buyrugunu
inceleme bigimi is13inda, ¢agdas iletisimin varolus halleri yeniden
incelenmektedir. Lejla, ytiziintin fotograflarini ¢ekip Facebook’da
yayimlads; bu grafik-performatif eser, katilimeilarin yorumlari

ve “like”larin1 biitiinleyici bir parga olarak ieriyor (Lejlanin

eseri, geleneksel grafik tekniklerine sadik kalmaya ¢aligtigi icin
Facebook ekran goriintiileri 6zgiin boyutlarinda basildi, gorseller
tizerinde bir oynama yapilmadj, sanki elle yapilmig birer baski

gibi son halini ald1). Deneyime dair “kesikler” ve “catlaklar”

Taida Fitozovi¢'in gesitli grafik tekniklerin (linolyum bask,

bakir graviir, bakir levha, balmumu bask:) potansiyellerine
yonelik aragtirmalarinda ifadelerini bulurlar. Taida, bi¢ime

ait 6geleri 6zglirlestirmeye yonelik bu siirecte nesnel diinyay:
kurdugu baglantilardan ozgiirlegtirmeyi de basarir; kaynagini
geleneksel Bosna nakuglar ve dantel motiflerinden alan ériimeek
ag1 benzeri gizimler, deneyimin “yaralari”nin ve i¢ diinyaya dair
izlerin metaforlarina déniisiirler (Dengesiz Kozmos'ta On Iki

Dikis, 2011). Saraybosna’nin savag deneyimi, sergide yer alan geng
sanatgilarla 6grencilerin eserlerinin pek ¢ogunda 6zel bir yer tutar
ve ¢ogunlukla bir cocugun perspektifinden, ¢ocukluk yillartyla i¢
ice ge¢mis halde sunulur (Multimedia béliimiindeki kisa filmler
serisi buna 6rnektir: Anel Lepi¢ ve Bakir Terzimehi¢ Kuzu, N.
Seteragié, Duman ve Aynalar, Kabuk, Esmir Prlja, Savas Srasinda
Biiyiimek Nasildr?,2012). Irena Sladoje’in video eserlerinde (Kdguz
Her Seyi Alabilir, 2010) ele alinan motifler, hafizanin yeniden
incelenisi, ge¢mise dair travmatik anlarin degilmesi ve bir araya
“dikilmesi"dir; bunlar bize tiim tarihsel kayitlarin birer yorum
veya hikaye oldugunu, Britanyal: tarih¢i Edward Hallett Carr’in
(What is History?, [ Tarih Nedir?], 1961) zarif bir bigcimde belirttigi
tizere, sirf biz isimlerini bilmiyoruz diye bireylerin birey olmay:
birakmadiginy, insanlarin insan olmaktan ¢ikmadiklarini haurlatr.
Bazen kotii hatralar ve kotii geyler yaganacagina dair hislerden
sakinilir, bunlar yerine hayal giicii ve oyuna ait korunmus alanlar
tercih edilir; Dragana Nui¢ Vuc¢kovi¢ tarafindan gériiniiste naif

ve acemi, cocuksu ¢izgilerle (Merbaba Kitty, Motorlu Polis Birligi,
2013-14) inga edilmis bu mekanlar, yakindan incelendiklerinde
varolugsal korku ve endiseleri ifsa etmektedirler. I¢ diinyalara
cekilmek, gorsel formlarin giizelliginden “kargilik beklemeden” tat
almay1 miimkiin kilar; bunun bir yolu dogal formlarin giizelligine
bakmaktir (Mirza Hasanefendi¢, Venedik Plaj: Ribtimi, 2013;
Snjezana Vasi¢, Dogayla Konusan Heykel serisi, 2012; Anesa Kadi¢,
Bigimin Poetikast, 2014; Sanja Stani¢ Gruiji¢, Baba ve Cocuk 11,
2015; Anita Ibuki¢’in, ¢agdas tasarim formlarindaki biyomorfik ve
geometrik sekillerin aragtirmalarini yaptig seramikleri) bir bagka

of Levinas’s appeal to the imperative of (reinstated) “face to face
encounters”. Lejla published various photographs of her face on
Facebook and this graphic-performative work includes as integral
the comments and “likes” of participants (wherein the work strove
to remain close to traditional graphic processes, so screenshots
were printed in their original size and quality without touch-

ups, as if they were hand-made prints). “Cuts” and “fissures” of
experience find their expression in Taida Fitozovi¢’s exploration
of the expressive potential of selected graphic techniques: linocut,
copper etching, aquatint, waxprint. In this process of freeing

the elements of form, Taida is also freed from connection to the
objective world: cobwebby structures of the drawing, originating
from traditional Bosnian embroidery and lace motifs, become
metaphorical drawings of the interior, “scars” and inscriptions of
experience (Eleven Stitches in Cosmos (Un)Balanced, 2011). The
war experience holds a special place in a large number of works

by young artists and students, often presented from the child’s
perspective, coinciding with the years of their childhood (series
of short films from the Multimedia course: Anel Lepi¢ and Bakir
Terzimehi¢ The Box, N. Sec’eragic’, Smoke and Mirrors, Crust,
Esmir Prlja, What Was It Like Growing Up in the War?, 2012). A
re-examination of memory, opening up traumatic fragments of the
past and their “stitching” are the motifs of video works by Irena
Sladoje (Paper Can Take Anything, 2010), reminding us that all
recordings of the past are always one possible interpretation or
story in which, as eloquently noted by the British historian Edward
Hallett Carr (What is History?, 1961), individuals do not cease

to be individuals, people do not stop being people, just because
we do not know their names. Sometimes difficult memories and
foreboding realities are eschewed in favour of protected areas of
the imagination and play, places constructed by Dragana Nui¢
Vuckovi¢ by seemingly naive and unskilled childlike drawings
(Hello Kitty, Flying Squad, 2013-14), but which, upon closer
inspection, reveal existential fears and anxieties. Retreating into
inner worlds enables “disinterested” delight in the beauty of
visual form: whether it be the beauty of forms in nature (Mirza
Hasanefendi¢, Venice Beach Pier, digital print, 2013; Snjezana
Vasi¢, Sculpture in Dialogue with Nature cycle, 2012; Anesa
Kadi¢, The Poetics of Form, 2014; Sanja Stani¢ Gruiji¢, Father

and Son I, 2015; Anita Ibuki¢ in ceramics, through explorations
of biomorphic and geometrical shapes in contemporary design
forms) or the inspirational beauty of the female form in motion
(Sejla Brati¢, video work Freeing Dance; nudes in sculpture by Edin
Lepir and Senad Patkovi¢; expressive burlap nudes by Sanela Husi¢
Musabasi¢; prints on handmade collaged paper by Denis Haraci¢;
complex forms of the female figure in sculpture by Ivana Miji¢



yolu ise hareket halindeki kadin formunun ilham verici giizelligini
incelemektir (Sejla Brati¢’in Danst Ozgiirlestirmek baslikli video
isi; Edin Lepir ve Senad Patkovi¢in ¢iplak heykelleri; Sanela Husi¢
Musabasi¢’in etkileyici cuval bezi heykelleri; Denis Haraci¢’in el
yapimi kolaj kigidina yapilmig baskilari; Ivana Miji¢ Cavlovi¢’in
kompleks kadin figiirlerinden yaptig1 heykeller; Mladen Caji¢’in
Dinamikler, Uzay, Figiirasyon [2009] baglikli resimlerinde,
hareket halinde ve statik durumdaki bedenler arasindaki cok islevli
iliskilerin incelenmesi ya da Adis Luka&’in Yiik, Duygu [2006]
baglikli rolyeflerinin zarif lirizmi ve Nanda Agi¢’in Polyhymnia

ve Erato baglikli baskilarinin rafine edilmis zerafeti). Gorsel

form belirgin bi¢cimde minimalist bir poetika araciligiyla yiiksek
ruhani meselelerin incelendigi bir alana da doniisebilir ayrica (M.
Hasanefendi¢’in, Bir Dua Gibi adl1 dijital baskisi; Aldin Ga$i'nin
Dordiincii Boyut isimli tuvali, 2011; Vedad Dizdarevi¢’in Dogum
isimli ti¢ boyutlu animasyonu, Blanka Bosni¢ Krai$nik’in Kuzsal
Ucleme isimli dokme demir heykeli; Alen Burazerovi¢'in 1s1k ve
karanlik arasindaki iligkiyi inceleyen baskilari; Amela Ajanovi¢’in
sembolik daire motiflerine sahip graviir baskilart).

Sanatsal kesiflerin 6ziinde, hayal giiciiniin, ritya vizyonlarinin ve
yabancilagmanin, rityalarin goriinen gergeklikten daha gergek
olabildigi sonsuz bir imkén ve ifade 6zgtirligii alaninin igine
dalmak vardir (Sa$a Dzino, Riiyalarin Psikoanalitik Yorumu,
2012); bu dlemde bir sandalye, kelebek kanatlarinin ya da bir
yumurta kabugunun seklini alabilir (Haris Jusovi¢, Yaratic:
Mobilya Konsepti: Gregg; Bay Kelebek, 2012) ve bu sekilde tekdiize
bir iglevselligi asarak “gtizelligin bakanin gézlerinde oldugu”nu
bize hatirlatir. Sanatsal kegsiflerin oyunculugu ve agikligi, Uriin
Tasarimi Bolimir'nde tiretilen uygulamali sanat eserlerinde,
ozellikle de geng kullanicilara yonelik eserlerde gorilmekeedir:
Bu eserler arasinda hem erzak hem oyuncak islevi géren ¢ocuk
masalar1 (Ena Begicevi¢, Scalino); kendilerini farkli bicimlerde
kullanmamiz i¢in bizi kigkirtan modiiler forma sahip oyuncak
sandik ve mobilyalar (Nevena Nikoli¢, Benimf;in, 2014; Sanjin
Halilovi¢, Sekil ve Islev, 2011; Lamija Radonéié, Ayakkabs
Dolabr), giindelik sorunlara getirilen ilging ¢oziimler (Samir
Sufi, SlingsHOT, ay bardagi, 2012) vardir; bunlar arasinda
ilging animasyon ve karakter tasarimlar1 (Edin Durmievid,
Crnoglav & Belos, Sapkals figiir, 2013-14), afisler (JazzFest icin,
G. Lizdek), (MESS igin, Saraybosna iizerinde UFQO’larla, A.
Mrzljak), (Saraybosna 1984 Kis Olimpiyatlarr’'na dair niiktedan
hatiralari iceren Ana Lukenda’'nin Eski Burun Geri Dindii’st,
2013) ve benzersiz tasarimlar vardir: Almedina Fehratovié,
B:Kap, 2014, 20. yiizyilin biiyiik sanat¢ilarina bir homage olan
seramikten yapilma bir ayakli vazo koleksiyonudur, bu sanatgilarin
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Cavlovi¢; painting studies of the polyvalent relations between
bodies in motion and static bodies by Mladen Cajié - Dynamics,
Space, Figuration (2009) or the gentle lyricism in reliefs by Adis
Luka¢ Burden, Emotion (2006) and the refined elegance in the
prints Polyhymnia and Erato by Nanda Agi¢). The visual form
may also be a medium to explore higher, spiritual dimensions in
pronounced minimalist poetics (M. Hasanefendié, Like a Prayer,
digital print; canvas by Aldin Gasi, Fourth Dimension, 2011;

3-D animation by Vedad Dizdarevi¢ Birth of the World, cast iron
sculpture Holy Trinity by Blanka Bosni¢ Krai$nik; prints by Alen
Burazerovi¢ exploring the relationship between light and darkness;
woodcut prints on canvas with symbolic circle motifs by Amela
Ajanovi¢).

Artistic exploration is, per se, delving into the world of the
imagination, dream visions and estrangement, a space of endless
possibility and freedom of expression where dreams may become
more real than visible reality (Sasa Dzino, Psychoanalytical
Interpretation of Dreams, 2012), and a chair may take the form
of butterfly wings or the hull of an eggshell (Haris Jusovi¢,
Creative Furniture Concept: Gregg; Mister Butterfly, 2012),
outgrowing its uniform functionality and reminding us that
“beauty is in the eyes of the beholder”. The playfulness and
openness of exploration is also present in works of applied

arts from the Product Design Department, particularly in
works intended for young users: desks for children that double
as supplies and toys (Ena Begic¢evi¢, Scalino); toy chests and
furniture in modular form that provoke various modes of use
(Nevena Nikoli¢, ForMe, 2014; Sanjin Halilovi¢, Shape and
Function, 2011; Lamija Radon¢i¢, Shoe Cabinet), interesting
solutions to everyday problems (Samir Sufi, S/ingsHOT, teacup,
2012), including interesting works in animation and character
design (Edin DurmiSevi¢, Crroglav and Belos, Figure with Hat,
2013-14), posters (for JazzFest, G. Lizdek), (for MESS, with
UFOs above Sarajevo, A. Mrzljak), (with witty reminiscences
of the 1984 Winter Olympics in Sarajevo, Ana Lukenda, O/d
Snout is Back, 2013), and unique design: Almedina Fehratovi¢,
Project B:Urn, 2014, collection of ceramic urns as an homage to
the great artists of the 20th century, with recognisable elements
of their visual poetics, and Bajaco, 2003-4, a collection of
cutlery by the same designer where the function is suppressed
in favour of imaginative exploration of form through eating
customs of various cultures. Unique design within the education
process motivates artistic expression through smaller series of
highly aesthetic (and often luxury) products whose free formal

exploration overcomes the dominant functional approach of




estetik anlayiglarini igeren 6gelere sahiptir; Bajaco, 2003-2004,

ise gesitli kiiltiirlerin yemek gelenekleri araciligyla islev yerine
hayal giictintin forma dair kesiflerinin 6n plana ¢iktig bir ¢atal-
bigak takimidir ve ayni tasarimer tarafindan tiretilmigtir. Egitim
stirecindeki benzersiz tasarimlar sayesinde endiistriyel tasarimlara
egemen olan iglevsel yaklagimi agan, oldukga estetik (ve ¢ogunlukla
litks) tiriinler araciligryla 6zgiir bigimsel aragtirmalar ve sanatgilarin
kendini ifade etmeleri saglanir. Bu, Saraybosna Giizel Sanatlar
Akademisi’ne 6zgii bir durumdur ve tasarim alaninda teknik
mitkemmellige ve bireyselligin 6nemine vurgu yapan bir yaklagimi
tesvik etmek amaciyla kullanilmigtir (Ismet Lisca, pegete halkasi;
Naida Begeta, grogren kurdeleden yapilmis ¢antalar, 2004; Amila
Hrustié, Platon’un Kigittan Elbise Koleksiyonu - kagittan elbiseler,
2010; Mustafa Cohadzi¢, Fojnica Tabagi, 2012; T. Rizvanovié,
Hinamatsuri ~dokunmus kagit bebek, 2014; Azra Mchi¢, N(e)
ostalji— sozle yapilmus elbise, 2012).

Guizel Sanatlar Akademisi, 1980’lerin bagiyla birlikte 1899°'dan
itibaren Protestan Kilisesi olarak hizmet veren binaya taginds;
burada sembolik olarak, sanatin karakteristik Saraybosna mizah
anlayig1 tarafindan degerlendirildigi dinamik ve zengin bir kiiltiirel
tarihin izlerini kendi kiiltiir diinyasinda 6ziimsedi. Bu yaklagim
yansimasini Iman Gavrankapetanovi¢’in Tiirkgeden Alinan
Kelimeler Resimli Sozliigi’niin oyuncu, pop art tslubunda buldu.
Ayn1 yaklagimin 6zIi bir bi¢imde ifadesini buldugu bir bagka is

de, Uriin Tasarim1 Béliimii 6grencilerinin (Adnan Alagi¢, Amila
Hrusti¢, Bojan Kanli¢) Giizel Sanatlar Akademisi 6niinde inga
edilen yeni képrii i¢in yapuklari tasarimlardi. “Festina lente”

- “yavagca acele et” (2007-2012) isimli koprii, zarif ve zeki bir
yaklagimla form ve icerigi giizel bicimde sentezler ve Bosna-
Hersek’in bagkentinde yasamanin ruhunu resmeder; burada
kiiresel hayatin bir sembolii haline gelen giindelik hayatin kalabalik
ritminde kaybolan ufak detaylar, kargilagmalar ve konugmalar
muhafaza edilir, zaman yavaglatilip anin ve ¢evremizdeki daglarin
gortintisiiniin tadi ¢ikarilmaya caligilir. Merkezi spiral form,
kopriiniin uzunlamasina akig hareketini engelleyip ona miidahale
etmekte ve Saraybosnalilarin favori deyislerinden birini akla getiren
uzaysal ve zamansal bir bayginlik halini simgelemektedir: “Hayat
bagka yerde daha iyidir ama burada daha giizeldir” Lejla Cehaji¢’in
heykelleri de (Minderpuza, Nostalji, Aynalt Kadin) niikeeli ve
cekici bir bi¢imde bu etkiyi yaratirlar.

Geleneksel 6gelerin ¢agdas tasarimdaki yeri gesitli eserlerde, 6zellikle
de ilhamini geleneksel nakiglardan, halk hikayelerinden, efsanelerden,
eski metinlerden, gelencksel zanaatlardan alanlarda goriiliir (Ena
Mulavdi¢, Bagortiileri, 2013; Sabrina Mejrié, Arebica, 2014—

industrial design. This course is specific to the Academy of Fine
Arts in Sarajevo and is used to foster an approach of emphatic
individuality and technical excellence in design (Ismet Lisca,
napkin ring; Naida Begeta, collection of bags made from
grosgrain ribbon, 2004; Amila Hrusti¢, Plato Collection - paper
dresses, 2010; Mustafa Cohadzi¢, Fojnica Plate,2012; T.
Rizvanovi¢, Hinamatsuri—woven paper doll, 2014; Azra Mehi¢,
N(e)ostalgia—dress made of logos, 2012).

Ever since at the beginning of the 1980s, the Academy of Fine
Arts moved into the representative building of the former
Evangelical Church (from 1899), on a symbolic plain, it absorbed
into its contemporary habitus the traces of a dynamic and rich
cultural history where the creative benchmark was often set by

the characteristic Sarajevo humour. In a playful pop art style,

this approach is reflected in the [//ustrated Dictionary of Turkish
Loanwords by Iman Gavrankapetanovi¢. This is also pithily
illustrated by the design for the new bridge in front of the
Academy of Fine Arts, the work of students from the Product
Design Department (Adnan Alagi¢, Amila Hrusti¢, Bojan Kanli¢).
The bridge called “Festina lente” - “hurry slowly” (2007-2012),
elegantly and intelligently, in a happy synthesis of form and
content, depicts the spirit of living in the Bosnian-Herzegovinian
capital: the endeavour to preserve the feeling for small details,
encounters, conversations, for slowing down and enjoying the
moment and the view of surrounding mountains amidst the busy
rhythm of everyday life as the global signature of our times. Hence
the central spiral form that interrupts and disturbs the longitudinal
course of the bridge and represents a spatial and temporal syncope
reminiscent of a favourite Sarajevo saying: “Elsewhere life is better,
but here life is more beautiful” The sculptures of Lejla Cehaji¢
(Minderpuza, Nostalgia, Woman with Mirror) also speak to this
effect wittily and charmingly.

