Pera Film, Diinya Kadinlar GUnu’'nli Rus Sinemasinda Kadinlar programi ile kutluyor.
Seagull Films isbirligiyle sunulan program 20. ylzyil ve glinimiz Rus sinemasinda
kamera 6nl ve arkasinda kadinlarin bulundugu yapimlardan bir secki sunuyor:
Programda kadin ydonetmenlerin imzasini tasiyan Kanatlar, Bayir, Akortgu, Evcil
Hayvanlarla Seyahat ve Ben Haric Herkes Olsiin’iin yani sira galkantill zamanlardan
gecen glcli kadin karakterleri tasvir eden Leylekler Ucarken ve Ask Gézyaslarina
inanmlyor da yer aliyor.
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60’ ve 70’li yillarda Sovyet sinemasinin ikonlarindan Larisa Shepitko’nun kariyeri
cok erken sonlanmak zorunda kalmis, tam da uluslararasi arenada ylkselise
gectigi yillarda, kirk yasindayken bir trafik kazasinda hayatini kaybetmisti. Sayica az
film cekebilmis olsa da, geride biraktigl filmografi ustacadir; ozellikle de
karakterlerinin ic dlnyasini dahice ekrana yansittigl iki basyapitinda carpiciliginin
zirvesine ulasmistir. Kanatlar, bir okul mudiresi olarak inzivaya cekilmis bir kadin
savas pilotunun samimi portresini cizerken, Bayir, savas doneminde gecgen bir
ihanet ve kahramanlik hikayesi anlatir. Shepitko, Sovyet film endistrisini incelikle
kullanarak kendini hem kisisel hem de evrensel bir bicimde ifade eden gercek bir
sanatgl, tim zamanlarin degeri az bilinmis en buyik ydonetmenlerindendir.

Leylekler Ugarken, Tatiana Samoilova’nin canlandirdigl, tim ailesini kaybettigi hava
bombardimaninin getirdigi travmatik ve yikici deneyimlerle sarsilan, gucli ve
sagduyulu Veronica'ya odaklanir. Viadimir Menshov'un filmi Ask Gézyaslarina
inanmiyor, Moskova gibi biiyiik ve kisiliksiz bir sehirde hayata tutunmaya galisan {ic
kadinin buydleyici dramini anlatir. Kira Muratova’nun Akort¢u’sunda inaniimaz
gariplikte durumlar insan davranisinin inceliklerini ele alan inanilir ve suriikleyici
birer arastirmaya dontslr. Muratova filmlerinden hatirlayacaginiz oyuncu Vera
Storozheva'nin, bir ydnetmen olarak yeteneklerini sergiledigi Evcil Hayvanlarla
Seyahat ise, karakteri Natalia'nin uyanisini, gicirtili, diizensiz ve mekanik seslerin
uyumlu ve dogal seslere evrildigi bir soundtrack ve kis grilerinin canli bahar
renklerine donustigu bir renk paletiyle yankilar. Film, Kseniya Kutepova ve
canlandirdigl Natalia’nin kivilcimlariyla feminist sinemanin capcanli bir érnegine
donusir. Geng yonetmen Valeriya Gay Germanika'nin ilk filmi Ben Haric Herkes
Olsiin ise giiniimiiz Rusya’sindaki geng kadinlarin isyankar bir portresini cizer.

Pera Film is celebrating International Women’s Day 2017 throughout the month of
March. The program Women in Russian Cinema celebrates women on screen and
behind-the-scenes with seven films selected from 20t century and recent
productions of Russian cinema. Presented in collaboration with Seagull Films, the
program cherishes women directors as well as strong female characters on screen.
The films directed by women include Wings, The Ascent, The Tuner, Travelling with
Pets and Everybody Dies But Me. Although not directed by women, the films The
Cranes Are Flying and Moscow Does Not Believe in Tears entail powerful depictions
of female characters through turbulent times.

The career of Larisa Shepitko, an icon of sixties and seventies Soviet cinema, was
tragically cut short when she was killed in a car crash at age forty, just as she was
emerging on the international scene. The body of work she left behind, though
small, is masterful, and her genius for visually evoking characters’ interior worlds is
never more striking than in her two greatest works: Wings, an intimate yet
exhilarating portrait of a female fighter pilot turned provincial headmistress, and
The Ascent, a gripping, tragic wartime parable of betrayal and martyrdom. A true
artist who had deftly used the Soviet film industry to make statements both
personal and universal, Shepitko remains one of the greatest unsung filmmakers of
all time.