The presence of traditional elements in contemporary design

is visible in numerous works, particularly in those inspired

by traditional embroidery, folk tales and legends, old scripts,
traditional crafts, etc. (Ena Mulavdi¢, Head-scarves with Stamps,
2013; Sabrina Mejri¢, Arebica, 2014—graphic design works
inspired by the Arabic script once used for writing Bosnian,
where Arabic graphemes are subtly “woven” into a traditional
Bosnian carpet, quill or embroidery; workshop on Evaluating
Traditional Crafts, 2012-2014). Old Bosnain-Herzegovinian
towns are also often a powerful artistic challenge (such as in the
fairy-tale prints by Admir Ganié, Between Sky and Earth, 2014,
Traveling with the Heaven Boat, 2015). “Things that surround us



ilhamlarini bir zamanlar Bognakea yazi i¢in kullanilan Arap¢adan
alan bu grafik tasarim eserleri, Arap¢a grafemleri geleneksel Bosna
halilarinin, titylerinin veya nakiglarinin icine incelikle “dokumakta’dir;
bu konudaki bir bagka eser de Gelencksel Sanatlar: Degerlendirmek,
2012-2014 baglikli atélyedir). Sergideki eserlerde eski Bosna-Hersek
kasabalar1 da giiglii bir sanatsal meydan okuma geklinde kargimiza
cikar (Admir Gani¢'in peri-masali tadindaki baskilar1 Gokyiizii ve
Yeryiizii Arasinda, 2014, Cennet Teknesiyle Seyabat Etmek, 2015de
oldugu gibi). Cagdas tasarimda gelencksel malzeme ve yaklagimlarin
kullanimini destekleyen, bir yandan da yemekler esnasinda

birlikte olmak ve zevk almanin 6nemini vurgulayan Sofra Kiiltiirii
baglikl: at6lyelerinin bagindaki sunumlarinda, tasarim 6grencileri
“Cevremizde yalnizca nesneler yok — giindelik hayatlarimizin
pargalar1 da var,” diye yazarlar. Bu soruna yaratici bir yaklagim

getiren ogrencilerin eserleri, prestijli uluslararasi mobilya fuar1 IMM
Cologne’un (2006) programina, Product Plus'un ¢agdas tasarima
yaratici yaklagimlar projesine ve (D3) Schools Interior Design Projectse
(Okul I¢i Tasarimlar Projesi) dahil edildi (2011, 2013).

Gegmisle kurulan yakin tinsel iligkiler, ¢esitli kiilttirlerle
kargilagmalara ve onlarla etkilesim kurmaya yol acacak bicimde
genisler: Dekoratif Motifler den baglayarak Esmir Prljanin
Saraybosna camilerindeki duvar resimlerini akla getiren Zamanin
Katmanlar: (2009) baglikli resimlerine; Meliha Tepari¢’in

akrilik teknigiyle cagdas kaligrafi yorumlart sunusuna (Kalifrafik
Yapilar I, 2014; Allah’in Adinin Titresimleri, 2007) ve Bojan
Stoj¢i¢’in (2013) Goya ile Konugma, Nikola Tesla’y1 anlatan Enis
Cisi¢in (Nikola Teslanin Strri, 2014) grafik romanina dek, bu
ornekler ¢ogalulabilir. Japon sanatini olaganiistii bicimde yeniden
yorumlayan igler de vardir sergide: origami tekniginin 6zel ofis
ortamlari tasarlanirken kullanildig igler (Emina Sulejmani, Nukku)
ve Ukiyo-e baskilarin yani sira (Muhamed Kafedzi¢, Ukiyo-enin
100 Goriintiisii serisi) Japon sanatinin yalnizca modernist Avrupa
resminde degil, cagdag tasarim, illiistrasyon, resimli kitaplar ve
animasyondaki etkisine deginen eserler de vardir (Naznso Satomi
Hakkenden, Horyojinin Catisinda, Toyokuni Uslubunda, I11,
2011). Ana 6genin bir Japon kiraz agaci oldugu Masumiyete Doniis
(2014) serisinin geng ressami, Uzak Dogu’'nun gelencksel manzara
resminin giizelligi ve tinselliginden ilham alir, taze bir bahar
yagmuru atmosferini ve kiraz agacinin ¢igek actigy, zirve aninin
giizelligini resmetmeye caligir.

Saraybosna Giizel Sanatlar Akademisi’nden geng sanatlarin
eserlerine yer veren bu sergi, ayni zamanda Saraybosna sanat
ortaminin tazeligini ve gengligini Pera Miizesi'ne tagimays,

(Ajla Salki¢’in Eller baglikli video caligmasinda oldugu gibi)

are not mere objects - they are fragments of our everyday lives,”
wrote the design students in their introductory presentation

of the workshop 7ible Culture that dealt with re-affirming
traditional materials and modalities in contemporary design,
but also with reinforcing the idea of togetherness and enjoyment
during meals. An innovative approach to this problem resulted in
the inclusion of this project in the programme of the prestigious
international furniture fair IMM Cologne (2006), and then the
Product Plus project of innovative approaches to contemporary
design, and into the programme of (D3) Schools Interior Design
Projects at the same fair (2011, 2013).

Communing with the past expands to encounters and interaction
with various cultures: from Ornamental Motifs in paintings from
the cycle Layers of Time (2009) by Esmir Prlja that evoke the
murals of Sarajevo mosques and contemporary interpretations of
calligraphy in works by Meliha Tepari¢ done in wood and acrylic
(Calligraphic Structures I, 2014; Vibrations of the Name of Allab,
2007), and Conversation with Goya by Bojan Stoj¢i¢ (2013), the
graphic novel about Nikola Tesla by Enis Cisi¢ (7he Secret of
Nikola Tesla, 2014), to exceptionally original re-interpretations
of Japanese art: origami technique in designing private working
spaces (Emina Sulejmani, Nukku) and Ukiyo-e prints by Muhamed
Kafedzi¢ (cycle 100 Views of Ukiyo-¢) and its influence not only
on modernist European painting, but also on contemporary
design, illustration, comic books and animation (Nanso Satomi
Hakkenden, On the Roof of Horyoji after Toyokuni I11,2011). In
the cycle Return to Innocence (2014), in which the main building
block is the Japanese cherry blossom, this young painter, inspired
by the beauty and spirituality of traditional landscape painting of
the Far East, wanted to convey the atmosphere of a fresh spring
shower and the beauty of the moment in the blossoming crown of
the cherry tree.

The exhibition of works by young artists from the Academy of
Fine Arts in Sarajevo also strives to bringa breath of freshness and
youth of the Sarajevo art scene into the Pera Museum and convey
part of the atmosphere from our classrooms (Ajla Salki¢, video
work Hands).

We would like to thank the Pera Museum for entrusting us with
this extraordinary opportunity to present the current moment of
the Academy of Fine Arts in Sarajevo. We particularly appreciate
the programmatic commitment of this institution to enrich its
exhibition activities by presenting the work of fine arts academies

from around the world. Museums today, to borrow from Boris



Akademideki siniflarin atmosferini kismen burada yansitmayi

amagliyor.

Pera Miizesi'ne, i¢inde yagadigimiz donemde Saraybosna Giizel
Sanatlar Akademisi’nde tiretilen sanat eserlerini sunma firsati
verdikleri icin tegekkiir eemek isteriz. Pera Miizesi'nin, diitnyanin
farkli bélgelerinden giizel sanatlar akademilerinin iglerini
ziyaretgilerine sunarak, kendi sergi faaliyetlerini zenginlegtirme
kararliligini 6zellikle takdir ediyoruz. Boris Groys'in soyledigi gibi,
bugiin muzeler artik tarihsel olanin benzersizliginin gosterildigi
yerler degildir; miizeler gliniimiizde gesitli perspektif stratejilerinin
saklandig argivlere dontigmiis durumdadir. Bizler Saraybosna’nin
giincel sanat ortamindaki perspektiflerden birini, Giizel Sanatlar
Akademisi 6grencilerinin gorme, hissetme ve i¢inde yasadiklar
¢ag1 yorumlama bigimlerini bu sergi vesilesiyle ziyaretcilere
sunduk. Ciinkii Zulfikar Zuko Dzumhur’un (Bir Carsinin
Ardindan kitabinda yer alan Ol Sultanlarin Intikami'nda) bilgece
bir bi¢imde yazdig: gibi, “yalnizca imgeler kalir akilda; sozciiklerse
daha ertesi giinden diizenlerini degistirirler”

Groys, are no longer places that showcase the uniqueness of the
historical: rather, they are archives that store various strategies

of perspective. We have offered one possible perspective of the
contemporary art scene in Sarajevo, from the point of view of

the students of the Academy of Fine Arts—their way of seeing,
feeling and interpreting the time they live in, for “only images
remain memorable, words change their order alveady the next day;
as Zulfikar Zuko Dzumhur once wisely wrote (Revenge of the Dead
Sultans/In: Obituary to a Bazaar).
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AGIC, Nanda

Polyhymnia

Aside yedirme ve leke baski
Etching and aquatint

200 x 69 cm

2014

Nanda Agi¢ 1983 yilinda Saraybosnada dogdu. 2014 yilinda
Profesor Amela Hadzimejli¢-Ke¢o'nun danigmanliginda
Bask: Sanatlar1 Bolimii'nden mezun oldu.

Nanda Agi¢ was born in Sarajevo in 1983. She graduated
from the Printmaking Department in 2014 under the
mentorship of Professor Amela HadZimejli¢-Keco.



Erato

Aside yedirme ve leke baski
Etching and aquatint

200 x 69 cm

2014
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AJANOVIC, Amela

Amela Ajanovi¢ 1983 yilinda Saraybosnada dogdu. 2006 yilinda Profesor
Halil Tikvesanin danismanliginda Sanat Egitimi ve Baski Sanatlar
Bolimleri'nden mezun oldu ve 2011 yilinda Baski: Sanatlari Bolimirnde,

Halil Tikve$anin sinifinda yiiksek lisans derecesi ald1.

Amela Ajanovi¢ was born in Sarajevo in 1983. She graduated from the Art
Education and Printmaking Departments in 2006 under the mentorship of
Professor Halil Tikvesa, and earned a Master’s Degree at the Printmaking
Department in 2011, in the class of Professor Halil Tikvesa.
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Daire 2 / Circle 2
Tuval Uzerine agag¢ baski

Daire 1/ Circle 1

Tuval Uzerine agag baski
Woodcut print on canvas
107 x 64 cm

2010

Woodcut print on canvas
105 x 67 cm
2008
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Lejla Bajramovi¢ 1983 yilinda Saraybosnada dogdu. 2009 yilinda
Profesor Halil Tikvesa’nin sinifinda, Sanat Egitimi Bolimi'nden

mezun oldu. 2015 yilinda Profesor Amela Hadzimejli¢-Ke¢o'in
sinifinda Baski Sanatlar1 Bolimi'nden yiiksek lisans derecesi
aldi. Caligmalar siirerken Fransa’da Ecole Supérieure d’Art

d’Avignon’da iki y1l gecirdi.

Lejla Bajramovi¢ was born in Sarajevo in 1983. She graduated from
the Art Education Department in 2009, in the class of Professor
Halil Tikvesa, and earned a Master’s Degree at the Printmaking
Department in 2015, in the class of Professor Amela HadZimejli¢-
Ke¢o. During her studies, she spent two years at the Ecole
Supérieure d’Art d’Avignon in France.
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Bir Sosyal Agda Kimligin Gérsellesmesi,

Bir Oto-Portrenin (Yapi)sékiimii serisinden
“24 Aralik 2013 / 27 Nisan 2014”
From the cycle Visualisation of Identity
on a Social Network, (De)construction of
a Self-Portrait, “24 December 2013 /
27 April 2014"

Dijital baski

Digital print

2 parca, her biri 32 x 45 cm

2 pieces, each 32 x 45 cm

2014




BEGETA, Naida

Naida Begeta 1980 yilinda Saraybosna’da dogdu. 2005 yilinda
Profesér Ognjenka Finci’nin danigmanliginda Uriin Tasarimi

Boliimii’'nden mezun oldu.

Naida Begeta was born in Sarajevo in 1980. She graduated from
the Product Design Department in 2005 under the mentorship
of Professor Ognjenka Finci.



Canta Koleksiyonundan
From the Collection of Bags
Dijital baski

Digital print

100 x 70 cm

2004-2015
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BEGICEVIC, Ena

Ena Begic¢evi¢ 1990 yilinda Zenicada dogdu. 2013 yilinda Profesor
Jasna Mujki¢’in danigmanliginda Uriin Tasarimi Boliimi'nden
mezun oldu ve yiiksek lisans ¢aligmalarini ayn1 bolimde Profesor
Salih Teskeredzi¢’in sinifinda siirdiirdii. Almanyadaki IMM Cologne
fuarinda Bosna-Hersek tasarim diinyasini tanitarak 6zel 6dil aldu.

Ena Begicevi¢ was born in Zenica in 1990. She graduated from

the Product Design Department in 2013 under the mentorship of
Professor Jasna Mujki¢ and continued graduate studies at the same
Department, in the class of Professor Salih Teskeredzi¢. She received
special recognition for promoting Bosnian-Herzegovinian design at
the IMM Cologne fair in Germany.



A‘fﬁ

Basamak / Scalino
Mobilya tasarimi
Furniture design
120 x 68 x 75 cm
2013
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BOSNIC-KRAISNIK, Blanka

Blanka Bosni¢-Krai$nik 1984 yilinda Banja Luka'da dogdu.
2009 yilinda Heykel Bélimir'nden Profesér Mustafa Skopljak’in

danigmanliginda mezun oldu.

Blanka Bosni¢-Krai$nik was born in Banja Luka in 1984. She
graduated from the Sculpture Department in 2009, under the
mentorship of Professor Mustafa Skopljak.



Kutsal Ugleme / Holy Trinity

Karisik teknik (dokme demir, teneke, ahsap)
Mixed media (cast iron, tin, wood)
55x9cm; 110 x 8 cm; 58 x 6 cm

2007
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BRATIC, Sejla

7

Sejla Brati¢ 1993 yilinda Almanya'nin Oberhausen sehrinde dogdu.
2012 yilinda Saraybosna Giizel Sanatlar Akademisi, Grafik Tasarim
Bolimirne girdi ve halen egitiminin tigiincii yilinda. Novi Sad'da
diizenlenen 2014 PDP Konferansi'ndaki fotograf yarismasinda
“Yalnizlik” baglikli serisiyle ikincilik 6diili kazand:.

Sejla Brati¢ was born in Oberhausen, Germany in 1993. She
enrolled at the Graphic Design Department of the Academy of
Fine Arts in Sarajevo in 2012 and is currently in her third year of
studies. She won second place in the photography competition at
the 2014 PDP Conference held in Novi Sad (for Poster Design
and Photography) for her series “Loneliness”.



Dansi Ozgiirlestirmek
Freeing Dance

Video

4'33"

2013-2014
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BURAZEROVIC, Alen

Alen Burazerovi¢ 1989 yilinda Saraybosnada dogdu. 2008 yilinda
Saraybosna Uygulamali Sanatlar Ortaokulu’nu bitirdi. Ayni yil
Profesor Salim Obrali¢’in sinifinda Saraybosna Giizel Sanatlar
Akademisi, Baski Sanatlar1 Bolumirne girdi. Ekim 2012’de mezun
oldu. Halen Prime Time Production'da karakter animasyoncusu

olarak caligiyor.

Alen Burazerovi¢ was born in Sarajevo in 1989. He completed the
Applied Arts Secondary School in Sarajevo in 2008. That same
year, he enrolled at the Printmaking Department of the Academy
of Fine Arts in Sarajevo, in the class of Prof Salim Obrali¢. He
graduated in October 2012. He is currently working as a character
animator at Prime Time Production.



isimsiz / Untitled
Leke baski
Aquatint
20,5x21,5cm
2012
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CABRIC, Ena

Ena Cabri¢ 1988 yilinda Doboj'da dogdu. 2011 yilinda “Savas
Sanatr” tizerine ¢aligmasiyla Grafik Tasarim Bolimi'nden mezun
oldu. 2014 yilinda ayn1 boliimden Yiiksek Lisans derecesi ald1.
Bosna-Hersek iizerine istatiksel verilerin grafik ozeti - infografik
baglikli ¢alismasi, Bosna-Hersek ile ilgili 10 infografikten oluguyor.

Ena Cabri¢ was born in Doboj in 1988. She graduated in 2011
from the Graphic Design Department with a work on “The Art
of War”. In 2014, she earned a Master of Arts degree from the
Graphic Design Department. Her work called Infographic - graphic
overview of statistical data on BiH consisted of 10 infographics
dealing with BiH.



nd The Princi ple

ilkeyi Anlamak Bosna-Hersek'in Tarifi - infografik
Understanding the Princip(le) History of BiH- Infographics

Dijital illustrasyon Dijital illustrasyon

Digital illustration Digital illustration

100 x 70 cm 145 x 45 cm

2014 2014
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CISIC, Enis

Enis Cisi¢ 1980 yilinda Saraybosna'da dogdu. 2013 yilinda
Profesor Radoslav Tadi¢’in sinifinda Sanat Egitimi Bolimi'nden

mezun oldu. Resimli kitaplar hazirlayan ve Marvel Comics i¢in
illistrator olarak caligan sanatgi, reklam endistrisinde, grafik

animasyon alaninda da faaliyet gosteriyor.

Enis Cisi¢ was born in Sarajevo in 1980. He graduated from the
Art Education Department in 2013, in the class of Professor
Radoslav Tadié. He is a comic book artist and illustrator currently
working for Marvel Comics. He has extensive experience in the

advertising industry, working as a motion graphic animator.



Basheskia & Edward EQ A.L.M.
(Arkaplandaki resim: Midhat
Kapetanovié¢, Edisa €isi¢)

Basheskia & Edward EQ A.LLM.
(Background art: Midhat Kapetanovic,
Edisa Cigic)

Tanitim videosu

Promo video

613"

2009

Nikola Tesla’nin Sirri (Karim
Zaimovic'in hikayesinden
uyarlanmistir;

Senaryo: Aleksandar Brezar)
The Secret of Nikola Tesla (Based
on the story by Karim Zaimovi¢;
Scenario: Aleksandar Brezar)
Karisik teknik

Mixed media

100 x 70 cm

2014

SHE SWORE THAT
WITH HIS DYING BREATH,
NENAD MENTIONED
NIKOLA TESLA AND SOME
SECRET DISCOVERY OF HIS.
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CMAJCANIN, Lana

Lana Cmajéanin 1983 yilinda Saraybosna'da dogdu. 2007
yilinda Profesér Mustafa Skopljak’in danigmanliginda Heykel

Boliimi'nden mezun oldu. Eserlerini uluslararasi alanda sergilemis,
konuk sanat¢1 programlarina kaulmas, ¢aligmalariyla gesitli 6diiller
kazanmugtir.

Lana Cmajéanin was born in Sarajevo in 1983. She graduated
from the Sculpture Department in 2007, under the mentorship
of Professor Mustafa Skopljak. She has exhibited her work
internationally and participated in residence programmes. She has
won a number of awards and recognitions for her work.

Bir Kadinin Portresi
Portrait of a Woman
Karisik teknik

Mixed media

124 x110x13,5cm
2007



Oto-portre / Self-portrait
Rolyef

Relief

184,5x80,9%x 19 cm
2007
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COHADZIC, Mustafa

Sandalye Simpla / Chair Simpla

Ahsap, kayin (modeller cilt bakim yagi
kapli masif ahsaptan yapilmistir)
Wood, beech (models are made of solid
wood with a coating of bio-oil)

75 x 42 x 47 cm

2012

Mustafa Cohadzi¢ 1981 yilinda Fojnicada dogdu. 2012 yilinda
Profesér Ognjenka Finci'nin danigmanliginda Uriin Tasarimi
Boliimi'nden mezun oldu. Belgrad'daki Mikser Tasarim
Festivali'nde Simpla adli sandalyesiyle Geng Balkan Tasarimci
odilini kazand.

Mustafa Cohad?i¢ was born in Fojnica in 1981. He graduated from
the Product Design Department in 2012 under the mentorship of
Professor Ognjenka Finci. He won the Young Balkans Designer
award for the chair Simpla at the Mikser Design Festival in
Belgrade.



Fojnica Tabagi / Fojnica Plate

Ahsap, kayin (modeller cilt bakim yagi
kapli masif ahsaptan yapilmistir)
Wood, beech (models are made of solid
wood with a coating of bio-oil)
40x12x3cm

2012
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CORBADZIC, Nerina & SULJKANOVIC, Adnan

Nerina Corbadzi¢ 1982 yilinda Mostar’da dogdu. 2014 yilinda
Profesér Bojan Hadzihalilovi¢’in danigmanliginda Grafik
Tasarim Bolimii’nden mezun oldu. 2003 yilinda kadinlara kargt
siddete miicadele konusunu igleyen afisiyle Magdalena Festival’de
Altin Sutyen 6dultint ve 2004 yilinda Misafirperverliginizden
dolay: tesekkiirler baghikli afisiyle ise Magdalena Yaratici Iletigim
Festivali’nde Giimiig Sutyen 6diiliinii ve yilin yeni sanatgisi
oduliint kazandu.

Adnan Suljkanovi¢ 1982 yilinda Biha¢’da dogdu. 2008 yilinda
Profesor Amra Zulfikarpasi¢’in danigmanliginda Grafik

Tasarim Boliimii’nden mezun oldu. Magdalena Yaratici Iletigim
Festivali’nde 2003 ve 2004 yillarinda Misafirperverliginizden
dolay: tesekkiirler ve Minami Reklam Okulu afigleriyle Gumis
Sutyen 6diliini ve 2004°de o yilin yeni tasarimeisina verilen Altn

Sutyen 6diltini kazand:.

Nerina Corbadzi¢ was born in Mostar in 1982. She graduated from
the Graphic Design Department in 2014 under the mentorship

of Professor Bojan Hadzihalilovi¢. She won the Golden Bra

award at the 2003 Magdalena Festival for her poster on fighting
violence against women. She won the Silver Bra award at the 2004
Magdalena Creative Communication Festival for her poster Thank
you for your hospitality and the first prize — the Golden Bra for
debutant of the year.

Adnan Suljkanovi¢ was born in Biha¢ in 1982. He graduated from
the Graphic Design Department in 2008 under the mentorship
of Professor Amra Zulfikarpasi¢. He won the Silver Bra award

in 2003 and 2004 at the Magdalena Creative Communication
Festival for his posters Thank you for your hospitality and Minami
Ad School, and the first prize — the Golden Bra for debutant of the
year in 2004.



VIZURA

e VUNZIA
vynzia

i
i
i

VIZURA dergisi i¢in tasarim
Design for VIZURA magazine
Dijital baski

Digital print

100x 70 cm

2007-2008
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CAJIC, Mladen

Hareket Uzerine Calisma 09
Motion Study 09

Tuval Uzerine yagliboya

Oil on canvas

180 x 60 cm

2009

Mladen Cajié 1985 yilinda Sokolac'da dogdu. 2009 yilinda
profesorler Ibrahim Krzovi¢ ve Nusret Pasi¢’in danigmanliginda
Saraybosna Giizel Sanatlar Akademisi, Resim Bolimi'nden mezun

oldu.

Mladen Cajic’ was born in Sokolac in 1985. He graduated from
the Painting Department at the Academy of Fine Arts in Sarajevo
in 2009 under the mentorship of Professor Ibrahim Krzovi¢ and

Professor Nusret Pasié.



Hareket Uzerine Calisma 11
Motion Study 11

Tuval Uzerine yagliboya

Oil on canvas

180 x 80 cm

2009
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CEHAJIC, Lejla

Lejla Cehajié 1978 yilinda dogdu. 2004 yilinda Profesér Mustafa
Skopljak’in sinifinda Saraybosna Giizel Sanatlar Akademisi, Heykel

Bolimirnden mezun oldu. Yiksek lisans tezinin bashgr Ziyatro
ve Kukla Tiyatrosunda Gorsel ve Canly Ogeler Iliskisi Isiginda
Heykeldi. 2009 yilinda Saraybosnadaki Collegium Artisticum
Gallery'de diizenlenen Ugiincii Geng Bosna-Hersekli Sanatgilar
Salonu'nda 6diil kazandi. 201 1'de Kenan Solakovi¢ Heykel
Odiilirnii ve ayn1 y1l Bosna-Hersekli Sanatgilar Birligi Altt Nisan
Sergisi’'nde biiyiik 6diilii ve Bosna-Hersek’teki Mostarli Sanatgilar
Birligi EN FACE’'in “Ozel ve Kamusal” isimli uluslararas 6diilii

kazand.

Lejla Cchajic’ was born in 1978. She graduated from the Sculpture
Department at the Academy of Fine Arts in Sarajevo in 2004
in the class of Professor Mustafa Skopljak. He Master’s Thesis
in Sculpture was titled: Sculpture through the Play of Visual
and Expressive Elements of Theatre and Puppet Theatre. She
won an award at the 3rd Salon of Young BiH Artists at the
Collegium Artisticum Gallery in Sarajevo in 2009. She won
the Kenan Solakovi¢ Award for Sculpture in 2011. That same
year, she was the recipient of the GRAND PRIX at the Sixth
of April Exhibition of the Association of Artists of BiH and
the international award “Private and Public” of the EN FACE
Association of Artists in Mostar, BiH.

Minderpuza
Karisik teknik
Mixed media
30x12x12cm
2011



Nostalji / Nostalgia
Karisik teknik
Mixed media
30x13x T4 cm
2013

Aynali Kadin / Woman with Mirror
Karisik teknik

Mixed media

22x27x21cm

2010
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DIZDAREVIC, Vedad

Vedad Dizdarevi¢ 1982 yilinda Saraybosnada dogdu. Halen
Saraybosna Giizel Sanatlar Akademisi, Urtin Tasarimi Bolimi'nde
ikinci sinifa devam ediyor. Son on yilda 3 boyutlu animasyon

alaninda ¢aligtyor, 6zellikle animasyonlu TV reklamlar ve web
igerikleri tizerine yogunlagiyor, bunun yant sira i¢ ve dig mekan
mimari gorsellestirmeleri yapiyor.

Vedad Dizdarevi¢ was born in Sarajevo in 1982. He is in his
second year of studies at the Product Design Department of the
Academy of Finer Arts in Sarajevo. He has been working with
3D animation and visualisation for the past ten years, primarily
producing animated TV commercials and web content, as well as
architectural visualisation of exteriors and interiors.



Dogum / The Birth

3 boyutlu animasyon
3D animation

144"

2015
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DURMISEVIC, Edin

Sapkali Figiir / The Character With a Hat
Dijital baski

Digital print

30x42cm

2013

Edin Durmisevi¢ 1985 yilinda Saraybosnada dogdu. 2015 yilinda
Profesor Salim Obrali¢’in danigmanliginda Baski Sanatlar:
Bolimirnden mezun oldu. 2008'de Animasyon Danigmanlik

Okulu'nda karakter animasyonu alaninda ¢aligmalarini tamamladi.

Edin Durmisevi¢ was born in Sarajevo in 1985. He graduated from
the Printmaking Department in 2015 under the mentorship of
Professor Salim Obrali¢. He complete a specialisation for character
animation in 2009 as part of the Animation Mentor school for

animation.
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Crnoglav & Belos
Dijital baski
Digital print
42 x 30 cm

2011
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DZINO, Sasa

Sasa Dzino 1988 yilinda Saraybosnada dogdu. 2011 yilinda
Amela HadZimejli¢-Ke¢o'nun danigmanliginda Baski

Sanatlar1 Béliimii'nden mezun oldu ve 2014’te Profesor Amela
Hadzimejli¢'in sinifinda ayn1 boliimden yiiksek lisans derecesini

aldi.

Sasa Dzino was born in Sarajevo in 1988. He graduated from

the Printmaking Department in 2011 under the mentorship of
Professor Amela HadZimejli¢-Keco, and received a Master’s Degree
from the same Department in 2014, in the class of Professor Amela
Hadzimejli¢.

[ L

Riiyalarin Kisisel Sanatsal ifade Yoluyla
Psikanalitik Yorumu

Psychoanalytical Interpretation of
Dreams Through Personal Artistic
Expression

Bilgisayar grafigi

Computer graphics

2 parca, her biri 50 x 70,7 cm

2 pieces, each 50 x 70.7 cm

2012
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DIKIC, Nedim

Nedim Diki¢ 1983 yilinda Saraybosnada dogdu. 2006 yilinda
pratik caligmalar alaninda Profesér Mustafa Skopljak’in, tez
yaziminda ise Profesor Ibrahim Krzovi¢’in danigmanliginda
Heykel Bolimitnden mezun oldu.

Nedim Diki¢ was born in Sarajevo in 1983. He graduated from the
Sculpture Department in 2006 under the mentorship of Professor
Mustafa Skopljak for practical work and Professor Ibrahim Krzovi¢
for his thesis.
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Kendi Aklinin Mahpusu Benim Ulkem.... / My Country....

Prisoner of His Mind Karisik teknik (kagit hamuru, celik, ahsap)
Celik ve polyester Mixed media (pulp, steel, wood)

Steel and polyester 25x23x28cm

28 x22x28cm 2013

2012
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FEHRATOVIC, Almedina

Almedina Fehratovi¢ 1975 yilinda Saraybosnada dogdu. 2004
yilinda Profesér Zlatko Uglien’in danigmanliginda Uriin Tasarim1
Bolimi'nden mezun oldu ve 2014 yilinda Profesor Ognjenka
Finci’nin danigmanhiginda ayni béliimden yiiksek lisans derecesi

ald1

Almedina Fehratovi¢ was born in Sarajevo in 1975. She graduated
in 2004 from the Department of Product Design under the
mentorship of Professor Zlatko Ugljen, and received her Master’s
degree in 2014 from the same department under the mentorship of
Professor Ognjenka Finci.

Bajaco

Karisik teknik (gimis, metal,
plastik, ahsap)

Mixed media (silver, metal,
plastic, wood)

39 adet 3 boyutlu model kasik
takimi, 8 adet paket

39 3D models of cutlery,

8 packagings

2004



B:Kap / B:Urn

Karisik teknik (seramik, plastik,
ahsap, mukavva)

Mixed media (ceramics, plastic,
wood, cardboard)

9 seramik kap, her biri 25 x 12 cm
9 ceramic urns, each 25 x 12 cm
2014

Almeding Fehratovie
b:urn
. L]

g #arls 1ad, AMndemi koon b ummmes, Sorsrees
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FITOZOVIC, Taida

Taida Fitozovi¢ 1984 yilinda Br¢koda dogdu. 2011 yilinda
Profesor Amela Hadzimejli¢-Ke¢o'nun danigmanliginda Baski

Sanatlar1 Bolimir'nden mezun oldu, halen ayni profesériin
sinifinda yiiksek lisans ¢aligmalarini siirdiiriiyor. 2008 yilinda
Bosna-Hersek Ogrenci Sanat Yapit1 Yarigmasi’'nda bask: sanatlar
alaninda birincilik 6diilii kazandi.

Taida Fitozovi¢ was born in Br¢ko in 1984. She graduated from the
Printmaking Department in 2011 under the mentorship of Professor
Amela Hadzimejli¢-Keco and is currently enrolled in master’s studies
in her class. In 2008, she won first prize for printmaking in the
Student Artwork Contest of the Federation of BiH.

Evrenin Dengesini Bozmak icin On Bir igne
Eleven Stings in (Dis)balancing Universe
Linolyum baski

Lino-engraving/printmaking

100 x 70 cm

201



Sava’'nin yuvasi / Sava’'s nest
Linolyum baski
Lino-engraving/printmaking
70x 100 cm

2014
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GACANIN, Alma

Alma Gacanin 1988 yilinda Saraybosnada dogdu. 2012

yilinda Profesér Radoslav Tadi¢’in danigmanliginda Sanat
Egitimi Bolimi'nden mezun oldu. $u anda Profesér Amer
Baksi¢’in danigmanliginda Sanat Egitimi Bolimi’'nde yiiksek
lisans ¢aligmalarini stirdiiriiyor. Benim Sebrim eseriyle Avrupa
Komisyonu Delegasyonu'nun destegiyle Uluslararasi Iligkiler
Akademik Toplulugunun diizenledigi EYCI AR EXPO 2009'de
ikincilik 6duli aldi.

Alma Gacanin was born in Sarajevo in 1988. She graduated from
the Art Education Department in 2012 under the mentorship of
Professor Radoslav Tadi¢é. She is currently studying for a master’s
degree at the Art Education Department under the mentorship
of Professor Amer Baksi¢. She won 2nd prize at the EYCT AR
EXPO 2009, organised by the Academic Society for International
Relations with the support of the Delegation of the European
Commission, for her work entitled My City.



Delta (A) / Delta (A)
Yerlestirme
Installation

30 x 400 cm

2015
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GANIC, Admir

Gokyiizii ve Yeryiizii Arasinda / Between Sky and Earth

Leke baski, rezervaj
Aquatint, reservage
72 x 102 cm

2014

Admir Gani¢ 1987 yilinda Saraybosnada dogdu. Profesor Salim
Obrali¢’in danigmanliginda Saraybosna Giizel Sanatlar Akademisi,
Baski Sanatlari Bolimirnden mezun oldu. Bosna-Hersekli Sanatcilar
Birligi tiyesidir. 2010 yilinda Mostar'da 6grenciler arasi baski
sanatlar1 yarigmasinda birincilik 6dili alds.

Admir Gani¢ was born on 1987 in Sarajevo. He graduated in
Academy of Fine Arts in Sarajevo, Department of Printmaking,
with Professor Salim Obrali¢ as his mentor. He is a member of the
Association of Artists of Bosnia and Herzegovina. He won the
First Prize in the field of printmaking on the competition for the
artwork of students in Mostar in 2010.



Cennet Teknesiyle Seyahat Etmek
Travelling with the Heaven Boat
Leke baski, rezervaj

Aquatint, reservage

102 x 72 cm

2015




GASI, Aldin

Aldin Gasi 1983 yilinda Sirbistan, Kosovska Mitrovicada dogdu.
2011 yilinda Profesor Radoslav Tadi¢’in sinifinda Saraybosna
Giizel Sanatlar Akademisi, Sanat Egitimi Bolimi'nden mezun

oldu.

Aldin Gasi was born in Kosovska Mitrovica, Serbia in 1983. He
graduated from the Art Education Department at the Academy
of Fine Arts in Sarajevo in 2011, in the class of Professor Radoslav

Tadié.

Dordiincii Boyut

The Fourth Dimension
Tuval (keten bezi)
Canvas (linen, flax)

90 x 90 cm

2011
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GAVRANKAPETANOVIC, Iman

Iman Gavrankapetanovi¢ 1990 yilinda Saraybosnada dogdu.
2012 yilinda Grafik Tasarim Bolimir'nden mezun oldu. 2011
yilinda Belgraddan Reforo dergisinin diizenledigi ve 23 yas alt
geng sanatgilarin katldigi Dragoljub Tosi¢ yarismasinda birincilik
odiilii ald1. 2013 yilinda Maribor Uluslararast Yaratici [letisim
Festivali'nde en iyi yeni sanatci 6diilit Altan Sutyen’i kazandi. Ayni
yil, Saraybosna Giizel Sanatlar Akademisi’'nde en iyi 6grenciye
verilen Alija Kucukali¢ 5dulint aldi.

Iman Gavrankapetanovi¢ was born in Sarajevo in 1990. She
graduated from the Graphic Design Department in 2012. In 2011,
she won the first prize of the Dragoljub Tosi¢ Memorial dedicated
to young artists under 23, organised by the Reforo magazine from
Belgrade. She won the Golden Bra for best debutant in 2013 at the
International Festival of Creative Communication in Maribor. She
received the Alija Kucukali¢ award for best student at the Academy
of Fine Arts in Sarajevo in 2013.



Tiirkceden Alinan Kelimeler Resimli Sozliigii - Ters
Illustrated Dictionary of Turkish Loanwords - Ters
Vektor illistrasyon / Adobe Illustrator

Vector illustration / Adobe lllustrator

100 x 70 cm

2012-2013

Tiirkgeden Alinan Kelimeler Resimli Sézliigii - Sejtan (Seytan)
Illustrated Dictionary of Turkish Loanwords - Sejtan

Vektor illistrasyon / Adobe Illustrator

Vector illustration / Adobe Illustrator

100 x 70 cm

2012-2013
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GAVRIC, Jesenko

Jesenko Gavri¢ 1988 yilinda Saraybosnada dogdu. 2011 yilinda

Profesor Nusret Pasi¢’in danigmanliginda Resim Bolimirnden

mezun oldu.

Jesenko Gavri¢ was born in Sarajevo in 1988. He graduated from
the Painting Department in 2011, under the mentorship of
Professor Nusret Pasié.



Cigluik / Scream

Tuval Uzerine yagliboya
Oil on canvas

140 x 140 cm

2013




GRANULO, Edvin

Edvin Granulo 1987 yilinda Saraybosnada dogdu. 2009 yilinda
Profesor Nusret Pasi¢’in danigmanliginda Saraybosna Giizel
Sanatlar Akademisi, Resim Bélimir'nden mezun oldu. Alija
Kucukali¢ 6dilini ve 2008 yilinda Mostar’daki Kraljica Katarina
Gallery’nin diizenledigi mezun 6grenciler sergisinde resim
odiiliinii kazand.

Edvin Granulo was born in Sarajevo in 1987. He graduated from
the Painting Department at the Academy of Fine Arts in Sarajevo
in 2009 under the mentorship of Professor Nusret Pasi¢. He
received the Alija Kucukali¢ award and the award for painting at
the graduating students exhibition in the Kraljica Katarina Gallery
in Mostar in 2008.

Tramvay Hatlari Il / Tramways Il

Tuval Uzerine akrilik / kolaj
Acrylic / collage on canvas
80 x 230 cm

2008



Hurdalik XXL / Junkyard XXL

Kagit Gzerine akrilik / kolaj

Acrylic / collage on paper
100 x 200 cm
2014




Modiiler Mobilya — Sekil ve islev
Modular Furniture — Shape and Function
Endustriyel mobilya tasarimi

Industrial furniture design

78 x 40 x 82 cm

2011

7

HALILOVIC, Sanjin

Sanjin Halilovi¢ 1986 yilinda Saraybosnada dogdu. 2011 yilinda
Profesér Salih Teskeredzi¢’in danigmanliginda Uriin Tasarimi
Bolimirnden mezun oldu. Aralarinda 2011 ve 2012 yillarinda
Ljubljana Tasarim Ay1 ve IMM Cologne 2013’tin de oldugu pek
¢ok sergide yer aldi ve meslektagt Mustafa Cohadzi¢ ile 2013
yilinda From Wood with Love uluslararas: bolgesel 6diiliini

kazandi.

Sanjin Halilovi¢ was born in Sarajevo in 1986. He graduated from
the Product Design Department in 2011 under the mentorship
of Professor Salih Teskeredzi¢. He has participated in many
exhibitions, such as the Month of Design in Ljubljana 2011

and 2012, IMM Cologne 2013, and together with his colleague
Mustafa Cohadzi¢, he won the international-regional award From
Wood with Love in 2013.
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HARACIC, Denis

Denis Haraci¢ 1991 yilinda Travnik’te dogdu. Halen Profesor
Amela Hadzimejli¢-Ke¢o'nun danigmanliginda Bask: Sanatlar
Bolimirnde 6grenci. EX-YU Baski Yarigmasi'nin 6grenci
kategorisinde ikincilik 6dilii ve 2014 Bugojno Bienali'nde
birincilik 6dili kazand:.

Denis Haraci¢ was born in Travnik in 1991. He is currently
enrolled at the Printmaking Department, under the mentorship
of Professor Amela HadZimejli¢-Ke¢o. He won second prize at the
EX-YU Print Competition in the student category, and first prize
at the Bugojno Biennale in 2014.

Neolitik Cagda Hegel / Hegel in the Neolithic
Baski — leke baski, kabartma

Print — aquatint, embossing

77 x 53 cm

2014



Giizel / Beautiful

El yapimi kolajli kagit tzerine baski
— leke baski, monotip

Print on handmade collaged paper -
aquatint, monotype

85 x40 cm

2015




Bir Dua Gibi / Like a Prayer
Dijital baski

Digital print

100 x 70 cm

2015

4

HASANEFENDIC, Mirza

Mirza Hasanefendi¢ 1975 yilinda Saraybosnada dogdu. 2012 yilinda
Bojan Hadzihalilovi¢'in danigmanhginda Grafik Tasarim Bélimi'nden
mezun oldu. Aralarinda McCann Erickson, UNDP, Coca-Cola,

NATO, Lek ve Mercator’un da oldugu reklam ajanslari ve miigteriler

icin caligtr. 2000 yilindan bu yana Bosna-Hersek Uygulamali Sanatlar
Sanatgilan Birligi (ULUPUBIH) tiyesidir. Fotograf caligmalarina
yeni motifler ararken yolu Los Angeles’a ditgmiis ve 2012 yilinda
yetlesmistir, profesyonel fotografei olarak caligmakreadir.