The Cranes are Flying focuses on Veronica played by Tatiana Samoilova, a strong
level-headed individual who suddenly gets struck with a traumatic and devastating
experience when losing her entire family in an air raid bombing. Moscow Does Not
Believe in Tears is Vladimir Menshov’s enchanting drama of three women struggling
to establish themselves in Russia’s huge and often impersonal capital city. In Kira
Muratova’s The Tuner, outrageous, bizarre situations create a believable and
fascinating study of the intricacies of human behavior. Former actress Vera
Storozheva (a frequent collaborator with famed filmmaker Kira Muratova) shows
considerable skill as director, echoing Natalia’s awakening in a soundtrack that
leaves the creaks and disordered noises of a mechanical environment for a more
harmonious and natural one, and in cinematographer Oleg Lukichev's remarkable
images, whose drab winter grays give way to a vibrant springtime palette. But it's
Kutepova as Natalia who truly puts the spark in this invigorating example of feminist
cinema. Last but not least, young director Valeriya Gay Germanika’s debut film
Everybody Dies But Me is a rebellious portrayal of today’s young Russian women.

Yonetmen / Director: Mikhail Kalatozov

Oyuncular / Cast: Tatyana Samoylova, Aleksey Batalov, Vasiliy Merkurev, Aleksandr Shvorin
Sovyetler Birligi / Soviet Union, 1957, 97', siyah-beyaz/ black & white

Rusca; Tlrkee altyazili / Russian with Turkish subtitles

Mutlu asiklar Veronica ve Boris, Il. Dlinya Savasi'nin patlak vermesiyle ayriimak
zorunda kalir. Boris cepheye gider, iletisimleri kesilir. Veronica ise bu sirada
Boris'in vicdani retci kuzeninin tekliflerine karsi koymakta ginden glne
zorlanmaya baslamistir. 1958 Cannes Film Festivali’nden Altin Palmiye ile ayrilan
Leylekler Ugcarken, muhtesem isciligi, nefes kesen gorlintli yonetimi ve tutkulu
performanslariyla glicleniyor.

Veronica and Boris are blissfully in love, until the eruption of World War Il tears
them apart. Boris is sent to the front lines...and then communication stops.
Meanwhile, Veronica tries to ward off spiritual numbness while Boris’'s draft-
dodging cousin makes increasingly forceful overtures. Winner of the Palme d’Or at
the 1958 Cannes Film Festival, The Cranes Are Flying is a superbly crafted drama,
bolstered by stunning cinematography and impassioned performances.

Kanatlar / Wings

Yonetmen / Director: Larisa Shepitko

Oyuncular / Cast: Maya Bulgakova, Zhanna Bolotova

Sovyetler Birligi / Soviet Union, 1966, 85', siyah-beyaz/ black & white
Rusca; Turkge altyazili / Russian with Turkish subtitles

Larisa Shepitko, Sovyetler Birligi Devlet Sinematografi Enstitlisi'nden
mezuniyetinin  hemen ardindan ydnetmen koltuguna, buyuleyici karakter
oyuncusu Maya Bulgakova'nin basrolde oldugu Kanatlar i¢in oturmustu. Filmdeki
olaganustl performansiyla Bulgakova, bir okul mudiresi olarak siradan bir hayat
sliren, fakat bir zamanlarin kahraman savas ucagl pilotu olan bir kadini
canlandiriyor. Kahramaninin umutsuzlugunun zarif ve ihtiyath bir iscilikle, akici bir
hikdye anlatimiyla islendigi Kanatlar, Sovyet sinemasinda yeni ve 6nemli bir
yoénetmenin dogusunu mijdeliyordu.

For her first feature after graduating from the All-Russian State Institute for
Cinematography (VGIK), Larisa Shepitko trained her lens on the fascinating
Russian character actress Maya Bulgakova, who gives a marvelous performance
as a once heroic Russian fighter pilot now living a quiet, disappointingly ordinary
life as a school principal. Subtly portraying one woman'’s desperation with elegant,
spare camera work and casual, fluid storytelling, Shepitko, with Wings, announced
herself as an important new voice in Soviet cinema.
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Bayir / The Ascent

L

Yonetmen / Director: Larisa Shepitko

Oyuncular / Cast: Boris Plotnikov, Vladimir Gostyukhin, Sergey Yakovlev, Lyudmila Polyakova, Anatoliy Solonitsyn
Sovyetler Birligi / Soviet Union, 1977, 111’, siyah-beyaz/ black & white

Rusca; Tirkee altyazili / Russian with Turkish subtitles

Duygusal agirligiyla dikkat ceken bu son filmiyle 1977 Berlin Film Festivali'nde Altin
Ayl kazanan Larisa Shepitko, bulundugu onyilin en iyi Sovyet filmi olarak
selamlanmisti. Il. Diinya Savasi'nin en karanlik glinlerinde bugliniin Beyaz Rusya
topraklarinda gecen Bayir, birliginden ayri dusmus iki koylu askerin karli
ormanlardaki zorlu yuriytsinl konu aliyor. Siginacak bir yer arayan Sotnikov ve
Rybak’in yolu, ihanet, kahramanlik ve askinliktan geciyor.