Mirza Hasanefendi¢ was born in Sarajevo in 1975. He graduated
from the Graphic Design Department in 2012 under the
mentorship of Professor Bojan Hadzihalilovi¢. He has worked
for various marketing agencies and clients, including McCann
Erickson, UNDP, Coca-Cola, NATO, Lek and Mercator. He
has been a member of the Association of Artists in Applied Arts
of BiH (ULUPUBIH) since 2000. Secking new motifs for his
photography work, he ended up in Los Angeles where he settled
down in 2012 and works as a professional photographer.



Venedik Plaji Rihtimi / Venice Beach Pier
Dijital baski

Digital print

70x 100 cm

2013
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HODZIC, Amel

isimsiz (1) / Untitled (1)

Kagit tzerine lavi

Ink wash on paper
15x21cm
2010

Amel HodzZic 1986 yilinda Velika Kladusada dogdu. 2010 yilinda
Saraybosna Giizel Sanatlar Akademisi, Resim Bolimirnden mezun
oldu. 2009'da Saraybosna Raiffaisen Bank resim 6diiliinii kazand.

Amel Hodzic was born in Velika Kladusa in 1986. He graduated
from the Painting Department at the Academy of Fine Arts in
Sarajevo in 2010. He received the painting award of Raiffaisen
Bank-Sarajevo, BiH in 2009.



isimsiz (2) / Untitled (2)
Kagit Uzerine lavi

Ink wash on paper

15x 21 cm

2010




7

HUSEINCEHAJIC, Enes

Enes Husein¢ehaji¢ 1978 yilinda Saraybosna’da dogdu. 1997-
1998'de Giizel Sanatlar Akademisi, Sanat Egitimi Bolimii’ne
girdi, Profesor Josip Alebi¢’in sinifinda okudu. Final projesini
Yardimc1 Dogent Jasmina Gavrankapetanovi¢’in danigmanhiginda

tamamladi.

Enes Huseincehaji¢ was born in Sarajevo in 1978. He enrolled at
the Art Education Department of the Academy of Fine Arts in
1997-1998, in the class of Professor Josip Alebi¢. He completed
his final project under the mentorship of Asst. Prof. Jasmina

Gavrankapetanovic.
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Evropa Danes Logolar / Logotypes
Dijital baski Dijital bask
Digital print Digital print
100x 70 cm 100 x 70 cm

2011 2010
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HUSEINQOVIC, Dzenita

Dzenita Huseinovi¢ 1981 yilinda Saraybosnada dogdu. Saraybosna

Uygulamali Sanatlar Ortaokulu, Reklam Baski Bolimirnii
bitirdi. 2005 yilinda Emeritus Profesér Dzevad Hozo'nun
danigmanliginda Baski Sanatlar1 Bolimir'nden mezun oldu. 2011
yilinda Profesor Salim Obrali¢’in danigmanliginda Bask: Sanatlar
Bolumirnden yiiksek lisans derecesi aldi. Gorica - Sovi¢i 2013
Kiiltiir Yazi'nda Ozel ve Kamusal sergisinde 6diil kazandi.

Dzenita Huseinovi¢ was born in Sarajevo in 1981. She completed
the Applied Arts Secondary School in Sarajevo, Department

for Advertising Prints. She graduated from the Printmaking
Department in 2005, under the mentorship of Emeritus Professor
Dzevad Hozo. She received her Master’s Degree at the Printmaking
Department in 2011, under the mentorship of Professor Salim
Obrali¢. She received an award at the Private and Public exhibition
- Gorica - Sovi¢i Cultural Summer 2013.



Kukla - Uzay Baskilari / Marionette — Prints in Space
Karisik teknik (leke baski, aside yedirme, rezervaj)
Mixed media (aquatint, etching, reservage)

2 parca, 29,5x37cm /29,5 x 49,4 cm

2 pieces, 29,5 x 37 cm / 29,5 x 49,4 cm

2010
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HUSIC-MUSABASIC, Sanela

7

Ciplak I / Nude | Ciplak Il / Nude Il
Cuval bezi / gazete Cuval bezi / gazete
Burlap / newspaper Burlap / newspaper
100 x 66 x 90 cm 100 x 50 x 150 cm
2006 2006

Sancla Husi¢ Musabasi¢ 1985 yilinda Banovi¢ide dogdu. 2014
yilinda Profesér Mustafa Skopljak’in danigmanliginda Saraybosna
Guizel Sanatlar Akademisi Heykel Boliimi'nden mezun oldu.

Sanela Husi¢ Musabasi¢ was born in Banovidi in 1985. She
graduated from the Sculpture Department at the Academy of
Fine Arts in Sarajevo in 2014, under the mentorship of Professor
Mustafa Skopljak.



Kirmizi Ciplak / Red Nude
Yun / gazete

Wool / newspaper
32x40x28cm

2015




IBUKIC, Anita

Anita Ibuki¢ 1978 yilinda Biha¢'da dogdu. 2005 yilinda Profesor
Zlatko Ugljen’in danigmanhginda Uriin Tasarimi Béliimii'nden
mezun oldu ve 2012 yilinda Profesor Salih Teskeredzi¢’in sinifinda
ayn1 boliimden ytiksek lisans derecesini aldi. MIKS 2014 —
Uluslararas: Seramik ve Cam Sergisi’'nde fahri diploma kazand.
Biha¢'daki Teknik Fakiilte'de yardimer dogent olarak ¢alistyor.

Anita Ibuki¢ was born in Biha¢ in 1978. She graduated from the
Product Design Department in 2005, under the mentorship of
Professor Zlatko Ugljen, and received a Master’s Degree from

the same Department in 2012, in the class of Professor Salih
Teskeredzi¢. She was awarded the honorary diploma MIKS 2014 -
International Exhibition of Ceramics and Glass. She is an Assistant
Professor at the Technical Faculty in Bihat.
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Masa aksesuari Elipso
Table accessory Elipso
Seramik

Ceramic

10 adet 3 boyutlu model
10 pieces of 3D models
2012
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JASAREVIC, Taida

Taida Jasarevi¢ 1979 yilinda Saraybosnada dogdu. 2002 yilinda
Profesér Dzevad Hozo'nun danigmanliginda Bask: Sanatlar:
Bolimirnden mezun oldu ve 2007 ve 2010 yillarinda Profesor
Akira Bab2'nin sinifinda Japonyadaki Joshibi Sanat ve Tasarim
Universitesi'nden yiiksek lisans ve doktora derecelerini ald1. Grafik
sanat alaninda 6nemli uluslararas: ve bolgesel odiiller kazands;
bunlar arasinda Bosna-Hersek Sanatgilar Birligi Bask: Sanatlari
Odiilii (2015), Belgrad 2. Baski Sanatlart Trienali Onur Odiilii
(2014), Polonya'daki Krakow Uluslararast Baski Sanatlar1 Trienali
Odiilii (2012), Japon Baski Sanatlari Dernegi Odiilii (2011) ve
Cin'deki Guanlan Baski Sanatlari Bienali Odiilii (2011) sayilabilir.

Taida Jasarevi¢ was born in Sarajevo in 1979. She graduated from
the Printmaking Department in 2002, under the mentorship of
Professor DZevad Hozo, and received a Master’s and Doctoral
Degree at the Joshibi University for Art and Design in Japan, in
2007 and 2010, respectively, in the class of Professor Akira Baba.
She has received important international and regional recognitions
and awards for the graphic arts, including: Printmaking Award

of the Association of Artists of Bosnia and Herzegovina (2015),
Honorary Award at the 2nd Printmaking Triennial in Belgrade
(2014), Award of the International Printmaking Triennial in
Krakow, Poland (2012), Award of the Japanese Printmaking
Association (2011), Award of the Guanlan Printmaking Biannual,
China (2011).



Hepimiz Yildizlardan Yapildik

We're All Made of Stars

Yerlestirme, oyma isi (karisik teknik); el
yapimi ve elle renklendirilmis ince kagit
Kagit Gzerine 4 adet baski 90 x 75 cm; 4
el yapimi kagit 200 x 80 cm; gampi kagidi
Uzerine 4 adet baski.

Installation, intaglio (mixed media);
handmade and hand-painted rice paper.

4 prints on paper 90 x 75 cm; 4 handmade
papers 200 x 80 cm; 4 prints on gampi
paper

2011
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JUSOVIC, Haris

Haris Jusovi¢ 1987 yilinda Prijepolje’de dogdu. 2010 yilinda
Profesor Amra Zulfikarpasi¢’in danigmanliginda Grafik Tasarim
Bolimi’'nden mezun oldu. 2009°'da Giizel Sanatlar Akademisi'nde
en iyi 6grenciye verilen Alija Kuéukali¢ Odiili’nit kazandi.

Karim Zaimovi¢ Vakfi’nin Giizel Sanatlar Akademisi’nin basarili
ogrencilere verdigi bursu aldi. Admir Sljivnjak ve Zijah Jusufovié ile
birlikte Maribor — Magdalena 2010 Uluslararast Yaratict {letigim
Festivali birincilik 6diiliinii Bosna-Hersekli miizik grubu Dubioza
Kolektiv’in Vidi, vidi, vidi sarkisina ¢ektigi mizik videosuyla ald1.
ULUPUBIH Gérsel Iletisim Odiilii’nii kazandi.

Haris Jusovi¢ was born in Prijepolje in 1987. He graduated from
the Graphic Design Department in 2010 under the mentorship
of Professor Amra Zulfikarpasi¢. He received the Alija Kucukali¢
Award for best student at the Academy of Fine Arts in 2009. He is
the recipient of the Karim Zaimovi¢ Foundaiton scholarship for
achievement and results in studies at the Academy of Fine Arts.
Together with Admir Sljivnjak and Zijah Jusufovié, he won the
first prize at the International Festival of Creative Communication
in Maribor — Magdalena 2010 for the music video for the song
Vidi, vidi, vidi by Bosnian-Herzegovinian band Dubioza Kolektiv.
He received the ULUPUBIH Award for Visual Communications.



Bay Kelebek - Yaratici
Mobilya Konsepti / Mister
Butterfly — Creative Furniture
Concept

Dijital illistrasyon

Digital lllustration

100 x 70 cm

2012

Gregg - Yaratici Mobilya Konsepti
Gregg — Creative Furniture Concept
Dijital illustrasyon

Digital lllustration
100 x 70 cm
2012
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KADIC, Anesa

Kadi¢ Anesa 1990 yilinda Saraybosnada dogdu. 2013 yilinda
Profesér Mirsad Sehi¢’in danigmanliginda Heykel Boliimirnden
mezun oldu ve 2015’te Profesér Mirsad Sehi¢’in sinifinda ayni
boliimden yiiksek lisans derecesini aldi. 2011-12 akademik
doneminde Aljja Kucukalié en iyi 6grenci 6diliini aldi. 2013
MESS Festivali’ne, agilis i¢in grup caligmasi olarak hazirladig bir
yerlegtirmeyle kauld:.

Kadi¢ Anesa was born in Sarajevo in 1990. She graduated from the
Sculpture Department in 2013, under the mentorship of Professor
Mirsad Sehi¢, and received a Master’s Degree from the same
Department in 2015 in the class of Professor Mirsad Sehié. She
received the Alija Kucukali¢ Award for best student in the 2011-
12 academic year. She participated in the 2013 MESS Festival in

a group work to present the installation for the opening of the
MESS Festival.



Bicimin Poetikasi / Poetics of Form
Heykel — Lamine yin (Malzeme:

kagit, tel, yun, kenevir)

Sculpture - Laminated wool (Material:

paper, wire, wool, hemp)
122 x 160 x 60 cm
2014

101
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KAFEDZIC, Muhamed
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Muhamed Kafedzi¢ Muha 1977 yilinda Zenicada dogdu. 2007
yilinda Profesor Radoslav Tadi¢’in sinifinda Saraybosna Guizel
Sanatlar Akademisi, Sanat Egitimi Bolimi'nden mezun oldu ve
2012'de Profesor Sead Musi¢’in sinifinda Resim Bolimir'nden

yitksek lisans derecesini aldi. Resim alaninda Collegium Artisticum
2013 odiliint kazand.

Muhamed Kafedzi¢ Muha was born in Zenica in 1977. He
graduated in 2007 from the Department of Art Education at the
Academy of Fine Arts in Sarajevo in the class of Professor Radoslav
Tadi¢, and received a Master’s Degree in 2012 at the Department
of Painting in the class of Professor Sead Musi¢. He received the
Collegium Artisticum 2013 award in the category of Painting.
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KOBASLIC, Eldar

104

Eldar Kobasli¢ 1988 yilinda Banja Luka'da dogdu. 2012 yilinda
Guizel Sanatlar Akademisi, Grafik Tasarim Bolimi'ne girdi.

Eldar Kobasli¢ was born in Banja Luka in 1988. He enrolled at the
Graphic Design Department of the Academy of Fine Arts in 2012.
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KUSMUK, Marko

Marko Kusmuk 1985 yilinda Saraybosnada dogdu. 2007 yilinda
Profesor Nusret Pasi¢’in danigmanliginda Resim Bolimirnden
mezun oldu. Desiderio Sanzi’nin sinifinda Roma'daki Accademia
di Belle Arti Resim Bolumir'nden yiiksek lisans derecesini ald1.
Profesér Milo$ Sobaji¢’un sinifinda Belgrad Sanat ve Tasarim
Fakiiltesi'nde doktora caligmalarini tamamlad.

Marko Kusmuk was born in Sarajevo in 1985. He graduated

from the Painting Department in 2007, under the mentorship of
Professor Nusret Pasi¢. He received a Master’s Degree from the
Painting Department of the Accademia di Belle Arti in Rome,

in the class of Professor Desiderio Sanzi. He completed doctoral
studies at the Faculty for Art and Design in Belgrade, in the class of
Professor Milo§ Sobaji¢.



Yiizii ve Tersi 1 / Obverse and Reverse 1
Tuval Uzerine yagliboya

Oil on canvas

100 x 150 cm

2013

107
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LEPIC, Anel & TERIZMEHIC, Bakir

Anel Lepi¢ 1989 yilinda Bosna-Hersek, Visoko'da dogdu. Profesorler
Radoslav Tadi¢ ve Lemja Ak$amija-Chabbouh’un danigmanliginda
Sanat Egitimi Bolimi'nden 2013 yilinda mezun oldu, yiiksek lisans
derecesini profesorler Josip Alebi¢ ve Lemja Ak$amija-Chabbouh'un
danigmanliginda Saraybosna Universitesi Giizel Sanatlar

Akademisi’nden ald1.

Bakir Terzimehi¢ 1989 yilinda Visoko'da dogdu. Profesorler
Radoslav Tadi¢ ve Lemja Ak$amija-Chabboul’in danigmanliginda
2013 yilinda Sanat Egitimi Boliimi'nden mezun oldu ve su anda
Saraybosna Universitesi Giizel Sanatlar Akademisi’nde profesorler
Josip Alebi¢ ve Lemja Ak$amija-Chabbouh’in danigmanliginda Sanat

Egitimi Bolimi’'nde yiiksek lisans caligmalarint stirdiiriiyor.

Anel Lepi¢ was born on in 1989 in Visoko, Bosnia and Herzegovina.
He has graduated from the Department of Art Education under the
mentorship of professors Radoslav Tadi¢, MA and Lemja AkSamija-
Chabbouh, Ph.D., in 2013; and has earned his master’s degree

under the mentorship of professors Josip Alebi¢, M.A. and Lemja
Aksamija-Chabbouh, Ph.D., at the Academy of Fine Arts, University

of Sarajevo.

Bakir Terzimehi¢ was born on in Visoko in 1989. He graduated from
the Department of Art Education under the mentorship of professors
Radoslav Tadi¢ and Lemja Ak$amija-Chabbouh in 2013 and is
currently pursuing master’s studies at the Art Education Department
under the mentorship of professors Josip Alebi¢ and Lemja Ak$amija-
Chabbouh at the Academy of Fine Arts, University of Sarajevo.



Kutu / The Box
Kisa film

Short film
407"

2012
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Ciplak I / Nude |

Bronz dékim (bronz, tas)
Bronze casting (bronze, stone)
39x10x10cm

2007-2008

LEPIR, Edin
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Edin Lepir 1983 yilinda Zenicada dogdu. 2008 yilinda Saraybosna
Giizel Sanatlar Akademisi Heykel Bolimirnden mezun oldu.
Restorasyon ve Konservasyon Fakiiltesine ve 2010 yilinda
Saraybosna Giizel Sanatlar Akademisi Heykel Bolumir'nde yiiksek
lisans bolumiine girdi. 2006 yilinda dérdiincii sinif 6grencisiyken
Bosna-Hersek’te diizenlenen “Kadin Bedeninin Kivrimlar1”
yarigmasinda birinci oldu. 2009 yilinda Kenan Solakovi¢ Heykel
Odiilirnii kazand1. Ayniyil “Srebrenica-Poto¢ari Anit Merkezi'nin

Ikinci Agamast Igin Mimari Tasarim Konsepti” yarigmasinda ikinci

oldu.

Edin Lepir was born in Zenica in 1983. He graduated from the
Sculpture Department at the Academy of Fine Arts in Sarajevo in
2008. He enrolled at the Faculty for Restoration and Conservation
in Sarajevo and in 2010, he enrolled in master’s studies at the
Sculpture Department of the Academy of Fine Arts in Sarajevo. In
2006, as a 4™ year student, he won first place in the BiH competition
“Curves of the Female Body”. She won the Kenan Solakovi¢ Award
for Sculpture in 2009. That same year, he received the 2™ acquisition
prize in the competition for the “Architectural Design Concept for
the Second Phase of the Memorial Centre in Srebrenica-Potocari”.
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Ciplak Il / Nude Il

Bronz dokim (bronz, tas)

Bronze casting (bronze, stone)
25x12x51cm
2007-2008
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LISICA, Ismet

Ismet Lisica 1985 yilinda Saraybosnada dogdu. Profesor Ognjenka
Finci’'nin danigmanliginda Saraybosna Giizel Sanatlar Akademisi,
Uriin Tasarimi Boliimi'nde bitirme projesini tamamlad.

2007 yilinda Karim Zaimovi¢ Vakfi bursunu kazandi. 2008-

2010 arasinda Bosna-Hersekteki Erasmus Ogrencileri Ag'nin
temsilcisiydi. Patton Stiftung: Sustainable Trust Vakfi i¢in
kiiratorliik yapryor. Potansiyelleri, bagarilari ve yerel topluluklara
yardim etme arzulariyla taninan genglerin birlikte gelistirip
yurtttigh bir ag olan The Global Shapers'in tiyesidir.

Ismet Lisica was born in Sarajevo in 1985. He prepared his final
project at the Product Design Department of the Academy of
Fine Arts in Sarajevo under the mentorship of Professor Ognjenka
Finci. He received the Karim Zaimovi¢ Foundation scholarship in
2007. He was the representative of the Erasmus Students Network
in BiH (2008-2010). He curates for the Foundation Patton
Stiftung: Sustainable Trust. He is a member of The Global Shapers,
a HUB network developed and run by young people notable for
their potential and achievements, and the desire to contribute to

their local communities.



Pecgete halkasi / Napkin ring

Koni ve silindir seklinde kalip tzerinde
elle sekil verilmis metal kagit. (Malzeme:
bakir ve piring, cilalanmis veya cekicle
dovismus, duz, nikel-kapli, gimus-kapli
veya eski piring kapli / 3 boyutlu olarak)
Metal sheet shaped by hand on conical

and cylindrical mold. (Material: copper and
brass, polished or hammered, plain, nickel-
plated, silver-plated or treated with patina/
3D model)

2015
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LIZDEK, Goran

Goran Lizdek 1982 yilinda Saraybosnada dogdu. Profesor Bojan
Hadzihalilovi¢'in danigmanliginda Saraybosna Giizel Sanatlar Akademisi, Grafik
Tasarim Bolumir'nde okudu. Aldigs ¢esitli odiillerden bazilari: 2006, NoVi

Sad, 2. Ogrenci Afigleri Bienali Ozel Odiilii; 2007, Mariborda 9. Madgalena
Festivali’nde "Reklamda Sanat" Ozel Odiilii; 2009, Saraybosna, No Limit Reklam
Festivali’nde En iyi Afisalaninda Ozel Odiil; 2014, Saraybosna, Yilin Fotografi
yarismasinda En lyi Yaratici Fotograf.