Shepitko’s emotionally overwhelming final film won the Golden Bear at the 1977
Berlin Film Festival and has been hailed around the world as the finest Soviet film
of its decade. Set during World War II's darkest days, The Ascent follows the path
of two peasant soldiers, cut off from their troop, who trudge through the snowy
backwoods of Belarus seeking refuge among villagers. Their harrowing trek leads
them on a journey of betrayal, heroism, and ultimate transcendence.

Ask Gozyaslarina inanmiyor
Moscow Does Not Believe in Tears

Yénetmen / Director: Vladimir Menshov

Oyuncular / Cast: Vera Alentova, Irina Muravyova, Aleksey Batalov, Natalya Vavilova, Raisa Ryazanova, Oleg Tabakov
Sovyetler Birligi / Soviet Union, 1980, 150", renkli/ color

Rusca; Tlrkee altyazili / Russian with Turkish subtitles

1980 yilinda bir film, Kurosawa’'nin Kagemusha’si, Truffaut’nun Son Metro’su ve
Szabo’nun Guven'i gibi glcll rakiplerinin arasindan siyrilarak En lyi Yabanci Dilde
Film Oscar 6duline uzanmisti: Vladimir Menshov’'un, Moskova gibi bulylk ve
Kisiliksiz bir sehirde hayata tutunmaya calisan Gc kadinin blyuleyici dramini
anlattigl Ask Gézyaslarina Inanmiyor... Liudmilla, Katerina ve Antonina, tim
farkliiklarina ragmen ortak hayallerinin glglendirdigi dostluklariyla, mutlulugu
Moskova'da bulacaklar inanciyla birbirlerine baglaniyorlar. Film, (¢ kadinin
1958'deki is ve ev yasamlarini gozler 6niine seriyor, ardindan yirmi yil ileri sararak
hayallerinin ne kadarinin gerceklestigi sorusunu cevapliyor.

Winner of the Academy Award for Best Foreign Language Film (edging out such
formidable competitors as Kurosawa’s Kagemusha, Truffaut’s The Last Metro
and Szabo’s Confidence), Moscow Does Not Believe in Tears is Vladimir
Menshov’s enchanting drama of three women struggling to establish themselves
in Russia’s huge and often impersonal capital city. Liudmilla, Katerina and
Antonina seem to have little in common, but are bound by a deep friendship and
the shared dream that in Moscow they will somehow find happiness. Moscow
Does Not Believe in Tears follows their resourceful pursuit of professional and
domestic bliss in 1958, then skips forward twenty years to see just how many of
their dreams have come true
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Akortcu / The Tuner

Yoénetmen / Director: Kira Muratova

Oyuncular / Cast: Georgiy Deliev, Alla Demidova, Renata Litvinova

Rusya, Ukrayna / Russia, Ukraine, 2004 , 154", siyah-beyaz / black & white
Rusca; Tiirkee altyaziyla / Russian with Turkish subtitles

Ylzyll basi Rus dedektiflerinden birinin anilarindan yola ¢ikan bir ‘polisiye
melodram’ olan Akortcu, Muratova’'nin énceki filmleri kadar buytleyici. Zeki ama
bes parasiz mizik 6grencisi ve piyano akortgusu Andrey, carpici ve musrif Lina’ya
aslik. Andrey onun pahali zevklerini karsilamaya yetecek kadar para kazanmak
icin kahramanca ugrasiyor, ama asgari (Ucretle yaptigl isler, Lina'nin ucari
zevklerinitatmin edebilmenin ¢cok uzaginda. Askinin alistigl yasami siirdlirebilmesi
icin Ustlndeki baski artinca Andrey suca ydneliyor ve bilgisayar uzmanligini
kullanarak yasli bir soylu kadini sémirmeye bashyor.

A ‘criminal melodrama’ loosely based on the memoirs of a turn-of-the-century
Russian detective, The Tuner is every bit as mesmerizing as Muratova’s earlier
films. Andrey, an intelligent but penniless piano tuner and music student, is in love
with the stunning and extravagant Lina. Andrey struggles valiantly to earn enough
money to support her tastes, but his honest wage-slave jobs fall short of satisfying
Lina’s frivolous desires. As the pressure to keep his muse in the manner to which
she is accustomed mounts, Andrey turns to crime, using his expert computer
skills to exploit an aristocratic elderly woman.