Goran Lizdek was born in Sarajevo in 1982. He studied at the Graphic Design
Department of the Academy of Fine Arts in Sarajevo, under the mentorship of
Professor Bojan HadZihalilovi¢. He has received numerous awards, including:
Special Award at the 2" Student Poster Biennual, 2006, Novi Sad, Special
Award “Art in Advertising” at the 9™ Magdalena Festival, 2007, Maribor; Special
Award for Best Poster at the No Limit Advertising Festival, 2009, Sarajevo; Best
Creative Photograph at the Photograph of the Year in 2014, Sarajevo.

Dubioza Kolektiv

Fotograf
Photography
50 x 69 cm
2014



Jazzfest 2010
Afis

Poster

100 x 70 cm
2010
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Duygu / Emotion
Karisik teknik
Mixed media
33x25cm

2006

R e o o e

LUKAC, Adis
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Adis Luka¢ 1982 yilinda Saraybosnada dogdu. 2006 yilinda
Profesor Mustafa Skopljak’in danigmanliginda Heykel
Bolimirnden mezun oldu ve 2013’te ayn1 boliimden Profesor
Mustafa Skopljak’in sinifinda yiiksek lisans derecesini aldi. Kigisel
ve grup sergileri diginda pek ¢ok onemli uluslararasi heykel
sempozyumuna katildi. 2011 yilinda ilk Bosna krali Tvrtko I
Kotromani¢’in anit1 i¢in agilan konsept tasarim yarigmasini kazand:
ve bu anit 2012 yilinda Tuzlada tiretilip halka sunuldu.

Adis Luka¢ was born in Sarajevo in 1982. He graduated from the
Sculpture Department in 2006, under the mentorship of Professor
Mustafa Skopljak, and received a Master’s Degree from the same
Department in 2013, in the class of Professor Mustafa Skopljak.
Apart from individual and collective exhibitions, he has also
participated in a number of important international sculpture
symposia. In 2011, he won the competition for the concept design
for the monument to the first Bosnian king Tvrtko I Kotromanic¢,
which was produced and unveiled in 2012 in Tuzla.



Yiik / Burden
Karisik teknik
Mixed media
50x 30 cm
2006
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LUKENDA, Ana

(Mersiha Karic ile ortak calisma / in collaboration with Mersiha Karic)

Ana Lukenda 1984 yilinda Capljina’da dogdu. 2011 yilinda
Profesor Bojan HadZihalilovi¢’in danigmanliginda Grafik Tasarim
Boliimi'nden mezun oldu. Halen Grafik Tasarim Boliimii'nde

yiiksek lisans ¢aligmalarini siirdiiriiyor.

Ana Lukenda was born in Capljina in 1984. She graduated from
the Graphic Design Department in 2011, under the mentorship of
Professor Bojan HadZihalilovi¢. She is currently pursuing master’s
studies at the Graphic Design Department.



Eski Burun Geri Dondii
Old Snout Is Back
Dijital baski

Digital print

100 x 70 cm

2013
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Vratila se stara njuska.
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MEHIC, Azra

Azra Mehi¢ 1981 yilinda Saraybosnada dogdu. 2012 yilinda
Profesér Ognjenka Finci'nin danismanliginda Uriin Tasarim1

Boliimitnden mezun oldu.

Azra Mchi¢ was born in Sarajevo in 1981. She graduated from the
Product Design Department in 2012 under the mentorship of
Professor Ognjenka Finci.



N(e)ostalji logo kagit-elbise
N(e)ostalgija logotype paper-dress
2012
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MEHMEDOVIC, Kemal

Boliimivnden mezun oldu.

Kemal Mehmedovi¢ was born in Sarajevo in 1988. He graduated
from the Painting Department in 2011, under the mentorship of
Professor Nusret Pasié.



Beetle 108

Tuval Uzerine akrilik
Acrylic on canvas
150 x 300 cm

2015
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MEJRIC, Sabrina

Sabrina Mejri¢ 1989 yilinda Zenicada dogdu. 2014 yilinda Dalida
Kari¢-Hadziahmetovi¢ danigmanliginda, Arapca Yazi konusundaki

caligmastyla Grafik Tasarim boliimiinden mezun oldu. Giizel
Sanatlar Akademisi’nin en iyi 6grencisini segmek tizere diizenlenen
Alija Kucukali¢ yarismasinda ikincilik 6dili aldi ve ¢aligmalarini,
alaninda en iyi 6grencilerle birlikte Saraybosnadaki Raiffeisen

Bank'da sergiledi.

Sabrina Mejri¢ was born in Zenica in 1989. She graduated at the
Graphic Design Department in 2014 on the topic of Arabic Script,
under the mentorship of Dalida Kari¢-HadZiahmetovi¢. She won
second place in the Aljja Kucukali¢ competition for best student

at the Academy of Fine Arts, and has exhibited her works with a
group of best students at the Raiffeisen Bank in Sarajevo.

Tiiy / Feather
Tipografik afis
Typographic poster
100 x 70 cm

2014



E
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Tipografik afis

Typographic poster
100 x 70 cm

2014
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MIJIC-CAVLOVIC, Ivana

7

Ivana Miji¢ Cavlovi¢ 1985 yilinda Saraybosnada dogdu. 2010
yilinda Profesér Mustafa Skopljak’in danigmanliginda Heykel
Boliimi'nden mezun oldu. 2011 yilinda bagimsiz egitim

hizmetleri alaninda uzmanlik sinavini basariyla gegti.

Ivana Miji¢ Cavlovi¢ was born in Sarajevo in 1985. She graduated
from the Sculpture Department in 2010, under the mentorship of
Professor Mustafa Skopljak. In 2011, she passed the professional
exam for independent education services.
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Tek Tekerlekli / Unicycle
Karisik teknik

Mixed media

163 x 73 x 48 cm

2010
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MRZLJAK, Amer

Amer Mrzljak 1973 yilinda Saraybosnada dogdu. 2012 yilinda
Amra Zulfikarpasi¢’in sinifinda Grafik Tasarim Bolimir'nden
mezun oldu. Halen Bojan HadZihalilovi¢’in danismanliginda
yitksek lisans caligmalarini siirdiiriiyor. 2004 yilinda 6. Uluslararas:
Magdalena Yaratici [letisim Festivali'nde en iyi afis alaninda verilen
Alun Sutyen 6diliint ve ayni yil 6. Uluslararas1 Magdalena Yaratici
[letisim Festivali'nde en iyi eser alaninda ikincilik 6diiliinii kazandi.

Amer Mrzljak was born in Sarajevo in 1973. He graduated from
the Graphic Design Department in 2012 under the mentorship
of Professor Amra Zulfikarpasi¢. He is currently pursuing master’s
studies under the mentorship of Professor Bojan Hadzihalilovi¢.
He won Golden Bra for best poster at the 6™ International Festival
of Creative Communication Magdalena and Second Runner-up
for second best work at the 6™ International Festival of Creative
Communication Magdalena in 2004.



MESS 2005, Saraybosna Kiigiik Deneysel
Sahne Afisi

MESS 2005, Small Experimental Stages
Sarajevo, Poster

Bilgisayar vektor grafik / illistrasyon
Computer vector graphics / illustration
100 x 70 cm

2005
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I. Diinya Savasi’'nin baslangicinin 100.
yili toreni igin gorsel kimlik tasarimi
Visual identity for the ceremony to mark
100 years since the start of the

World War |

Bilgisayar vektor grafik / illistrasyon

Computer vector graphics / illustration
100 x 70 cm
2014
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MULABEGOVIC, Esad

Esad Mulabegovi¢ 1978 yilinda Saraybosnada dogdu. 2006 yilinda,
Profesor Halil Tikvesa'nin sinifinda Sanat Egitimi Bolimir'nden
mezun oldu. Profesor Bojan Hadzihalilovi¢in sinifinda Gérsel
[letisim boliimiinde yiiksek lisansina devam ediyor. 7. Magdalena
Yaratici [letisim Festivali'nde Yaratici Rekabet kategorisinde
birincilik 6diili ve Animasyon kategorisinde ikincilik odili aldi.

Esad Mulabegovi¢ was born in Sarajevo in 1978. He graduated
from the Art Education Department in 2006, in the class of
Professor Halil Tikve$a. He is currently pursuing master’s
studies in Visual Communication in the class of Professor Bojan
Hadzihalilovié. At the 7% Festival of Creative Communication
Magdalena 2005, he won the first prise in the Creative
Competition category and the second prise in the Animation
category.



te and take your chance!
N6 T0 YOTE SUBSTRAGTS YOUR RIGHT T0 COMPLAIN

Oy Verme - Sikayet Etme Hiikiimsiiz / Overruled
Don’t vote-Don’t complain Bilgisayar grafigi
Bilgisayar grafigi Computer graphics
Computer graphics 100x 70 cm

100 x 70 cm 2012

2012

131




132

7

MULAVDIC, Ena

3

Ena Mulavdi¢ 1988 yilinda Saraybosnada dogdu. 2013 yilinda
Profesér Srda Hrisafovi¢in danigmanliginda Uriin Tasarimi
Boliimi'nden mezun oldu ve su anda Istanbul'daki Mimar Sinan
Universitesi, Endiistriyel Tasarim Boliimii'nde yiiksek lisans
caligmalarini stirdiiriyor. 2011 ve 2012 yillarinda Belgraddaki
Mikser Festivali'nde ikincilik 6diilii ald1 ve gesitli tasarim
festivallerine katild1. Bosna-Hersek’teki ilk tasarim festivali olan
SOS’un kurulug ¢aligmalarini baglatti.

Ena Mulavdi¢ was born in Sarajevo in 1988. She graduated from
the Product Design Department in 2013, under the mentorship
of Professor Srda Hrisafovi¢, and is currently pursuing master’s
studies at the Industrial Design Department of the Mimar Sinan
University in Istanbul. She won second prise at the Mikser Festival
in Belgrade in 2011 and 2012, and has participated at numerous
design festivals. She is an initiator and founder of the first design
festival in Bosnia and Herzegovina — SOS Design Festival.

Basortiileri / Head-scarves
Tuval Uzerine baski ve
fotograflar

Print on canvas and
photographs

5 parga, her biri 50 x 50 cm
5 pieces, each 50 x 50 cm
2013



Borasu Firgalari

Borasu Brushes

Ahsap, hayvan tuyleri

Wood, animal hair

5 parga, 10 cm'den 20cm’e

5 pieces, from 10 cm to 20 cm
2013
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MUZUROQOVIC, Alma

Alma Muzurovi¢ 1990 yilinda Saraybosnada dogdu. 2012 yilinda
Profesor Amer Baksi¢’in danigmanliginda Resim Bolimi'nden
mezun oldu ve 2013 yilinda Profesér Amer Baksi¢’in sinifinda ayni
boliimden yiiksek lisans derecesini aldi. 2013’den bu yana Bosna-
Hersek Sanatgilar Birligi tyesidir. Cesitli grup sergilerine katilmug
ve ilk kigisel sergisini 2013’de agmustur.

Alma Muzurovi¢ was born in Sarajevo in 1990. She graduated
from the Painting Department in 2012, under the mentorship of
Professor Amer Baksi¢, and received a master’s degree at the same
Department in 2013, in the class of Professor Amer Baksi¢. She
has been a member of the Association of Artists of Bosnia and
Herzegovina since 2013. She has participated in many collective
exhibitions and had her first individual exhibition in 2013.
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iki Taraf / Two Sides
Karisik teknik

Mixed media

85 xb6cm

2013
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NIKOLIC, Nevena

Nevena Nikoli¢ 1985 yilinda Saraybosnada dogdu. 2011 yilinda
Profesér Ognjenka Finci'nin danigmanliginda Uriin Tasarim1
Bolimirnden mezun oldu ve 2014 yilinda Jasna Mujki¢’in sinifinda

ayn1 bolimden ytiksek lisans derecesini aldi.

Nevena Nikoli¢ was born in Sarajevo in 1985. She graduated from
the Product Design Department in 2011, under the mentorship of
Professor Ognjenka Finci, and received a Master’s Degree from the
same Department in 2014, in the class of Professor Jasna Mujkic.



Benimigin Koleksiyonu

ForMe Collection

Nesneler ve video sunumu
Objects and video presentation
Benimicin oyun - 35 x 35 x 15 cm
Video sunum - 227"

Benimicin is — 53 x 26 x 0.5 cm
Benimicin tanitim — 45 x 21 x 02 cm
ForMe game — 35 x 35 x 15 cm
Video presentation — 2'27"

ForMe work — 53 x 26 x 0.5 cm
ForMe promo — 45 x 21 x 02 cm
2014

137




138

7

v

NUIC-VUCKOVIC, Dragana

7

Dragana Nui¢-Vuckovi¢ 1965 yilinda Ljubuskide dogdu. 1991
yilinda Zagrebdeki Giizel Sanatlar Akademisi'nden Profesér Eugen
Kokot'nun sinifindan mezun oldu. 2010 yilinda Profesor Nusret
Pasi¢’in danigmanliginda Saraybosna Giizel Sanatlar Akademisi’nde
resim alaninda yiiksek lisans caligmalarini tamamladi. Bosna-Hersek
Sanatcilar Birligi tiyesidir ve hem tilkesinde hem de yabancr iilkelerde
pek cok kisisel ve karma sergide yer almig, ¢izim ve resim alaninda
cesitli odiiller kazanmigtir (2005 ve 2006 yillarinda Collegium
Artisticum 6diilleri). Eserleri Saraybosnadaki Bosna-Hersek Ulusal
Galerisi koleksiyonuna dahil edilmistir. Mostar Universitesi Giizel
Sanatlar Akademisi'nde Yardimci Dogent olarak gérev yapryor.

Dragana Nui¢-Vuckovi¢ was born in Ljubuski in 1965. She
graduated from the Academy of Fine Arts in Zagreb in 1991, in the
class of Professor Eugen Kokot. She completed her master’s studies
in painting at the Academy of Fine Arts in Sarajevo in 2010,
under the mentorship of Professor Nusret Pasi¢. She is a member
of the Association of Artists of BiH and has exhibited at many
individual and collective exhibitions in the country and abroad.
She has received numerous awards for drawing and painting
(Collegium Artisticum Award in 2005 and 2006). Her works have
been included in the collection of the National Gallery of BiH in
Sarajevo. She is an Assistant Professor at the Academy of Fine Arts
of the University of Mostar.



Hello Kitty

Tuval Uzerine karisik teknik
Mixed media on canvas

100 x 80 cm

2013-2014
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PATKOVIC, Senad

Senad Patkovi¢ 1979 yilinda Saraybosnada dogdu. 2012
yilinda Profesér Mustafa Skopljak’in danigmanliginda Heykel
Bolimirnden mezun oldu. Open Network heykellerinin konsept

tasarimini yapmlgtlr.

Senad Patkovi¢ was born in Sarajevo in 1979. He graduated from
the Sculpture Department in 2012, under the mentorship of
Professor Mustafa Skopljak. 2011. He is the author of the concept
design for the Open Network sculptures.



Ciplak Kadin |, Il / Female Nude |, Il
Dokim (aliiminyum)

Cast (aluminium)
33x19x188cm;42x17x19cm.
2008
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PRLJA, Esmir

Zamanin Katmanlari / Layers of Time
2008
Karisik teknik

Mixed media
90 x 90 cm
2008

Esmir Prlja 1978 yilinda Banja Lukada dogdu. 2009 yilinda
Saraybosna Guizel Sanatlar Akademisi'nden mezun oldu, yitksek
lisans ¢aligmalarina bagladi. 2011 yilindan bu yana Bosna-Hersek
Sanatgilar Birligi tiyesidir. Turkiye'de ¢izgi roman alanindaki 6ncii
yayincilardan Studio Rodeo tarafindan olusturulan ve Istanbul'da

gergeklesen uluslararast "Ciztanbul” projesine katki koydu.

Esmir Prlja was born in Banja Luka in 1978. He graduated from
the Sarajevo Academy of Fine Arts in 2009, upon which he
immediately enrolled in post-graduate studies. He is a member of
the Association of Artists in BiH since 2011. He collaborated on
the international project "Comicstanbul’, launched in Istanbul and
created by Studio Rodeo, the leading company for comic book
production in Turkey.

Ben Bu Sehrin Cocuguyum
| Am the Child of This City
Dijital ¢izim

Digital drawing

29,7 x 42 cm

2011



isimsiz (Savas Sirasinda Biiyiimek
Nasildi?)

Untitled (What Was It like Growing up
with the War?)

Video

6'30"

2012
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RADONCIC, Lamija

Lamija Radon¢i¢ 1989 yilinda Saraybosnada dogdu. 2014
yilinda Profesér Jasna Mujki¢’in danigmanliginda Uriin Tasarimi
Bolimir'niin endistriyel tasarim sinifindan mezun oldu.

Lamija Radon¢i¢ was born in Sarajevo in 1989. She graduated from
the Product Design Department in 2014, in the class for industrial
design, under the mentorship of Professor Jasna Mujkic.



Ayakkabi dolabi (¢ok islevli mobilya
tasarlamaya endiistriyel yaklasim)
Fumato (Industrial approach to designing
multifunctional furniture)

Dijital baski

Digital print

Bir baskida 6 parga, 100 x 70 cm

6 pieces on one print, 100 x 70 cm

2014
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RIZVANQOVIC, Tarik

ITY- Mikro Araba / ITY- Micro Car
Dijital baski

Digital print

100 x 70 cm

2014

Tarik Rizvanovi¢ 1991 yilinda Srebrenicada dogdu. Halen
Saraybosna Giizel Sanatlar Akademisi, Uriin Tasarimi
Bolumirnde dordiincii sinifta okuyor. 2014 yilinda Giizel Sanatlar
Akademisi’'nin en iyi 6grencisine verilen Alija Kucukali¢ 6dulini
kazanda.

Tarik Rizvanovi¢ was born in Srebrenica in 1991. He is in his
fourth year of studies at the Product Design Department of the
Academy of Finer Arts in Sarajevo. He received the Aljja Kucukalic
award for best student at the Academy of Fine Arts in 2014.

Nashi Bebegi / Nashi Doll
Heykel

Sculpture

25x10x10cm

2014



Saraybosna Tramvayi
Sa.Tram

Dijital baski

Digital print

100 x 70 cm

2014

Origami Masasi / Origami Table
Dijital baski

Digital print

70 x 100 cm

2014
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SALKIC, Ajla

Ajla Salki¢ 1993 yilinda Bosna-Hersek, Gracanicada dogdu. 2012
yilinda Giizel Sanatlar Akademisi’ne girdi, halen Grafik Tasarim

Bolimirnde tigtincii sinifta okuyor.

Ajla Salki¢ was born in 1993 in Gradanica, Bosnia and
Herzegovina. She enrolled at the Academy of Fine Arts in Sarajevo
in 2012. She is currently in her third year of studies at the Graphic

Design Department.



Eller / Hands
Video

442"
2013-2014
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SLADOJE, Irena

Irena Sladoje 1976 yilinda Bosna-Hersek, Fojnicade dogdu.

2003 yilinda Nusret Pasic’in sinifinda Saraybosna Giizel Sanatlar
Akademisi’nden mezun oldu; halen Resim Bolimii yiiksek

lisans programinda 6grencidir. Bir kukla tiyatrosu i¢in kukla
tasarimcisi ve yerel bir film prodiiksiyonu i¢in set tasarimcisi olarak
caligtiktan sonra kendini 6zel ihtiyaglari ve psikiyatrik sorunlari
olan ¢ocuklarla caligmaya adadi. Sanatc i¢in bu ¢ok etkileyici bir
deneyime donistii; 2009 yilinda Zvono 6dilunt aldigr eserinde bu
konuyu isledi.

Irena Sladoje was born in 1976 in Fojnica, Bosnia and
Herzegovina. She graduated from the Academy of Fine Arts in
Sarajevo in 2003, class of Professor Nusret Pasic, where she is now
a student in the Painting Masters Programme. After working as
the puppets designer for the puppet show and as a set designer

in a locally produced motion picture, Irena committed herself

to working with children with special needs and persons with
psychiatric problems. This turned to be the most influential
experience for the artist as she used it in the art piece for which she
won the Zvono Award in 2009.



Kagit Her Seyi Alabilir
Paper Can Take Everything
Video

701"

2010
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SMAJLOVIC, Mirza

Mirza Smajlovi¢ 1988 yilinda Visokoda dogdu. 2011

yilinda profesorler Nusret Pasi¢ ve Aida Abadzi¢ Hodzi¢'in
danigmanliginda Resim Bolimir'nden mezun oldu. $u anda
Saraybosna Giizel Sanatlar Akademisi, Resim Bolimirnde yiiksek

lisans ¢aligmalarini stirdiiriiyor.

Mirza Smajlovi¢ was born in Visoko in 1988. He graduated

from the Painting Department in 2011, under the mentorship of
Professor Nusret Pasi¢ and Professor Aida Abadzi¢ Hodzi¢. He is
currently pursuing master’s studies at the Painting Department of
the Academy of Fine Arts in Sarajevo.

Bar / The Bar

Tuval tUzerine yagliboya
Oil on canvas

125x 110 cm

2011
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STANIC-GRUJIC, Sanja

7

Sanja Stani¢ Gruji¢ 1980 yilinda Saraybosnada dogdu. 2012
yilinda Profesér Mustafa Skopljak’in danigmanliginda Sanat

Egitimi Bolimi'nden mezun oldu.

Sanja Stani¢ Gruji¢ was born in Sarajevo in 1980. She graduated
from the Art Education Department in 2012, under the
mentorship of Professor Mustafa Skopljak.



Baba ve Cocuk Il
Father and Child Il
Ahsap

Wood

93 x 56 cm

2015
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STOJCIC, Bojan

Bojan Stoj¢i¢ 1988 yilinda Saraybosnada dogdu. 2011 yilinda
Profesor Fikret Libovac’in danismanliginda Grafik Tasarim
Bolimirnden mezun oldu ve 2013 yilinda Fikret Libovac’in sinifinda
okuduktan sonra ayn1 béliimden yiiksek lisans derecesi aldi.

Bojan Stoj¢i¢ was born in Sarajevo in 1988. He graduated from
the Graphic Design Department in 2011, under the mentorship
of Professor Fikret Libovac, and received a Master’s Degree at the
same Department in 2013, in the class of Professor Fikret Libovac.



Goya ile Konusmal |, Il

Conversation with Goya |, Il

Ahsap Uzerine murekkep ve zamkli boya
Ink and tempera on wood

100 x 100 cm

2013
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SUFI, Samir

Samir Sufi 1971 yilinda Tuzla'da dogdu. 2012 yilinda Profesor
Ognjenka Finci'nin sinifinda Saraybosna Giizel Sanatlar
Akademisi, Uriin Tasarimi Boliimir'nden mezun oldu. 2012 yilinda
Saraybosna Universitesi Altin Nisani'n1 kazandi.

Samir Sufi was born in Tuzla in 1971. He graduated from the
Product Design Department at the Academy of Fine Arts in
Sarajevo in 2012, in the class of Professor Ognjenka Finci. He
received the Golden Badge of the University in Sarajevo in 2012.



SICAKKaldiran (Cay fincani)
SlingsHOT (Tea cup)

2 adet 3 boyutlu model

2 pieces of 3D models

2013
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SULEJMANI, Emina

Emina Sulejmani 1989 yilinda Saraybosnada dogdu. 2013
yilinda Profesér Jasna Mujki¢’in danigmanliginda Uriin Tasarimi
Béliimir'nden mezun oldu. Final projesi NUKKU- Ozel Calisma
Mekdinz, 2013 yilinda uluslararas: sayginliga sahip Wallpaper
dergisinde diinyanin umut veren en iyi 27 tasarimcisi arasinda yer
almasini sagladi.

Emina Sulejmani was born in Sarajevo in 1989. She graduated
from the Product Design Department in 2013, under the
mentorship of Professor Jasna Mujkié. Her final project NUKKU-
Private Working Space earned her a spot among the 27 best
graduate talents in the world for 2013 by the eminent international
magazine Wallpaper.



NUKKU- Ozel Calisma Mekani
NUKKU- Private Working Space
Forex-plastik PVC levha / 85 x 195 cm
Tanitim videosu / 115"

Forex- plastic PVC plate / 85 x 195 cm
Promo video / 1'15"

2013
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SULEJMANPASIC, Roman

Roman Sulejmanpasi¢ 1986 yilinda Saraybosnada dogdu. 2006
yilinda Giizel Sanatlar Akademisi, Heykel Bolimi'ne girdi ve
2010°da Profesor Musatafa Skopljak’in sinifinda atélye ¢aligmalari,
Sadudin Musabegovi¢’in sinifinda ise yazdig1 tezle mezun olarak
lisans derecesini aldi. 2010 yilinin sonunda Saraybosna Uluslararasi
Universitesi, Sanat ve Toplumsal Bilimler Fakiiltesi, Gorsel Sanat
ve Iletisim Tasarimi Bolimir'nde asistan oldu. 2013 yilinda
Saraybosna Giizel Sanatlar Akademisi’nde Profesor Mustafa
Skopljak’in sinifinda atdlye ¢aligmalari, Profesor Dubravka Lejli¢
Pozderac’in sinifinda ise yazdigs tezle heykel alaninda yiiksek
lisans derecesini aldi. Ayni yil Uluslararas: Saraybosna Universitesi,
Kiiltiirel Caligmalar Bolimirniin doktora programina bagladi.

Roman Sulejmanpasi¢ was born in Sarajevo in 1986. He enrolled
at the Sculpture Department of the Academy of Fine Arts in
2006, and graduated in 2010 in the class of Professor Musatafa
Skopljak for practical work and Professor Sadudin Musabegovi¢
for the thesis, earning a Bachelor or Arts degree in Sculpture. At
the end of 2010, he became a teaching assistant at the Faculty

of Art and Social Science of the International University in
Sarajevo, Department for Visual Arts and Communication
Design. He earned a Master of Arts degree in Sculpture in 2013,
at the Academy of Fine Arts in Sarajevo, in the class of Professor
Mustafa Skopljak for practical work and Professor Dubravka Lejli¢
Pozderac for the thesis. That same year, he enrolled in doctoral
studies at the International University in Sarajevo, Department of
Cultural Studies.



Mazepa

Kirletilmis kagit hamuru
Patinated paper pulp

74 x50 x 34 cm

2011

163

Anti-kahraman / Antihero
Karisik teknik

Mixed media

69 x23x32cm

2012
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SECERAGIC, Nedim

Asag

Serigrafi
Serigraphy
34x36cm
2014

Nedim Seceragi¢ 1986 yilinda Dobojda dogdu. Halen Profesor
Amela HadZimejli¢-Ke¢o'nun sinifinda, Baski Sanatlar
Bolumirnde dordincii sinifta okuyor. 2010 yilinda Zaman
I¢inde Bosna Evleri baglikli linolyum baski serisiyle Saraybosna
Universitesi'nde Akademisyen Edhem Camo 6diiliinii aldi. Kisa
filmi Kabuk ile 2012 Saraybosna Sony Kisa Film Yarigmasi'nda
ikincilik 6diilii kazandi. 2014 yilinda 9 7iya, 9 tas ile 8. Belgrad
EX-YU Baski Yarigmast’'nda tigtinciilitk 6dili ald:.

Nedim Seéeragi¢ was born in Doboj in 1986. He is currently

in his fourth year of studies at the Printmaking Department, in
the class of Professor Amela HadZimejli¢-Keco. He received the
Academician Edhem Camo award of the University of Sarajevo in
2010 for his series of linocuts entitled Bosnian House in Time. He
won second prize for his short film Crust in the Sony Short Film
Competition Sarajevo 2012. He won third prize at the 8" EX-YU
Print Competition in Belgrade for 9 dreams, 9 stones in 2014.

Dokumaci / Weaver
Litografi

Lithograph

70 x 64 cm

2015
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Kabuk / Crust
Video
3'30"
2012

Duman ve Aynalar
Smoke and Mirrors
2012
Video
6'30"




v

SLJIVNJAK, Admir

(Haris Jusovi¢ ve Zijah Jusufovic ile ortak calisma /
in collaboration with Haris Jusovic¢ and Zijah Jusufovic)

166

Admir Sljivnjak 1990 yilinda Saraybosnada dogdu. Halen
Saraybosna Giizel Sanatlar Akademisi, Grafik Tasarim Bolimi'nde

okuyor.

Admir Sljivnjak was born in Sarajevo in 1990. He is a student at
the Graphic Design Department of the Academy of Fine Arts in

Sarajevo.



Vidi vidi vidi

Animasyon, Dubioza Kolektiv icin tanitim
videosu

Animation, promo video for Dubioza
Kolektiv

331"

2010
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TEPARIC, Meliha

Kaligrafik Yapilar 1
Calligraphic Structures 1
Tahta ve akrilik

Wood and acrylic

44 x 81 cm

2015

Meliha Tepari¢ 1978 yilinda Saraybosnada dogdu. 2002 yilinda
Profesor Nusret Pasi¢ danigmanliginda Resim Bolimi'nden mezun
oldu ve 2007 yilinda ayn1 boliimde profesorler Seid Hasanefendi¢
ve Cazim HadZimejli¢’in sinifinda Islami Kaligrafi iizerine
odaklanarak yiiksek lisans derecesini aldi. Halen Zagreb Felsefe
Fakiiltesi Sanat Tarihi boliimiinde doktora yapiyor. Saraybosna
ve bagka tilkelerde 47 grup sergisine, 8 kisisel sergiye katildi ve
aralarinda iki uluslararast 6diiliin de oldugu (2010 yilinda Iran’in
Tahran gehrindeki Uluslarasi Besmellah Festivalinde ve 2007
yilinda Istanbul'da diizenlenen 7. Uluslararasi Kaligrafi Yarigmast
IRCICAda) gesitli 6diiller kazandi. Sanatgiliginin diginda ayni
zamanda bir akademisyen olan Tepari¢ yerel ve uluslararas: 17
hakemli dergide makaleler yayimladi. Uluslararas: Saraybosna
Universitesi, Gorsel Sanatlar ve Iletisim Tasarimi boliimiinde
Yardimei Dogent olarak gérev yapmakeadir.

Meliha Tepari¢ was born in Sarajevo in 1978. She graduated

from the Painting Department in 2002, under the mentorship of
Professor Nusret Pasi¢, and received a Master’s Degree at the same
Department in 2007, in the class of Professor Seid Hasanefendi¢
and Cazim Hadzimejli¢, focusing on Islamic Calligraphy. She is
currently a doctoral candidate at the Art History Department

of the Faculty of Philosophy in Zagreb. She has participated in

47 collective exhibitions in the country and abroad, 8 individual
exhibitions, and has received a number of awards, including two
international awards (International Festival of Besmellah, Teheran,
Iran, 2010 and 7 International Calligraphy Competition,
IRCICA, Istanbul, Turkey, 2007). Apart from being an artist,

she is also a scholar, and has published 17 papers in peer-reviewed
domestic and international journals. She is an Assistant Professor
at the International University in Sarajevo, at the Department of
Visual Arts and Communication Design.



Allah’in Adinin Zarif Titresimi
Elegant Vibration Name of Allah
Tuval Uzerine akrilik

Acrylic on canvas

100 x 100 cm

2007
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Allah’in Adinin Titresimi
Vibration Name of Allah
Tuval Uzerine akrilik
Acrylic on canvas

100 x 100 cm

2007
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VASIC, Snj

jezana

Snjezana Vasi¢ 1987 yilinda Saraybosnada dogdu. 2010

yilinda Profesor Mustafa Skopljak’in danigmanliginda Heykel
Bolimirnden mezun oldu ve ayni boliimden 2013 yilinda ayn:
profesor danigmanhiginda yiiksek lisans derecesini aldi. 2010
yilinda Giizel Sanatlar Akademisi'nde Aljja Kucukali¢ En lyi
Ogrenci Odiilitne aday gosterildi. 2012 ile 2014 yillar1 arasinda
Napredak adli Hirvat Kiltir Toplulugu Sanatgilar Birligi'nde
bagkan olarak gorev yaptu.

Snjezana Vasi¢ was born in Sarajevo in 1987. She graduated from
the Sculpture Department in 2010, under the mentorship of
Professor Mustafa Skopljak, and received a Master’s Degree from
the same Department in 2013, in the class of Professor Mustafa
Skopljak. She was nominated for the Alija Kucukali¢ Award for
Best Student at the Academy of Fine Arts in 2010. From 2012

to 2014 she served a two-year mandate as the President of the
Association of Artists of the Croat Cultural Society Napredak.



Dogayla Konusan Heykel Serisinden

From the cycle Sculpture in Dialogue with Nature
Karisik teknik

Mixed media

53 x 27 x 53 cm

2012
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ZATRIC, Ajna

Ajna Zatri¢ 1982 yilinda Novi Pazar'da dogdu. 2009 yilinda
Profesor Bojan Hadzihalilovi¢'in danigmanliginda Grafik Tasarim
Bolimirnden mezun oldu ve 2011 yilinda Profesor Miodrag
Suvakovi¢'in danigmanliginda Belgrad Sanat Universitesi, Sanat
ve Medya Kurami Boliimi'nden yiiksek lisans derecesini aldu.
Sehir Takvimi baglikli calismastyla 2009 yilinda Slovenyada
Grand Prix MAGDALENA (11. Uluslararast Gorsel Iletisim
Festivali ana 6diili), 2009 yilinda ayni festivalin Deneysel Tasarim
kategorisinde Altin 6diil, 2010 yilinda EPICA Awards'da (Avrupa
En Iyi Reklam Odiilit) Bronz 6diil kazand.

Ajna Zatri¢ was born in Novi Pazar in 1982. She graduated from
the Graphic Design Department in 2009, under the mentorship
of Professor Bojan Hadzihalilovi¢, and received a Master’s Degree
in Art and Media Theory at the University of Art in Belgrade in
2011, under the mentorship of Professor Miodrag Suvakovié. Her
work Urban Calendar received the following awards: Grand Prix
MAGDALENA in 2009 (main award at the 11% International
Festival of Visual Communication), Slovenia; Gold in the
Experimental Design category of the same festival in 2009; Bronze
at the EPICA Awards (Europe’s Best Advertising) Festival in 2010.



02 February FIRST TRAM WAS IN SARAJEVD

28 harse 5 which y ol hck, aaw placod on the main strest near the Srammway statan s 0 Seat of Presidency
In 1685 A 2 want 5o dg' and Budapest iy ot first horse radwes 50 cafled tramwas back then | In tha dy of Sari-
e, At vy prlae I s hive ErERining Tramwaly, tived o1 the end of & hrdvaekbg iy

s trrg oF st benrmr it Santnjerres weass thar fiest ity im Cordend Durspe thathad s earmseny! Sarajeve win the it

Sehir Takvimi / Urban Calendar
Fotograf, graffiti / sehir tipografisi,
dijital sanat

Photography, graffiti / street
typography, digital art

2 parca, her biri 100 x 70 cm

2 pieces, each 100 x 70 cm

2009
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08 August ‘THESIS THE MOST BEAUTIFUL CITY IN THEWORLD'

Presert day

ersalf primarily with the ceiy havsh and than wishthe state. (n the pancrama which can be sean fram the oldes1 JAT-
skyscrape inSarajevs, stands awiting THIS I THE MIST BEAITIEIL CITY INTHE WORLEL ard ite: 3 staterment of the citizess about their city,
this cing i the of R jerva, Wherewer | hear i | ir Ksjovic: You can neves eave
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ZULJEVIC, Mela

Mela Zuljevi¢ 1985 yilinda Mostar'da dogdu. 2010 yilinda Profesor
Ognjenka Finci’'nin danigmanliginda Saraybosna Giizel Sanatlar
Akademisi, Uriin Tasarim1 Boliimii'nden mezun oldu. 2014 yilinda
Grafik Tasarim bolimiinde, Profesor Bojan Hadzihalilovi¢’in
sinifinda yiiksek lisansini tamamladi. Abart’in kurucularindandir;
bu gergevede koordinator ve tasarimei olarak calistigi projeler:
Biliinmiis sebirlerde sanat (2009), Mostar hatirlamak (2011),
Amnezion - kamusal olans yeniden diisiinmek igin isbirligine dayals
bir ders (2012). Mela, Bauhaus Giiney-Dogu Avrupa’ya Gidiyor
projesinde (2013-2014) grafik tasarimei olarak ¢aligti.

Mela Zuljevi¢ was born in Mostar in 1985. She graduated from the
Department of Product Design, Academy of Fine Arts in Sarajevo,
in 2010, under the mentorship of Professor Ognjenka Finci.

She completed her MA in Graphic Design in 2014, also at the
Academy of Fine Arts in Sarajevo, in the class of Professor Bojan
Hadzihalilovi¢. She is the co-founder of Abart art production,
where she worked as the project coordinator and designer on
several projects: Art in divided cities (2009), (Re)Collecting Mostar
(2011), Amnezion - A collaborative course for rethinking the public
(2012). Mela worked as a graphic designer on the Bauhaus Goes
South-East Europe project (2013-2014).



| SEWERAGE

Kentsel Hayali Mostar — Kanalizasyon / Canlanma
Urban Imaginary Mostar — Sewerage / Revitalization
2014

Dijital baski

Digital print

2 parga, her biri 100 x 70 cm

2 pieces, each 100 x 70 cm

175

|
L




Kolektif Yapitlar
Collective Works
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ALAGIC, Adnan; HRUSTIC, Amila;

7

KANLIC, Bojan

Adnan Alagi¢ 1987 yilinda Saraybosnada dogdu. 2011 yilinda
profesorler Zlatko Ugljen ve Ognjenka Finci'nin danigmanliginda
Uriin Tasarimi Bsliimii'nden mezun oldu. Arbitekton dergisinin
mimarlik pavyonu i¢in agtigi uluslararasi konsept tasarim
yarigmasinda ikincilik 6dala aldi.

Amila Hrusti¢ 1987 yilinda Zenicada dogdu. 2010 yilinda
Profesér Ognjenka Finci'nin danigmanliginda Uriin Tasarimi
Bolimirnden mezun oldu ve 2014 yilinda ayn1 boliimden yiiksek
lisans derecesini ald1.

Bojan Kanli¢ 1985 yilinda Saraybosnada dogdu. 2012 yilinda
Profesor Ognjenka Finci ve Profesor Fehim Hadzimuhamedovi¢'in
danigmanliginda Urtin Tasarimi Boliimi'nden mezun oldu.

Adnan Alagi¢ was born in Sarajevo in 1987. He graduated from
the Department for Product Design in 2011 under the mentorship
of Professor Zlatko Ugljen and Professor Ognjenka Finci. He won
the second prize in the international competition of the Arhitekton

magazine for concept designs of an architecture pavilion.

Amila Hrusti¢ was born in Zenica in 1987. She graduated from
the Department for Product Design in 2010 under the mentorship
of Professor Ognjenka Finci, and received a Master’s Degree at the
same Department in 2014.

Bojan Kanli¢ was born in Sarajevo in 1985. He graduated
from the Department for Product Design in 2012 under the
mentorship of Professor Ognjenka Finci and Professor Fehim
Hadzimuhamedovié.



Festina Lente (Yavasca Acele Et) Kopriisi
Festina Lente (Hurry Slowly) Bridge

2007 insaat teklifi, 2012 yapimi

Celik koprundn tzeri aliminyum
levhalarla kapli.