Ben Haric Herkes Olsiin
Everybody Dies But Me

Yonetmen / Director: Valeriya Gay Germanika

Oyuncular / Cast: Agniya Kuznetsova, Polina Filonenko, Olga Shuvalova
Rusya / Russia, 2008, 80’, renkli/ color

Rusca; Tlrkee altyazili / Russian with Turkish subtitles

Hayat hic kolay degildir; 6zellikle de 14 yasindaysaniz... Bazi gengler i¢ catismalari
ve kaygilariyla ugrasmak zorundayken, bazilari cevrelerinin dayaniimaz zulmiyle
de ylzlesmek zorundadir. Bir pazartesi giinli, Moskova'nin kenar mahallelerindeki
Uc genc kadin, Katya (Polina Filonenko), Vika (Olga Shuvalova) ve Zhanna (Agniya
Kuznetsova), cumartesi gecesi bir okul dansi oldugunu 6grenir ve hayatlarinin en
6nemli gecesi icin heyecanla hazirlanmaya baslarlar. Katya bir 6gretmene
saldirinca, dansin iptali konusulmaya baslar. Ben Hari¢ Herkes Olsiin, isyan dolu
bir haftayl ve ¢ genc¢ kadinin velilerle, 6gretmenlerle, sinif arkadaslariyla ve
birbirleriyle uzlasmaya cabalayisini konu aliyor. Beklenen dans gecesi gelip
cattiginda ise her sey kontrolden ¢ikiyor!

.

Life is never easy, especially when you're 14. Some teenagers have to deal with
internal turmoil and anxieties but others have to face the unbearable cruelty of
their surroundings. On Monday Katya (Polina Filonenko), Vika (Olga Shuvalova)
and Zhanna (Agniya Kuznetsova), three ordinary schoolgirls from suburban
Moscow, discover that there will be a school dance on Saturday night. The girls
start feverishly preparing for the most important event in their lives. But Katya
offends a teacher. The disco may be cancelled. All week the girls rebel. They try
to find common ground with their parents, their teachers, their classmates and
finally between themselves. On the night of the disco, a night that they have so
longed for, things spiral out of control.

Evcil Hayvanlarla Seyahat
Travelling with Pets

Yonetmen / Director: Vera Storozheva

Oyuncular / Cast: Kseniya Kutepova, Dmitriy Dyuzhev, Evgeniy Knyazev
Rusya / Russia, 2007, 97", renkli/ color

Rusca; Tirkee altyazili / Russian with Turkish subtitles

Az sOzclk ve bol gorsellik vadeden Evcil Hayvanlarla Seyahat, eszamanli bir
dogum ve 6limle baslar: Natalia on alti yasindayken, onu bir yetimhaneden ‘satin
alan’ kocasl, hareket eden bir trene siit satarken can verir. Bu, Natalia’nin
kendisini hayatinda ilk kez yalniz, 6zglir ve bagimsiz hissettigi andir ayni zamanda;
kendisine adim adim yeni bir gelecek insa etmeye baslar, evini yeniden dekore
eder, kocasinin esyalarini atese verir, yasam alanini bir ayna, bir diz ekran
televizyon ve dergilerden kesilmis Western yildizlariyla donatir. Unli yonetmen
Kira Muratova’'nin filmlerinden hatirlayacaginiz oyuncu Vera Storozheva, bu kez
bir ydnetmen olarak yeteneklerini sergiliyor. Natalia’nin uyanisi, gicirtili, diizensiz
ve mekanik seslerin uyumlu ve dogal seslere evrildigi bir soundtrack ve goriinti
yonetmeni Oleg Lukichev'in kis grilerinin canli bahar renklerine donlstigu renk
paletiyle yankilaniyor. Evcil Hayvanlarla Seyahat, Kseniya Kutepova ve
canlandirdigl Natalia’nin kivilcimlariyla feminist sinemanin capcanli bir drnegine
donusuyor.

A predominantly visual film of few words, Traveling with Pets opens simultaneously
with a death and a birth: Natalia’'s husband, to whom she was sold by an
orphanage at the age of sixteen, falls dead while selling milk to a passing train. It
is at this moment that Natalia finds herself alone and free, an independent agent
for the first time in her life. She begins building a new future for herself with small
steps: first by redecorating her apartment—by torching her husband'’s possessions
and adorning the one-room shack with a mirror, a flat-screen television, clippings
of Western celebrities from pop-culture magazines. Former actress Vera
Storozheva (a frequent collaborator with famed filmmaker Kira Muratova) shows
considerable skill as director, echoing Natalia’s awakening in a soundtrack that
leaves the creaks and disordered noises of a mechanical environment for a more
harmonious and natural one, and in cinematographer Oleg Lukichev’s remarkable
images, whose drab winter grays give way to a vibrant springtime palette. But it's
Kutepova as Natalia who truly puts the spark in this invigorating example of
feminist cinema.
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