2007 tender for the construction, 2012 built
The steel bridge is paved with aluminium

plates.
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Ogrenci Atélyesi, Uriin Tasarimi
Students' Workshop, Product Design

180

Gelecek Nokta / Future Point
2009
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Future Point

Dinning culture,
bread, fruit and
spices




Students' Workshop, Product Design

Ogrenci Atdlyesi, Uriin Tasarimi

182

Geleneksel Zanaatlarin
Degerlendirilmesi
Evaluating Traditional
Crafts

2012 - 2014
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SOS Festival

Sarayevo'yu Organize Eden Ogrenciler
Students Organising Sarajevo
Kurucular / Founders

Dorde Jovanovi¢, Feda Lukovac,

Ena Mulavdi¢, Sanja Planinic¢

2012
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Her Sey Dahil / All Inclusive

2009
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Tekstovi na bosanskom jeziku




Akademija likovnih umjetnosti Univerziteta u Sarajevu osnovana
je 1972. godine i bila cijenjena likovna akademija u tadasnjoj
drzavi, Jugoslaviji. Okupljala je nastavnike i studente iz svih krajeva
regije. Znacajna imena bivse drZave, iz svih umjetnickih oblasti,
arhitekture, dizajna, teorije i historije umjetnosti, predavala su

na sarajevskoj Akademiji. Izuzetna otvorenost, razli¢itosti izraza,
li¢nosti i pristupa su karakterizirale nastavu nase Akademije te
mnogi sada$nji internacionalno uspje$ni i priznati umjetnici i
dizajneri koji su je pohadali s ponosom isti¢u njeno ime u svojim
biografijama i curriculumima. Akademija likovnih umjetnosti

je opstala i nastavila svoj rad i u ratnom periodu, u gradu pod
opsadom. Rat je umnogome doprinio destabilizaciji i urusavanju
mnogih segmenata bosanskohercegovackog drustva, medutim,
Akademija se uspjela odrzati i sada, u otezanim uslovima, i dalje
radi na o¢uvanju viSegodisnjih ste¢enih vrijednosti i reputacije.
Nazalost, Sarajevo i Bosna i Hercegovina su u svjetskoj javnosti
postali sinonim za grozna ratna de$avanja, medutim, Akademija

se i danas moze pohvaliti brojnim uspjesima svojih studenata na
medunarodnom planu, mnogim nagradama na internacionalnim
natjecajima i izlozbama, u¢e$¢ima u mnogim projektima, izlozbama
i nagradama svojih nastavnika, izdatim monografijama i knjigama
svojih profesora. Akademiji likovnih umjetnosti u Sarajevu ¢ini
izuzetnu Cast i veliko zadovoljstvo predstaviti se u Istanbulu, u Pera
Museum, selekcijom radova nasih studenata pod nazivom Slike
naseg vremend.

Amela Hadzimejli¢-Keéo
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Akademija likovnih umjetnosti u
Sarajevu: Slike naseg vremena
Prof. dr. Aida Abadzi¢ HodZi¢

1.

U jednoj od svojih petnaest prica iz putopisne zbirke o
mediteransko-orijentalnom svijetu, pod naslovom Nekrolog
Jjednoj carsiji, u prici o Yiksek kaldrmi koja je prolog u pet slika
iz Turske, veliki bosanskohercegovacki pustolov, putopisac,
slikar, majstor crteza i karikature, filmski i televizijski scenarist,
kazali$ni scenograf i kostimograf, Zivopisni Konji¢anin Zulfikar
Zuko Dzumhur (1920-1989), opisuje ovaj “strmi istanbulski
sokak”, (kao) “posljednju mahalu Evrope”, kao ulicu na susretu
svjetova i kultura (“Prvo je ulica, pa more, pa Mala, pa Velika
Azija...”): kao “beskrajnu scenografiju” jednog minulog
vremena, onako kako je to majstorski pokusao na svojim
fotografijama, istih godina kada je ovaj putopis i objavljen
(1958), zabiljeziti i najvedi zivudi fotograf Istanbula — Ara
Giiler. Citava je putopisna zbirka naslovljena upravo pri¢om o
Istanbulu, kadrom sa Zlatnog roga u kojem Zuko majstorski

i pomalo nostalgi¢no, u pregritu mirisa, boja, zvukova i slika,
ozivljava scenografiju jednog minulog vremena, taj “dobri,

stari teatar” koji je “odolijevao utvrdenim cijenama mo¢nih
savremenih robnih kuéa, izbjegavao jednostavnu i tihu smrt

u banalnosti regulacionih planova i urbanisti¢kih zahtjeva
savremene metropole (...).” U ritmu svakodnevice, na licima
starih apartmana, u dovikivanju trgovaca pred radnjama, u
$apatima u mra¢nim prolazima, Zuko DZzumhur rekreira vrijeme
i proslost Istanbula na sasvim drugaciji na¢in od uobicajenih
historijskih prikaza, ispunjenih beskrajnim nizom imena
generala, vojskovoda i osvajada. Susret razli¢itih kultura, toliko
karakteristi¢an i za Istanbul i za Sarajevo, ¢ini Zulfikara Zuku
DZzumhura tanko¢utnim i pronicljivim putopiscem.

Kroz knjizevnost i likovne umjetnosti pruza se mogu¢nost da
se historija ¢ita, oslikava i interpretira na na¢in drugaciji od
uobicajenih prikaza iz historijskih ¢itanki, kroz izravno, osobno
iskustvo prozivljenih dogadaja. Tada historija postaje Zivotom
ispunjena prica, pripovijedanje, znanje kroz pricui kazivanje
svjedoka, a $to se krije i u etimologiji ove rije¢i: i Herodot je
nastojao dobiti “objektivnu sliku” vremena kroz obavijesti i
ispitivanja svjedoka. To je u pravilu historija jednog vremena i
prostora, ljudi i njihovih sudbina ispisana na marginama velikih

historijskih udzbenika.

2.

Istanbul, nesumnjivo, danas vise nije grad kakvim ga je sredinom
proslog stoljeca opisivao Zuko DZumhur niti je to viSe grad
kakav u svojim autobiografskim romanima, vracajudi se u vrijeme
Zukinih putopisa, nastoji evocirati Orhan Pamuk, ve¢ je to jedna
uzurbana i dinami¢na metropola. Ali, i danas kao i nekada, mladi
umjetnici, knjizevnici i putopisci, i u Sarajevu i u Istanbuluy,
osluskuju ritam vremena u kojem Zive i nastoje zabiljeziti njegove
signature i previranja, biti njegovim svjedocima. Postoje u tome i

prijelomni trenuci.

Izlozba u ratnom Sarajevu, u porusenoj i zapaljenoj kino-sali, a
na kojoj su sudjelovali i profesori Akademije likovnih umjetnosti
u Sarajevu, nosila je naziv Svjedoci postojanja (Galerija Obala,
Sarajevo, april 1993) i autenti¢no je svjedodila o najduzoj opsadi
ikada jednog glavnog grada u historiji. Devedesetih godina 20.
stolje¢a u Sarajevu je, na tragi¢an nadin, realiziran avangardni
san o potpunom izjednaéavanju umjetnosti i zivota. Umijece
prezivljavanja i umijeée rekreacije iz destrukcije postali su jedno,
a sarajevske ruevine, izgorjeli tramvaji, zapaljeni automobili,
razbijena stakla i slomljene cigle, postali su elementi budu¢ih
instalacija — novog stvaranja. Kako drugadije razumjeti
nevjerovatnu vitalnost likovne scene i u najtezim godinama rata
kojim je zavrsilo 20. stolje¢e na tlu Evrope i kada se, bez vode,
hrane, struje, goriva, pod kiSom granata i snajperskih hitaca,
redovito odrzavala nastava na Akademiji likovnih umjetnosti i
odlazilo se na otvorenja izlozbi, na koncerte i pozorisne predstave,
kada su organizirane izlozbe savremene umjetnosti u razrusenim
bogomoljama i kino-salama i kada se gradila jezgra kolekcije
buduéeg muzeja savremene umjetnosti A4rs Aevi? Za graficke
mape “Sarajevo 1992—1995”, nastale u potpunoj oskudici i
posvemasnjoj destrukciji materijalnog, a koje su, kao znak
duhovnog otpora silama razaranja, ispisivali profesori i studenti
Akademije likovnih umjetnosti u Sarajevu, profesor Sadudin
Musabegovi¢ (1939—-2014) zapisao je da “iako je pisanje hronike
vie u domenu rije¢i, nego slika i predstava, likovni umjetnici
Sarajeva svojim su unutrasnjim osje¢anjem vremena koje je stalo
i spolja$nim osje¢anjem prostora kao ¢ulnog izraza vremena,
grafickim mapama ispisali hroniku tragi¢nog rasapa povijesti,
koja se, istovremeno, i gleda i ¢ita” Netom diplomirani studenti
grafitkog dizajna, ¢lanovi dizajnerske grupe “Trio” iz grada pod
opsadom, poslali su svijetu razglednice pod naslovom “Pozdrav
iz Sarajeva 92—95 koristei globalno poznate simbole i logotipe
Coca-Cole, Hollywooda, Marilyn Monroe, Warholove limenke



Campbell supe prosarane rupama snajperskih metaka, a koji su se,
sasvim neocekivano, nasli u kontekstu ratnog Sarajeva. Elementi
pop-kulture tada vise nisu bili u razigranom svijetu ispraznog
konzumerizma nego u nemilosrdnim raljama ratne stvarnosti i
svjedo¢ili o angaziranom i duboko emotivnom prezivljavanju-kroz-
umjetnost.

U vrijeme ratnih 1990-ih, Akademija likovnih umjetnosti u
Sarajevu biljezila je tek 20 godina svoga postojanja. Svecano je

bila otvorena 30. oktobra 1972. godine i tada je bila jedna od
najmladih likovnih akademija na prostoru bivse Jugoslavije, ali i
prvaijedina akademija likovnih umjetnosti u Bosni i Hercegovini.
Period njenog utemeljenja bio je period optimizma i napretkas:
dinami¢ne godine opéeg drustvenog, ckonomskog, nau¢nog

i kulturno-umjetnickog uzleta Bosne i Hercegovine, u kojima

se ovaj prostor sve markantnije upisivao na mapu savremene
knjizevne, glazbene, filmske, dramske, arhitektonske, likovne

i dizajnerske scene ne samo u jugoslavenskom i regionalnom
kontekstu nego i na medunarodnoj kulturnoj i umjetnic¢koj sceni.
Sasvim je izvjesno da je period sedme i osme decenije 20. stoljeca,
a koji korespondira s pokretanjem sarajevske Akademije likovnih
umjetnosti, utemeljujuée vrijeme savremene bosanskohercegovacke
kulture. Dovoljno je podsjetiti na ¢injenicu da je ova dekada
zapocela s prvim knjizevnim nobelovcem s ovih prostora,

Ivom Andri¢em (1961), i da su se u istoj godini pojavila dva
iznimna knjizevna djela, kasnije prevedena na svjetske jezike:
roman Dervis'i smrt Mese Selimovi¢a i zbirka poezije Kameni
spava¢ Mehmedalije Maka Dizdara (1966), a kroz koje su nasim
suvremenicima postali bogati i Zivopisni svjetovi osmanskog
vremena i bosanskog srednjovjekovlja i nakon kojih je, kako je to
zapisao bosanskohercegovacki filozof Kasim Prohi¢ (1937-1984)
“knjizevno stvarati postalo mnogo teze, ali i — izazovnije” jer su ova
dva djela “uéinila takav prijelom u shvacanju umjetnicke vrijednosti
knjizevnog teksta, a potom i o predstavi o literaturi kojoj izvorno
pripadaju, da ih moZemo imenovati kao grani¢nu liniju od koje
jedan put vodi u autenti¢na umjetnicka svjedo¢anstva od Sireg
kulturnog znacaja, a drugi ili u rutinerstvo spisateljskog zanata ili u
puki diletantizam i neispisanost knjizevnog rukopisa.”

Godine u kojima je utemeljena Akademija likovnih umjetnosti u
Sarajevu bile su godine izuzetne izdavacke aktivnosti, period kada
je svoj uzlet biljezila i kapitalna, tada mlada edicija “Kulturno
naslijede” (1963), a koja je prvi put potaknula istrazivanje i
valorizaciju do tada neistrazenih ili manje poznatih segmenata
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kulturne historije ovih prostora, a koji ée postati poticajno vrelo
i bosanskohercegovackim likovnim i glazbenim umjetnicima,
arhitektima i dizajnerima u dekadama koje ¢e slijediti i u kojima
¢e postmoderni senzibilitet rasplamsati interes za susretanjima
razli¢itih kultura i tradicija za “historiju dugog daha’, kako je
francuski histori¢ar Fernand Braudel slikovito i snazno izlozio
svoje razumijevanje civilizacija kao “beskona¢nih povijesnih
kontinuiteta”, usporedivsi ritmove njihovog previranja s
“dugolinijskom plovidbom po puc¢ini vremena” (FBraudel,
Gramatika civilizacija, 1963).

Tako i ono §to ¢ini osobitost likovne scene u Sarajevu jeste upravo
¢injenica da ovaj prostor nije podlegao jednostranom imperativu
dominantne (modernisti¢ke) paradigme o praznoj, neispisanoj
plo¢ii o nuznosti nadvladavanja staroga novim, u hermeti¢nom,
ahistori¢nom formalizmu i samodopadljivom esteticizmu, ve¢ se
uvijek tragalo za oblicima i izrazima miljenja u mnogostrukosti,
uz budnu svijest o tome da je ovaj grad snazno odreden upravo
susretima razli¢itih kultura koje su upisane i u njegovu savremenu
urbanu, arhitektonsku, umjetni¢ku, kulturalnu i duhovnu vizuru.
Iako je to nerijetko bilo jednostrano tumaceno kao retrogradno
okretanje unazad ili kao kasnjenje za dominantnim tokovima
savremene likovne umjetnosti na regionalnom i globalnom planu,
rije¢ je o uvjerenju i o iskustvu nuznosti da se vlastito vrijeme
promislja i interpretira u ukupnosti materijalnih i duhovnih
iskustava koji su oblikovali odredeno podneblje i da se, u stalnoj
otvorenosti prema svijetu i uz svijest o njegovoj dinami¢noj
promjenjivosti, od agresivnih sila ujednac¢avanja satuvaju lokalne
boje, okusi, mirisi i $arm ambijenta. I tako je, naprimjer, na
Akademiji likovnih umjetnosti u Sarajevu organizirana izborna
nastava iz predmeta kaligrafije, u vrijeme kada sve vise, i unutar ove
institucije, na zna¢aju dobiva nastava iz multimedjje, jer upravo
takvi susreti tradicije i savremenosti daju prepoznatljivi rukopis
sarajevskoj likovnoj i dizajnerskoj sceni.

Duh razigranosti i mastovitosti prisutan je na Akademiji od njenog
utemeljenja. Prvi nastavni kadar ¢inili su tada mladi profesori

koji su studij i specijalizacije zavrsili na likovnim akademijama

u Beogradu, Zagrebu i Ljubljani, ali koji su ve¢ do tada stekli
respektabilnu medunarodnu reputaciju i osvojili ugledne likovne
nagrade. Iako je u prvoj generaciji upisano tek pedeset sedam (57)
studenata kojima je predavalo Sest (6) profesora, nastavni kadar

je u narednih nekoliko godina konsolidiran, a §to je omogucilo

otvaranje svih potrebnih odsjeka koji i danas postoje na ALU
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u Sarajevu, uz katedru za teoriju i historiju umjetnosti. Mladi,
inicijalni nastavni kadar, uz veliku podrsku uglednih, gostujucih
profesora s likovnih akademija, majstorskih radionica i muzeja iz
Beograda, Zagreba i Ljubljane kreirali su svjez i otvoren kontekst
za nauéni i umjetnicki rad koji je, s jedne strane, bastinio najbolja
iskustva akademija s dugom tradicijom i iskusnim nastavnim
kadrom, a, s druge strane, bio otvoren novom i savremenom
trenutku i bio brana od zapadanja u manir i akademizam i pruzao

kreativne impulse.

Iz sinergije iskustva prvih profesora i svjezine i vitalnosti tadasnje
sarajevske likovne scene koja se formirala u okviru Akademije
likovnih umjetnosti i njenih prvih generacija diplomanata, izrastali
su i novi predmeti (“Razvoj oblikovanja”) i studijski programi
(Odsjek za graficki dizajn, Odsjek za produke dizajn), a koji su
bili jedinstveni na prostoru nekadasnje Jugoslavije. Nedavno je pri
Akademiji likovnih umjetnosti otvoren i interdisciplinarni studij
Konzervacija i restauracija, u suradnji s Prirodno-matematickim
fakultetom Univerziteta u Sarajevu, ¢ime je ALU u Sarajevu
naglasila svoju aktivnu ulogu u o¢uvanju i promoviranju kulturne
bastine.

3.

Na izlozbi u Pera muzeju u Istanbulu predstavljeni su radovi
osamdesetak studenata svih odsjeka Akademije likovnih
umjetnosti u Sarajevu (Odsjeka za slikarstvo, Odsjeka za grafiku,
Odsjeka za kiparstvo, Nastavnickog odsjeka, Odsjeka za graficki
dizajn, Odsjeka za produke dizajn), koji su zavrsili prvi ili drugi
(master) ciklus studija u posljednjih petnaestak godina ili su na
zavr$nim godinama studija (ovo se osobito odnosi na predstavljanje
radova u sekeiji multimedije), $to, na svojevrstan nadin, reflektira
i savremenu sarajevsku likovnu scenu. Raznolikost istrazivanja
mogla bi se, nacelno, podijeliti u Cetiri velika tematska bloka: 1.
drustveno angazirane teme; 2. analiza i interpretacija prostora

i vremena u kojem Zivimo i djelujemo i propitivanje vlastitog
identiteta; 3. elementi tradicije u kontekstu savremenosti i 4.
prostor umjetnosti kao prostor slobode, maste, igre i duhovnosti.

Na aktualne i ¢esto bolne teme iz drustveno-politicke, ekonomske
i kulturne stvarnosti ukazuju, apeliraju, upozoravaju, otvaraju
pitanja i nude nova tumacenja radovi velikog broja studenata
sarajevske Akademije likovnih umjetnosti. U tom se kontekstu
otvaraju pitanja naSe uklju¢enosti u politicke tokove i Zelje za
promjenom, a $to tematiziraju plakati Esada Mulabegovica
Overruled, If everything is OK, don’t vote (2012), skulpture
Nedima Dikica Zatocenik viastitog uma (2012), Mitolovka

(2013) s ljudima i zabludama zatoéenim u kavezima duhovne
neslobode i Romana Sulejmanpasica, savremeni Anti-heroji
(2010); animacija Eldara Kobasli¢a Dosza.ba. Svjetlosno-
zvuéna instalacija Alme Gacanin (Delza, 2015) simbolizira
stanje potpune letargije savremenog drustva: tekst-crtez (LED
instalacija) simulira oblik delta vala — mozdanog vala koji se
registrira u stanju dubokog sna, a tekst koji izgovara autorica
poziva na iskorak i osvajanje duhovne slobode kao prostora
odgovornosti i djelovanja. Zanimljivim rje$enjima naslovnica
prvog bosanskohercegovackog ¢asopisa za savremene vizualne
umjetnosti, likovnu kritiku i teoriju Vizura (2007-2009),
Nerina Corbad#i¢ i Adnan Suljkanovi¢ ukazuju na nuznost
odgovornosti i aktivizma u savremenoj umjetnosti. Admir
§ljivnjak, Haris Jusovi¢ i Zijah Jusufovi¢ autori su spota (Vidi,
vidi, vidi, 2010), a Goran Lizdek promotivnog materijala za
muzicki bend “Dubioza kolektiv” koji u svojim angaziranim
pjesmama govori o zlu nacionalizma, korupcije, poraznim
razmjerima ekonomske krize i problemima nase svakodnevice,

a §to je naslo svoju uspjesnu refleksiju u radovima spomenutih,
mladih dizajnera. Angaziran odnos prema drustvenoj stvarnosti
potvrduje i koncept edukativnog procesa. Spomenimo radionice
u kojima su sudjelovali studenti Odsjeka za produkt dizajn,

na predmetu “Unikatno oblikovanje”, zajedno s osobama s
invaliditetom i posebnim potrebama (radionica All Inclusive,
2009). Grupa studenata Odsjeka za grafi¢ki i produkt dizajn
(Porde Jovanovié, Feda Lukovac, Ena Mulavdi¢, Sanja
Planini¢) osnovala je i pokrenula prvi studentski festival dizajna
2012. godine, edukativno-izlozbenog karaktera, s dinami¢nim
radionicama i gostuju¢im predavanjima svjetski renomiranih
imena u oblasti dizajna, a kojim Zele osnaziti znacaj i odgovornost
dizajna i vizualnih komunikacija u savremenom drustvu.

Sam naziv festival, kroz akronim SOS Festival, povezuje ideju
“Studenti Organiziraju Sarajevo (Design Festival)”, alii SOS
signala kojim se skre¢e paznja na mlade kreativce u Sarajevu.
Povodom nedavnog obiljezavanja 40. godi$njice osnivanja ove
visokoskolske institucije, u sredi$njoj gradskoj galeriji “Collegium
artisticum” bila je organizirana i velika, retrospektivna izlozba
radova nastavnika, saradnika i studenata ALU Sarajevo pod
nazivom “Akademija u vremenu’, a kroz koju se, u dijahronijskoj
i sinhronijskoj perspektivi, nastojala naglasiti programska
opredijeljenost Akademije da bude aktivni u¢esnik svoga
vremena, svojevrsni kreativni katalizator i mjesto promisljanja i

kritike.

Nas odnos prema dogadajima i li¢nostima iz historije i nac¢in

kako gradimo i oblikujemo kulturu sje¢anja ukazuje, takoder,



na karakter nase savremenosti, a $to tematiziraju plakati za
drustveno-angazirane predstave Internacionalnog teatarskog
festivala MESS (Amer Mrzljak); East West Centra Sarajevo (Enes
Huseindehaji¢); plakati inspirirani obiljezavanjem 100. godi$njice
Sarajevskog atentata (1914—2014) i na¢inima razumijevanja i
“brandiranja” tog dogadaja danas ili plakata o kratkoj historiji
Bosne i Hercegovine, od 7. do kraja 20. stolje¢a, kroz prizmu
nekoliko prijelomnih godina i njihovih slikovnih simbola —
infografika (Ena Cabrié).

Angaziran odnos prema vaznim drustvenim i ekonomskim
pitanjima isprepli¢e se s istrazivanjem i kritikom dru$tvene
stvarnosti; prostora i vremena u kojem se Zivi i djeluje i
propitivanjem vlastitog identiteta. Ciklus plakata Mele iuljevic’
Urbani imaginarij Mostar (2011) tematizira postratnu stvarnost
podijeljenog grada. Aktivizam ovog projekta o¢ituje se u nastojanju
za izgradnjom jednog novog urbanog imaginarija kroz seriju
performansa i urbanih intervencija u do sada zapostavljenim
javnim prostorima ili prostorima “izbrisanih sje¢anja”. Ajna Zatrié
oblikuje Urbani kalendar Sarajeva (2009) polazedi od premise da
je “slika grada autoportret njegovih gradana”. U urbanom rasteru
Sarajeva, kroz 12 ideja za 12 mjeseci, dizajnerica nastoji naglasiti

i uéiniti vidljivim upravo ono $to &ini differentia specifica ovog
grada i osnaziti osobitost njegovog urbanog, kulturnog i duhovnog
identiteta, izgradenog u susretu razli¢itih kultura. Tako, naprimjer,
potkovice ubadene na fotografiju tramvajske pruge podsjecaju

na ¢injenicu da je Sarajevo 1885. godine dobilo prvi tramvaj na
konjsku vucu, a koji je 1895. godine, medu prvima prijestolnicama
u Evropi, elektriziran.

Grad se tematizira i slikarski, kao prostor nostalgije (Kemal
Mehmedovié, Buba 108, 2015), prolaznosti, otudenja i
usamljenosti (Mirza Smajlovi¢, Kafana, 2011), egzistencijalnih
strahova i nemira (Amel Hodzi¢, Urbani pejzaZi), iskustva
fragmentiranog identiteta u poliptihu Alme Muzurovi¢ (Dvije
strane, 2013), ali i kao prostor dinami¢ne promjenjivosti (Edvin
Granulo, Junkyard, 2014; Tramways, 2008), koji zahtijeva i
nameée nove nacine dizajnerskog misljenja (Tarik Rizvanovié,
Automobil ity, Sarajevski tramvaj, 2014-15).

U istrazivanju ambijenta i vremena u kojem se djeluje mladi
umjetnici u godinama sazrijevanja neumitno propituju i vlastiti
identitet i elemente koji se u njega upisuju. U mediju slikarstva

i grafike otuda je i znacajan broj radova s temom portreta i
autoportreta i istrazivanja ljudskih emocija: Taida Jasarevié, u
vrlo ekspresivnoj grafi¢koj instalaciji, s ruéno pravljenim i bojenim

193

japanskim papirom (We are all made of stars, 2011), DZenita
Huseinovi¢ u grafikama u prostoru iz ciklusa Marionete, 2010;
Marko Kusmuk u slikama lica u nastajanju i nestajanju (Lica

i nalija I, I1,2013), Lana Cmajéanin u velikim, viSeslojnim,
portretnim reljefima u drvetu, (Portret L1I,2007), Nedim
Seéeragié, istrazujudi stanja straha i anksioznosti, kroz likove

iz narodnih pri¢a koji evociraju primordijalnu, magijsko-
egzorcisticku ulogu umjetni¢kog ¢ina (Asag, 2014). Jesenko
Gavri¢ na seriji portreta nastoji zabiljeZiti ekstremna emotivna
stanja (K7ik, Apatija, 2013) prije njihovog “prilagodavanja” i
“uskladivanja” u lazne, dobro uvjezbane maske samopredstavljanja
na dru$tvenim mrezama. Ovaj proces dekonstruirala je Lejla
Bajramovi¢ u radovima iz ciklusa Vizualizacija identiteta u
drustvenoj mrezi (2013—-2014), u seriji digitalnih printova

koji su nastajali u otvorenom, interaktivnom procesu on-line
komunikacije. Na vrlo zanimljiv na¢in ovim se postupkom iznova
propituju modaliteti savremene komunikacije, u sjeni Levinasovog
poziva o imperativu (obnovljenog) “susreta-licem-u-lice”. Lejla

je objavljivala razlic¢ite fotografije svoga lica na Facebooku i ovaj

je graficko-performativni rad kao svoj integralni dio ukljucio

i komentare i “lajkove” sudionika (pri ¢emu se nastojalo ostati
blisko tradicionalnim grafi¢kim postupcima pa su stanja s
monitora printana u zate¢enoj veli¢ini i kvaliteti, bez naknadne
dorade, kao da su otiskivana s matrice). “Urezi” i “usjekotine”
prozivljenih iskustava nalaze kod Taide Fitozovi¢ svoj izraz u
istrazivanju ekspresivnih potencijala odabranih grafi¢kih tehnika:
linogravure, bakropisa, akvatinte, mekog voska. U ovom procesu
oslobadanja elemenata forme, Taida se oslobada i od vezanosti

uz predmetni svijet: paucinaste strukture crteza, koje su vukle
porijeklo iz motiva tradicionalnog bosanskog veza i ¢ipke, postaju
metaforicki crtezi unutra$njosti, “oziljci” i zapisi prozivljenog
(Jedanaest uboda u kosmos koji (ne) balansira, 2011). Posebno
mjesto u velikom broju radova mladih umjetnika i studenata

ima iskustvo rata, ¢esto predstavljeno iz perspektive djeteta, a Sto
odgovara godinama njihovog djetinjstva (serija kratkih filmova

s predmeta “Multimedija”: Anel Lepi¢ i Bakir Terzimehi, The
Box, N. Seéeragié, Smoke and Mirrors, Crust Esmir Prlja, Kako
Jje bilo odyastati u raru?, 2012). Ponovno propitivanje sjecanja,
otvaranje traumati¢nih fragmenata proslosti i njihovo “zaivanje”,
motivi su video radova Irene Sladoje (Paper can take anything,
2010), podsjecajuéi da je svako pisanje proslosti uvijek jedna
moguca interpretacija i prica, a u kojoj, kako je to lijepo podsjetio
britanski histori¢ar Edward Hallett Carr (What is History?,
1961), pojedinci ne prestaju biti pojedincima niti ljudi ljudima,
samo zato $to ne znamo njihova imena. Ponekad se od teskih

sje¢anja i zloslutne stvarnosti nastoji pobjedi u zasti¢ene prostore
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maste i igre, u prostore koje naoko naivnim i nevjestim djecijim
crtezom gradi Dragana Nui¢ Vuckovié (Hello Kitty, Letei
otkrivaju egzistencijalne strahove i strepnje. Povlacenje u
unutra$nje svjetove otvara prostor za “bezinteresno” uzivanje u
ljepoti likovne forme: bilo da je rije¢ o ljepoti oblika u prirodi
(Mirza Hasanefendi¢, Venice Beach Pier, digital print, 2013;
Snjezana Vasi¢, ciklus Skulptura u dijalogu sa prirodom, 2012;
Anesa Kadié, Poetika oblika, 2014; Sanja Stanié¢ Grujié, Otac i
sin ], 2015; Anita Ibuki¢ u keramici, kroz istraZivanje utjecaja
biomorfnih i geometrijskih oblika na forme u savremenom
dizajnu) ili o inspirativnoj ljepoti Zenskog tijela u pokretu (Sejla
Brati¢, video rad Freeing dance; aktovi u skulpturi Edina Lepira
i Senada Patkovica; ekspresivni aktovi od jute Sanele Husié
Musabasi¢; grafika na ru¢no radenom, kolaziranom papiru
Denisa Haradica, 2015; sloZene forme Zenskoga tijela u skulpturi
Ivane Miji¢ Cavlovié; slikarske studije vi$ezna¢nog odnosa
izmedu tijela u pokretu i tijela u mirovanju Mladena Cajic’a -
Dinamizam, prostor, figuracija: Studija pokreta 09 i Studija pokreta
11 (2009) ili kroz njezni lirizam u reljefima Adisa Lukaca Breme,
Emocija (2006) i rafiniranu eleganciju u grafikama Polybymnia i
Erato Nande Agi¢). Likovna forma moze biti i medij u traganju
za vi$§im, duhovnim dimenzijama, u nagla$eno minimalisti¢koj
poctici (M. Hasanefendié, Like a Prayer, dig.print; laneno platno
Aldina Gasija, Cetvrta dimenzija, 2011; 3-D animacija Vedada
Dizdarevica Radanje svijeta, skulptura od kovanog zeljeza Sveto
trojstvo Blanke Bosni¢ Krai$nik; grafike Alena Burazerovi¢a
koje istrazuju odnos svjetla i tame; drvorezi otisnuti na platnu sa
simboli¢kim motivom kruga Amele Ajanovi¢).

Umjetnicko istraZivanje je, per se, i poniranje u svijet maste,
snovidenja i uneobi¢avanja, u prostor neograni¢enih moguénosti

i slobode izraza — u kojem snovi mogu postati stvarniji od vidljive
stvarnosti (Sasa Dzino, Psihoanaliticko poimanje snova, 2012), a
stolica moze poprimiti oblik rasirenih leptirovih krila ili $upljine
ljuske jajeta (Haris Jusovié, Creative Furniture Concept: Chicken
Chair: Gregg; Greetings from Flower: Mister Butterfly, 2012) i
nadrasti svoju uniformnu funkcionalnost i podsjetiti nas da je
“ljepota u o¢ima promatraca”. Razigranost i otvorenost istrazivanja
prisutna je i u radovima primijenjenih umjetnosti, na Odsjeku za
produkt dizajn, osobito u radovima za najmlade: od radnih stolova
za djecu koji su istovremeno pribor za rad, ali i za igru i rekreaciju
(Ena Begicevi¢, Scalino, djediji radni stol); kutija za igracke i
komada namjestaja izvedenih u modularnoj formi koja provocira
mogude nadine iskoristavanja (Nevena Nikoli¢, ForMe, 2014;
Sanjin Halilovi¢, Shape and Function, 2011; Lamija Radond¢ié,

Ormar za cipele), zanimljivih rje$enja svakodnevnih problema
(Samir Sufi, SlingsHOT , $oljica za ¢aj, 2012) do vrlo zanimljivih
rjeSenja u oblasti animacije i character designea (Edin Durmisevié,
Crnoglav i Belos, Lik sa sesirom, 2013—14), plakata (za JazzFest, G.
Lizdek), (za Mess, s NLO letjelicama iznad Sarajeva, A. Mrzljak),
(s duhovitim sje¢anjem na Zimske olimpijske igre u Sarajevu
1984, Ana Lukenda, Viatila se stara njuska, 2013) i unikatnog
oblikovanja: Almedina Fehratovié, Projeks B:Urn, 2014, kolekcija
keramickih urni kao hommage velikim umjetnicima 20. stoljeca,

s prepoznatljivim elementima njihove likovne poetike i Bajaco,
2003/4., kolekcija pribora za jelo iste autorice, a u kojem, u svome
istrazivanju, potiskuje funkciju predmeta i naglasak pomjera

u mastovito istrazivanje forme, kroz obi¢aje ishrane razlic¢itih
kultura. Unikatno oblikovanje unutar edukativnog procesa

potice autorski izraz, kroz manje serije visokoestetiziranih (i

Zesto luksuznih) proizvoda koji slobodom formalnih istrazivanja
nadilaze uobicajeno funkcionalisti¢ki pristup industrijskog dizajna
i ovaj predmet je svojevrsni specifikum sarajevske Akademije
likovnih umjetnosti, a kojim se njeguje pristup naglasene
individualnosti i visoke tehni¢ke doradenosti (Ismet Lisica,
prsten za salvete; Naida Begeta, kolekcija tasni od rips trake,
2004; Amila Hrusti¢, Platonova kolekcija — papirne haljine,

2010; Mustafa Cohadzié¢, Fojnicka plata, 2012; T. Rizvanovié,
Hinamatsuri — lutka od pletenog papira, 2014; Azra Mehi¢, N(e)
ostalgija — haljina od logotipa, 2012).

Jo$ od kada je pocetkom 1980-ih Akademija likovnih umjetnosti
uselila u reprezentativan objekat nekadasnje Evangelicke crkve

(iz 1899), i na simboli¢koj je ravni u svoj savremeni habitus upila
tragove dinami¢ne i bogate kulturne historije, u ¢emu je ¢esto, kao
kreativni reper, dolazio do izraza karakreristi¢an sarajevski humor.
Popartisticki razigrano, ovakav pristup odrazava Slikovni rjecnik
turcizama Iman Gavrankapetanovié. Jezgrovito to ilustrira i
projekt novog mosta ispred Akademije likovnih umjetnosti, rad
grupe studenata s Odsjcka za produke dizajn (Adnan Alagi¢,
Amila Hrustié, Bojan Kanli¢). Most pod nazivom “Festina
lente” — “Zuri polako” (2007-2012), lapidarno i inteligentno,

u sretnoj sintezi sadrzaja i forme, oslikava duh Zivota u
bosanskohercegovackoj prijestolnici: nastojanje da se, u ubrzanom
ritmu svakodnevice, a koji predstavlja globalnu signaturu
vremena, satuva osje¢aj za male detalje, za susrete, za razgovor, za
usporavanje koraka i uZivanje u neponovljivom trenutku i pogledu
na okolne planine. Otuda i sredi$nja spiralna forma koja zaustavlja
i uznemirava longitudinalni tok mosta i predstavlja prostornu i
vremensku sinkopu koja Zeli podsjetiti na ¢estu uzredicu medu

Sarajlijama: “Drugdje se zivi bolje, ali ovdje se zivi ljepse”. O



tome duhovito i Sarmantno govore i skulpture Lejle Cehajic’
(Minderpuza, Nostalgija, Zena s ogledalom).

Prisustvo elemenata tradicije u oblikovanju nase savremenosti
vidljivo je u brojnim radovima, osobito u oblasti dizajna,
inspiriranih narodnim vezom, narodnim pri¢ama i legendama,
starim pismom, tradicionalnim zanatima, (Ena Mulavdié, Samije
s pecatima, 2013; Sabrina Mejri¢, Arebica, 2014 — radoviu
grafickom dizajnu inspirirani nekadasnjom upotrebom arapskog
pisma u bosanskom jeziku pri ¢emu su arapski grafemi, likovno
vrlo suptilno, “protkani” u rese bosanskog ¢ilima, pera za pisanje
ili bosanskog veza; radionica Valorizacija tradicionalnog zanatstva,
2012-2014), ali i ambijenti starih bosanskohercegovackih
gradova Cesto su snazan likovni izazov (kao §to je to na bajkovitim
grafikama Admira Ganica, Between Sky and Earth, 2014,
Traveling with the Heaven Boat, 2015)). “Stvari koje nas okruzuju
nisu samo puki predmeti — to su i fragmenti nasih svakodnevnih
zivota’, zapisali su studenti dizajna u uvodnoj eksplikaciji radionice
Kultura stola koja se bavila reafirmacijom tradicionalnih materijala
i modaliteta oblikovanja u savremenom dizajnu, ali i osnaZzivanjem
ideje zajednistva i ljepote u trenucima objedovanja. Inovativni
pristup odabranom problemu rezultirao je uklju¢ivanjem ovog
projekta u program prestiznog Medunarodnog sajma namjestaja

u Koelnu (2006), a potom i projekta Product Plus, koji se bavio
inovativnim pristupom savremenom dizajnu, u program (D3)
Schools Interior Design Projects istog sajma (2011, 2013).

Razgovor s proslim $iri se na susrete i razgovore s razli¢itim
kulturama: od Ornamentalnih motiva u slikama iz ciklusa Slojevi
vremena (2009) Esmira Prlje koji evociraju zidno slikarstvo
sarajevskih dZamija i savremenih interpretacija kaligrafije u radu
Melihe Tepari¢ u drvetu i akriliku (Ka/igrafske strukture [, 2014;
Vibracije imena Allah, 2007), preko Razgovora sa Goyom Bojana
Stojéica (2013), stripa o Nikoli Tesli Enisa Cisica ( Tijna Nikole
Tesle, 2014) pa sve do iznimno originalnih reinterpretacija japanske
umjetnosti: origami tehnike u dizajniranju privatnosti radnog
prostora (Emina Sulejmani, Nukk:) ili Ukiyo-grafike Muhameda
Kafedzica (ciklus 100 Views of Ukiyo-e) i njenog utjecaja ne

samo na evropsko slikarstvo modernizma nego i na savremeni
dizajn, ilustracije, stripove i animaciju (Nanso Satomi Hakkenden,
On the Roof of Horyoji after Toyokuni II1,2011) . U ciklusu

Return to Innocence (2014), u kojem je osnovni gradivni element
cvijet japanske tresnje, ovaj je mladi slikar, potaknut ljepotom i
duhovnos¢u tradicionalnog pejzaznog slikarstva Dalekog Istoka,
zelio docarati ugodaj svjezine proljetnog pljuska i ljepote trenutka
u rascvjetaloj kro$nji tre$njeva drveta.
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Izlozba radova mladih umjetnika s Akademije likovnih umjetnosti
u Sarajevu nastoji, takoder, u prostor Pera muzeja unijeti dasak
svjezine i mladosti sarajevske likovne scene i prenijeti dio atmosfere

iz studentskih klasa (Ajla Salki¢, video rad Ruke).

Zahvaljujemo ovom prilikom Pera muzeju na povjerenju i na
ukazanoj izvanrednoj prilici da predstavimo savremeni trenutak
Akademije likovnih umjetnosti u Sarajevu. Posebno cijenimo
programsku opredijeljenost ove institucije da, u svojoj bogatoj
izlozbenoj aktivnosti, otvara prostor za predstavljanje rada likovnih
akademija $irom svijeta. Danas muzeji, rije¢ima Borisa Groysa, vise
nisu mjesta na kojima se prikazuje neponovljivost povijesnog: to su
prije arhivi u kojima se pohranjuju razlidite strategije pogleda. Mi
smo ponudili jedan mogudi pogled na savremenu scenu u Sarajevu,
iz vizure studenata Akademije likovnih umjetnosti — onako kako
oni vide, osje¢aju i tumade vrijeme u kojem Zive, jer “samo se slike
dugo pamte, a rije¢i ve¢ sutradan promijene svoj red’, kako je to
jednom mudro zapisao Zulfikar Zuko Dzumhur (Osveta mrtvib

sultana/a: Nekrolog jednoj éarsiji).




